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Crix Wind Up Season Panning Film 
| Names, Pulitzer and Even Themselves 


New York drama critics have lit-¢ 
tie use for the Pulitzer Prize awards 
committee, and less use for Holly- 
wood (as a factor in Broadway 
wlegit). The Pulitzer committee 
“smells of reactionaries,” says one 





. ? 

Gloria Swanson’s Shorts 
Gloria Swanson, reigning star of 
the silents in the ’20s, is making a 
aisle-sitter, while as for Coast im- | ‘film comeback in a series of comedy 
portations like Ingrid Bergman, says | shorts produced in the east by Paul 
Banother. “the hell with Hollywood | Thoma and scripted by Hal Seeger. 
;gome-ons.” It’s a new type of comedy role 
F In the annual poll by Variety on|for the onetime romantic lead. 
the current state of the legit thea- Major release is being set up. 
.tre, the pen-point assassins let go 


with both barrels in all directions, | ° e 

keven to wounding themselves in the deo Pp 
process. “This year,” said one of | | Senic (@Z 
them, stooling on the others, “it’s 
the critics who are killing the 








NY. CHIT 
EMINLEGIT P 


Ingrid Bergman, Dudley 
and Fredrie March rate as best ac- 
tress and actors of the year on 


bo PICK 














blue ribbon of juries, the New York 
drama critics. In Vartety’s annual 
poll of the aisle-sitters for “bests” 
of the 1946-47 Broadway season, 
Miss Bergman was standout for best 
femme because of her work in “Joan 
of Lorraine.” 

Digges, of “The Iceman Cometh,” 
and March, of “Years Ago.” were 
tied for best male performer. It was 
the first tie in best actor - actress 
classifications since Variety insti- 
tuted the poll in 1939 for the ’38-’39 





theatre.” 

Poll was taken, for the first time, 
-in. connection with: Variety's annual 
survey of “bests” in the theatre 
p (story herewith), Variety, wanting | 


Washington, May 20. 
If the Democratic Party is smart 
promote television on all 





“best” choices, listed five | fronts. 
specific questions to help the critics 
out, and the boys spread themselves 
fin rejoinder. Questions asked were s Truman is decidediy photogenic 
as follows: and packs a far greater wallop on 
(1) Did you note anything television than he does on sound 
new or different about the past radio. Their point is that while Mr. 
season; any bright or dismal |7Tyyman’s flat Missouri twang is 
note; any hopeful or depressing | adequate on the air, his “boyish 
sign jor legit’s future? friendliness and lack of pretentious- 
(2) Is the theatre at a low, | ness’ make him a natural for tele- 

~ and if so, why? vision. 
(3) What does the rash of At the same time, tele supporters 
revivals this season indicate? | +e maintaining the medium will 
(Continued on page 58) come into its own in the 48 cam- 
paign, playing the same role then 
that the crystal sets did in report- 
the Cox-Harding Presidential 
contest in 1920. As they see it, tele 
may make or break the candidates 


- U.S. Soprano Contrasted ke or 
. from here on in. ; 

With L’ Affaire Fla stad. Fact that four video stations will 
g ibe programming regularly, the tele 
Further fuel to l’affaire Flagstad | men say, played at least a small part 
‘ was fanned up in U. S. music circles | 
‘last week with word that King /as site of its "48 convention. If the 
Haakon of Norway gave an audi-| Demos choose Chicago as their 
“ence to Anne Brown, U. S. soprano. | camping ground the same number 
‘The King wanted to thank the Ne- | ot video outlets will be available 
gro star of “Porgy and Bess” in per- | (B&K, ABC, NBC, WGN), but un- 
‘son for her participation in a benefit | less A. T. & T. moves in double- 
concert for Norway’s war orphans in | quick time with its co-ax cable link, 

Oslo May 8, V-E Day. (Continued on page 63) 
Contrast was cited of an American - 
* Negro volunteering to aid Norwe- 
gian orphans, while Kirsten® Flag- 
stad, Norway’s greatest soprano, did 
no singing to help her countrymen, 








OSFELD SETS DEAL ON 


Jack Osfeld, head of Stevens 


(Continued on page 61) 
Music, completed a deal last week 
with Fritz Kreisler which gives his 


MOVE TO RELEASE U.S. | 
| company an veers taig hold > 
TR ae 10 PUBLIC) weiner Reiter, te, corgi 


Hollywood, May 20. | Foley firm. Kreisler and Foley gave 

Marvin Faris, executive assistant Stevens all publishing rights, with 
to Donald Nelsdh, planed to Wash- the exception of piano and violin 
ington to huddle with Solon Buck, arrangements -to Kreisler tunes con- 
archivist of the Library of Congress, tained in an album made by Charlie 
nN securing release for public ex- Spivak’s band for RCA-Victor. It's a 
hibition and educational uses of all | unique deal that gives Stevens some 








~ films made by various studios for the very valuable material, even if only 


Government during the war. Faris on a partial basis. 

iS representing Nelson at the meet.' Tunes involved are, “The Old Re- 

to which Buck has also invited other frain,’ “Schoen Rosmarin,” “Ca- 

industryites. price Viennois,” “Liebesfreud.” “Tam- 
Pictures are frozen because bourine Chinois.” “La Gitana” and 

they’re government property. Though “Liebesle'd.” Stevens will get out 


never exhibited publicly, they have various dance arranvements, trum- 
pet solos, etc., on the tunes. 


Commercial and educational value. 


Augurs 48 Votes 


For, according to video men | 
who have trained their cameras on | 

. . ; 
the chief executive, President Harry | 


in the GOP's choice of Philadelphia | 
‘the Bing Crosby, Jack Benny, Eddie | 


FRITZ KREISLER MUSIC 


season, when Judith Anderson and 
Ethel Waters were tied for best 
femme, and Maurice Evans was best 
male. 
| Miss Bergman, Digges and March 
| stand out in a season that was it- 
self outstanding. Legit stepped off 
into new directions — with fantasy 
musicals like ‘“Finian’s Rainbow” 
and “Brigadoon”: with operatic mu- 
sical plays like “Street Scene” and 
i“The Medium.” The season was 
| highlighted by advent of the Ameri- 
'can Repertory Theatre and Experi- 
mental Theatre. It saw the return 
of Ina Claire, Paul Muni, Bert Lahr 
and Bobby Clark. 

Eugene O'Neill was back after 12 
|years’ absence. Ingrid Bergman 


season’s outstanding triumph. James 
(Continued on page 58) 


‘If You're a Guest Star 
They Have to Make You 
Look Good’—Al Jolson 


After a 








round of guest shots on 
| Cantor, et al., radio shows, Al Jolson 
|has worked out a formula for his 
ifuture airlane work. He'd rather 
continue on a regular tour of co- 
starring guest appearances than have 
j}his own show. According to Jolson, 
“when you're a guest star, they have 
to make yeu look good: when you 
have your own show, you gotta 
make them look good.” However, if 
the right air show comes along, 
built on the Crosby platter prin- 
(Continued on page 61) 


Claims Chorister ‘Matled’ 
Him in Show; Sues Hotel 


Minneapolis. May 20. 

Alleging that he suffered hand and 
foot injuries when, against his will, 
|a chorus girl pulled him from his 
|ringside table chair at the Minne- 
sota Terrace supper club to partici- 
pate in the entertainment, H. W. 
, Pyle, Denver, Colo., is suing the 
| Hotel Nicollet, leading local hostelry, 
for $6,100 damages. Chorus girl 
'“mauled him,” he claims. 

Pyle claims it was the hotel's duty 
“to use reasonable cas to protect 
him from assault avd njury at a 
| chorus girl’s hands.’ Hotel denies 
‘ the allegations. 











Difges 


Br aay i ti. 
oadway—the choice of that most | i, a two-ply Damon Runyon story 


|package, under agent Paul Smalls | platter-gabber routine is pyramid- 





Garfield-Runyon Parlay 


John Garfield is being packaged 


auspices. 

One is a radio series and the other 
a Columbia disk album, both to re- 
prise old Runyon stories. 





Benny's Roxy B.0. 


Jack Benny’s Roxy theatre deal is 
figured to set a Broadway record 
for stage personality salaries, in ex- 
cess Of the $51,733 which was his 
share at the Chicago theatre, Chi. 





came from Hollywood to score the) 


last week. A cutback percentage 
ideal, aiming at two different 
| “breaks,” is figured to send Benny 
way beyond his $40,Q00 guarantee. 
| If grossing between $140,000 and 
$150,000 he gets his 40G guarantee 
and 50% of differential. Thus, if 
he hits 150G, for example, his share 
| would come to 45G. If, however, he 
| hits $151,000 gross on the week the 


|break reverts to the 100G mark, | 
;meaning Benny would split 50-50) 
with the theatre the differential 5iG, | 


but at the same time his guarantee 
| cuts back to $25,000 instead of 40G. 

The Roxy record is $166,000, set 
the second week (holiday week) 
of “Razor’s Edge” last fall. (With 
| the Xmas holidays the pic hit a new 
peak figure of 186C). 


although 
$1.50-$1.80 scale, whereas Benny 
/comes in at the normal $1.25 top. 
However, the holdover week has 
|the long Memorial Day weekend and 
it ¢ figured the $1.50 holiday scale 
may see Benny topping himself. 
Broadway showmen are watching 
the Benny booking like the Ken- 
tucky Derby, even unto making 
(Continued on page 54) 





Toronto Police Wary 
At Robeson Concert 


Toronto, May 20. 

With a couple of dozen police 
present, six of them ranged near 
the platform, baritone Paul Robeson 
| gave a three-hour concert in the 
|Coliseum here after Mayor Robert 
Saunders and the Board of Police 
|Commissioners ruled that the con- 


|cert would be stopped if Robeson at- 
tempted to “spout Communism or at- 





|tack British Empire policy.” No in- 


|cident evolved, however. 

| Situation began when, on morning 
| of concert, a special meeting of the 
| police commission was held in the 
|mayor’s office to decide if Robe- 
;son’s engagement might constitute 
“a breach of the peace.” Concert 
was sponsored by The Daily Trib- 
‘une, Communist daily. 


| 


Broadway Bets On 


Benny and | 
|his agents (MCA) figure to top it, | 
“Razor” benefited from a |} 


| just can’t afford to 


MARCH, INGRID, DIGGES ‘BEST’ 


Gold Platters Spin for Disk Jocks 
| hn Dorsey, Whiteman, Kate-Ted Deals 


+ Evidence of how the platters are 


rolling out gold nuggets in the coast- 
to-coast Disk Jockey Sweepstakes is 
pointed up. by the multiple activity 
of the past few days. On the basis 
of the deals just negotiated, the 


ing into one of the biggest boxoffice 
segments in radio. 

Here’s the latest boxscore in the 
Disk Jockey tourney. 

1, Tommy Dorsey has joined the 
“wax brigade,” closing a deal with 
Lou Cowan (owner of the “Quiz 
Kids”), guaranteeing him $1,500,000 
minimum on a2_ five-year contract 
for a five-times-a-week 60-minute 
show with a potential gross of $5,- 
000,000. 

2. When disk jockey Paul White- 
man goes to the post with his 60- 
minute cross-the-board ABC show, 
he'll have a guaranteed fake of 
$250,000 a year, with all four 
quarter-hour segments so!d. It adds 
up to gross time sales of $5,500,000 
for the network in one of the biggest 
deals yet set. 

3. Kate Smith and Ted Collins 
are being lured by the gold being 
spun on the splattcr circuit, with 
negotiations under way between 
WOR (N. Y.) and the duo for a disk 


| Jockey show to emanate from Lake 


Placid, N. Y., from which point Miss 
Smith will originate her upcoming 
Mutual co-op show. 
4, Martin Block, ace platterrider, 
has a bid from MCA that calls for 
(Continued on page 18) 


Cafe Men Waiting For 
‘Silver Lining’ After 
Current Slump 


Cafe owners are resigned to dis- 
maf business until living costs gZ0 
down sufficiently to permit the aver- 
age wage earner to afford luxuries 
again. Bonifaces point out that with 
prices of foodstuffs, clothing and 
other necessities now at the highest 
points in history, the average citizen 
take in the 





higher budgeted forms of entertain- 


ment. 

Current economic trend is paral- 
lel to that of 1920 after the end of 
the first World War, when the U. S, 
went through a similar recession, it’s 
pointed out, and recovery followed 
shortly afterward. Cafe men think 
they il be in good shape if they 
weather the current crisis. 

The club owners believe that the 
boom wartime wages educated a 
new crop of cafe customers, and 
once there’s an adjustment in living 
costs, business will pick up. 


BBC Curtsies to Queen Mary 


London, May 20. 

One radio fan will choose an ene 
tire evening’s entertainment on 
BBC. The fan is Dowager Queen 
Mary, and the program, selected by 
her, will be in celebration of her 
80th birthday. 

Although her natal day is May 26, 
the special program is skedded for 
May 30. 
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2 MESCELLANY 
‘Red Herring’ 
Major 


The House Commitiee on Un- 
American Activities has a num- 
ber of homeoffiee exees of major 
film companies en its list, it’s 
reliably reported. J. Parnell 
Thomas, chairman ef the com- 
mittee, it’s understeed plans to 
call these pix officials fer quiz- 
zing at continued hearings either 
in Washington or New York. 

Roster of probees consist of 
film bigwigs who are er have 
been members of such liberal 
groups as the Progressive Citi- 
zens of America and its prede- 
cessor, the Independent Citizens 
Committee of the Arts, Sciences 
and Professions. 





Congressional committee on the 
hunt for 


filtration” shifted back to Washing- 


ton after 10 days of local investigat- | 
ing, during which they questioned | 


several film figures but failed to dis- 
close anyone allied with Joe Stalin. 
The investigation will be resumed in 
Washington, June 16, when various 
picture biggies will be called. In 
toto, the Hollywood hearings wound 
up as a “B” production, according 
to major opinion here.. 

Leading testifiers in the local in- 
vestigation were Robert Taylor, 
Richard Arlen and Adolphe Menjou, 
film actors; Rupert Hughes, writer, 
who declared that “Hollywood is 
lousy with Communists,” but neg- 
lected to name any of the persons 
thus described; Mrs. Leila Rogers, 
mother of Ginger, film star; Jack L. 
Warner, studio chief of Warner 
Bros.; Leo McCarey, producer-di- 
rector, and Viktor A. Kravchenko. 
former Soviet official who told the 
committee that somebody was 
threatening to bump him off for 
talking too freely. The gist of the 
investigation in Hollywood wound 
up as a political smear on the ac- 
tivities of Franklin D. Roosevelt. 

Seripter Jack Moffitt reported a 
study of eight films with red colora- 
tion, in which VU. S. businessmen 
were portrayed in ridiculous dialog, 
making them appear in an unpa- 
triotic light. 

Taylor testified that skullduggery 
was afoot when he was dragged into 
the star role in “Song of Russia” in 
1943, when Russia and the U. S. 
were allied against Hitler. Taylor 
declared he had been “pressured” 
by Lowell Mellett, at that time di- 
rector of the Motion Picture Division 
ef the Office of War Information, 
under an implied threat to hold up 
his commission as a Naval aviation 
officer. Actor declared the picture 
favored Russien “institutions and 
ways of life over the same things in 
America.” 

A ter hearing from 14 witnesses, 
Representative J. Parnell Thomas, 
head of the committee, announced 
that further investigation would be 
held in Washington and that well- 
known film personalities would be 
“either subpoenaed or invited” to 
te!! what they know about red plots 
in Hollywood. 

Meanwhile, a subcommittee, headed 
by Representative John McDowell 
is investigating lax immigration 
procedures in California and Texas, 
through which, he aeclares Com- 
munistic writers and ideas are in- 
filtrating into Hollywood. 


H’ wood May Be Heaven 
To Yokels But Thesps 


Want to Live Elsewhere 


Hollywood, May 20. 

Recent arrival of Glenda Farrel) 
and Peggy Wood from the east for 
ecreen roles accents a trend which 
has been growing among picture 
people. Both make their homes in 
and around New York, and commute 
to the Coast whenever a studio sum- 
mons them for pictures. 

Icea of living great distance away 
from Hollywood and commuting for 
picture purposes was started years 
azo by John Halliday, when he 
bought a place in Hawaii and made 

‘Continued on page 55) 








Cole’s ‘Bondage’ Legiter 

Lester Cole, who wrote the oriv- 
Inal film version of “Of Human 
Boudage” for RKO in 1934, is plan- 
ming to rewrite the W. Somerset 
Maugham classic for legit production 
and also produce it. 

Original film starred the late Les- 
lie Howard and Bette Davis. Warner 
Bros, last season, made a new ver- 
sion. . 


_-- - $s - 


“insidious Communist ipb- | 


Just Another Fish Story, 
H wood Opinion Feels of Baiting 





+ 


Mayer’s Answer 
Hollywood, May 20. 

Louis B. Mayer, Metro studio 
chief, stated, as aftermath to 
Robert Taylor's statement in the 
Hollywood “red” inquiry, that 
the actor must have been “mis- 
taken” in his testimony. “I as- 
sume that the excitement grow- 
ing out of TayYor’s appearance 
before the House committee is 
due to mistaken belief that the 
film, ‘Song of Russia,” was com- 
munistic in plot and action,” 
Mayer observed. “Film is at the 
studio unchanged since it was 
| released in 1943, and it was sub- 
sequent!y shown throughout a’ 
large portion of the world. I 
would like to have members of 
the committee see it to decide 
for themselves if it is com- 
munistie, ‘Song’ is simply a love 
story about an American sym- 
phony conductor invited to Rus- 
sia to direct a series of concerts. 
While there he meta young Rus- 
sian girl, a music student. They 
fell in love. Picture contains no 
Russian ideology to my knowl- 
edge. Instead of Russian girl in 
Russia, heroine could just as 
well have been an English girl 
with the locale in England. 

“It is true Russia was our ally 
in. 1943 and that our Government 
was very friendly to the Soviets. 
But that was not why ‘Song of 
Russia’ was made,’ Mayer con- 
cluded. 


B.0. HOLE-IN-ONE 
FOR BING’S GOLF 


Washington, May 20. 

Bing Crosby walked off with fan 
honors, if not golf honors, in the 
two-day National Celebrities Golf 
Tournament over the past weekend 
(17-18), in which he literally copped 
the limelight from celebs garnered 
from Cabinet, Congress, military, 
radio, literature and sports. Com- 
peting against such golf masters as 
Bobby Jones, Gene Sarazen, Bobby 
Cruickshank, and _ such national 
celebs as Gen. “Ike” Eisenhower, Ad- 
miral Chester Nimitz, Secretary of 
the Treasury John Snyder, and At- 
torney General Tom Clark, who 
sponsored the benefit match, wher- 
ever the Bingo went, crowds and 
cheers followed. 

Foursome made up by Crosby, 
Hildegarde, Sen. Robert A. Taft and 
baseball ezar “Happy” Chandler was 
by far most colorful and most fol- 
lowed the first day of tourney. Sec- 
ond day, Sunday, which specialized 
in serious golf rather than in clown- 

| ing and stooging of Saturday, Crosby 

settled down to some hard playing 
with Gene Sarazen, Bobby Jones, 
and Gen. Omar Bradley. 

Actor Edward Arnold contributed 
to general air of circus by stosing 
for Gen. Eisenhower, who went 
through the motions of teeing off 
from Arnold’s nose. Fred Waring, 
playing on team with Maj. Gen. 
Leslie Groves and Rep. Charles Hal- 

|; leck (R. Ind), responded to pleas of 
juve fans by singing into mike. And 
_at all times, Hildegarde play-acted 
| much better than she golfed, to de- 
| light of galleries. 

| Other attention - getting teams 
were fivesome of Jack Dempsey, 
Gene Tunney, Bob Considine, Harry 
Wismer and Elmer Ward, as well as 
those in which Ham (“Joe Palooka’”) 

















257th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
El Capitan Theatre, Hollywood, Cal. 
“9 times for me, and the cur- 
rent show is the best yet.” 


DICK POWELL. 





——$$_ 











wire. 


good-bye.” 
I disagree. 


spring. They're going to want to 


What will show business be like 
the eyes? 


the entertainment business. 
afford a coast-to-coast showing of a 


it for any ten grand. 











UNESCO Sets Up 
Tolerance Plan For 


Pix, Radio, Press 


Denver, May 20. 

More than 1,600 registered at the 
regional meeting of UNESCO (United 
Nations Education, Scientific and 
Cultural Organization) the primary 
object of which is to bring the prob- 
les and aims of the United Nations 
to the people. Attending were dele- 
gates from Colorado, Nebraska, Kan- 
sas, Idaho, Utah, Wyoming, Oklahoma 
}and New Mexico. 
Gathering discussed how to better 
|}understand problems of other coun- 
| tries and- how to boost the cause of 
tolerance as well as how to make 
the cause of peace a workable prop- 
osition, by means of radio, films and 
the press. These were gone into un- 
der the heading of mass communi- 
cations. 

Radio section recommended: 





“We...urge that the National 
Commission of UNESCO assist in 
making local programs more ef- 
fective by: 


“1. Conducting a careful and de- 
(Continued on page 56) 





Klemperer Sues Paris 


Opera for $25,000 After 


Paris, May 20. 


Row Ends in Discharge | 


produce. 
that away for free every week? 


is }xte Arabian Nights. 
RADIO: A lot of daytime radio, 
half listen. 


vision costs several times as much 
many sponsors will spend that kind 


will come off the bankrolls. 
shoes may sweep the country in a 
boys will do everything but blow 


going to turn off a lingerie ad with 


PERFORMERS: I think most of 
with us. 


Clark! 
ard, Maurice Chevalier. I wouldn’t 
thing that brought back vaudeville. 





miss with the new dress isn’t going 
the parlor. 
they let you take any off their lips. 
| and-soda. 


Politics? 


I’m not underestimating television’s potential popularity. 
will change our merchandising, electioneering and propaganda tech 
but I don’t think it’s going to change human nature. 

Cathode ray tubes. notwithstanding, every so often momma and 
are going to get tired of looking at that parlor settee with the busted 


Here are a few off-the-cuff guesses: 
THE LEGIT THEATRE: About what it is today. 
is going to knock off this 2,000-year-old darling. 
bowling, dust storms and plagues—the legit will still be the Rembrandt of 
Besides, even Coca-Cola won't be able tg 


SPORTS: The fellows who masterminded prizefights, 
hockey, baseball and the like, have nothing to worry about 
television cuts into receipts they can chase the cameras off the lot. Or 
else make them pay for the people who stay home. 

MOVIES: An hour of good celluloid costs about a million dollars to 
It often grosses two million or better. 


eyewash, mouthwash and hogwash the hucksters will sell. 


up the sales spiels will reach new heights—and descend to new lows. 
for instance, singing AND dancing commercials. 


Pitching Horseshoes 
a= By Billy Rose 


The other night a bunch of us clustered around a television set. 
circus was on. The camera came to a close-up of a man walking the 
Pretty exciting stuff. A playwright spoke up. 
selling these contraptions for a hundred bucks, you can kiss show business 





rs 


big” 
igh. 
“When they a 


It probab 
nique, 


Poppa 
put on their number-one clothes and 


step out. Every so often they’re going to hanker for the electricity crowds 
communicate to each other through their elbows: 


when television grabs the countr 


y by 
I don’t think anything 
Silents, talkies, radio 


Broadway hit. A sock show can make 


a million, and the gent who owns it isn’t going to let the whole country gee 


football games, 


Anytime 


What sponsor can give 
Megacycles, schmegacycles—the clerk 


who lives in a hal! bedroom will still blow in his six bits for a couple of 
hours at Loew’s Fabulous, where ushers call him “Sir” and the architecture 


as we know it now, will still be in 


business. In millions of homes, the radio plays all day long. People only 
The programs are absorbed by osmosis—they seep in. 


. Tele. 
as straight radio. I doubt whether 
of money for daytime showings. They 


know that from 9 to 5, Mr. and Mrs. America have their noses too close 
to the grindstone to look up at pretty pictures. 

But in the evening, when peak audiences are available, the rubber bands 
Visual advertising wil! move certain types 
of merchandise like nothing the world has ever seen. 


Something new in 
I tremble to think how much 
The cigarette 
smoke up your nostrils. And who's 
living models? The lads who dream 
As 


week. 


the Hooper-happy stars will still be 


The Bob Hopes, Bing Crosbys, Walter Winchells, Fannie Brices 
can only be better when their faces get into the act. And some of, Broad- 
way’s old faces may become Main Street's new faces. 


Watch out for Bobby 


Ditto Bert Lahr, Ethel Merman, Gertrude Lawrence, Willie How 


be surprised if television proves tie 
The microphone clutchers who den‘t 


know what to do with their eyes and handsehad better get a little training. 
| I know several $2,000-a-week radio stars who would be smeri 
| spent a couple of seasons in summer stock at $40 a week. 

To sum up, I'm not selling my theatre just yet. 
I'm not worried akout television coming up with a Shakespeare or an 
O'Neill, and “Oklahoma!” or “Annie Get Your Gun.” 
wire-and-glass dingbat is going to oontz out cheek-to-cheek dancing. The 


if they 
Nor my night club. 
I don't think any 


to be satisfied with a parade around 


Wearing it isn’t as important to her as showing it 
If the Marys you know are anything like the Marys I know, they're 
going to continue wanting to put a little red paint on the town before 


And when it comes to getting Baby 


ready to go home, Johnny knows electronics is no substitute for Scoteh- 


No, I don’t think show business has anything to worry about. 
That's something else again. 
voters are gals, good-looking candidates will have to be reckoned with. 


In a country where 60% of the 


Difficulties international talent is | It might not be a bad idea for Senator Taft to ask Edgar Bergen whore 





having at Paris Opera, exemplified 
|earlier in alleged backstage intrigue 
against U.S. ballerina Tamara 
| Toumanova’s appearance, have been 
|pointed up again in case of Otto 
Klemperer, former conductor of 
;Las Angeles Philharmonic. 
| Klemperer is reported suing the 
| Opera management for $25,000 dam- 
ges as result of cancellation of 
four performances and because of 
|the circumstances. Klemperer was 
‘due to conduct revival of “Lohen- 
grin” here May 16 after a Vienna 


tract for four performances in all | 
for $850 fee. 

During rehearsals, chorus leader 
M. Chereau got into argument with 
conductor over whether some chor- 
isters should kneel or stand in one 
scene. Management is reported 





Fisher, Babe Didrikson Zaharias and 
Walter Hagen participated. 


claiming Klemperer was acting 
“nervously” and tried to buy off his 





Tournament is part of program of ;contract. Management then ousted 


Atty. Gen. Clark’s to combat 
juvenile delinquency, proceeds go- 
ing to the program. 


Chevalier’s Pic Click 


Paris, May 20. — 
RKO French Pathe production of 
“Man About Town,” directed by 








Rene Clair and _ starring Maurice 
Chevalier in straight tragic part | 
without songs, is a sure item for | 
worldwide boxoffice. 

Gala preem at the Palais Chaillot 
was given a tremendous ovation. 





COOGAN DISAPPOINTING 


London, May 20. 

Jackie Coogan’s first London ap- 
pei 
theatre currently, with Ann. Me- 
Cormack and Billy Taft, has proved 
CGisappointing. 

Show, however, 
' Coogan’s name. 


will draw on 


him without pay. 

Louis Fourestier, who substituted, 
was played up highly by local 
papers, substantiating rumors that 

(Continued on page 63) 








Getting Hep 

Charles Trenet, French chan- 
teur, is still to get hep to Amer- 
ican theatre customs. Singer, 
who opened on his first theatre 
date at Loew’s State, N. Y. vaud- 
filmer, Thursday (15), came into 
rehearsal with a pile of music 
that indicated he was going to 
do an interminable repertoire. 

Sam Pearlman, the astonished 





rance since 1929 at the Empire | 


half hours. 


manager, consequently asked 
Trenet how long he intended to 
sing, and Trenet proudly an- 
} nounced he could do two and a 
“Can you cut five : 
Pearlman asked, “I'd 
sneak in a picture.” 


minutes?’ 
like to 


! 
} 


and Copenhagen tour, and had con- | 


, he gets those toupes. 
(Copyright, 


1943, 


Billy Rose) 





NEW REUBEN’S EATERY 
FILES REORG PETITION 


Precariousness of building new 
| theatres, cafes and restaurants under 
‘current inflated conditions is illus- 
' trated ‘by the petition of reorganiza- 
_tion filed last week by Reuben’s 57th 
| Street Corp., N. Y. City, which 
|opened an _ elaborate’ restaurant 
several months ago. Arnold 
Reuben, Jr., executive veepee of the 
spot, said that overbuilding by 
$300,000 to $400,000, is attributable to 
the petition. 

Eatery lists assets at $753,030 and 
debts at $535.540. Largest creditors 
were builders H. Ballinger & Co., 
and Torgeson Co., who are owed 
$48,987 and $36,000 _ respectively. 
‘June Dairy Products, with $34,702 
| owed, is the next largest creditor. 

Petition proposes that indebted- 
ness be paid at the gate of 10% 12 
months after petition is approved 
with remainder in four annual in- 
stallments. 

Among the assets were listed 
$101,155 in Government bonds on de- 
posit with the landlord, and mer- 
chandise valued at $25,000, Petition 
revealed that the Parkside Service 
Corp. has shelled out two. years’ 
advance on the concession at $25,000 
per annum. 


TEA FOR SOPH 
The Episcopal Actors Guild will 
| honor Sophie Tucker with a tea at 
| the Little Church Around the Cor- 
ner Wednesday (28). 

Josephine Hull, Cornelia Otis 
Skinner, Vinton. Freedley, Rev. Ran- 
dolph Ray, Bobby Clark and Rich- 
ard Sterling will be among those in 
attendance. Chairman is Mrs. Percy 
Moore. 











Linda Darnell Flying 
To Europe, Rice-Field 
To London; Other Flights 


Film and stage personalities ar- 
riving at or departing from LaGuar- 
dia Field, N.Y., during the past 
week included actress Linda Dar- 
| nell, off to Europe for a three-month 
_vacation; playwright Elmer Rice 
land his wife, actress Betty Field, 
‘also to Europe, on a_ two-month 





|business and vacation trip: come- 
,dian Eddie “Rochester” Anderson, 
off to Boston, and actor James 


Stewart, in from Los Angeles on 
his way to his home in Pittsburgh. 

Miss Darnell, who departed on 
the Air France plane Paris, will 
visit France, Italy, Holland, Bele 
gium and England. The. actress, 
|who just eompleted the role of 
,Amber in “Forever Amber,” said 
this was her first vacation in eight 
years. “And that’s a long time 
show business,’ she added. 

The 20th-Fox star said that it 
was her first flight to Europe, and 
that she will do some painting while 

(Continued on page 62) 








Schulberg Son Readies _ 
Nurnberg Trial Pie 


Stuart Schulberg, younger son of 
‘former Paramount production boss 
B. P. Schulberg, is readying a four- 
| reel film on the Nurnberg trials 
}aimed for the U.S. reeducation pro 
gram in Germany. 

However, this comes belatedly 48 
ithe Russians alreatly have released 
their own version of the Nazi wat 
| guilt to make it appear dominantly 
ja USSR victory. 
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COSTLIER PIX T 


Lack of Sock Stars, Compared to Early 
Luminaries, Factor in Film Biz Drop 





With the film boxoffice currently + 


caught in a nationwide slump, one 
of the chief reasons for the decline 
is the fact that the majors have 
failed to develop a single star with 


_@cawing power since the start of the 


war, according to indie exhibitors. 
Single exception, exhibs claim, is 
Ingrid Bergman and she doesn't 
make enough pictures a year to keep 
the turnstiles clicking the way they 
should. aay: 

While the major affiliated circuit 
ghiefs claim the boxoffice slump has 
been felt only in the key cities, and 
especially on Broadway, these same 


“indie exhibs declare their grosses 


~ boxoffice, no matter what type of | 


have dropped as much as 30-35% 
since March 1. Exhibs concede that 
they’re still grossing more than they 
did in pre-war years, with the slump 
especially noticeable only when cur- 
rent earnings are compared to those 
raked in during the lush war years. 
Theatre operating costs have gone 
up considerably, however, they point 
out, and a few good marquee names 
would do more than anything else 
to keep their profits at the wartime 
eak. 

U.S. film business has always been 
one that operated on star values, 
they declared. Such once-great 
names as William S. Hart, Gloria 
Swanson, Tom Mix, Valentino, Pola 
Negri, and Marie Dressler and, in 
more recent years, Shirley Temple, 
Joan Crawford, Spencer Tracy, Nel- 
son Eddy-Jeanette MacDonald, etc., 
would always mean a line at the 


picture they were playing in. Last 

named group, however, has appar- 

ently lost its favor with the public 
(Continued on page 20) 





- Bank of America Cuts 


Loans to Producers 


Due to Strike Risks 


Hollywood, May 20. 
Bank of America, patron saint of 
film producers, is whittling down its 
patronage as a result of chaotic 
labor conditions in the motion pic- 
ture business. 


Financial institution has notified 
producers that no further loans will 
be made until the labor situation has 
been solved in a way that will jus- 
tify the risks. 


KOERNER WIDOW GETS 
$867,855 ESTATE 


Hollywood, May 20. 
Value of $867,855 was placed Sat- 
urday on the estate of Charles W. 
Koerner, RKO production topper at 
time of his death Feb. 2, 1946. 


Appraisal file? in L.A. superior 
court. Under will, all is left to the 
widow, Vivian Koerner. 


Blumberg, et al., West For 
Coast Powwows With Rank 


Exodus from New York of film 
toppers bent on continuing talks 
with J. Arthur Rank, British film 
mogul now heading Coastward, 
started yesterday (Tues.). when Ar- 
thur Krim, Eagle-Lion’s prez, planed 
west. Nate Blumberg, Universal's 
prexy, will follow suit Friday (23) 
When he pushes off for the next 
meeting with Rank, planned for 
May 29. Blumberg returns to New 
York early in July. 


_Erie Johnston, prexy of the Mo- 
tion Picture Assn., also intends leav- 
ing for the Coast in time for the 
May 29 meet. Johnston is hosting 
Rank at a dinner where he'll intro- 
duce the Britisher to studio heads. 
Other biggies heading west this 
week are Robert Young, railroad 
magnate who also captains Pathe 
Industries, and Robert Benjamin, 
topper in Rank’s U. S. organization. 

Rank will spend almost two 
months in Los Angeles visiting his 
daughter, Mrs. Fred Packard, and 
see his grandchild for the first time. 
He's currently cutting across Canada 
enroute. 








Newfield Improved 
After Boat Mishap 


Hollywood, May 20. 

Sam Newfield is reported slightly 
improved at Cedars of Lebanon hos- 
pital following serious injuries re- 
ceived when he tripped and fell 
through an engine hatch of the | 
schooner “Seaward” at Catalina Is- 
land last Friday. 

Director, on location with Colum- 
bia’s “The Sea Hound” company, 





suffered a skull fracture and brain 
concussion, He was rushed to Long 
Beach by seaplane, where an am- 
bulance brought him to Cedars for? 
an emergency operation. 

Mike Eason and Mack Wright, as- | 
sistant directors, took over his pic | 
chores. 


20th's 5 Big Pix 
Nearly $20,000,000 








Twentieth-Fox, in a definite move | 





off the shelf. 


to maintain its lead among the! 
|majors for gross revenue earnings, | 
|has scheduled five of the most ex- 
| pensive pictures ever turned out at | 
its studios for release between July 
and December this year. Five pix, 
all in Technicolor and with a total 
budget approaching $20,000,000 con- 
stitute what’s probably the most am- 
bitious list of features ever produced 
by one company during a six- 
month period. 

Topping the list is “Forever Am- 
ber,” which with its abortive false 
start that was entirely scrapped. has 
cost 20th more than $6,000,000. It’s 
tentatively scheduled for release in 
November. “Captain from Castile,” 

(Continued on page 23) 


RANK IN A RUT, AGAIN 
ELECTED THE HEAD MAN 


Toronto, May 20. 

J. Arthur Rank was elected a di- 
rector and chairman of the board 
of Odeon Theatres of Canada at a 
meeting here yesterday (19). Earl 
Lawson was again tapped for the 
presidency of the circuit as well as 
a member of the board. Other di- 
rectors elected were John Davis, 
Rank’s chief aide, D. C. Coleman, 
J. S. Duncan, Leonard Brockington 
and George Peters. 

H. P. Green was elected to, the 
board to succeed George Beeston. 
It’s the first time that Rank has 
personally held office in the Cana- 
dian theatre group. 








Rank Pians Bidg. 19 
Chicago, May 20. 

J. Arthur Rank announced that as 
his first plank in the building of 
theatres in America, 19 theatres 
would be constructed in Canada for 
the Odeon circuit, to be followed by 
18 more as soon as materials permit. 

Rank said that no plans were being 
made to construct any theatres in 
the U.S. due to high cost of ma- 
terials. When such an operation was 
feasible Universal organization 
would do the building of such show- 
cases, he said. 








Griffis Confirmed As 
U.S. Envoy to Poland 


Washington, May 20. | 
Stanton Griffis was confirmed by | 
the Senate last Wednesday (14) to 
be Ambassador to Poland. The Sen- 
ate Foreign Relations Cammittee, | 
which had held up consideration of 
Griffis’ nomination for a week, 
finally gave him a green light and 
the Senate acted immediately after- 
ward. 
The administration exercised con- 
siderable push to get the nomination 











AUT RECESSION 
crEW OVERRATED 


With the film industry currently 
thinking about a forthcoming reces- 
sion, most studios have. recently 
taken positive steps to stave off any 
possibility that the current dip in 
grosses will continue much longer. 
Main insurance appears to lie in in- 
creased production of costly pictures, 
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'Film-Radio Officials 


Johnston Briefs Sec’y of State On 
Film Biz's Special Export Problems 


in the huddle of 





Setting ‘Freedom Train’ 


Washington, May 20. 
Picture and radio officials will be 
among those who gather at the 





with the majors seemingly confident 


that the market for good pictures 
looms even larger in bad times. 
Seeming paradox was 
by one top industry official as a phe- 
nomenon that’s always existed in film 
business. 
peak-profit war years, he pointed out, 
the public will go for almost any 
picture, so that poor ones make al- 
most as much money as the good 
ones. 
the spread in earning between good 
and bad pix becomes more intensi- 


| special train which will carry the | 
explained | 


In lush times, such as the | 


| father of the “Train” idea. 


When times are tough, though, | 


fied because of the public’s selective | 


buying, so that poor product winds 
up on the lean side of the ledger. 
It’s to take advantage of this factor, 
he declared, that the studios have 
turned to costlier, and they hope bet- 
ter, productions. 

Metro, for example, recently an- 
nounced its Culver City studios 
would be working at a higher 

(Continued on page 23) 


Film Production Slows 
Down As Studios Await 
Ease of All Labor Pains 


Hollywood, May 20. 

Production in Hollywood during 
next month will nosedive, pending 
settlement of negotiations between 
producers and Screen Actors Guild 
of basic contracts. SAG last week 
extended its 10-year basic contract 
with studios for an additional 30 
days to permit completion of nego- 
tiaticns. for new pact. 

It had been expected that shooting 
schedules would pick up after 
March, date on which studios were 
assessed for all negative on hand. 
Nearness of deadline date for ex- 
piration of old ticket between pro- 
ducers and actors, however, caused 
further delay in starting new pic- 
tures, with result production has 
been coasting ever since. 

Total of 45 pictures are shooting 
this week, as against 59 for cor- 
responding week last year. Number 
of these films will wind up during 
next 10 days, with only a few new- 
comers slated to supplant them on 
studio schedules. 

With production costs still mount- 
ing materially, producers are watch- 

(Continued on page 20) 





White House Thursday (22) to work 
on details for “Freedom Train,” the 


Bill of Rights and other fundamental 
American documents around the 
world. 

Invitations have been sent out by 
attorney general Tom C. Clark, 
Among 
those on the committee who have 
been invited Thursday are Barney 
Balaban, Irving Berlin, Ned Depinet, 
Si Fabian, Donald Nelson, Spyros 
Skouras, Frank Stanton, Niles Tram- 
mell and Robert W. Perkins, latter 
of Warners. 





Roxy Expects 406 
Gross from Cokes 


The Roxy looks to a $40,000 an- 
nual profit from its Coca-Cola and 
other softdrink bar business, after 
its premiere today (Wednesday). 
It’s an ornate streamlined bar, de- 
signed by Arthur Knorr, with a pre- 
cooling system designed to chill and 
move the cokes by the thousands. 

A. J. Balaban, head man of the 
Roxy, is understood also to have a 
hot chocolate, sandwich and cookie 
idea for the downstairs lounge on 
the agenda for the winter season. 
General theory is back-to-showman- 
ship and all the convenient wrinkles 
to keep the customers happy and 
fully serviced. 








PIX’S $278,467 LOOKING 
FOR WORTHY RECIPIENT 


Hollywood, May 20. 

Permanent Charities Committee of 
the film industry is still wondering 
what to do with the $278,467 turned 
down by the Red Cross and the Na- 
tional Foundation for Infantile 
Paralysis. M. C. Levee, head of the 
committee, announced: 

“We -have scrutinized more than 
150 requests from local charities and 
others throughout the country, and 
we feel that it will be impossible to 
make allocations that will be satis- 
factory and fair to both the agencies 
and to our more than 20,000 donors.” 








National Boxoffice Survey 


Majority of Keys Slide Off—‘Duel,’ ‘Egg,’ ‘Daughter,’ 
‘Dishonored,’ ‘Calcutta’ Top Big 10 Grossers 


Arrival of warm weather during 
the past week is blamed for offish 
biz being done this session in about 


15 of the 20 key cities covered by | 


Variety currently, Exhibitors 


| latter moving up from third place of 
week ago and “Daughter” dropping 
| to third. 


Fourth best grosser is “Dishonored 





In; Lady” (UA), newcomer this stanza. 


several localities are expressing real | Others in Big 10 in order of money 


concern and clamoring for stronger 
product. Distribs view it as a sea- 
sonal trend which was not so much 
in evidence during the war years. 
In only Chicago, San Francisco and 
Denver is trade classed as being en- 
tirely satisfactory. 

Philadelphia is way off, Boston re- 
ports the bottom as dropping out, 


Cleveland tabs the big slump as /| “High Barbaree” 


ominous, Indianapolis is sluggish, 


Louisville is taking a dip with 


weather and product blamed, tak- | 


ings in Buffalo are largely moderate, 
Washington is at same low ebb as 
last week, Seattle is generally slow, 
b.o. is far from big in Los Angeles 
and K.C. reports a material decline 
despite openings at nearly every 
theatre. New York is 
sluggish with holdovers and long- 
runs blamed. 

Three top moneymakers remain 
almost the same as a week ago, with 
“Duel in Sun” (SRO) copping big- 
gest revenue. “Farmer’s Daughter” 
(RKO) 


definitely | 


is being edged out of sec- | 


done and playdates are “Calcutta” 


(Par), “Two Mrs. Carrolls” (WB), 
“Happened on Fifth Ave.” (Mono), 
| “Best Years” (RKO), “Odd Man 


Out” (U) and “Homestretch” (20th). 
| Rest of field was badly split up with 
most other pictures not faring so 
well. Runners-up doing fairly well 
|include “Love and Learn” (WB), 
(M-G), “Macom- 
and “Yearling” 





| ber Affair” 
(M-G). 


(UA) 


} P ° ‘ ° . 

| Via six playdates in principal key 
cities. “Fifth Ave.” gave promise of 
being heard from among other new 


entrants, making stout showing via | 


; only about seven _ playdates. 


likely wont show 
| enough on its initial dates this week 
iin L.A. to hold out great promise. 
| “Northwest Outpost” (Rep) did well 
|enough on first L.A. week in two 
| Paramount houses to win holdovers 
| this round. 


| “Barbaree” 


(Complete Boroffice Reports on 


ond position by “Egg and I” (U),' Pages 11-13.) 


+ Chief purpose 


“Dishonored Lady” pushed ahead | |; 





Motion Picture Assn. prexy Erie 
Johnston with Secretary of State 
George Marshall in Washington 


|yesterday (Tuesday) was to secure 
|full State Dept. backing for the 
|establishment of reciprocal trade 


jagreements with foreign countries, 
|with Johnston calling Marshall’s 
| attention to the film _industry’s 
special problems in this regard. 


Johnston reportedly told Marshall 
he viewed witn alarm the current 
|trend in Congress to ban any fur- 
|ther loans to foreign governments, 
| pointing out that such loans to des- 
titute countries would be the best 
means of lubricating reciprocal 
trade. MPA prexy also stressed to 
Marshall the dire need for the State 
Dept’s positive cooperation with the 
film industry in those countries in 
| which exhibition of U. S. pictures is 
| currently restricted or where dollar 
| exchange is cut off. Unless the State 
Dept. cooperates, Johnston reportedly 
said, the industry will suffer a fur- 
ther curtailment in foreign grosses. 

Although State Dept. officials in 
the past have voiced favor of a fur- 
therance of reciprocal trade treaties, 
| Johnston reportedly wanted to make 











|certain that Marshall himself was 
taking the film industry into con- 
sideration in setting policy. 

Duo also huddled on the U. S.- 


British problems in importation and 
export of films, with Marshall ex- 
|pected to back the MPA's proposal 
|for a year’s trial extension of the 
current British quota act. Johnston 
{is slated to leave for England next 
month, by which time the U. S. 
embassy is expected to have started 
;hegotiations for an extension. 


Fabian Wanted to Buy 
Out Pickford - Chaplin 
In UA; Bid to Joe Vogel 


United Artists’ bid to Joseph R. 
Vogel, Loew’s theatres veepee, for 
the presidency is believed doubtful 
of consummation. Offer was made to 
Vogel several weeks ago when Mary 
Pickford and Charlie Chaplin, co- 
owners of UA, were in New York. 

Si Fabian, another industry offi- 
cial reported succeeding incumbent 
UA prez Edward C. Raftery, who’s 
indicated his decision to withdraw 
from the job, is believed to be out 
of the running at present. Fabian, 

(Continued on page 20) 
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Publishers Cite Higher Costs 


As Need for a Cut of Pix Coin, or Else 


Book publishers must get a cut of ¢ 


2 





the film rights henceforth if many of 
them are to exist under present 
conditions. Se says Bennett Cerf, in 
pr amplification of his defense of the 

ook clubs at the annual convention 

f the American Booksellers Assn. 
tn N. Y. Latter’s conclave assailed 
he publishers for abetting the book 

lubs. These sell direct to the con- 
umer, thereby doing the f€tailers 
éut of.a great amount of biz. 

Counterclaim was made, however, 
that seven out of 10 book club selec- 
tions become bookstore bestsellers, 
@nd retailers also serve as book 
¢lub agents. 

In’ his defense of the book clubs, 
Cerf, head of Random House, said by 
indirection that their existence was 

ssential to the publishers, anyway. 
fi. declared that many publishers 
today were getting by partly or 
wholly by the sales of subsidiary 
Tights to the books they issue. 

Publisher’s share of book club pro- 
geeds, is an important—and in many 


instances, essential—part of his 
revenue, Cerf subsequently dis- 
@losed. There are other subsidiary 


rights in which the publisher par- 
ticipates, but these are minor. What 
would give the publisher a_ solid 
financial basis is a share of film 
rights, he holds. 

Claiming that’s not unreasonable, 
he points to the play producer's par- 
ticipation in pix money. He cites in 

articular the stage version of John 

teinbeck’s ‘“‘The Moon Is Down.” 


Play was a flop, but its producer got | 


(Continued on page 23) 


Metro, Which Now Owns 
‘GWTW’ 100% Readying 
To Reissue Film Shortly 


“Gone with the Wind,” record film 
tye c4 of all times, is definitely set 
‘or reissue by Metro some time this 
year. Actual date has not yet been 
decided, but the picture was trade- 
gcreened in the New York and San 
Francisco exchanges yesterday 
(Tuesday) and is to be shown ex- 
hibs in Metro’s other branch offices 
June 3. indicating it will probably 
be distributed in late summer or 
early fall. 

Produced by David O. Selznick, 
“CWTW” was first released by 
Metro in 1939 as a roadshow attrac- 
tion at advanced admission prices. 
M-G repeated with the same policy 
the following year and subsequently 
reissued the picture twice more at 
atraight boxoffice scales. Four separ- 
ate runs racked up a total gross of 
more than $30,000,000 and Metro 
execs hope to add another $2,500,000- 
$5.000,000 to the total this year. 
Company now owns “GWTW” ex- 
clusively, having bought out Selz- 
nick’s interest in the picture several 
years ago. 

Film was taken off the domestic 
market lasi year but has been show- 
ing in some foreign countries ever 
since it was first produced. Rental 
terms have not yet been set, but the 
eompany plans to give it the same 
top ad-publicity campaign usually 
accorded a new A picture, indicating 
top rentals will be asked. 


Decision Due in $150,000 
Suit ‘on Old Legit Farce 


Decision on the $150.000 breach of 
contract suit filed against Columbia 








Pictures by Hollywood Plays, Myra | 


Wood and Hopwood Plays for Col’s 
alleged failure to buy screen rights 
to the legiter, “Good Night Ladies,” 
by the late Avery Hopwood, was 
taken under advisement in New 
York supreme court last week by 
- Judge Samuel Null, who reserved 
his opinion, 

Plaintiffs claimed that Col had 
@greed to screen the play via two 
telegrams. which they contended 


constituted a valid contract. Col., 
however. alleged the telegrams were 
only negotiations and not a final 
pact. Defendant, moreover, claimed 
the plaintiffs had no clear title to 
the legiter, alleging it is still owned 


by Al Woods, one of the play's origi- 
Mal producers. 


‘VALENTINO’ ITALO PROD. 
Hollywood, May 20. 

Arrangements to shoot a portion 
of “Life of Rudolph Valentino” in 
Maly are being made by Edward 
Small Productions. 

Greater part of film will be lensed 
here but camera crew will be sent 
to Italy to get footage for prolog 
depicting Valentino's boyhood. 


Alson Has 7 Stories 
In Indie Film Hopper 


Hollywood, May 20. 
Alson Productions, new indie out- 
fit, bought “Beautiful Joe,” a dog 
story, and “Pawnee Bill,” tale of the 
western scout, making a total of 
seven story properties. Five of them 
will be produced for 20th-Fek re- 
lease within the next three years. 
Other yarns on the Alson program 
are “The Tender Years,” “The Big 
Curtain,” “Sheppy,” “Rose of Cim- 
maron” and “Helen's Babies.” 


Auerbach Would Use 
Frozen Czech Funds 
For Film On Dvorak 


Josef Auerbach, prexy of the In- 
ternational Optima Corp., distribu- 
tors of reissues, and one of the 
principal pre-war stockholders in 
Czechoslovakia’s Elekta Film Stu- 
dios, has returned from a _ two- 
week plane junket to London, Paris 
and Prague. He revealed that the 
primary purpose of his trip was to 
arrange for production of a $1,000,000 
budgeter to be made at Elekta on 
the life of composer Anton Dvorak. 

This film, Auerbach said, will be 
partially financed by some $600,000 
of his own coin now frozen by the 
Czech government. Slated to roll 
around the first of the year, the 
picture is to be done in Agfacolor 
and, according to Auerbach, will be 





distributor. 

Studios came through the war un- 
scathed, said Auerbach. However, 
the plant was seized by the Nazis 
in the early days of the war and 
now, since it’s become part of the 
Czech Film monopoly, there’s no 
way of extracting his interest in 
the lot. Hence his plans for the 
Pvorak film. 

Founded in 1922, Elekta is now 
making Polish, Czech and Russian 
films, Auerbach gsaid. He noted 
that the famed Hedy Lamarr pic, 
“Ectasy,” was made there among 
others. By producing the Dvorak 
picture at Elekta Auerbach will be 
able to take advantage of Agfacolor, 
developed by the Germans and re- 
ported to be one of the industry’s 
pp tint methods. Color process is 
now held by the Russians. 

One of ‘he founders of Film Clas- 
sics, Auerbach started international 
Optima about a year ago. Currently 
his firm has reissue rights to some 
35 Hopalong Cassidy westerns and 
five or six Laurel & Hardys. He dis- 
closed that his company has a deal 
on with Screen Guild for worldwide 
distribution of six new films other 
than the U. S. and Canada rights. 
While abroad he huddled with a 
British distrib firm and said his 
firm may buy into it. However, he 
refused to name the distrib. 





Acad, MPA to Discuss 
Hollywood Film Festival 


Hollywood, May 20. 
First step in plans for an inter- 





national film festival in Hollywood 
| next year was the appointment of 


released in the U. S. by a major | 














GEORGE GIVOT 


W. E. Oliver, Los Angeles Ex- 
aminer, said: “If you ever saw the 
great French actor, Raimu, on the 
screen, you'll understand how 
Givot’s intimate drolleries with the 
English language please patrons... .”’ 


Opening May 29, Capitol Theatre, 
Washington, D. C. 


Thanks to Harry Romm and 
Sidney Piermont 


All Quiet On the NT 
Front, All Reelected; 











Theatre Gross Off 27, 


{of about 6%. 


National Theatre circuit, wholly- 
owned 20th-Fox subsidiary compris- 
| ing 612 theatres, showed a decline in 
jattendance for the first quarter of 
1947 of 12%, with a resultant drop- 
off in gross revenue of more than 
2%, 20th prexy Spyro: Skouras dis- 
closed at a meeting of company 
stockholders at the homeoffice yes- 
terday (Tuesday). Incumbent 20th 
directors and officers were reelected 


to serve for another year. 

Meet, which was expected to de- 
velop into a knockdown, drag-out af- 
fair because of the pending suit filed 
against 20th by disgruntled stock- 
holders over last year’s repurchase 
of National Theatre stock from NT 
executives, was surprisingly quiet. 
One stockholder posed the question 
whether Charles Skouras and a trio 
of other NT officials could receive 
a ‘tax exemption on the nearly 
$7,000,000 they made by reselling 40 
shares of B stock to NT, but was 
assured by 20th general counsel Otto 
Koegel that such was not the case. 
No further mention was made of the 
pending suit. 

Skouras declared that 20th would 
endeavor to maintain its present 
cash reserve by not buying up any 
stock in the open market now. Com- 
pany also will not amortize its pre- 
ferred stock at this time nor con- 
vert the preferred into common for 
the present. He revealed that 20th’s 
‘total inventory is currently esti- 
mated at $54,000,000, including $31,- 
, 500,000 tied up in 13 fully completed 
but as yet unreleased films. 

Board reelected the company’s en- 
tire slate of officers to serve for the 
ensuing year, following election of 
| board members by the stockholders. 
| Only change in the list of officers 
/was in the late Felix Jenkins, as- 
| sistant 20th treasurer who died last 
| year. 

















a committee of Academy members, ! 


|including Jean Hersholt, Walter 
|}Wanger, Donald Nelson, Delmer 
| Daves and Mary C. McCall, Jr. 

Committee will meet late this 
}month with a group from the Mo- 
ition Picture Assn. to discuss the 
| project and to arrange for coopera- 
tion with educational institutions. 


Amy Joins Curtiz Board 


Hollywood, May 20. 





;to the board of directors of Michael 
Curtiz Productions. 

In addition to his chores as board 
member, Amy is readying “Shadow 
of Fear” and “Serenade” for pro- 
duction. 


HEDY BOWS OUT 
Hollywood, May 20. 
Hedy Lamarr bowed out of her 
one-picture deal with producer Ar- 
nold Pressburger by making a “sub- 


Siantial cash payment,” announced 
‘Harry E. Sokolov, attorney for the 
producer, 

Actress, inked to star in “Last 


Year's Snow,” had a suit pending in 


i Superior court to cancel the deal. 


George Amy. recently upped from |} 
film editor to producer, was elected | 


‘Rep. Gives Up Story 
Dept. in the East 


Republic is again without a story 
department in the east, its brief ex- 
periment in that direction failmg to 
produce a sufficient amount of ma- 
terial to warrant the operation. 

Recalled to the Coast to report on 
his brief tenure as N. Y. story editor, 
Lester Sharpe, previously at the stu- 
dio in a production capacity, is re- 
maining there. As eastern story ed- 
itor, Sharpe was able to garner only 
_a couple of originals, and it’s felt as 
} much could be done on the Coast. 





Lesser’s 2 Films Own N.Y. 


| Opposish Via Loew’s, RKO 


\“Tarzan and the Huntress’ (RKO) 
, will make the 
} cireuit. 


rounds of the RKO 


Capra, Wyler, Stevens Get Same F ree. 
Hand Under Par Deal as With Liberty 


+ 
4 





Hayward, Heflin Draw 
‘Tap Roots’ for Wanger 


Hollywood, May 20. 

Susan Hayward and Van Heflin 
were handed top roles in “Tap 
Roots,” a high-budget Technicolor 
production to be produced by Walter 
Wanger for Universal-International 
release. a 

Civil War story by James Street 
is slated to start late this month on 
location at Asheville, N. C. 


20th-Fox Gross Up To 
$48 944,024 But Added 
Nut Cuts Net Profits 67, 


Twentieth-Fox, third of the majors 
to report its earnings for the first 
calendar quarter, bore out ihe gen- 
eral industry trend of a net profit 
decline disclosed by Paramount and 
RKO. In a financial statement issued 
concurrently with the annual stock- 
holders’ meet at the homeoffice yes- 
terday (Tuesday). 20th reported net 
profits for the 13 weeks ending 
March 29 of $5,897,603.34, as com- 








| 
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e record on June 4. 
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; Sol Lesser, indie producer, will 

jhave something of a first in film | 
history when two of his pix play the 
chief rival New York circuits next 
month in opposition to each other. | 
Lesser’s “Red House” («UA) is | 
booked for the Loew’s chain. and 
tees off June 11. 

| At the same time, producer's 


| 
} 
| 
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pared to $6,241,953.80 for the same 
period last year, representing a dip 


Par reported a slump of almost 
20% in net profits for the first 
calendar quarter. RKO hasn't yet 
reported its earnings but RKO prexy 
N. Peter Rathvon indicated several 
weeks ago that a dip in his company’s 
net profits was also expected. As 
with the others, 20th’s decline lay in 
increased operating expenses, since 
the company’s gross income from 
sales and rentals of films, plus thea- 
tre receipts, rose to $48,944,024.85 
in 1947, as against $46,390,305.20 for 
the first quarter of 1946. Profits gave 
20th stockholders earnings of $2.07 
per share of common this year, as 
against $2.53 for last year. 


Quarterly dividend of $1.12% per 
share on outstanding preferred stock 
was voted by the 20th board, pay- 
able June 16 to stockholders of 
Board also de- 
clared 3744c dividend on convertible 
preferred stock, payable June 30, 
and a quarterly dividend of 75c per 
share of common stock, also payable 
June 30. 


Included in the 1947 profit state- 
ment is $400,043 representing the net 
gain on the sale of an investment 
in a circuit in Mexico, from which 
20th withdrew several months ago. 
Statement showed a portion of net 
profit applicable to minority interests 
of $720,245.72, the minority interests 
being described as comprising prin- 
cipally the subsidiaries of National 
Theatres. 

Company’s profit for the fourth 
quarter of 1946 was $6,399,720. 





Paula Stone- Sloane Want 
More Filmites in Legits 


Greater use of film talent in their 
legitera is aim of producers Paula 
Stone and Michael Sloane in dis- 
patching Harriet Kaplan from New 
York to Hollyywood to open and 
head an ofice there. Producers plan 
to cast and open their shows on the 
Coast, then head them east, as Miss 
Stone and Hunt Stromberg, Jr. did 
with “The Red Mill” couple years 
ago. 

Miss Kaplan will handle stories, 
casting and aid in production. She 
had a similar assignment in New 
York for Mike Todd before joining 
Metro's play department in 1945. 
First play S&S are sending into 
production is “Brother Cupid” by 
Muriel Roy Bolton. It’s now in prep- 
aration. 

Producing team currently has 
“Sweethearts,” with Bobby Clark on 
Broadway, while “Red Mill” is on 
the road, 





N. Y. to L. A. 
Caryl Barrett 
Dick Barstow 
Robert Benjamin 
Mimi Benzel 
Nate Blumberg 
Eric Johnston 
Arthur Krim 


N. Y. to Europe 
Harry Foster 
Lester Koenig 
Jack Lavin 


oo paar Fran 
illiam Wyler and Geor , 
and studio exec, Samuel make 
who come to the Paramount Jo; - 
der the acquisition dea] closed a 
Par for Liberty Films will have ; 
free hand in both the choice of pi ‘ 
ture material and the actua] probe: 
tion chores, Wyler said this week 
following official confirmation of the 
purchase, “We still continue to work 
under our contracts with Liberty,” 
| Wyler stated, “dd those agreementy 
| give us freedom to do the stories we 
want.” 

Wyler, who’s in New York prior 
to shoving off for England Saturday 
(24) via the Queen Elizabeth. said 
the trio’s deal with Liberty has 13 
| more pix to go. Capra and Stevens 
}each owe the company four films 
| Wyler still has the original five to 
make. Since Par’s absorption of 
| Liberty involved an exchange of 
stock with the latter still operating 
las a production entity, Wyler ex. 
| plained, all contractual commit. 
| ments remain unaffected by the deal. 
All employees of Liberty, including 

its eastern staffers, will probably 
|move over to Paramount, according 
ito Wyler. 

Stevens, commenting on the deal, 
| disclosed he plans to return to the 
|indie film fleld in the future. The 
producer-director said he had 
changed his mind and agreed to the 
Paramount acquisition because it 
| “would simplify my life.” On some 
(Continued on page 22) 


Metro’s Sales Switch 
Now Has Releases Set 
Into Sept.; Fall Sked 


In a switch from its recent policy 
of selling pictures on a month-to- 
month basis, Metro has completed its 
roster of releases from now until La. 
bor Day, scheduling three new pie- 
tures and one reissue for May and 
two a month from June through 
August. 


k Capra, 





advance to clear the decks for fall 
distribution of the raft of new prod- 
uct on which the Metro studio will 
be working at capacity this summer. 
In addition, the completed schedule 
is believed to be another step by M-G 
in a move to build up its gross rev- 
enue by liquidating its finished prod- 
uct as soon as possible. Each of the 
10 pictures will be tradescreened for 
exhibitors as soon as possible so that 
the ad-publicity. department can set 
its spot campaigns on the films in ad- 
vance. 

Field sales staff will go out to sell 
the pix as soon as they have been 
tradescreened to build up their ree- 
ords for the new sales drive cur- 
rently under way. Drive, which runs 
from now through the end of August, 
has been tentatively titled “Beat Last 
Year.” In line with the currently- 
stayed anti-trust decree, each picture 

(Continued on page 22) 


L. A. to N. Y. 


Barney Balaban 
Lucille Ball 
Richard Benedict 
Leo G. Carroll 
Max Cutler 
William Daniels 
Hal Danson 

Jules Dassin 
John De Cuir 
Johnny Desmond 
Sol Doglin 
William Gehring 
Thomas Heggin 
Allan Hersholt 
Archie Herzoff 
William Jacobs 
Arthur Jeffrey 
Elia Kazan 
Gilbert Kurland 
Jesse L. Lasky 
Claude F. Lee 
Cliff Lewis 
Raymond Massey 
Lynn Merrick 
Curtis Mitchell 
Irving Pichel 
Eddie Rickenbacker 
Betty Rowland: 
Stanley Shuford 
Andrew Smith, Jr. 
James Stewart 
Walter Tetly 
John van Druten 
Robert Watson-Watts 
Herbert Yates 
Robert Young 
John Zanft 








Europe to N. Y. 


Patrick Hamilton 





William Wyler 


Sol Hurok 





‘Releases have been set so far in. 
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British B.0. in U. S. NSC—Blumberg 


Commenting this week on the progress of British films in U. S. the- 
atres, Nate Blumberg, Universal's prexy, said flatly #hat “it’s far from 
ood.” “Exhibitors must be made to realize,” Blumberg declared, “that 
their welfare and the welfare of the American film industry depends a 
good deal on they’re giving British films a fair break here.” 

During the lush war period, Blumberg said, “exhibitags. grew lazy 
because they beeamg used to opening the door and get out of the 


way of the easy returns.” 


Now, he added, many were standing in 


the way of something new in the industry—an influx of fresh ideas 
typified by British films. “Other businesses are beginning to feel the 


jJetup from boomtimes. 


If the exhibitor doesn’t want it to happen to 


films, he had better go back to work.” 





Jordan’s Germany Spot Cues Better 


Film Accord Between MPEA and AMG 


Appointment last week of Marian * 


fF. Jordan, vet of Paramount Inter- 
national for the last 19 years, as 
manager of the Motion Picture Ex- 
rt Assn. in Germany, indicates 
at the cooperation necessary from 
the American Military Government 
in charge there may be forthcoming 
goon, MPEA officials, however, still 
expressed doubt that they could 
swing into operation in Germany by 
july 1 as planned, declaring that 
they won't know the AMG’s dispo- 
gition for a couple of weeks yet. 


MPEA general manager Irving 
en detailed on his return from 
rmany last week the four points 
ef cooperation he had laid down to 
the AMG authorities in Berlin, de- 
glaring the MPEA would be unable 
$o operate unless such aid was fur- 
nished. In addition, it was pointed 
out that the MPEA needs more phys- 
ical equipment, laboratory facilities 
and a speedup in the AMG’s screen- 
ing of product for approval. Entire 
telease program in Germany will 
gontinue to be integrated closely 
with the AMG’s reorientation pro- 
gram of the German people, so that 
94 pictures to be shown there will 
given concentrated study before 
approval. ° 
MPEA has been operating in both 
Austria and Japan for some time, it 
was pointed out, and to all intents 
and purposes has also been hand- 
ling distribution of American prod- 
uct in Germany, since the Army 
(Continued on page 22) 


Ed Ulmer Finds Swedish 
Family Which Succored 
Him Post-World War | 


Efforts of the Associated Press and 
Sam Cohen, United Artists’ foreign 
flack chief, have resulted in reestab- 
lishment of contact between Holly- 
wood director Edgar G. Ulmer and 
the family in Sweden which took 
him and his sister as homeless and 





' Undernourished waifs from Austria 


after World War I. Tremendous 
Press play given by Stockholm’s 
leading papers to Ulmer’s efforts to 
get in touch with the family, inci- 
dentally, gave plugging to the di- 
Tector’s latest film, “Carnegie Hall.” 

Ulmer informed Cohen a few 
weeks ago of his desire to get in 
touch with the family, named Kyh- 
ler, on the possibility that he may 
80 to Sweden on a visit this sum- 
mer, Papers frontpaged search and 
the response was immediate, not 
only from the Kyhlers, but from 
Other families which knew the Ul- 
mer children. One sheet even printed 
a pic of the Ulmers and their bene- 
factors, which the latter had dug up. 

Director has received a flock 
of letters from the various families, 
which were forwarded by Harald 

Strom, UA’s Stockholm branch 
manager. Incidentally, there wasn’t 
& request among them for.a touch. 


PAUL JONES ANKLES PAR 
AFTER 20 YEARS ON LOT 


Hollywood, May 20. 

Paul Jones, 20 years with Para- 
mount, walked off the lot after 
termination of his producer contract, 
2 years old. He will announce a 
new hookup next week. 

During his stay at Paramount 
Jones produced all the Bob Hope- 
Bing Crosby “Road” pictures except 
the first and last. His last chore on 
the lot was “Dear Ruth.” 











Goldwyn, RKO Renew 
Distrib Pact For Year 


Hollywood, May 20. 

Samuel Goldwyn will release 
through RKO for another year, 
starting July 1. First picture to be 
distributed under the new deal will 
be “The Secret Life of Walter Mitty,” 
starring Danny Kaye. 

One-year pact is the seventh be- 
tween Goldwyn and RKO, starting 
in 1941 with “The Little Foxes.” 


Loew Finds 16m 
In Foreign Field 
Panning Out Rich 


Success of Loew’s International 
16m setup in the foreign field is 
panning out much bigger than even 
the most optimistic company exec- 
utive had figured for the first few 


months of actual operation. Fact 
that the 16m department already is 
more than paying its way is viewed 
as the real tipoff to its future possi- 
bilities as a revnue producer. 
Loew’s 16m has been especially 
big in the Latin-Americas, England, 
Philippines and France thus far. 
Regional directors in recent meet- 
ings all have turiued in glowing re- 
ports about the way in which nar- 
row-gauge pictures have clicked. 
Official opinion is that the surface 
barely has been scratched by 16m 
operations in the foreign market. 


Only in China has 16m_ setup 
lagged, and that was expected from 
the start. Lack of policing, unstable 
currency and dearth of money even 
for the cheapest pictures are held 
responsible for the slowness of 16m 
film to catch on there. Then, too, 
there always has been a surprising 
over-optimism in some foreign quar- 
ters about China as a market for 
new ideas. 

Loew's has found that areas where 
regular theatre operations are in- 
accessible and districts where pre- 
vious theatre patronage has been nil 
are most fruitful for 16m product. 
The narrow-sized pictures appear 
ready-made for localities where the 
number of reading patrons is small. 


COL.’S 39-WEEK NET UP 
A BIT TO $2,935,000 


Net earnings of $2,935,000 were 
turned in by Columbia for the 39- 
week period ended March 29, the 
company reported yesterday (Tues.). 
Returns showed the company hold- 
ing its lead over the comparative 
stretch of 1946 when profits totalled 
$2,315,000. Equivalent earnings on 
the 622,782 shares of common out- 
standing comes to $4.34 per share 
after deducting for preferred stock 
dividends. 

Operating profits for Columbia 
toted to $4,640,000, while estimated 
provision for Federal taxes 
amounted to $1,705,000. This com- 
pares to a $4,275,000 operating take 
in ’46 and a tax provision-of $1,960,- 
000. Equivalent earnings last year 
on 595,447 shares of common was 
$3.45 per share. 














HAT 7 RELEASES 
UK IN ol, AMERICA 


British films, traditionally in the 
Latinos’ doghouse, have staged a 
sharp rally in the past year and are 
currently offering Yank product the 
stiffest kind of competition in Latin 
America. Starting at a point last 
May when their returns were 
trifling, the first seven films of the 
J. Arthur Rank organization shipped 
to SA have already raked in a total 
of $1,003,162 for the 12-month pe- 
riod. What’s more, the Rank prod- 
uct is steadily hitting over $100,000 
monthly in revenues returned to the 
homeoffice. 


Demonstrating that the British 
product is holding its own against 
its Hollywood equivalent, “Seventh 
Veil,” top grossing Rank film south 
of the border, has racked up $363,- 
92. to date, It compares to $208,101 
corralled by Universal, Rank’s dis- 
tributor in the-western hemisphere, 
for its best Deanna Durbin pic, and 
$540,975 garnered for the company’s 
strongest Technicolor film. 


Other British films show consistent 
moneymaking potential in the Latino 
market. “This Love of Curs” fell 
only a shade below “Veil” with a 
$353,711 return to date. “Madonna 
of the Seven Moons”. turned in a 
$282,367 performance while “Wicked 
Lady” is good, so far, for $160,475. 


Now on 3-For-2 Schedule 
With the stepped-up returns, Uni- 
versal’s foreign sales boss, Joe Sei- 
d-elman has upped the tempo of 
British pix releases in South Amer- 
ica to two-per-month from their 
previous pace of three every two 
months. Company, in so doing, has 

(Continued on page 24) 





Newsreelers’ Switch To 
. Foreign Pix Seen as Big 
Lift to Imported Films 


While 1944 was rock bottom for 
foreign films, with but eight outlets 
in the country, such product is now 
pushing along as regular screen fare 
for some 200 houses according to 
Oliver A. Unger, veepee in charge 
of sales for Distinguished Films. 
Back from a six-week nationwide 
survey to sift out the “fact and fic- 
tion” of foreign films’ domestic ap- 
peal, he predicted that “if the qual- 
ity of foreign product continues to 
hold up there will be a 100% in- 
crease in foreign film outlets within 
the '’47-’48 season.” 

“Newsreel houses,” Unger opined, 
“will fall into our hands like ripe 
plums since it’s well known their 
grosses are way off.” If these the- 
atres, he said, turn to full length do- 
mestic features they will undoubted- 
ly be forced to play last run product. 
Hence it would be to their advan- 
tage to play the better foreign pix. 
He cited the switch of the Telenews 
theatre in Dallas and another news- 
reel house in Oakland to a foreign 
film policy. 

“Artificial shortage” of Hollywood 
product has resulted in turning 

(Continued on page 20) 


UA May Distribute Peak’s 
‘White Cradle Inn’ in U.S. 


Sidney Moses, head of Peak Film 
Productions, Ltd., here from Britain 
to obtain U. S. distribution for his 
“White Cradle Inn,” has purchased 
a film adaptation of the Hungarian 
classic, “Ihe Tragedy of Man” from 
Geza Herezeg and Barbara Tolnai. 





| Herezeg is holder %f an Oscar for 


scripting “The Life of Emile Zola.” 
Filmization of the Hungarian work, 
written by Imre Madach and now in 
the public domain, will tee off in 
England early in the fall. 

“White Cradle Inn,” Madeleine 
Carroll starrer currently playing 
British houses, is being considered 
by United Artists for possible west- 
ern hemisphere release. Moses is 


seeking a top Yank marquee name 


to play the lead in the Hungarian 
opus. Zoltan Kodaly, Hungarian 
composer, has been pacted to pro- 
vide the score. 

Story carries Adam and Eve 
through successive stages in the his- 
tory of man. Third principal part 
is that of Satan. 
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Some of Par’s Theatre Partner Pacts 
- Give Co. Short End on Sellout Deals 
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Rank’s SA Upbeat 


Barometer of. Rank films’ 
rising reyvenue’*in the Latin- 

merican market is graphed by 
the following table. Figures be- 
gin with first month that Rank 
pictures were distributed in 
South America by Universal un- 
der the new policy, 


1946 
rrr ee ror $16,195 
De dace. sexx esveoas 58,020 
MT veux 50s twewesaainn 64,344 
oe ee . 67,970 
ES. S'S cae ea ears ‘ 72,602 
Oct. (che saSaaawenin 123,634 
POs. £066004904- ae 100,573 
DG.. cescamexnmeans coe 81,136 

1947 
Jan. o- ee eye ae eee 119,893 
at ch & oxadewate wks sat 85,802 
Mar. eves 102,252 
pO ree. erg eT 110,741 
ya edveeces $1,003,162 











Balaban Urges 
More Playdates 
For British Pix 


Pressing concern of the U. S. film 


hierarchy .over the fate of British 
films in America because of possible 
repercussions in Britain was graphi- 
cally demonstrated at the recent 
Arrowhead Springs conclave of Par- 
amount execs and theatre partners. 
While the three-day meet was held 
to taik over theatre operations and 
decree problems, Barney Balaban, 
Par’s prexy, took a full half-day 
from other matters tolecture Par’s 
pards on the necessity of giving 
British pix a break in playing-time. 

Since the partially-owned chains 
have autonomy in bookings, home-™ 
office can’t control playdates on 
Anglo films. Consequently, Balaban 
made his plea for Par circuits, which 
have offered some resistance to the 
British films, to expand their screen- 
time in that direction. 


EXHIBS CAMPAIGNING 
TO KAYO 207 TAX TAP 


With the House Appropriations 


Committee meeting for protracted 
hearings on tax questions, the film 
industry plans to renew its battle 
to win a slash in the 20% Federal 
tax bite. While pix officials have 
little hope of inducing Congress in 
its present frame of mind to knock 
out the added 10% nick which was 
fixed at the outset of the war, 
strategy is aimed at maintaining a 
steady pressure on the legislators. 
Feeling is that by pounding home 
the fact that exhibs are being dis- 
criminated against, the dam may 
break ultimately. 


Onslaught against the 20% will be 
led by Ted Gamble, board chairman 
of the American Theatres Assn. and 
a former $l-a-year man with the 
Treasury dept. Gamble expects to 
plane eastward next week to make 
his pitch before the Congressional 
committee. ATA, it’s understood, 
will invite the support of other ex- 
hib organizations and other branches 
of the industry. 


One of the points to be pressed is 
that local forays via community, 
county and state nicks, superimposed 
on the Federal slice is driving busi- 
ness away from the theatres. Con- 
gress should step aside to clear the 
way for local needs, it'll be argued. 
Standby pitch+that the flickeries 
don’t dispense a luxury will also be 
made, 


ATA’s Move is also aimed to coun- | 
teract impression of legislators that 
the failure of exhibs to put up a 
fight against the tax is an admission 
that it doesn’t constitute a hardship. 
Several committee members have 
already expressed that view on 
theatres. 








With ig Arrowhead Springs meet 


out of the way, Paramount toppers, 


now returned east, deny reports that 
disposal of the 1,100 partly-owned 
Par theatres came in for heavy dis- 
cussions. Paramount is standing by 
its perviously made decision to take 
no overt action on the legal knot un- 
til the U. S. Supreme Court hands 
down its ruling on the decree. Leon- 
ard Goldenson, Par’s veepee in 
charge of theatres, declared. Hud- 
dles in which company toppers and 
all Paramount theatre partners par- 
ticipated were confined, he said, to 
mulling operations of the widespread 
circuits. 


From other sources, it’s reported 
that Par is facing a highly difficult 
course on partly-owned houses be- 
cause of the peculiar terms of many 
of the partnership deals. Pacts with 
a number of the company partners, 
it’s said, already lay down rules for 
disposal of theatre interests by 
either Par or its partners which cur- 
rently favor the latter and handicap 
the parent company. 

Contract terms of a number of the 
chains, as an outgrowth of Par’s re- 
organization in the Federal court, 
provide that either party can buy 
out the other by paymen,. of the 
book value of the theatres, less de- 
preciation, plus three times the profit 
of the house for the year preceding. 
With the book value set during de- 
pression days at a low level and de- 
preciation scored up for a number of 
years for tax purposes, contract 
terms now set an inordinately low 
price, 

With the one-way pressure on Par 
under the decree, its partners can 
refuse to sell. Par is hamstrung in 
that it must do one or the other and 
can’t offer its share to an outsider 

(Continued on page 22) 


Script Stalls ‘Jenny’ 
Which Selznick Will 
Complete in the East 


Despite recurrent rumors that 
David O. Selznick’s “Portrait of 
Jenny,” one of the first major fea- 
tures scheduled for eastern pro- 
duction, would be taken back to the 
Coast for compietion, it was con- 
firmed this week that the Selznick 
crew is expected to return to work 
on the picture at RKO-Pathe’s New 
York studios. Chief reason for the 
current delay in the film’s shooting 
schedule, it was revealed, was hot 
Selznick’s dissatisfaction with the 
eastern studio® but with the script. 
Latter has been revised and the film 
is now ready to return before the 
lenses. 


After shooting several weeks in 
N. Y.’s Central Park and in New 
England, the “Jenny” outfit was to 
have come into the Pathe studios 
about March 1 for the final interior 
work. Two large sets have been 
standing unused in the studio since 
that time, with Selznick plunking 
out a reported $400 daily for studio 
rental, despite the fact his crew was 
not at work. That means the studio 
has already cost him between $10,- 
000-$15,000 in rent. 

Several other independent pro- 
ducers from the Coast, meanwhile, 
have been huddling with Pathe ex- 
ecs with a view to renting the studio 
when the Selznick contingent moves 
out. Although Pathe officials refused 
to disclose their names until all 
contracts have been signed, they in- 
dicated the studio would be active 
for most of the summer with major 
feature production. 


PAR WHITTLES SCRIBES 
IN RETRENCHMENT WAVE 


Hollywood, May 20. 

Retrenchment on the Paramount 
lot has whittled the writing staff 
down to 30 scribes, the lowest num- 
ber in more than a year. Total of 
15 have been lopped off the payroll 
in recent weeks. ‘ 

With production at a low ebb, it is 
understood no additions to the staff 
are contemplated in the near future. 
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Bright comedy 
and glowing love thrill 
«in this delightful 
story of a groom- 
less bride stranded | 
in Mexico City 
with oh, such a hand- 
some diplomat 
fo the 
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4) Par Execs to Participate In 
Proposed Stock-Sharing System 





With the annual battles 
Metro's system of bonuses has regu- 
Jarly stirred at  stockholder-fests 
probably in mind, Paramount has 
come up with a neatly contrived 


plan of indirect melons for 40 of the 
deserving. Complex proposal, out- 
lined in Par’s proxy statement, 
which calls for participation in a 
newly formed investment company, 
is not likely to raise any roofs and 
it has an added advantage—it’s 
faitly tax proof. Approving ayes of 
two-thirds of all outstanding com- 
mon is required before the plan goes 
through. 

In essence, stockholders at the 
June 17 meet in the Paramount 
Bidg. (N. Y.) will be asked to green- 
light organization of the Employees’ 
Investment Co. with a capitalization 
of $4,000,000. New company would 
issue 240,000 shares of common, $1 
par, plus $3,760,000 in notes, guaran- 
teed by Paramount. Cash raised 
would be used to dabble in Para- 
mount common stock only—with 
dividend returns from these holdings 
split 50-50. Half would go into a 
sinking fund to retire the notes; the 
balance could be held for stock- 
holders or paid out immediately in 
dividends. 

Investment outfit’s stock would be 
made available to designated em- 
ployees in fixed amounts at two- 
thirds the par value with Para- 
mount footing the other third. With 
the exception of Y. Frank Freeman, 
studio veepee; Leonard H. Golden- 
son, theatre head; Austin C. Keough, 
Zeneral counsel; Henry Ginsberg, 
studio topper; and Charles M. Rea- 
gan, sales chief, no director will be 
privileged to buy into the company. 
Ginsberg can have 24,000 shares; the 
others, 15,000 apiece. 

Committee to Tag Candidates 

Board of directors’ committee con- 
sisting of Barney Balaban, prexy; 
Stanton Griffis and Edwin L. Weisl 
will tag those officers and key em- 
ployees entitled to participate and 
specify number of shares availabl 
to each. Absolute ceiling of 9,000 
shares is placed on all other design- 
ees. Balaban, in his plea for stock- 
holder approval, declared that “the 
ownership by our key’ people of 
stock in this new company, whose 
capital is to be invested exclusively 
in Paramount stock, will further 
cement the loyalties and make more 
firm and enduring the attachment of 
those men who have contributed so 
much to the success of Paramount.” 

In line with this idea, participa- 
tion is conditioned upon the grant- 
ing to Par of the right to extend em- 
ployment contracts for a period of 
one year. Any designees not uncer 
pact, must agree to stick to the 
company for one year with salary 
increases solely at Par’s discretion. 
Plan also limits disposal rights to 
stock with holder required to offer it 
first to stockholders and company. 

totes will bear interest not in ex- 
cess of 2'2% annually and mature in 
not less than five years. Investment 
company is to buy Paramount stock 
from time to time at its discretion in 
the open market. Obligation of 
Paraniount on the plan, according to 
Balaban, would not exceed the 
$80,000 initially spent as one-third 
par value of stock plus the differ- 
ence between the amount which it 
may obligate itself on the notes and 
the value of Paramount stock held 
by the investmert company. 





Nunnally Johnson Buys 
Old R. H. Davis Story 


Holiywood, May 20. 
Nunnally Johnson bought screen 
rights to “The Man Who Couldn't 
Lose,” an old gambling yarn by 
Richard Harding Davis, for summer 
production under the Universal-In- 
ternational banner. 


Rights were acquired from the 
novelist’s daughter, Hope Harding 
Davis. . 


Autry’s Roundup 
Hollywood, May 20. 
Gene Autry bought the western 
tune, “The Last Roundup,” and will 
use it as a title and theme song for 
the first of eight musical oaters he 
will make for Columbia. All the 
films in the Columbia séries will be 


based on well-known cowpoke 
songs. 
“Roundup” gets under way at 


Tucson this week with John English 
as director and Jean Heather and 
Carol Thurston as femme leads. 


which # 


Fancy Payoff 

Should Paramount continue 
paying its regular $2 annual 
dividends on the common shares, 
holders of investment company 
stock will receive a _ yearly 
100% return on their shares be-_ 
sides an increased equity in the 
company because of retirement 
of notes. With $4,000,000 in 
working capital, investment out- 
fit can buy 160,000 shares of 
Paramount at its present 25- 
point range. That would bring 
in a return to the company of 
$320,000 annually (‘besides pos- 
Sible extra divvies). 

Half this goes into the sinking 
fund to repay notes, the balance 
of $160,000 is available as divi- 
dends. Since 240,000 maximum 
shares will be issued, there can 
be a 6624 payment yearly per 
share or the exact amount paid 
by Par execs for the stock. 


Par 3d Highest 
Pix Payroller 


Paramount's salary nut to top of- 
ficials and employees jumped 15% 
during 1946 to hit a total of $11,- 
429,153. In advancing over 1945's $9,- 
930,738, Psr’s payroll climbed from 
fourth to third spot as costliest of 
the majors, exceeded only by N etro 
and 20th-Fox on sum-totals handed 
out in salaries exceeding $20,000 an- 
nually. Warners with an outlay of 
$11,394,944 is a shade below Par 
while Metro leads all others with 
$23,384,671 and 20th follows with 
$13,376,220. 

Indicating the solid bite made by 
checking percentage pix; Paramount 








Reports for that service. Legal fees 


of $171,893 went to Simpson, Thacher 
& Bartlett. Price, Waterhouse & 
Co., accountants, were good for $96,- 
125. 

Henry Ginsberg, veepee and gen- 
eral manager for the studio, picked 
up a raise of $25,916 for a total of 
$219,500. Second best was that of 
Barney Balaban, prexy, with $159,- 
600. Adolph Zukor, board. chairman, 
took $136,400 for third spot. Y. 
Frank Freeman, studio veepee, cor- 
rallied $132,500. 

Leonard Goldenson, theatre chief, 
received the handsomest boost—$28,- 
000, to hoist his paycheck to $85,000 
for the year. Other officers were 
paid as follows: Austin C. Keough, 
general counsel, $85,000; Charles M. 
Reagan, sales head, $81,482; Jacob H. 
Karp, ass’t secretary, $70,333: Rus- 
sell Holman, eastern production rep- 
resentative, $58,100; Fred Mohr- 
hardt, treas., $37,950; Paul Raibourn, 
veepee, $30,000; Robert H. O’Brien, 
secretary, $25,000; and Frank Meyer. 
ass't sec’y, $20,650. 

Top stockholder among the direc- 
tors is Maurice Newton, partner of 
Hallgarten & Co., with 18,620 shares 
of common. Stanton Griffis has 10,- 
000 shares while Balaban’s holdings 
are only 2,400 shares. 

Griffis is running for reelection as 
a director despite his confirmation 
as U. S. ambassador to Poland. All 
others are designated for another 
term. : 





N.Y. Collarites Explore 
Pay Tilt Possibilities 


Building up to another round of 
aemands for pay hikes for film in- 
dustry white collarites in New York, 
Screen Office and Professional Em- 
ployees Guild is holding a full mem- 
bership meeting today (Wednesday). 
eye agenda point will be a report 
of the contract research and nego- 
tiations committee which will bring 
in its recommendations for salary in- 
creases on hasis of rising cost of 
living. 

Contract talks between SOPEG 
and Confidential Reports, Inc. 
checking outfit for the majors, is set 
for a meeting tomorrow (22). Joe 
Moscou is representing management 
in the negotiations and Otto Langer 


ees are speaking for the union. 





Sixty five workers are involved. 


alone paid $839,359 to Confidential | 


and a committee of four CR employ- | 


Erskine Gets New U-I Pact 


Hollywood, May 20. 

Universal - International handed 
Chester Erskine a three-picture con- 
tract calling for his services as 
writer and producer. 

Erskine recently functioned as co- 
writer, co-producer and director on 
“The Egg and I.” 


Supreme Ct. To 
Solve Lloyd-U 
~ Legal Puzzler 





jcessful plaintiff in a copyright in- 
'fringement suit can recover both 
damages and profits comes up for 
review for the first time in the 
U.S. Supreme Court next fall via 
cross-appeals in the case of Harold 
Lloyd against Universal Pictures 
and producer Clyde Bruckman. Case, 
which originated in Lioyd’s allega- 
tions that Universal infringed on | 
his 1932 production of “Movie 
Crazy” in their 1943 production 
“So’s Your Uncle,” is reaching the 
top court following the U.S. dis- 
trict court’s decision in California, 
May 12, affirming a lower court 
award of $40,000 damages to Lloyd. 
Plaintiffs and defendant are appeal- 
ing the award on grounds that it’s 
too little and much, respectively. 

In the original action, Lioyd 
claimed a total of $400,000 for gen- 
eral damages and special damages, 
arising from impairment of a resi- 
sue and remake rights to “Movie 
Crazy.” Lloyd also claimed the full 
profit, before taxes, of the $100,000 
which “So’s You. Uncle” earned for 
Universal despite fact that the tax 

(Continued on page 22) 


$50,000 Deal (Plus 256 
To the Cancer Fund) For 
Damon Runyon Biopic 


Although the deal whereby Mar- 
| shall Grant Pictures acquired the 
film rights to the life of Damon Run- 
yon was made direct with Damon 
Runyon, Jr., Paul Small expects to 
get his agent’s cut, he said yester- 
day (20). Small, named as rep for 
that purpose by the Chase National 
Bank, N. Y., trustees for the estate, 
i claims to have initiated the Runyon 
biopic sales talks with Grant. Fig- 
ure of a $150,000 guarantee was set 
at that time. Negotiations subse- 
quently were broken off when Grant 
deemed the amount too high, Small 
alleges, and Grant then went to the 
younger Runyon direct. 

Understood that the price agreed 
upon between Grant and young 
Runyon is about a third of the $150,- 
000 asked by Small. Grant said the 
Damon Runyon Memorial Fund for 
Cancer Research will get 10% of the 
pic’s profits, and there will be a 
lump payment of $25,000 to the fund 
the day the film goes into produc- 
tion, 

Deal includes the right to portray 
members of the late Runyon’s im- 
| mediate family. Grant will addi- 
| tionally try to get as many of the 
| noted personalities who were close 
/to Runyon as possible to portray 
| themselves in the pic. He is hope- 
| ful of enlisting, among others, Wal- 
ter Winchell, both because cf t!.e 
close friendship between W.W. and 
' Runyon and Winchell’s keen interest 
| in the cancer fund drive. 
| No production details for-the bio- 
| pic set yet. Grant would like Gene 
| Fowler to do the screenplay, but has 
given no thought as yet to either 
director, players, or even a tentative 
title for the film. 

Runyon life story will be one of 
three pix skedded by Grant, former 
Universal producer. First will be 
“Moonrise,” from the Theodore 
| Strauss novel, which goes into pro- 
duction June 2 with Julie London 
in one of the stellar roles, and 
| William A. Wellman directing. John 
Garfield, who was also to have been 
,in “Moonrise” on a loanout deal 
| with Robert Productions, withdrew 
| because certain conditions were un- 








| 








fulfilled. Runyon work will be the | 


second, and “Gainesville, U.S.A.”, 
an original, the third. 

Chicago money is behind Marshall 
Grant Pictures, which is capitalized 
at $1,000,000. William D. Saltiel, 
chairman of the board, is a Chi in- 
|dustrialist, and other Windy City 

| money figures interested are Richard 
|Rosenwald, Harry Horner, Louis 
Kuppenheimer and Henry Hart. 

Grant returned to the Coast Mon- 

| day (19) without releasing arrange- 
} ments for his product set yet. | 


Legal puzzler of whether a suc- | 


Outbreak of a battle for exhib cus- 
tomers and a resultant slashing of 
rentals which would further worsen 
the plight of the five newsreel com- 
panies was freely projected this 
week with the proposed entry of 
Warner Bros. into the field. Already 
performing a perilous thin-ice act, 
the reels fear possible repercussions 
on their own staffs and a drastic de- 
cline in income. What's certain. is 
the loss of the 470 theatres of the 
| Warner chain as accounts, with a re- 
| sultant dip of $500,000 in returns to 
‘the quintet annually. 

Under current booking arrange- 
ments, Paramount, Metro’s News-of- 
|the-Day and 20th Fox's Movietone 
| News will each take a loss of $125,000 
‘yearly. Universal and RKO’s Pathe 
|News will divide a drop of $125,000 
between them. That’s because Par- 
amount, Metro and 20th each had 
25% of the Warner business, while U 





| and RKO split the difference. 


Warners has already notified the 
reels that bookings in affiliated 
houses will be discontinued in the 
fall. Newsreel execs, however, are 
worrying a lot more over other im- 
plications of the WB entry. What 
they want to know is how Warners 
can expect to pick up outside biz 
without pushing rentals below their 
present low level. 


“There’s bound to be a struggle for 
theatre accounts in the fall,” one 
newsréel exec put it. “Certainly, 
Warners will have to offer something 
more than just their reel to induce a 
customer to switch from our com- 
pany to theirs. Then, what else can 
the inducement be but a reduction in 
rates? And when that happens, 
there’s going to be plenty of hair- 
pulling in the newsreel field,” he 
argues. 


Most of the reels, it’s noted, are 
currently operating at only a frac- 
tion above costs, while one or two 
have been doing even less than that. 
Companies use millions of feet of 
rawstock and rise in costs over pre- 
war days, while rentals have re- 
mained stationary, have already hit 
the reels hard. Consequently, it’s 
thought that launching of tie War- 
ner company will push several of the 
companies deep into red ink. 


Reels share the troubles of all 
shorts departments which have had 
to meet rising production outlays 
without proportionate boost in dis- 
tribution returns. One major com- 
pany shorts department reported last 
week that its gross rose 15% during 
1946 while its net profits dropped 
35%. 


Assembly of V-2 Rocket 
To Be Filmed in Color 


Hollywood, May 20. 

Jerry Fairbanks sent a crew to 
White Sands Proving Grounds, New 
Mexico, to make the first pictures of 
the assembly of the V-2 rocket by 
the U.S. Army. 

Pictures, in color, will be included 
in the forthcoming “Popular Science” 
series of shorts for Paramount re- 
lease. 











|Goldwyn Shelves ‘Earth’ 


Till Peck Is Available 


Hollywood, May 20. 

Shooting start on Samuel Gold- 
wyn’s “Earth and High Heaven” has 
been postponed until January, when 
Gregory Peck, whom Goldwyn 
wants for the lead, will be avail- 
able after completion of his present 
commitments. Deal to borrow Joan 
Fontaine from Rampart Productions 
for the top femme role has been 
dropped because of the delay. 

Actress’ next chore will be. in 
“Thunder on the Hill” for Uni- 
| versal-International, after which 
|she’ll make either “Possession” or 
| “‘Letters from an Unknown Woman” 
'for Rampart. 








Rosen’s Appeal in Suit 
| The U.S. Circuit Court of Appeals 
‘reserved decision Monday (19) on 
| the appeal of Al Rosen from a dis- 
missal of his plagiarism suit against 
Loew’s Inc., producers of the 1939 
film, “The Mortal Storm.” 

Rosen had charged that his story, 
“The Mad Dog of Europe,” which 
had been submitted to the defendant, 
was used in Metro's “The Mortal 
Storm.” The late Federal. Judge 
Samuel Mandelbaum had previously 
dismissed the action. 





$$. 


WB's New Newsreel KO's Fall Bookings 
For Others; U Seeks Tele Account 


+ With a hot fight for exhibitor Cus. 
tomers looming for the newsreel] 
firms as a result of Warners’ recent 
announcement to enter the newsree] 
fold, the reels presently in business 
have already begun to shop around 
for new customers, sometimes R0ing 
far afield from their usual accounts 
Universal News, for example. las 
conducted a series of negotiations 
with CBS television, which recently 
eliminated all live programming jn 
favor of films and special event pick. 
ups and so would be most amenable 
to obtain outside newsreel footage 
to bolster its broadcasting schedule, 

Negotiations broke down without 
a deal being signed, reportedly be. 
cause CBS could not afford to pay 
the tariff for a commercial reel. Fact 
that U executives had huddled with 
the video outfit, however, occasioned 
considerable interest in the trade, 
since it loomed as the first indication 
that the majors might break down 
the wall they’ve erected between 
themselves and the tele industry for 
licensing some type of piciures to 
video. 

U officials, while pooh-poohing the 

discussions with CBS as unimper- 
tant, conceded that the many prob- 
lems and repercussions that might 
ensve had led them te turn dewn 
the deal. They also pointed out, 
however, that the tele industry, in 
its present stage of development, 
isn’t prepared yet to pay for com- 
mercial films turned out by the ma- 
jors or their subsidiaries. 
CBS declared it would have been 
glad to get the U newsreel. but said 
it was only one of many sources it 
had recently approached te get 
added film footage. 





WB’s Video News? 
Hollywood, May 20. 

Television is doped to figure 
strongly in Warners’ plans for its 
newsreel, which tees off in Novem- 
ber. Whether the use of video is 
immediate or not, the ultimate aim is 
to bring sports and other news 
events to the circuit’s screens simul- 
taneous with their occurrence or as 
soon afterwards as the latest tele 
equipment will permit. 

Studio is planning a splash almost 
as spectacular as its entry into talk- 
ing pictures for its bow in the news- 
reel field. James Allen, who will 
head the newsreel setup, checked in 
at the studio following homeoffice 
conferences with Harry M. Warner 
for further huddles with Jack L. 
Warner. 


3 Theatre Assns. Move 
To Intervene in U.S. Suit 


Moving to plug possible legal loop- 
holes in their attempt to be heard 
in the Government’s anti-trust suit, 
American Theatres Assn., the South- 
ern California Theatre Owners and 
the Confederacy of Southern Assns. 
have filed an application with the 
U.S. Supreme Court for permission 
to intervene. Petition supplements 
an appeal of the trio of theatre 
groups, now ‘before the high ceurt, 
from a denial by the statutory court 
of their intervention plea. 

Application limits the appeal to 
competitive bidding provisions of 
the decree which the theatre orgs 
are opposing. While the question of 
intervention came up before Su- 
preme Court Justice Stanley Reid 
when the majors moved for a stay 
several months ago, no decision has 
yet been handed down by the court. 


Foreign Pix Hunt 


Story shortage has brought Andre 
Dumonceau, ‘indie producer, east 
from Hollywood on a hunt for ¥é- 
make rights of foreign-language P!. 
He once produced abroad himself, 
having been with Gaumont and 
Pathe in pre-war days. Now veepeé 
and production head of Star Pic- 
tures, his most recent effort was 
“The Fabulous Suzanne” for dis 
tribution by Republic. 

Dumonceau isn’t the first to #8 
after remake rights. Paramount anc 
Ed Small have displayed interest in 
redoing “Lucrezia Borgia,” but ow! 
ership of rights is reputedly cloudy. 
Elsa Neuberger, eastern rep of Da 
vid O. Selznick, also has been look- 
ing at foreign-language product for 
the same purpose. a 

Exhibition of foreign pix here * 
regarded by Dumonceau simply 4 
tryouts, and not likely to affect their 
ibiz when remade. 
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LESS TENURE FOR FILMS ON B’WAY 


“Films in 15 Bway Holdover Houses TAY | ONCE A AN ‘Disney's 2 Full-LengthersintheCan, = 
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Hollywood, May 20. 


Screen Actors Guild has nixed a 
proposal by S. Sylvan Simon where- 
by a producer could call in an en- 
tire cast before shooting, rehearse a 
complete film and pay thesps only 
during rehearsals, after which they 
would go off the payroll until the 
picture started rolling. Simon had 
made the pitch on basis that such a 
move would cut production costs tre- 
mendously on “Double Take,” his 
second indie under 


banner at Columbia. in part- 
nership with Franche who 
also stars. 

Guild’s stance was th... : “9 
posal would break the cor us 
employment” principle. SAG top- | 


pers emphasized that they are not 
against pre-rehearsals, but that Si- 
men’s suggestion is out because it 


would mean thesps would have to sit | 


around without salary checks coming 
in between the rehearsal and actual 
start ef the picture. 

Guild reps, however, are interested 
in pre-rehearsals with complete 
casts if producers’ plan won’t work 
to the detriment of actors. 


be to have the actors gc 
duction immediately after rehearsals. 


MRS. SCHENCK’S SHOW 





AT MSG GROSSED $65,000. 


All-star benefit show last (Tues- 
day) night at Madison Square Gar- 
den, N. Y., for the New York Infir- 
marvy’s new medical center, chalked 
up a capacity gross of about $65,000, 
with the list of stars rounded up by 
Metro veepee Marvin Schenck for 
the event topping anything yet 
Staged at the Garden. Show lasted | 
@imost four hours, with admissions | 
scaled from $480 tops down to $1.20. 

Campaign, named “Tribute to 


Women Week,” teed off Monday (19) | 
night with a torchlight parade down | 
N. Y., with Lucille | 


Fifth avenue, 
Ball and Helen Hayes serving as 
Parade marshals. Harry Brandt 
chairmanned the entertainment com- 
mittee, with Mrs. Nicholas M. 
Schenck acting as treasurer. 


Stan Kramer’s Story Buys 


‘ Holiywood, May 20. 
Screen Plays, Inc., has purchased | 
Carl Foreman’s play, “Ada,” based 
Om the life ef Ada Menken, Foreman 
Will pen the screenplay for cash 
Payment, plus participation. 





“Ada” is third on the producti 
schedule outlined by Stanley 
Kramer, Screen Plays prexy and 


executive producer. First two are 
“The Big Town” and “Champion,” 
both by Ring Lardner. Package deal 
for the Lardner properties was 
Closed last week for $75,000. 


_—— 


Colteges Cite RKO Short 


St. Louis, May 20. 
RKO-Pathe’s “Campus Boom,” one 
of the “This Is America” series, has 
been cited by the American College 
Public Relations Assn. for its “honest 
reporting of the postwar American 
Campus seene,” 


Phil Reisman. Jt. 
Pathe’ S$ 


the cit 


head of RKO- 
script department, accepted 
ation at the Assn.’s 30th anni- 
versary dinner here last week. 


Cornell Pictures | 


Ideal set- | 
up, according to the unionists, would | 
nto pro- | 


‘ prise by 


SAG Nixes Pre-Prod. Rehearsal 
Proposal But Still Explores Idea 
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SAG, Indie Producers 
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In- 
Produ- | 
permitting the filming of 
“substantially 
basic 


has 
with 
Picture 


Guild 
agreement 
Motion 


Screen Actor 
an interim 
dependent 
cers Assn., 
two pictures at 
higher” wages than 
which expired 
ures are “The 


the 


the old 
May 15. 
Bowery 


scale, 
Pict 


|} ern at PRC. 


‘H’wood Studio Labor 
Seen Looking Towards 





Washington, May 20. 

Hollywood's studio labor will ap- 
parently have to wait for Congress 
| to finish action on its labor bill, 
| which outlaws 
to get a proper formula for 
inating the  pestiferous_ situation | 
which has been plaguing the indus- | 
try for many months. AFL meetings 
here last Tuesday-Wednesday (13- 
14) proved once more that the Fed- 
eration is incapable of handling the 
matter itself. 

Although the meeting was formal- 
ly announced for the purpose of set- 
ting up “machinery for the adjudi- 
cation of all jurisdictional disputes 
in the motion picture and amuse- 
ment industries without strikes,’ it 
wound up by merely appointing an- 
other committee to try to draft a 
plan for it. 
made by AFL apologists to cover up 





day session was never intended to 
be anything but exploratory, but the 
| boys admitted differently off the rec- 
ord, 





Poll Locals 

Hollywood, May 20. 
Members of painters and set de- 
| signers locals will be given an op- 
| portunity to again express an opin- 
ion on returning to their studio jobs 
in a poll to be held this week. An- 
|/nouncement was made at regular 
| Sunday mass meeting of Conference 
lof Studio Unions by CSU chief Her- 
bert Sorrell. It’s been some two 
| months since the unions polled 
pogo for expression of opinion 
on return-to-work question and, as 
result of last week's Washington 
meeting on establishment of perma- 
nent arbitration machinery, leaders 
feel the time is right for another 
vote. 

Report on the Washington huddle 
was made by Sorrell and Ed Gil- 
bert, of set designers, who went 
east for sessions. 


Ent.’s Bouchtwonger Buy 
Film rights to the 
‘new Lion Feuchtwanger novel, 
“Proud Destiny.” have been picked 
off by Enterprise. Price reported at 
over $300,000. 

“Proud Destiny,” purchased from 
gaileys, will be published in Sep- 
tember by Viking Press. Feucht- 
wanger, who authored “Power,” 
“Ugly Duchess” and “Success,” spent 
five years writing the new one. A 


” 


yarn with the French and American 


revolutions as background, it will be 
produced and directed for Enter- 
Lewis Milestone. 


Boys” 
at Monogram and an untitled west- 


| situation at Loew’s State, N. Y. 
| mally a second run vaudfilmer, the 


Congressional Action 


| Metro’s 
| Columbia’s 
| preemed there. 
jurisdictional strikes | 
termi- 





the flop by insisting that the two- | 


| by 
| Bishop’s 


: Saunders bicycling between 
| to Be You” 
| don” 


forthcoming 








GH, HOLD IW oF. 


Staying power of films is dimin- 
is improving in 
Chicago and remains about the same 


in San Francisco, according toa com- 


film runs in those three 
cities for the first four months 
1946 and 1947. Some 69 pictures 
exhibited in 15 
holdover houses from Jan.-April in- 
clusive in 1046 while in the same 
period of the following year 79 films, 
14% more, were shown. 

Contrary figures were racked up 
in Chicago where 74 pix debuted in 
the ’46 period while a year later 


parison of 


| only 63 teed off. However the count 


in the Windy City is somewhat 
tricky since the Garrick and Grand 
which ran double bills last year are 
on a single pic policy this year. With 


the Orpheum and United Artists in | 
Frisco showing eight films apiece for | 


both '46 and '47, rest of the houses 
in the Bay City report a generally 
similar situation. 

Pointing up the fact that extended 
runs are gradually tapering off pn 
Broadway is the experience of the 
Hollywood, N. Y., where in the first 
four months of 1946 Warners’ “Sara- 
toga Trunk” rounded its sixth week 
at the turn of the year and closed a 


final 22 weeks at the end of. April. 
This year at the same spot “Humor- 
esque” went nine weeks, “Nora 
Prentiss” six, and “Two Mrs. Car- 
rolls” was in its fourth stanza the 
end of April. 

Another example which shows 


that the product backlog has been 
considerably whittled down is the 
Nor- 


State exhibited four first run films 
in the 46 period while in the first 
four months of '47 only two pix, 
“The Mighty McGurk” and 
“Mr. District Attorney” 


Roxy’s Runners 
Long runner for the Rexy in the 
46 period was 20th’s “Leave Her to 
| Heaven” which chalked up a six- 


(Continued on page 24) 





Broadway 


| Fox 


More Set: $264,383 6-Month Profit 





Reagan Named Co-Star 
With Brooks in ‘Hagen’ 


Hollywood, May 20. 
Warners handed Ronald Reagan 
the co-starring role with Geraldine 


Brooks in “Mary Hagen,” based on a 
novel, “That Hagen Girl,” by Edith 
Roberts 

Alex Gottlieb will produce and 


Peter Godfrey will direct the pic- 
ture, slated for early summer film- 
ing. 





Midwest Exhib Sues 
For $1,575,000 In 


Anti-Trust Action 


lis lining 


Kansas City, May 20. 
Litigation long threatened against 
the major distributors and rival ex- 
hibitors became a reality when two 
suits were filed here May 15 by Glen 
W. Dickinson, operator of a circuit 
of houses in Kansas and Missouri. 


The two suits, filed on behalf of 
the Dickinson theatre, Mission, 
Kans., and Overland theatre, Over- 


treble dam- 
alleging the 


Kans., seek 
$1,575,000, 


Park, 
totalling 


land 


9 0 es 
ages 


defenaants “had unlawfully con- 
spired tc discrim:nate against inde- | 
pendent film exhibitors in the dis- 


and had thereby 
to lose over 


tribution of films” 
caused Dickinson 
$500,000, 

Tie list of defendants against 
whom these charges were levelled 
inciude: 20th-Fox Film Corp., Fox 
Midwest Theatres, Fox Kansas City 
Corp., Fox Midwest Amus. Corp., 
National Theatres; Fox Theatre Co., 
Ward Scott, district manager ef 20th- 
Fox; Elmer C. Rhoden, president of 
Midwest Theatres and official 
of other Fox Midwest firms; Loew’s, 
Paramount Pictures, Paramount 
Film Distributing, RKO Radio Pic- 
tures. Kansas City Operating Corp., 
Kansas City Orpheum Corp., Mis- 

(Continued on page 22) 





Briefs From the Lots 





Hellywood, May 20. 
Walter Wanger signed Ward Bond 


| and Boris Karloff for roles in “Tap 
| Roots” at Universal-International. . 

| Polly Burson, trick rider, signed for | 
Strenuous efforts were | 


“Two Guys from Texas” at Warners 
...Glenda Farrell returns to the 
screen in “The Double Take” at 
Columbia...Rita Johnson draws the 
second femme lead in “Sleep, My 
Love.” to be filmed by Triangle on 


| the Hal Roach lot. 


Karolyn Grimes, moppet, signed 
Samuel Geldwyn for “The 
Wife.” Rita Johnson 
draws the second femme lead in 
“Sleep, My Love 
by Triangle Productions... Nancy 
“It Had 
and “Lone Wolf in Lon- 
at Columbia ... Bob Clampeti 
turned in “It’s a Grand Old Nag,” 
his first Trucolor cartoon under his 
new contract with Republic 

Merle Oberon returned to work at 
RKO after a week out with throat 
trouble . 


“A Texas Story” at Eagle-Lion 
. . Jimmy Lyden drew a top role 


in Cagney’s “The Time of Your 
Life.” . Percy Kilbride plays his 
first western role in “Black Bart” 
at Universal-International. 

Argosy signed Pedro Armendariz, 
Mexican actor, to co-star with John 
Wayne and Henry Fonda in “War 
Party.” 


Taylor Holmes, star of silent films, 
is returning to Holywood for the 
first time in years to play in “Night- 


mare Alley” at 20th-Fox ... Martha 
Stewart drew a role in “Daisy 
Kenyon,” Joan Crawford starrer, 


which Otto Preminger will produce 
for 20th-Fox ... Billy Bevan, screen 


/comic of pie-throwing days, signed 


for a butler rele in “It Had to Be 
You” at Columbia ... Sam Katzman 
has three direetors working on “The 
Prince of Thieves” at Columbia, Max 
Nosseck handling the top players, 
Howard Bretherton the action 


| quences 


, Warners release 


.” to be produced | 





. Harry Davenport, Sara | 
Allgood and Wallace Ford signed | 
| for 


S@- |; 


at Corrigan’s Ranch and 
Derwin Abrahams the silent scenes 
on the Baldwin Estates. 

Gale Robbins was signed by 
United States Pictures for a featured 
role in “Ever the Beginning,” te be 
produced by Milton Sperling for 
Internatienal 
Photographers, Local 659, admitted 
175 new members, including 49 war 
veterans Independent Artists 
paid $75,000 to Warners for the serv- 
ices of Sidney Greenstreet in “Lucky 
Penny,” starring Rosalind Russell 

. Virginia Keiley, British actress, 
was signed for a role in “If Winter 
Comes” at Metro Celumbia 
added two pictures, “Martinique” 
and “Port Said,” to Martin Mooney’s 
production program, making a total 
of five. 

George Raft will make two more 
films this year on completion of 


| “Intrigue,” in which he is deubling 


as star and co-producer with Sam 


| Bischoff. Second Raft starrer wili be 


“Race Street,” for RKO, after which 
he will return to General Service 
for another feature for Star Pro- 
ductions in association with Bischoff. 

Harry Sherman’s “They Passed 
This Way” troupe will spend an 
extra week on location at Gallup, 


| N. M., because of delays caused by 
| bad weather 


and illness of Frances 
Dee, femme lead ... Nancy Mitford, 
British novelist, will make her film 
bew as a character in her ewn book, 
“Pursuit of Love,” to be filmed by 
Enterprise Eugene Ormandy, 
New York Philharmonic conductor, 
plays a film role in “Memory of 
Love” at RKO 
rowed Gerald Perreau, moppet, from 
Hal Roach for “The Red Pony,” to 
be produced and directed by Lewis 
Milestone ... First producer to use 
the new rental lot, Motion Picture 
Centre, is Sol Wurtzel, who moved 


| in for process shooting on “Flamin- 
| go,” 
| £ 


which he is making for 20th- 
release ... Richard Powers 
(Continued on page 20) 


Fox 


* 
| pulling 
| profits this week of $264,383 for the 











| has 
| here in 
| face,” 

Republic bor- | 


| for 
| Atlanta, 
| ton 
‘family plane 
| first stop on a month's jaunt which 
.} will wind up in Rio de Janeiro, 


Productions 
by reporting 


With Walt 


out of 


Disney 


the red 


half-year ended March 29, the Bur- 
bank animator has also, for the first 
itime in many years, stacked up a 
backlog of completed features per- 


-ady releasing 
has two full- 


mitting him to fix a st 
progran Disney now 


lengthers in the can, one almost 
completed, and several more in the 
planning stage. Consequently, he's 
set for a two-per-year releasing 
| pace for some time to come. 
Features already polished off are 
“Fun and Fancy Free.” which in- 
cludes Edgar Bergen (Charlie Me- 
Carthy), set for September release, 
and “How Dear to My Heart,” which 
hits the screens next spring. “Sing 
About Something,” 100° animated 
feature, which the Disney sales force 


release later in ‘48, 
dditionaliy, 


up for 
is now well on the way. A 


Disney is already working on “Alice 
in’ Wonderland” and _blueprinting 
productions of “Cinderella.” “Peter 
Pan” and “The Little People.” 
Gross return for the 26-week 
period was $2,984,097, representing 
a 63° boost over the $1,832,318 which 
the company snared in the cor- 


responding period of the year before. 


So far as net is concerned, Disney 
lost $22.261 in the first half of fiscal 
46. “Make Mine Music,” Disney's 
report to stockholders said, turned 
in revenues which are’ reflected in 


the company’s income because ef the 
adoption of a “receipt of income” 
basis of amortization. 

Under this method, report noted, 
a portion of each dollar of income 
is immediately allocated to income. 
Substantial income is also expected 
shortly from “Song of the South,” 
Disney added. Net income is equiv- 
alent, after providing for preferred 
dividends accumulated for the period, 
to 38c. per share on the 652,840 out- 
standing. 

Feature pictures brought in $1,817,- 
279 while shorts were good fer 
$545,284; commercial pix, comic 
strips and licensing cartoon charac- 
ters for $524,261: and sale of Gove 
ernment films, $97,273. Cost of proe- 
duction abandoned in process came 
to $161,555; administrative and selling 
expenses, $444,198; Federal taxes, 
$177,000; and amortization of fea- 
tures and shorts, $2,362,563. 


DISMISS DISTRIBS’ % 
CLAIM VS, VAN NOMIKOS 


Chicago, May 20. 

Suits filed by Loew’s, RKO, War- 
ner, UA and 20th-Fox against the 
Van Nomikos theatre chain here, 
which charged the defendant with 
under-reporting to distributers en 
percentage pictures, was dismisseJl 
last week by Judge Walter LaBuy of 
Chicago federal district court for 
want of federal j irisaiction. 

Seymour Simon, attorney for the 
defendant, said that Van Nemikos 
had voluntarily permitted the ex- 
amination of account books and, as 
a result of the inspection, plaintiffs 
conceded that they had no claim 
which could be enforced in federal 
court, as amount claimed by plain- 
tiffs did not reach $3,000, thus aute- 
matically ruling it out of jurisdiction 
of the U. S. courts. 

Cases involved the Ace, Empress, 
Lincoln, Parkway, Rex, City, and 
Yale theatres in Chicago. 





Hope Cancels Vacatien 
For ‘Paleface’ in Color 
Hollywoed, May 20. 
Bob Hope has cancelled his pro- 
posed vacation trip to Europe and 
made arrangements to return 
July to start work in “Pale- 
a Technicolor film, at Para- 
mount 
Hope and his air troupe have left 
by plane for Amarillo, Texas, to 
play a benefit for the Amarillo Bays 
Ranch. Other appearances are slated 
Detroit. Toledo, Philade!phia, 
Chattaneoga and Washing- 
the comedian and his 
to Puerto Rico, the 


before 
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nel’ Sock 1156, Daughter’ Fat 676, 
Each in Two Spots, Standouts in Chi 


Chicago, May 20. * 


Chi’s Loop probably has its most 

usual pooking situation in years 
vite two films running simultaneous- 
= poth in a air of lead houses. 
ly. +, Sun” is at, State-Lake and 
Roosevelt while “Farmer's Daugh- 
ter” is day-dating at RKO’s Palace 

4 Grand. Whether this city can 
handle that many first-run doubles | 
;. peing watched closely but present | 
estimates indicate top business. | 
“Duel” looks smash $70,000 at State- 
Lake and sock $45,000 at Roosevelt, | 
while “Farmer's Daughter” appears | 
strong at $39,000 for Palace and great 
$25,000 at Grand. Sh . 

her new entries, “Dishonorec 

ae ods with a big $60,000 at 
oriental with Ink Spots on the stage. 
“Calcutta,” with Jack Durant head- 
ing stage show at Chicago, appears 
stalwart $55,000. “Mighty McGurk. 








at Garrick, will hit a dandy $17,000. ' 


Estimates for This Week 
Apollo (B&K) (1,200; 95)—*Jolson 
Story” (Col) (21st wk). Steady $15,- 
000. Last week, about same. 


Chicago (B&K) (3,900; 95)—“Cal- | 


cutta” (Par) with stage show headed 
py Jack Durant. M ( 
Last week, “Easy Come” (Par) with 
Jack Benny stage show, broke all 
previous vaude records in Chicago 
with gigantic $113,500. 

Garrick (B&K) (900; 95)—*"Mighty 
McGurk” (M-G). Looks a dandy 
$14,000. Last week, “Angel and Bad- 
man” (Rep) (3d wk), big $12,000. 

Grand (RKO) (1,500; 95)—“Farm- 
er’s Daughter” (RKO). Smash $28,- 
000 expected after favorable public- 
ity. Last week, “Macomber Affair” 
(UA) (3d wk), fine $13,000. 

Oriental (Essaness) (3,400; 95) 
“Dishonored Lady” (UA) with Ink 
Spots heading stage show. Big $57,- 
000. Last week, “Michigan Kid” (U) 
(24d wk) with Andrews Sisters on 
stage, okay $33,000. 

Palace (RKO) (2,500; 95)—‘Farm- 
er's Daughter” (RKO). Should hit 
strong $39,000 or near. Last week, 
“Born to Kill” (RKO) and “Likely 
Story”. (RKO), fair $21,000. 

Rialto (Indie) (1,700; 65-95 )—“Cor- 
sican Brothers” (PRC) and “Interna- 
tional Lady” (PRC) (reissues), Fair 


$11,000. Last week, “Arizona” (Col) | 


and “Texas” (Col) (reissues), $10,000. 

Roosevelt (B&K) (1,500; -$1-$1.50) 
—“Duel in Sun” (SRO). Bally and 
increased scale points to sock $45,000 
Last week. “Stallion Road” (WB) (3d 
wk), fine $13,200. 

State-Lake (B&K) (2,700; $1-$1.50) 
—“Buel in Sun” (SRO). Day-and- 
date with Roosevelt and same B&K 
publicity pushing this to great $70.- 
000. Last week, “California” (Par) 
(5th wk), $17,500. 

United Artists (B&K) (1,700; 95)— 
“Happened in Brooklyn” (M-G) (3d 
wk). Falling off to $16,000. Last 
week, big $22,000. 

Woods (Essaness) (1,200; 95-$1.80) 
—"“Best Years” (RKO) 
Consistent at $19,000. Last week, 
$20,000. 


World (Playhouse) (Indie) 
75)—“Carmen” (Indie) (3d 
Good $3,000. Last week, $4,000. 


Seattle’s Big Pix Okay; 
‘Yearling’ Hefty 196, 


wk). 





‘Duel’ Fine 236 in 1.0. 


: Seattle, May 20. 

Generally, trade here is slow, but 
the big ones are still getting real 
Coin. That’s limited to “The Year- 
ling,” “Suddenly It’s Spring” and sec- 
ond week of “Duel in Sun” this ses- 
sion. “Odd Man Out” is barely okay. 

Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
Stairway to Heaven” (U). Fair 
$4,000. Last week, “Capt. Caution” 
(FC) and “Capt. Fury” (FC) (2d wk) 
(reissues), slow $3,100. 


Fifth, Avenue (H-E) (2.349: 90- 
$1.25)—“Duel_in Sun” (SRO) (2d 
wk). Solid $23,000, and holds. Last 


Week, great $35,000. 

apliberty (J¥H) (1,650; 45-80)— 
Wonderful Life’ (RKO) (3d wk). 
Big $8,000. Last week, solid $9,600. 

y Music Box (H-E) (850; 45-80)— 
Westerner” (FC) (reissue). Good 
$5,000. Last week, “Macomber” (UA) 
(2d wk), oke $3,900. 

ay tusic Hall GH-E) (2,200; 45-80)— 
. Yearling” «M-G). Big campaign aid- 


ae to big $19,000. Last week, “Red 
Ouse” (UA) (2d wk), weak $4,300 
In 6 days. 

. Orpheum (H-E) (2,600; 45-80 
rny Man Out” (U), Okay $9,000 
ast week, “Ss i d* «WB», 
$8,200. ek, “Stallion Road WB 


Palomar (Sterling) (1,350; 45-89) 


ey With Women” (WB) plus 
Stage. Okay $6,000. Last week, 
Michigan Kid” (U) and _ Daryl 
4'pa orch, slumped to $5,000. 

wf aramount (H-E) (3.039: 45-80)— 
Suddenly Spring” (Par) and “13th 
na Jur (Col), Fairly good $11,000 or | 
Br, _ Last week, “Happened in 
itor (M-G) and “Mr. Jim 


slow $7,800. 


Roosevett (Sterling) (800; 45-80)—_ 


gg allion Road” (WB) (m.9.). 
es Last week, “Smash-Up” 
WK), fair $3,900, 


Good 
(2d 





Stalwart $50,000. | 


(22d wk).! third. 


(587; 





- Broadway Grosses 


Estimated Total Gress 





ei nee eee $693,000 
(Based on 18 theatres) 
Last Year .. . $659,006 


(Based on 16 theatres) 


Hub Off; Sth Ave. 
Modest $21,000 


Boston, May 20 
that the 
|} has dropped out here, and 
“Two Mrs. Carrolls” is a 
pointer at the Met, but 
Daughter” is still fine in fourth week 
at Memorial. “Duel in Sun,” 
record first week, is 








No question but 


bottom 
badly. 


faster than anybody dreamed. It'll 
stay another at both houses, how- |} 
ever. Other spots mainly are doing 


badly. 
Estimates for This Week 
Boston (RKO) (3,200; 50-$1.10)— 
“Born to Kill’ (RKO) plus George 


|M. Cohan, Jr., Pitchmen, Marvel- | 
ettes, Kitty Kallen, Joe Besser on 
stage Dull $22,000, as this spot 


finales stage shows for summer, first 


disap- | 
“Farmer’s | 


with a | 
sloughing off | 


CARLE BOOSTS ‘EASY’ 
WHAM $34,000, MPLS. 


Minneapolis, May 20. 
_ Frankie Carle band on the stage 
is carrying “Easy Come, Easy Go” 
to sock Radio City session, to pace 
city. The sole major straight-film- 
ers are “Boomerang” and “Buck 
Privates Come Home,” with the for- 
mer commanding the most attention. 
“Farmer's Daughter” looks top hold- 
over at the Orpheum, where it is 
still big. 
Estimates for This Week 


Aster (Par) (900; 30-44)—-“Bull- 
dog Drummond at Bay” (Col) and 
“Blondie’s Holiday” (Col). Satis- 
factory $2,200 in 5 days. Last week, 
“Unexpected Guest” (UA) = and 
“Hardboiled Mahoney” (Mono), 
$2,000 in 5 days 

Century 
|‘‘Macomber’ Affair” 
| Fair $7,000. Last week, “Alexander's 
;} Ragtime Band” (20th) (reissue) (2d 
| wk), satisfactory $6,000 

Gopher (Par) (1,000: 44 
of Mohicans” (PRC) (reissue). 
$3,000. Last 'week. “Calendar 
| (Rep), $2.500 in 6 days 


(Par) 





(1,600; 50-70) — 


(UA) (m.o.). 


—‘‘Last 
Mild 
Girl” 


Lyric (Par) (1,100; 50-70)—‘“Song 
of Scheherazade” (U) (m.o.). Head- 
|} ing for modest $5,000. Last week, 
| “Stella Dallas” (FC) (reissue), $4,- 
509. 
; Pix (Newsreel) (190; 50-75)—“The 
| Outlaw” (UA) (m.o.). This former 


newsreel house gets away from sub- 
sequent-run policy for moveover of 


| 


| 


i this film from three weeks at Ly- 
ceum, legit theatre. Looks about 

| $2,000. 

| Radio City (Par) (4,000: 50-70) — 

| Easy Come” (Par) and Frankie 

| Carle orch, others, on stage. Carle, 


| local favorite, always brings ’em in. 


| socko $34,000 
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-_ PICTURE GROSSES 


Sluggish Pace in N.Y. Puts Crimp 
In New Pix; ‘Other Love’ Fair 31446, 
‘Honeymoon’ 306, ‘Duel’ Nice 596, 2d 


Broadway first runs are contin- 
uing their downward trend this ses- 
sion, with newcomers proving small 
help in giving a hypo to the Street. 
While it shapes as a seasonal trend, 
some theatre operators contend the 
public just is not spending the same 
way it did earlier this year. Other 
exhibitors see in the offish tone pub- 
lic resistance to current admission 
scales. Still others feel that there 
will be no real general upbeat until 
Summer visitors start arriving in 
N. Y. and the theatres get their cool- 
ing plants into operation 


Four new. pictures opened on 


| Broadway during the last week, two 


Last week, “Macomber | 


being rated importantly. “Other 


Love,” which teed off at the Rivoli 
last Wednesday (21), looks — only 
fairly good at $31,500 Film was 


unable to overcome seasonal tenden 
cies despite generally okay reviews. 
“Honeymoon,” which came into the 
Palace last Saturday (17), also is 
proving no panic with $30,000, albeit 
good. Other two new entrants are 
“Shoot to Kill” and “The Guilty.” 
Former is only $6,500 at small Rialto 
while “Guilty” is getting the Gotham 
a moderate $11,500 


Elsewhere, the story is about the 
same—dwindling trade for  long- 
runs. This takes in “Duel in Sun, 


which is far off the opening week's 
pace with $59,000 at the Capitol. In- 
itial week, too, was not sensational 
at $83,500. 

Coming session, however, is a dif- 
ferent story with eight new bills 
opening before end of the week. 
Both the Roxy and Paramount open 
new lineups today (Wed.), former 


| with “Brasher Doubloon” and big in- 


| Phil 


person show headed by Jack Benny, 
Harris and Rochester. Par 
“Imperfect Lady” with 
band, Buddy 


brings in 
Boyd Raeburn 


| and Jan Murray heading stagebill. 


time in five years. Last week, | a¢g.i.” oes 9 1 ate ge te 

“Smash-Up” (U) plu: Lecuona | ateg B ee en eee ae 

‘of vitae Masui ore ¢ | ; 

a Larry Storch, others, $24,- | RKO-Orpheum (RKO) (1.600: 50- 
: ae - 70) — “Farmer’s Daughter” (RKO) 
Exeter (Indie) (1,200; 40-65)— (2d wk). Good $11,000 after smash 

“This Happy Breed” (U) and “Great | $16,000 initial canto. 

Day” (RKO). Third week not bad RKO-Pan (RKO) (1,600: 50-70)— 

at $4,000 after good $6,500 in second. | “Buck Privates Come Home” (U). 
Fenway (M-P) (1,373: 40-80)—| Average $7,500. Last week, “Sea 

“Happened Fifth Ave.” (Mono) and| Hawk” (WB) and “Sea Wolf” 

'“Violence” (Mono). Modest $7,000. | (WB) (reissues), fair $7,500 

Last week.’ “Sea Wolf" (WR) and State (Par) (2,300; 50-70)—“Boom- 

| “Sea Hawk” (WB) (reissues), $10,- | erang” (20th). Zooming to big $15,- 

~~ $10. —¥ week, Scheherazade” (U-I), | 

| ae - 000 

| Majestic (Indie) (1,500; 40-80)— rhe ; . ‘en re 

| “Corsican Bros.” (PRC) and “Inter- | ct — (1,000, 50-55) —| 

national Lady” (PRC) (reissues) (2d | bn thawion: aed $4 500 or bn 

=> Good $4,000 after okay $6,700 Last week, “Sinbad Sailor” (RKO). 
Memorial (RKO) (2,900; 40-80 )— World (Mann) (350: 50-99) — 

“Farmet s Daughter (RKO) and | “Open City” (Indie) (2d wk). Roll- 

| “Banjo” (RKO) (4th wk). Very) ing along at fast $2,500 after big 

profitable run off now to $20,000 


after $24,000 in third. 

Metropolitan (M-P) (4,367; 40-80) 

“Two Mrs. Carrolls” (WB) and 
“Big Town” (Par). Disappointment 
here at $23,000. way off. Last week, 
“Homestretch” (20th) and “San 
Dem trios London” (20th), $21,000. 

Orpheum (Loew) (2,900; 90-$1,25) 
—‘Duel in Sun” (UA) (2d wk). 
Sharp drop to $38.000 but can go a 
Last week, terrific $62,000 
| but below expectancy. 

Paramount (M-P) 
“Happened Fifth Ave.” (Mono) and 
“Violence” (Mono). Slow $14,000. 
Last week, “Sea Wolf’ (WB) and 
“Sea Hawk” (WB) (reissues), 
$16,000. 

State 


(Loew) (3,200: 90-$1.25)— 

“Duel in Sun” (UA). Sudden drop 
ito $20,000 but will stay another. 
Last week, sock $30.000. 

Translux (Translux) (900; 30-74) 
—‘Destry Rides Again” (U) and 
“When Daltons Rode” (U) (reissues). 
Steady $4,500. Last week, “Stole 
Million” (U) and “Can’t Cheat Hon- 
‘est Man” (U> ‘reissues), same. 


Tremont (inate) (1,500; 40-80)— 
“Fabulous Dorseys” (UA) and 
“Blonde for Day” (PRC). Down to 


$6.000. Last week, nice $10,000. 


Omaha; ‘Egg’ Big 17G, 2d 
Omaha, May 20. 


Boxoffice . is sagging generally 
here except for “Farmer's Daughter” 
at the Brandeis which looks in for a 
| hefty session and holdover. Second 

week of “Egg and I” at Orpheum 
j also is an exception with a sensa- 
| tional session. 


Estimates for This Week 


Brandeis (RKO) (1,500; 16-65)— 
|“Farmer’s Daughter” (RKO) and 
“Devil Thumbs a Ride” (RKO). 
| Hefty $9,700. Holds Last week. 
“Best Years” (RKO) (4th = wk). 
smash $9,800 at $1.20 top 

Omaha (Tristates) (2,100; 16-65)— 


“Ramrod” (UA) (m.o.) Neat $8,000 
Last week, “I'll Be Yours” (U) and 
“Madonna Seven Moons” (U 


Orpheum (Tristates? (3.000; 16-65) 
—‘Egg and I” (U) (2d wk). Amaz- |} 
ing $17,000. First week smash ! 
$21,300 ; 

Paramount (Tristates) (3,000; 16- 
65)—"'Stallion Road” (WB) Aver- 
age $10,000. Last week, “Ramroad 
(UA), $11,500 : Oe 

State (Goldberg) (865: 15-50) 
“Magnificent Doll” (U) and “Queer 
of Amazons” (FC) split with “Sua- 

| denly Spring” (Par) and “Out Cali- 


fornia Way” ‘Rep?. Looks oke $4,000 


'or near. Last week, “Dark Mirror” 
(U) (2d run) and “Temptation” (U) 
24 run), $3.500 


(1,700; 40-80 )— | 


$8,000. | 


| $3,500 first stanza. 


Smash-Up’ Lofty 
156 in OK Cine 


Cincinnati, May 20. 
trade is slightly 





| 


Downtown 


Island. But Cole Bros. Circus was 
added opposition, over weekend. City 
also has solid hotel bookings for con- 
| ventions through 1947. “Smash-Up” 
; is topping the city. “Imperfect Lady” 
and “Guilt of Janet Ames” are not 
so big. 
Estimates for This Week 


Albee (RKO) (3,100; 55-70)—“Im- 
perfect Lady” (Par). Fairish $12,000. 
| Last week, “George Apley” (20th), 
| $13,000. 





Capitol (RKO) (2,000; 55-70)—“Sea 
of Grass” (M-G) (3d wk). Smooth 
| $6.000. Last week, $9.000. 
| Grand ‘RKO) (1,430; 55-70)—“Sea 
Hawk” and “Sea Wolf” (WB) (reis- 


; sues). Swell $9,000. Last week, “Hap- 
pened in Brooklyn” (M-G) (2d wk), 
so-so $6,000. 

Keith’s (UP) (1,542; 55-70)— 
“Smash-Up” (U). Topping town with 
sock $15,000. Holds indef. Last week, 
{“Egg and I’ (U) (6th wk), great $8,- 
| 000 finale, upping total for six-week 
engagement to approximately $80,000 
for modern house record here. 

Lyric (RKO) (1,400: 55-70'}—“Thief 
of Bagdad” (FC) and “Ghost Goes 
| West” (FC) (reissues). Around $4,- 
| 000, mild. Last week, “Ladies’ Man” 

(Par) and 
| Bay” (Col), $4,500. 
| Palace (RKO) 

“Guilt Janet Ames” 
| 000 Last week, 
| (WB), $11,000 

Shubert (RKO) (2.100: © 55-70)- 
“Farmer's Daughter” (RKO). Second 
week on moveover. Solid $7,000 on 
heels of hefty $9,000 last week. 


55-70 )— 
Mild $10.- 
Road” 


(2,600: 
(Col) 
“Stallion 











Grosses Are Net 
Filn imates, as 

| ported from the varie 
| ous key cities, are net, ie, with- 
| out the 20% tax. Distributors 
| share on net take, when playing 
the estimated 


gross est re- 


herewith 


| percentage, hence 
| figures are income 

The parenthetic admission 
prices, however, as indirc'ed, in- 
j clude the U.S. amusement tax 


Lot 
net 


“hye 
ee | 


im- —“Best Years” (RKO) 
proved over last week, film theatres Continues amazingly stout in view | 
getting their share of steadily in-| of conditions, with nearly $32,000 in | 
creasing number of visitors in for|sight this stanza; last week, about} 
Cincy Reds’ baseball, Zoo and Coney | same. End is nowhere near in sight. 





| 
i 
' 
} 
| 
| 
| 


| wk). 


“Bulldog Drummond at 


| $30,000; 
| Kill” 


| Strand 


Music Hall launches “Great Ex- 
pectations” and new stageshow to- 
morrow (Thurs.) after four very 
nice weeks of “Egg and I.” On same 
day, Victoria brings in 


Vanishes.” Friday will see three 


unveilings, including two twin bills. 
combo of | 


starts dual oldie 
“Sea Hawk” and “Sea Wolf” that 
day while Rialto tees off “Backlash” 
—‘Jewels of Brandenburg.” Third 
opening is 
Broadway where it supplants “Ver- 
doux,” which lasted six weeks. 


Globe also has a new tenant start- | 


which 
“Ma- 


“Framed,” 
with 


ing Saturday in 
follows five big weeks 
comber Affair.” 
“Carnegie Hall’ is confounding 
some critics by holding up well both 


at the Winter Garden and Park ave- | 


nue. It will be around $39,000, fancy 
for third stanza at the Garden. 
Estimates for This Week 

Astor (City Inv.) 

(28th wk). 


Broadway (UA) (1,895; 70-$1.50)— 
“Verdoux” (UA) (6th-final wk). 
Under $10,000 after only $14,000 last 
frame. “Dishonored Lady” (UA) 
opens next Friday (23). 

Capitel (Loew's) (4,820; 70-31.50)— 
“Duel in Sun” (SRO) (3d wk). 


| Second week concluded last (Tues.) 


night is far below opening week gait 
with only $59,000 or under likely; 
first was $83,500. Both are highly 


profitable since playing without usual | 
| 


stageshow here. 

Criterion (Loew's) (1.700; 60-$1.25) 
—“Odd Man Out” (U) (5th wk). 
Fourth round ended last (Tues.) 
night held well at $24,000 or near; 
third was $26,000. Stays on. 

Globe (Brandt) (1,500; 70-$1.20)— 
“Macomber Affair” (UA) (5th-final 
Slipping this week to okay 
$17,000 after nice $24,500 for fourth. 
“Framed” (Col) opens next Satur- 
day (24). 

Gotham (Brandt) (900: 70-$1.40)— 
“The Guilty” (Mono). Indie picture 
fairish at $11,500, but holds. In 
ahead, “Hit Parade” (Rep) (2d wk), 


$6,500. 

Hollywood (WB) (1,499: 70-$1.10) 
—“Mrs. Carrolls”’ (WB) (7th wk). 
Nice $17.000 currentiy after $18.000 
for sixth week. “Possessed” (WB) 
opens on May 29. ‘ 

Palace (RKO) (1,700; 60-$1.20) — 
“Honeymoon” (RKO). Opened Sat- 
urday (17), heading for very good 
holds. In ahead, “Born to 
(RKO) (2d wk), $21,000 in 9 
days. 

Paramount 
— “Imperfect 
Buddy Clark 
Jan Murray, 
maniacs 
week 
Ellin 


wk) 


(3.664: 70-$1.50) 
Lady” (Par) with 
Boyd Raeburn orch 
Modernaires. Acro- 

Opens today (Wed.). Last 
Calcutta” (Par) with Duke 
ston orch heading stagebill (4th 
neat $60,000; third stout $66,000 

Radio City Music Hall (‘Rockefe! 
lers) (5,943; 70-$2.40)—“Ege and I” 
(U) and stageshow (4th-final wk) 
Finishing off at fairly good $119,000 
after brisk $119,000 for third. “Great 
Expectations’ (U) opens tomorrow 


(Par) 


(Thurs. 


Park Avenue (U) (5853; $1.20-$2.40) 
—'Carnegie Hall’ (UA) (3d 


wk). 


Clark | 


“Patient | 


“Dishonored Lady” at} 


fen gg Fe $10,000 this frame but 
stays. st week was stout $12,500. 
Weekdays are off with biz holding 


| well over weekends on reserved- 
; seat policy 

| Rialto (Mayer) (594: 35-85) — 
i “Shoot to Kill” (SG). Okay $6,500, 
fand out. In ahead, “Violence” 
| (Mono), $7,200. House goes in for 
| bargain combo, starting next Fri- 
day (23) with dual bill. “Backlash” 
(20th) and “Jewels Brandenburg” 
(20th) 


Rivoli (UA-Par) (2,092: 60-$1.25) — 
“Other Love” (UA). No ball of fire 
at $31,500 despite generally good re- 


views Holds. In ahead, “Farmer's 
Daughter” (RKO) (7th wk), okay 
$23.000 in final 8 days 

Roxy (20th) (5.886: 80-$1.50) — 
‘Brasher Doubloon” (20th) plus, in 
person, Jack Benny, Phil Harris, 
Rochester, Marjorie Reynolds. 
Svortsmen’s Quartet. Opens today 


(Wed.). with night scale being tilted 
to $1.50. Plan to start off with 5 
shows daily. Last week, “Home- 
stretch” (20th) with Hazel Scott, 
Henny Youngman, Carl Ravazza 
heading stageshow (4th wk), nice at 
about $58,000, being helped by sneak 
preview of “Miracle 34th St.” (20th) 


on Friday (16) night; third was 
$60 000 
State (Loew's) (3,450: 43-$1.10)— 


“Blaze of Noon” (Par) (2d run) plus 
Charles Trenet, Dorothy Donegan, 
others, heading vaude. Good $26,000. 


Last week, “Red House” (UA) (2d 
run). with Wally Brown. Chucho 
Martinez topping vaude, $22.500. 
Strand (WB) (2,756: 75-$1.50)— 
“Love and Learn” (WB) and Ina 
Ray Hutton orch, Lenny Kent, Phil 


Prito, others, on stage (3d-final wk). 
Thin $33,000 on blowoff: second only 
$35.000, below hopes. “Sea Hawk” 
(WB) and “Sea Wolf” (WB) (re- 
issues), with no stageshow, open 
next Friday (23). 

Victoria (Maurer) 
— “Jolson Story” (Col) (3d-final 
wk). Still doing nice money at 
$8.000 after solid $10,500 in second 
of return playdate. “Patient Vanish- 
es” (FC) opens tomorrow (Thurs.). 

Winter Garden (UA) (1,312; 60- 
$1.20)—-“Carnegie Hall” (UA) (3d 
wk). Looks fairly good $39,000 or 
near, after neat $44,000 for second. 
Continues three or four weeks at 
| present pace, with “New Orleans” 
(UA) due in next. 


(720; 70-$1.20) 


Philly Blah But 


Framed Wow 236 


(1,300; 95-$2.40) | 


Philadelphia, May 20. 

Biz is way off here this week, 
with number of holdovers and long- 
{runners helping to put grosses on 
| skids. The real sleeper and excep- 
| tion to this offish trend is “Framed,” 
| which looks to break all records at 
the Stanton with a rousing session. 
“Macomber Affair” is okay and 
that’s all at the Boyd. “Egg and I” 
, Shapes as best of holdovers with nice 
take in prospect at the Goldman and 
| Kariton. “Farmer's Daughter” also 
is holding up well in second round 
at Mastbaum after big opening 
week. 

Estimates for This Week 

Aldine (WB) (1,303: 50-94) -“Hap- 
pened on Fifth Ave.” (Mono) (2d 
wk). Way down to $9,500 after oke 
$13,500 last week. 

Arcadia -(Sablosky) 


(700; 90-$1.80) 


—“Best Years” (RKO) (7th wk). 
Fair $11,000 or near. Last week, nice 
$14.000. 

Boyd (WB). (2,350; 50-94)—"Ma- 


comber Affair’ (UA). Okay $24,000. 


Last week, “Sea of Grass” (M-G) 
(4th wk), $14.000 
Earle (WB) (2.760; 60-99)—“Fun 


on Weekend” (UA) with Elliot Law- 
rence orch and Bert Wheeler on 
stage. Good $19,000 or near. Last 
week, “Big Town” (Par) with Louis 
Armstrong orch, $21,500, but below 
hopes. 

Fox (20th) (2,250: 50-94)—“Home- 
stretch” (20th) (3d wk). So-so $13,- 
500 after mild $17,009 last week 

Geldman (Goldman? (1.200: 50-94) 


“Evg and I” (U) (2d wk). Nice 
$24.000 after big $30,000 last stanza 

Karliton (Goldman) (1.096: 50-94) 

Ege and I” (U) (2d wk). Okay 
$10.000. or near. afte! eat $15,000 
last week 

Mastbaum (WB) (4.360: 50-94) — 
Farmer's Daug! ‘ (RKO) (2a 
wk). Firm $24.000 after big $32,500 
mene! 

Pix (Cummins? (500; 90-$1.80) — 
Be Years” (RKO) (tit k)>. Slide 

¥ to $8.000. Last week, $9,500 

Sianley (WB) (2.950 90-94) — 

M-G) (4th 


Happer ed in Brook!y 


wk Fairish $14,000. Last week, $16.- 
500 

Stanton (WB) (1.475: 50-94 
Framed” (Col). Bangup $23,000 of 
clase. Last week Ange! and Bad- 
man” (Rep) (3d wk), $8,009. 
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ms Wednesday, May 81, 1947 
Frisco Mostly on H.0.: 


Pitt in Doldrums; Dishonored Slow Odd Mae lac, 3046 
$12,500, Quentin’ 11G, ‘Framed’ 914G) , o-0:..c3fase a 


es Shapes up nice currently. Top new- 

Pittsburgh, May 20. ¢ comer is “Odd Man Out,” with big 

Doldrums prevail again this week week in prospect at small St. Francis 

or @olden Triangle here. Biz is off in theatre. _ “Dishonored Lady” also 

t runs. “Caleu ” is slow at shapes nicely at United Artists, “Duel 

il firs ; er sage in Sun” is way off in two spots in 

Stanley in its secon L wee after second stanza. “Egg and I” still is 

eat opener. Penn’s “Dishonored stout even if in third frame at the 
dy” looks mild, “Framed” shapes (Based on 20 cities, 200 thea- 
a only fair at the Fulton. tres, chiefly first runs, tncluding 


Orpheum. 
os Estimates for This Week 
y Ss . . ay —_ . 
Estimates for This Week N. Y.) ay (Roesner) (400; 65-85 )—“This 
Fulton (Shea) (1,700; 40-70)— Total Gross Same Week 
gtairway to Heaven” (U). Swell Last Year ...........$2.886,000 





Key City Grosses 


Estimated Total Gross 
| eee $2,868,000 





Happy Breed” (U) (4th wk). Nice 
$1,300. Last week, $2,700. 
Fox (FWC) (4,651; 90-$1.20)—"Duel 











. -ee”' - ; « ‘“ _ oe ae . wayne 
Barbaree” (M G) (m.0.). Just $3,- | Duel in Sun” is still big via upped 
900. Last week, * Boom Town” (M-G) | scale at Loew’s State, though slightly 
(reissue), $2,500. | off from expected biz. Nice first week 

Senator looms for “My Favorite Brunette.” | 

| 


85)—“Ege and I” (U) (3d wk). Oke 
$18,000. Last week, $25,400. 
Paramount (Par) (2,646: 60-85)— 


“Love and Learn” (WB) and “Lost 


(Harris) (1,750; 40-70)— | 
“Swell Guy” (U) and “Michigan Kid” | RKO Albee’s second sesh of “Far- | 








Orpheum (Blumenfeld) (2,448; 55-! $33 500 in second week. 


| 


Holdovers Slow L.A. Pace: Barbaree’ 
$59,000 in 3 Spots, ‘Sth Ave.’ 51/46 
For 4; Daughter’ Big 436, 2 on 1.0. 


" Los Angeles. May 20. stretch” (20th) (2d wk-10 days), 
_Witfi only two new major film | mild $6,500. 
bills in town, biz is far from startling Vogue ‘(FWC) (885; 90-$1.50)~ 
this week. “High Barbaree,” new j|“Duel” (SRO) (20th wk). Trim 
Van Johnson starrer, looks to com- | $4,000. Last week, oke $5,400. 
mand the most attention, being nice Wilshire (FWC) (2,296; 50-$1)~ 


$55,000 in three theatres. “Happened 
on Fifth Avenue” also shapes as 
g00d $51,500 in four houses. “Ivan 


“High Barbaree” (M-Co). Fine $15,- 
000. Last week, “Yearling” (M-G) 
(3d wk), light $5,600. 


ices but only mild $8,000. Last (Based on 21 cities, 182 theatres) |in Sun” (SRO) (24 wk). Strong $33,- | ” * ' . J - 
poticet as Pilgrim” (20th) (24 wk). | emmmmmmes |000. Last week, great $60,000." | the Terrible,” Soviet opus, looks big] | Wiltern (WB) (2,300; 50-$1)— 
him $2,300 in 4 days | | Golden Gate (RKO) (2,844; 65-$1) | *:000 in small ngeg mane ‘i Carrolls” (WB) (2d wk). Going 
y ; Add . “ny. ’ ? i thas Smet oiaovers are ye Ing pace Vv ver ).000. Last wee . 
Harris (Harris) (2,200; 40-70 —|Proy Trim: ‘Brunette’ - “Farmer s Daughter (RKO) (2d| “Farmer's Daughter.” Fh. ne A over $16 000. Lam ¥ eek, $18,400 
“Framed” (Col). Fair $9,500. Last | * ’ = oe : aude headed | by Grace strong $43,000 in two situations, sec- 
week, “George Apley” (20th ), $10,000. | B . k 156 D . ~ cDona a ane Leste C oie Debu- ond week. “Duel in Sun.” in four ¢ ° x , 
Penn (Loew’s-UA) (8,300; 40-70)— | ris ’ aughter bp Fine $23,000. Last week, | spots, is dropping off to $40,500 poe 
*pishonored Lady” (UA). Slow $12.-| : . $27,000. ; Poe |near in second week, with biz rated | e la "i owes 
0. Last week, “High Barbaree” (M- Hot 18G 2d: Road 106 wat (Roesner) (400; 65-85 ) — | big in only one of theatres. Second 
), $14,500. y OU, ae ae tee ae ce ae week of “Two Mrs. Carrolis” looks 
’ - 40-70)—“High Providence. May 20. sg im cf sum 101 <2 to be good $39,000 in three houses 
Ritz (Loew's) (800; 40-70 High | ovidence, May 2% wk). $1.700 | while “Odd Man Out” will be neat Grads 15G Balto 
3 


Six spots. 
Estimates for This Week 


Belmont (FWC) (1,532; 50-$1.50)— 
“Duel in Sun” (SRO) (2d wk). Good 


Baltimore, May 20. 
Business here continues at a mildly 
steady pace but only fairish figureg 














(U), Will be lucky to aye Last | mer’s Daughter” is remarkably nice.| Honeymoon” (E-L). Fair $14,000. 
week, “Kit Carson” (PRC) and “Last Strong, well-ballyhooed pix are do-| Last week, “Bedelia” (E-L). about 
ft Mohicans” (PRC) (reissues), ing well here. same. 

4.000 Estimates for This Week Stagedoer (Ackerman) (350; $1.80- 


Stanley (WB) (8,800; 40-70)—“Cal- 
utta” (Par) (2d wk). Down to $11,- 
00 after great first week at $22,000. 

Warner (WB) (2,000; 40-70)—‘San 
vuentin” (RKO). Bad notices no 
elp and modest $11,000 looks all. 
ast week, “Farmer’s Daughter” 
(RKO) (3d wk), big $12,500 and 
gould have stayed around for another 
week except that “Quentin” preem 
had been set. 


Indpls, Slow But 





Rogue -Kaye 226, 


Indianapolis, May 20. 
Film trade remains generally 
gluggish here this stanza, although 
‘Magnificent Rogue” and Sammy 
Kaye band are in the blue chips at 
the Circle. “Duel in Sun” is down 
§0% in its second week at Loew’s. 
“Best Years” is closing with a mod- 
rate third stanza at Keith’s. “Stal- 
Hon Road” is slow at the Indiana. 
Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 48- 
72)— “Magnificent Rogue” (Rep) 
with Sammy Kaye orch, others, on 
gtage. Big $22,000. Last week, 
“George Apley” (20th) and “Brasher 
oubloon” (20th), thin $7,000 at 40- 
Oc scale. 

Indiana (Gamble-Dolle) (3,300; 40- 
0)—"Stalllon Road” (WB) and 
‘Bringing Up Father” (Mono). Fair 
12,000. Last week, “Boomerang” 
20th) and “Backlash” (20th), $9,000. 


Keith’s (Gamble-Dolle) (1,300; 74- 
$1.20)—"‘Best Years’ (RKO) (3d 
Wk). Fine $11,000 on top of $12,500 
for last stanzas, 

Loew’s (Loew’s) (2,350; 90c-$1.25) 
Geese in Sun” (SRO). Sturdy 
15,000 after terrific $30,000 opener. 

Lyric (Gamble-Dolle) (1,600; 40- 
60)—“Favorite Brunette” (Par) (2d 

k). Oke $7,000 after stout $10,000 

rst stanza. 


‘Egg’ Cracking $23,000, 
Tops in Buff.; ‘Carrols’ 
Hot 186, ‘Blaze’ Dim 146 


Buffalo, May 20. 


Biz is only moderate at most spots 
this week. “Egg and I” is an excep- 
Won, being great at the Lafayette. 

Two Mrs. Carrolls” looks next best 
at the Lakes. 

Estimates for This Week 

«buffalo (Shea) (3,500; 40-70)— 
Blaze of Noon” (Par) and “Brother 
Talks to Horses” (M-G). Mild $14,- 
000. Last week, “Way With Women” 
(WB) and Carmen Cavallaro orch on 
Stage, solid $31,000. 

Great Lakes (Shea) (3,500; 40-70) 
—“Two Mrs. Carrolls’ (WB). Stout 
$18,000. Last week, “Yearling” 
(M-G) (2d wk), nice $13,000. 





Hipp (Shea) (2,100; 40-70) — 
Yearling’ (M-G) (mo.). Good 
$8.000. Last week, “Red -House” 


(UA) and “Three on Ticket” (PRC), 
$11,500. 


Teck (Shea) (1,400; 40-70)—“Red 
House” (UA) and “Three on Ticket” 
(PRC) (m.o.). Ok $4,500. Last week, 
Kit Carson” (PRC) and “Last of 
Mohicans” (PRC) (reissues), big 
$7,000. 

wplafayette (Basil) (3,100; 40-70)— 
Egg and I” (U). Great $23,000 or 


near, Last week, “Stairway to 
Heaven” (U) and “Born to Speed” 
(PRC), $9,500. 


20th Century (20th Cent.) (3,000; 
-/U0)—"Farmer’s Daughter” (RKO) 
Sid “Faleon’s Adventure” (RKO) 
($d wk). Okay $7,000 or close in | 
ve days. Last week, fancy $12,000. 


| “George Apley” 
| ing $17,000, and moves on. Last week, 
eed 


Albee (RKO) (2,200; 44-65 /—‘Far- 
mer’s Daughter” (RKO) and “Devil 


First was great $22,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—‘Boomerang’” (20th) (2d run). 
Peppy $5,500. Last week, “Song Sche- 
|herazade” (U) and “Blondie’s Big 
|Moment” (WB) (2d wk), big $7,000. 

Fay’s (Fay) (1,400; 44-65 J\—“ Tarzan 
and Leopard Woman” (RKO) and 
vaude on stage. Fair $6,500. Last 
week, “Brasher Doubloon” (20th) 
and vaude on stage, good $7,000, 

Majestic (Fay) (2,200; 44-65)— 
“Stallion Road” (WB) and “Three On 
Ticket” (WB). Dull $10,000. Last 
week, “Boomerang” (20th), neat 


| $16,000. 

Metropolitan (Snider) (8,100; 44- 
65)—“‘Alexander’s Ragtime Band” 
(20th) (reissue) and “San Demetrio 
London” (20th). So-so $8,500. Last 
week, “Carnival Costa Rica” (20th) 
and “Spoilers of North’ (Mono), 


$10,000. 

State (Loew) (8,200; 90-$1.25)— 
“Duel in Sun” (SRO) (2d wk). 
Upped scale not bringing expected 
coin but still strong at $32,000. First 
sesh was big $48,000 but far below 
hopes. 

Strand (Silverman ) (2,200; 44-65 )— 
“Favorite Brunette” (Par) and “Thir- 
teenth Hour” (Col). Nice $15,000. 
| Last week, “Suddenly Spring” (Par) 
and “Big Town” (Par) (2d wk), fair- 
| ish $9,000. 


‘Egg’ Big News ir Slow 
Wash., Colossal $28,000 


Washington, May 20. 

Mid-town biz ig at the same low 
ebb as last week, except for bright 
exception of “Egg and I” at RKO 
Keith’s, which is making a loud noise 
in an otherwise quiet town. Sock 
ace for “Egg” is credited to natural 
Taw plus more circussing and tie-in 
exploitation than has been geen here 
for many months. “Henry V,” about 
to exit from its seven-months’ stay at 
the Little, ran a two-day special at 
road show prices, at the oker T, 
Negro nabe, to capacity business. 
“George Apley,” at Loew's Palace, is 
disappointing. Institution of day- 
light gaving time, only in here for 
second week, has been hurting night 
biz downtown. 

Estimates for This Week 

| Booker T (District Theatres) (500; 
| $1.20-$2.40) —“Henry V" (UA). 
Booked into this Negro house for a 
special two-day run, day-date with 








Little. Capacity $4,000. Last week, 
subsequent-run. 
Capitol (Loew's) (8,434; 44-80)— 


“Imperfect Lady” (Par) plus vaude. 
Fair $24,000. Last week, Neg Sche- 
herazade” (U) with vaude, $23,000. 
Columbia (Loew's) (1,263; 44-70)— 
“Ramrod” (UA) (2d run). Average 
$8,000. Last week, “Yearling” (M-G) 
(2d run), $8,000 for 4th downtown 
week ii 
Earle (WB) (2,154; 44-85)—‘Sua- 
denly Spring” (Par). So-so $18,000 


week. P 

Hippodrome (Lust) (365; 44-85)— 
“Brief ncounter” (U). (4th wk). 
Thin $2,300 after disappointing $3,000 
last week. 

Keith’s (RKO) (1,838; 44-80)—“Egg 
and I” (U),. Sock $28,000, with bally 
helping. Last week, “Tarzan and 
Huntress” (RKO), thin $10,000. 

Little (Miller) (285; $1.20-$2.40)— 
“Henry V” (UA) (28th wk). Up to 
$4.000, on announcement that it exits 
this week. Last week, $3,500. _ 

Metropolitan (WB) (1,153; 44-70)— 
“Happened on Fifth Ave.” (Mono) 
(2d wk). Slipped to $7,500 after open- 
i at big $14,000. 
halnes * deow's) (2,370; 44-70)— 

(20th). Disappoint- 





“California” (Par) (2d wk), 


$12,000. 


Thumbs Ride” (2d wk). Neat $18,000. | 


Ditto for “Stallion Road” (WB) last | 


| $2.40)—“Henry V” (UA) (34th wk). 
Surprisingly big $5,000 for final week. 
|Last week, $3,500. 

St. Francis (FWC) (1,400; 55-85)— 
“Odd Man Out” (U). Big $20,500. 
Last week, “Calcutta” (Par) (4th 
i wk), oke $9,000. 


| United Artists (Blumenfeld) (1,207; | 


55-85)—"‘Dishonored Lady” (UA), } 
| Pleasing $15,000. Last week, “Fun on 
Weekend” (UA), $8,200 


| United Nations (WC) (1,149: 90- 
(SRO) (2d 


| $1.20)—“‘Duel in Sun” 

wk). Down to $7,500. Last week, 
| fancy $15,000. 
| Warfield (FWC) (2,656; 60-85)— 


i“Sea Hawk” (WB) and “Sea Wolf 
| (WB) (reissues) (2d wk). Only $11,- 
500. Last week, good $17,500. 


‘Egg’ Record $27,500 In 
N.G. Cleve.; ‘Dishonored’ 
166, ‘Smash-Up’ 156, 2d 


Cleveland, Mav 20. 
was set by “Razor's 





Record that 





| Edge” at Allen is being smashed by 
|“Egg and I” this session Other 


houses are slipping ominously cur- | 


| rently. Both “Homestretch” at Pal- 
'ace and “Dishonored Lady” at State 
'are disappointing. “Best Years” 
closed six-week 
with a total take near $75,000, but 
it’s going*‘even better at Lower Mall 
on a skedded eight-week run. 
Estinrates for This Week 

Allen (RKO) (3.000; 55-70)—“Egg 
and I” (U). Smash $27,500, heading 
for a new high at house and extend- 
ed stay. Last week, “Stairway to 
Heaven” (U), bright $10,000. 

Hipp (Warners) (3,700; 55-70) — 
“Smash-Up” (U) (2d wk). Still live- 
ly at $15,000, but big drop from $22,- 
509 last stanza. 

Lake (Warners) (800; 55-70) 
“Stairway to Heaven” (U) 
Average $3,000. Last week, “Buck 


90c-$1.25-$1.50)—“Best Years” (RKO) 
(7th wk). Sighting around $6,000 to 
match same figure for sixth week. 

Ohio (Loew's) (1,200; 55-70) — 
“Thief Bagdad” (FC) (reissue). 
Very nice $7,000. Last week, “Sea 
of Grass” (M-G) (3d wk), big $6,- 


800. 
Palace (RKO) (3,000; 95) —Home- 
stretch” (20th). Dull $15,000, can- 


celling h.o. plans. Last week, “Beat 
Band” (RKO) plus Louis Jordan 
orch on stage, nice $27,000. 

State (Loew’s) (3,450) (55-70) — 
“Dishonored Lady” (UA). Away un- 
der par, $16,000. Last week, “Sud- 
denly Spring” (Par), $17,000. 

Stillman (Loew's) (2,700; 55-70) 

—“‘Suddenly Spring” (Par) (m.o.). 
Oke $7,000. Last week, “Macomber 
Affair” (UA) (m.o.), $6,800. 
. University Community) (970; 90c.- 
$1.25-$1.50) —- SBest Years” (RKO). 
Wound up six-week run at $6,000 or 
better than $75,000 for whole run. 


New Films No Help To 
K.C.; ‘Blaze’ Modest 146 


Kansas City, May 20. 

New bills in every first-run situa- 
tion, but attractions are only aver- 
age and biz is likewise. Slight stand- 
out is “Blaze of Noon” at the New- 
man which may hold. “Bedelia” at 
ithe little Kimo is virtual capacity. 
| Likely will stay several weeks. 
Nothing else is earning extended 








run at University, | 


Privates Come Home” (U) (m.0.), | 
good $3,200 in 6 days. 
Lower Mall (Community) (570: 


| $5,000. Last week, $9,500. 

| Beverly (FWC) (1,352: 50-$1.50)— 

| Boek te subsequent-run after disap- 
pointing $3,800 week with “Duel in 

| Sun” (SRO) at upped scale 


loom for the leaders. Good response 
looms for “Dishonored Lady,” given 
a good bally at Loew's Century. Rest 
of list is mainly in holdover. 


| Beverly Hills Music Hall (G&S- Estimates for This Week 

| Blumenfeld) (824: 85-$1)—‘“Macom- Century (Loew’s-UA) (3,000; 20- 

ber Affair” (UA) (3d wk). Bettering | 60)—‘“Dishonored Lady” (UA). One 

| $3,000. Last week, $5,800. of few newcomers here this week, 
Getting some trade at $13,000. Last 


| Carthay Circle (FWC) (1,518; 50- 
| $1)—“Odd Man Out” (U) (2d wk), 
| Solid $7,000. Last week, $9,000. 

Chinese (Grauman-WC) (2,048; 50- 





week, second of “The Yearling” (M- 
G), held well at $11,800. 


a v4 Hippodrome (RapPaport) (2,240; 

$1)— Happened On Fifth Ave.” | 95.79)—“Bedelia” appar plus Major 

| {Mono). Good $12,000. Last week, | Bowes’ Graduates Revue, Nice combo 

Perera gg otg = _,, 20th) (2d wk-9) doing pleasing $15,000. Last week 
ays), fair $8,500. “Tarzan and Huntress” (RKO) and 

| ,~owntown (WB) (1,800; 50-$1)— | yaude, $13,300 

“Two Carrolls” (WB) (2d wk). : : 


Smooth $17,000. Last week, $24,000. 
Dewntown Music Hall (Blumen- 


Keith’s. (Schanberger) (2,460; 20- 
60)—"Egg and I” (U). Starts today 
(Tues.). In ahead, “Imperfect Lady” 


|feld) (872; 85-$1)—‘Macomber - “ 

fair” (UA) “3a wk) Neat $7,500. (Par), built to $9,200. 

Last week, $9,500. Mayfair (Hicks) (980; 25-55)—“Hit 
Egyptian (FWC) (1,538; 50-$1)—| Parade 1947” (Rep). About house 

“High Barbaree” (M-G). ~Pledsing| average at $5,500. Last week, “Last 


$15,000. Last week, “Yearling” (M-G) 
(3d wk), light $7.400. 

El Rey (FWC) (861: 90-$1.50)— 
| “Duel” (SRO) (2d wk). Okay $3,500. 
Last week, $5,900. 
| Esquire (Rosener) (685; 
i“Brief Encounter” (U) 
| Good $1,800 or near. Last week, 
| $1,900. 

Guild (FWC) (968: 50-$1)—“Odd 
|Man Out” (U) (24 wk). Light $3,000 
Last week, $4,900. 

Hawaii (G&S-Blumenfeld) 
85-$1)—“‘Macomber Affair” (UA) (4d 
wk). Close to $3,500. Last week, 





$1.20)— 
(3lst wk), 


(954; | 





| 


of Mohicans” (PRC) (reissue), $4,200, 

New (Mechanic) (1.800; 26 
“Homestretch” (20th) (2¢ wk). MS 
taining good pace at $9,000 after ni 
$11,920 in first week. 

Stanley (WB) (3.280; 25-75)—‘Sea 
Hawk” (WB) and “Sea Wolf” (WB) 
{ceissues) (2d wk). First local at- 


jaempt at a double bill in downtown 
¢ 


sector is being held over for fairish 
action at $9,000 after equally fair 
opener at $11,600. 

Town (Rappaport) (1,600; 35-65) 


65)—~ 
“Farmer's Daughter” (RKO) = 
Solid $12.000 after nice $13,1 





$4,900. wk). So 

| Hollywood (WB) (2,756; 50-$1)—| fF second. 
“Carrolls” (WB) (2d wk), Nice $11,- 

1/000. Last week, $19,400. . 


Hollywood Music Hall (Blumen- 


YEARLING’ TALL 206, 


|feld) (475; 85)—"“Macomber Affair” 

| (UA) (3d wk). Finales at $3,000. DENVER: ‘SONG 20:6 
| Last week, $4,100. ’ 2 

| Tris (FWC) (828; 50-85)—“Odd 


| Man Out” (U) (2d wk). Good $3,500 
;or near. Last week, $6,000. 

| Laurel (Rosener) (890; 85)—‘“Ivan, 
ithe Terrible” (Artkino). Nice $5,000. 
| Last week, “Laugh, Pagliacci” (Indie) 
| (3d wk), $1,600. 


(mo). | «Loew, State (Loew-WC) (2,404; 50- 





Denver, May 20. 

“Yearling” is pacemaker here thi 
stanza, packing the Orpheum, and 
a holdover. Road”® 


gets “Stallion 


i shapes nice at two houses, and stay 


second session. Biz shapes generally 
stout. 


'$1)—“Happened on Fifth Ave.” Estimates for This Week 
|(Mono) and “Fail Guy” (Mono), Aladdin (Fox) (1,400; 35-74). 
|; Good $22,000. Last week, “Home-| “George Apley” (20th) and “Magnifle 


| stretch” (20th) and “Jewels Branden-| cent Rogue” (Rep), after two week 
burg (20th) (2d wk-10 days),|at each Paramount, Esquire. Goog 
$15,600. $5,000. Last week, “Macomber Affair’ 


Los Angeles (D'town-WC) 
50-$1) — “High Barbaree” 
| Seat $25,000. Last week, “Yearling” 

(M-G) (3d wk), closed with $16,800, 

Loyola (FWC) (1,248; 50-$1)— 
“Happened on Fifth Ave.” (Mono), 
Okay $7,500. Last week, “Home- 
|stretch” (20th) 
| $8,000. 


(2,097; 





Marcal (G&S) (900; 50-$1)—“Fan- | 


tasia” (RKO) (reissue) (9th wk). 
Near $2,500. Last week, oke $2,900. 
Crpheum (D'town-WC) (2,210; 90- 
$1.50)— “Duel” (SRO) (2d wk). 
erg $28,000 or over, Last week, 





i} and 
| Fair 


(2d wk-10 days), | 


{ 
} 
} 


/(UA) and “Dark the Night” (Col), 
(M-G), | 


(m.o.), fair $4,500. 

Broadway (Cinema) (1,500; 35-74 
—“Brother Talks to Horses” (M-G 
“Lighthouse” (PRC) (2d wk), 
$6,000, and holds. Last week, 
fine $8,100, 

Denham (Cockrill) -€1.750; 35-74)—~ 
“Ladies Man” (Par), Nice $16,500, 
Last week, “Suddenly Spring” (Par) 
(3d wk) and “Danger Street” (Par), 
good $12,000. 

Denver (Fox) (2,525; 35-74 —"Song 


| Scheherazade” (U) and “Blind Spot 


$44.50 (Col), day-date with Webber. Fine 
Palace (D’town-WC) (1,237; $1- $17,000 or near, Last week, “Johnny 
$1.80)—“Best Years” (RKO) (17th}|O’Clpck” (Col) and “Ghost Goeg 


wk). About $7,000. Last week, $8,600. 


Bright $23,000. Last week, $29,200. 
Paramount (F&M) (3,398; 50-$1)— 
“Northwest Outpost” (Rep)? and 
“Fabulous Suzanne” (Rep) (2d wk). 
Finales at $11,000. Last week, $13,900. 
Paramount Hollywood (F&M) (1,- 
451i; 50-$1)—“Northwest Outpost” 
(Rep) (2d wk) and “Fabulous Suz- 
ee (Rep). Good $6,500. Last week, 
500. 


Last week, big $8,400. 
Studio City (FWC) (880; 50-$1)— 








"Efa (Rép), also Webber, $15,000. 


Pantages (Pan) (2,812; 50-$1)—|  Ejquire (Fox) (742; 35-74)—"Stale 
“Farmer's Daughter” (RKO) (2d/lior®’ Road” (WB) and “Millie’s 
wk) and ‘Millerson Case” (Col), | Daughter” (Col), day-date with Pare 


amount. Solid $4,500, and hokling. 
Last week, “George Apley” (20th) 
and “Dark the Night” (Col) (2d wk), 


fa,r $3,500. 

Orpheum (RKO) (2,525: 35-74)— 
“Vearling” (M-G) and “Crime Doce 
tor’'s Manhunt” (Col). Big $20,000 or 
ciose. Holds. Last week, “Farmer’ 
Daughter” (RKO) = and “Devi 
Thumbs Ride” (RKO) (2d wk), goog 


RKO Hillstreet (RKO) (2,890; 50- | $14,500. 
80)—“Farmer’s Daughter” (RKO) Paramount (Fox) (2,200: 35-74)—~ 
(2d wk) and “Millerson Case” (Col), | “Stallion Road” (WB) and “Millie’s 
Nice $20,000. Last week, $26,000. Daughter” (Co}), also Esquire. Trim 
Rite (FWC) (1,370; 50-$1)—“Odd | $19,000. Holds. Last week, “Georg 
Man Out” (U) (2d wk). Oke $6,000.|Apley” (20th) and “Magnificen 


Rogue” (Rep) (2d wk), $7,500. 
Tabor (Fox) (1,967; 35-74)—“Abie’g 


time. Weekend of rain is hurting | “Odd Man Out” (U) (2d wk). Fair | Irish Rose” (UA) and Vanity Fair 
| some, $3,500. Last week, $5,400. jstage show. Fancy $10,500. Last 
Estimates for This Week United Artists (UA-WC) (2,100:| week, “Hit Parade 1947” (Rep) and 
Esquire (Fox Midwest) (820; 45- | 50-$1)—“Odd Man Out” (U) (2d | “Spoilers of North” (Rep), fair $6,000, 

| 65)—‘Fabulous Dorseys” (UA) and|wk). Okay $11,000. Last week, nice} Webber (Fox) (750; 35-74)—"Song 
“Strange Journey” (20th). Average | $13,900. Scheherazade” (U) and “Blind Spot 
$5,000. Last week, “Westerner” Uptown (FWC) (1,719; 50-$1)—! (Coil), also Denver. Fat $3,500. s 
(FC) (reissue), started house off |“Happened on Fifth Ave.” (Mono).!| week, “Johnny O'Clock” (Col) an 


(Continued on page 22) 


| Good $10,000. Last week, 


VT 


“Home-' “Ghost Goes Wild” (Rep), $4.000. 
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as 


Jiess Rese 


‘eth-l’ox release of Gene Markey 
— Stars Peggy Cummins, Victor 
c Ethel Barrymore; features Vincent 

re argo Woode, George Zecco. Di- 
ted by Gregory Ratoff. Screenplay, Jules 
urthman and Tom Read, adapted by Niven 
r oh from novel by Joneph Shearing; cam- 
= MacDonald; editor, James hb. 





) aenesk . David Buttolph. reviewed 

folly wood, May 19, ‘47. Running time, 
iS. oo 

oe ender tie cie ome sosees PeRKY Cummins 


J Drego.....+seeeee-++Vietor Mature 
any Mare ret Dregeo....-Ethel Barrymore 





sector CillNel. +seeeeres eee Vincent Price 
Prisy Arrow... ee coocccsesseMargo Woode 
Craxton ree ecevecesee OOOi KC Zucco 
: ey ASHLON..-s45 me 
ae! Inspector Evans.....Rhys Williams 
eevee Felippa Rock 


headlining the actual Copa floorshow, 
turns. in what’s probably the best 
performance of her career. Unable 
to get bookings as a double, Marx 
has her audition for the Copa beni- 
face in her usual Brazilian routine. 
Boniface likes her but also wants a 
French chantoosey for the lounge, so | 
Groucho throws a veil and a blonde 
coiff on Miss Miranda and she audi- 
tions for that also. Copa owner de- | 
cides to take them both, but won't | 
accept one without the other, so she’s | 
forced to work on a_ split-second | 
schedule, dashing from the floorshow 





veeeeesPatricia Medina ; to the lounge and back again night | 
‘after night. 


Seah. :.....genenseen > ++op Aurel Savage Additional complications set in 
Wilson... ---- sr eeees srsseeeses. Victor Wood | When the owner, still thinking she’s 
George Gilly. ceceeseeteneel nce OC oe ; two different gals, goes for the French 
White pee yo oman ee Sal er ne | version romantically, Groucho finally 
oer gill. ipl Me dpe eae eet ee Rogers | hits on the bright idea of staging 
Alt. . SNS Oe SY Charles M« Naughton a simulated fight behind closed doors 
Mr, Bulke. css cee eres eeeen ene \lex Frazer | between the two gals, with the 
Threadbare Little Man....,.. Harry Allen | French babe taking it on la lam afte: 
. Gilbert Wilson, Stanley Mann 1 ™ 
Pootssen epee -Alee Harford | the Brazilian bombshell supposedl) 
Sinister. ete John Goldsworthy | beats her up. When no trace of the 
Maid.. ‘Sally Sheppard | chantoosey is tound, though, the po- 
Pub Owner... ceceeeceeeeeees Paul England! lice are brought in and they charge 
Constable... .- + sereererceeees sa Groucho with her murder. In a gag- | 
el iénglis Colonel: ...Stuart Holmes | S9me denouement, he and Miss Mi- 
ttendant .» Colin Campb randa finally convince everybody the 


rt Gallery A 
eamstrens .. Connie Leon 





..e-Le@eonard Carey 
oner... werry iy ) 
Smit Matic itOl. cecccsee Major Sam Warris 
Deputy COrONET. socsvceccces Norman Ainsle 
“Moss Rose” is good whodunit. 
Given a lift by solid trouping and 
direction, melodrama is run_ off 


against background of early-day Eng- 
land that provides effective setting 
for theme of destructive mother love. 
Gene Markey has provided film with 


strong production mounting and ex- | 


cellent casting. 

Names of Peggy Cummins, Victor 
Mature and Ethel Barrymore have 
marquee value to aid selling. Gre- 
gory Ratoff’s direction develops con- 
siderable flaver to the period melo- 


dramatics. He points up suspense 
factors to hold audience attention 
and get meticulous performances 


from players in keeping with mood 
of piece. Peggy Cummins’ perform- 
ance is unusually interesting and will 
boost her stock immeasurably. Eng- 
lish pronunciation, at first broad and 
then beconring more educated, is a 
trick she uses to develop character 
of musichall girl who uses her know!l- 
edge of murder to satisfy a childhood 
desire. It’s a well-rounded portrayal. 
Victor Mature handles his sombre 
character of a well-bred Englishman 
expertly and thoroughly pleases. An- 
other strong performance is given by 
Ethel Barrymore, Mature’s mother, 
whose fixation is responsible for the 
death of two girls loved by her son 
and the near-death of a third. 

Jules Furthman and Tom Read did 
the screenplay, adapted by Niven 
Busch from the Joseph Shearing 
novel. It’s a sombre story of a mother 
who kills to keep from losing her son. 
First death comes to musichall girl 
romanced by Mature. Latter is seen 
leaving the girl’s room by Miss Cum- 
mins, who protects Mature in turn 


for his taking her to visit his mother | 
Next victim is | 


t a country estate. 
atricia Medina, Mature’s proper 
fiancee. Then when Miss Cummins 
confesses her love, the mother 


empts a third killing but is trapped. | 


elodramatic effect is heightened by 

rkey lensing by Joe MacDonald 

the setting provided by Rich- 

td Day and Mark-Lee Kirk. David 

uttolph’s score also is strongly used 
for mood. rog. 





Copacabana 
(SONGS) 


United Artists release of Sam Coslow pro- 
@uction. Stars Groucho Marx, Carmen Mi- 
anda, Andy Russell, Steve Cochran, Gloria 
Gun; features Louis Sobol, Abel Green 
atl Wilken. Directed by Alfred bk. Green. 
creenplay, laslo Vadnay, Alan Boretz and 
Howard Harris, from original story by Vad- 
Nay; camera, Bert Glennon: editor, Philip 
Cahn; songs, Coslow, Edward Ward, bert 
Kalmar, Warry Ruby: dances, Larry Cebal- 
los. Previewed N. Y., May 16, ‘47. Run- 
Ning time, 90 MINS, 

Lione} Deverenux 
armen Novarro 
Steve Hunt 
Anne 
Liggeit 
Himesett 


. Groucho Marx 
ce ceccees Carmen Miranda 
. Steve Cochran 
Gloria dear 
talph 
Ands 


Sanford 


Russell 





“Copacabana” has all the ingre- 
dients of a successtul filmusical, in- 
Cluding an entertaining and light- 


hearted story, a group of okay songs, | 


several good production numbers and 
a bevy of beautiful showgals. In ad- 
dition, exhibitors have Groucho 

arx and Carmen Miranda as mar- 
quee bait, plus the publicity inherent 
in the title, which is a famed New 
York nitery, known wherever syn- 
dicated Broadway columnists are 


read. Film should do okay in top, 


Situations throughout the country. 
_ Story takes place almost entirely 
In the Copa, giving producer Sam 


Coslow a chance to show the rest of | 
the country what Hollywood's ver- | 


Sion of a N. Y. nitery looks like— 
and the set naturally puts to shame 


the actual club, which is probably one | 


of the most extravagantly-designed 
in the country. Picture also debuts 
Croucho Marx sans his Bros. 


by the Scripters, he’s zany as ever 
In the role of a fast-talking small- 
time Broadway agent and personal 
Manager of Miss Miranda. Poeuthe 


as ditched his standard mustache | 
and painted specs for most of the) 


Im in favor of standard horn- 
immed glasses and a small lip- 
adorament but returns with the props 
for his one specialty number, “Go 
West. Young Man,” a Kalmar & Ruby 
oldie but excellent for his spot. 

Miss Miranda, who's currently 


at- | 


En-! 
dowed with some hilarious gag lines | 


| French gal had never actually existed 


j}and all ends happily, with a Holly- 
wood producer putting in a bid for 
the whole story. 

Miss Miranda handles the semi- 


dual role neatly, shining in the com- 
edy, as well as the French and Bra- 
zilian-staccato songs. Rest of the cast 


_ adds to the fun, under the light-hand- 





| Professional Jealousy? 
" Hollywood, May 
} Show business has weathe.ed 
some disastrous blows in the past 
50 years. The Haymarket riots, 
White Rat and Equity strikes, 
First World War, the flu epi- 
| demic of 1918, the ‘29 market 
crash, the depression of the early 
"30s, Pearl Harbor, and the re- 
treat from Dunkerque, to name a 
few. 

However, I don’t think the the- 
atiical profession, with all its re- 
cuperative powers, can survive 
the combined appearance of 
Louis Sobol, Abel Green and 
Earl Wilson in one picture. With- 
out these three “Copacabana” 
could have been another “Gone 
With the Wind.’ With them it 
becomes another “Horn Blows at 
Midnight.” And while the horn 
is blowing at midnight the auci- 
ence will be blowing early in the 
evening. 


au. 








| 
Groucho Marz. 








ed direction of Alfred E. Green. 
Steve Cochran is an aceeptable Copa 
boniface, butt bears little resemblance 
to Monte Proser, owner of the club, 
or his greeter Jack Entratter. Gloria 
| Jean, who’s grown into an attractive 
ingenue, does nicely as his vis-a-vis 
and demonstrates she still has a good 
voice in the one number she Sings. 
Andy Russell plays himself neatly, 
‘handling both his gcting and vocal- 
| izing chores in good fashion. 

As a promotion stunt, Coslow has 
N. Y. Journal-American columnist 
Louis Sobol, N. Y. Post columnist 
{Earl Wilson, and Variety editor Abel 
iGreen play themselves in one short | 
| sequence. Sobol handles his single 
line like an experienced newspaper- 
man. and Wilson draws a big laugh 
as he brings out his tape measure 
when Copacutie Chili Williams 
drapes herself around his neck. As 
for Green, how honest can a mugg 
' be in a review and still keep his job? 

Nine songs, cleffed by Coslow, Ed- 
ward Ward, Bert Kalmar and Harry 
Ruby, are okay, with “Stranger 
Things Have Happened,” penned 
singly by Coslow, shaping up as the 


}one with most commercial value. | 
Bert Glennon’s camera work and | 
other technical credits are good. 

Stal. 
| 





| 
Ghost and Mrs. Muir 
Hollywood, May 17. 


| “Oth-Fox release of Fred Kahlinar produce 

| tion Stars Gene Tierney, Rex Harrison, | 
| George Sanders; features Edna Best, Vane | 
lessa Brown, Anna Lee, Robert Coote, Nata- 
{ lie Wood, Isobel Elsom, Victoria Horne 

Directec by Joseph L.. Mankiewicz. Screen- 
| play, Philip Dunne, from novel by R. A. 
| Diek; camera, Charles Lang, Jr.: special 
| effects, Fred Sersen; music, Bernard Herr- 





mann; editer, Dorothy Spencer. — Trades | 
ishown May 16, ‘47 Running time, 103 

MINS. 

| Suucy Mnir.... _.Gene Tierney 


{Ghost of Capt. Daniel Grega..Kex Harrison 





Miles Fairley........- George Sanders | 
OS rere eres ee ..Kdna best 
} Anna (Grown)....seccocc-ee Vanessa Brown 
| Mrs. Miles Fairley......-- :oun is eee Lee | 
Pn eee eee ee eee e+e Robe Coote | 
| BUR. oso 66.0 b.0b6446.4 0508962608 Natalie Wood | 
Anmelica....ccevccee 60 ebeees ee Isobel Elsom 

TIVE: 0.8 00teeecbeeeoer eee-eee Victoria Horne 
1 Secoule..ccccecoese phe een’ Whitford Kane | 
! Jnquiries....+. Peeve TTT TT it ..Brad Slaven ; 
ee pebecaee bese weees William Stelling | 
AUTHOL..cccccssvccces errr Helen Freeman | 
| Scroggina... David Thursby | 
CO eee tre . Heather Wilde 

“The Ghost and Mrs. Muir” is de- 

lightful romantic comedy. It is told 

with distinctive results that mean 

sock b.o. in top situations. A lusty | 


script. fine direction and solid pro-| 
duction backing are given to the 
potent cast and players romp off with | 
roles in manner that will stir ticket | 
| window interest. Handsome marquee 
values are furnished by names of! 
|'Gene Tierney. Rex Harrison and | 
George Sanders 

This is the story of a girl who falls 
‘in love with a ghost—but not an or- 


; never 


' picture. 


| Beaver. 


{houses and should please the juve 


| within the territory. 
| Roy 


Miniature Reviews 
“Moss Rose” (20th). Well-made 


melodrama of murder against 
English costume background. 


“Copacabana” (Songs) (Cos- 
low-UA). Groucho Marx, Car- 
men Miranda in okay filmusical., 


“The Ghost and Mrs. Mair” 
(20th). Slick romantic comedy 
headed for sock results in keys. 


“Oregon Trail Scouts” (Rep). 
Standard Red Ryder entry for 
kiddie trade. 

“Border Feud” (PRC). Fair 
western in the “Lash” La Rue, 

Al St. John series. 

“Two 

(Lux ) 


Anonymous 
(Italian). Another melo- 


Letters” 





dran a 
mo 


I¢ 


the Italian 


ement, but mild in b ef- 


on resistal e | 


(Songs) 
Compilation of four 
ers Bing Cros- 


‘Road to Hollywood” 
(Astor) > 
two-ree Stal 
by; good double-bill filled 








dinary 
Tierney 
her best 
warmly 
world 
pathy 


spook. As that gir), Miss 
gives what undoubtedly is 

periormance to date. It’s 
human and the out-of-this- 
romance pulls audience sym- 
with an infectious tug that | 
slackens, In his role as the 
lusty, seafaring shade, Rex Harrison 
Commands the strongest attention. | 
It's a delightful puckish portrayal } 
that boosts his talent sky-high. 

Philip Dunne'’s script lards the R. 
A. Dick novel with gusty humor and 
situations that belie the ghostly 
theme. Dialog makes full use of saliy 


expressions to point up chuckles. 
Joseph L. Mankiewicz gears his 
direction to get all values from 


script and cast, delivering a fine job 
in all phases. Plot, briefly, deals | 
with young widow who leaves Lon- | 
don at turn of century for a seaside 
cottage. The place is haunted by 
the ghost of its former owner, Capt. } 
Daniel Gregg. The salty shade seeks | 
to frighten the widow away but she’s 
stubborn and When her in- 
come is wiped out, the shade dictates 
to her his lite story; she sells it as | 
successful novel. Story carries over 
her life spen when finally, an aged 
woman, she goes to join her ghostly 
lover. 

George Sanders is in briefly, and 
effectively, as a married 


Stays. 


lothario | 


{who makes a play for the widow, | 


much to Capt. Gregg’s discomfort. | 
Edna Best shows brightly as the 
widow's maid-companion. Natalie 


Wood, as the young daughter, is good, 
as is Vanessa Brown who becomes | 
the grownup Anna. Robert Coote 
spots solid bit as English realtor. | 
Anna Lee, Isobel Elsom, Victoria 
Horne, Whitford Kane and others 
back the principals with strong 
work, 

Fred Kohlmar’s production guid- 
ance is a telling part of the finished 
He displays understanding 
showmanship in bringing imagina- | 
tive tale to the screen, dressing it in | 
authentic values. Playing decided | 
part in flavor developed throughout 
is photography by Charles Lang, Jr., 
and the boff score by Bernard Herr- 
mann. Art direction by Richard Day 
and George Davis is eye-satisfving, 
particularly the seaside cottage. 
Other credits are excellent. Brog. 


Oregon Trail Seouts 
Hollywood, May 17. 


Republic release of Sidney 
tion Siars Allan Lane; features Bolsby 
Blake, Martha Wentworth, Roy Barcroft, 
Emmett Lynn Directed by R. G. Springe- 


Picker produces 


| derson’s 


| by 





steen Original screenplay, Earle Snell; 
based on Fred Harman's NEA comic strip; 
camera Alfred Weller editor, Harold BR 


Minter Previewed May 16 47. Running 
time, 358 MENS, 

OG eV el i 6 i ios enede Allan Lane 
Little Beaver....ccccees Bobby Blake 
Th Duches qed. vo Mart! Wentworth 
Hunter phirewagew ecrneeres Ruy Barerof 
GRY THO. 6.6 26652ob6605000 0% Kromett Lynn 
Jack ocaveveteseseenneens Edmund Cobb} 
SUGRO. 6000 cece veer eovccees.- Marle Hmigins | 
Bliss rere eT »».- Edward Cassidy | 
Running Fox.....ccsecos .. Krank Lackteer 
Barking Squirrel.........-. Billy Cummings 
Stage Coach Driver cesevesdack Kirk | 





This iatest Red Ryder western de- 
picts how the stalwart oater hero 
picked up his moppet sidekick, Little 
As such, it measures up to 
market demands for outdoor action 


trade. There is the standard amount 
of bad marksmanship by both hero 


‘and heavies, chases. prairie comedy 


and hard-riding action. 

Allan Lane is a good Ryder, with 
physical ability to depict pen-and-ink 
character’s dare-'n’-do for kiddie 
pleasure. Plot shows him as _ fur 
trapper. arranging treaty with Indi- 


set up operations 
Heavies, led by 
Barcroft, want fur rights also 
and try kidnapping chief's grandson. 
After proper amount of lead and 
footage has been expended, Ryder 
puts villains in their place and takes 
on Little Beaver as a saddle pal. 
Bobby Blake does usual competent 
chore of the Indian moppet. Martha 
Wentworth is stormy Duchess and 
Emmett Lynn draws chuckles as 
fumbling Bear Trap. Others are up 
to standard as directed by R. G. 
Springsteen, who keeps footage on 


ans so he 


can 


move. Sidney Picker’s production} 
furnishes adequate values for out- 
door trade. Brog. 


|} agreeably free 


Serder Feud 


PRC release of Jerry Thomas production. 
Stars “Lash” La Rue, Al “Fuzzy” si. 
John; features Gloria Marlen, fan Keith, 
Kenneth Farrell. Directed by Ray Taylor. 
Original screenplay, Joe O'Donnell, Patricia | 
Harper; camera, Milford Andersen: editor, 
Joe Gluck. Tradeshown N. Y., May Ws, “47 
Running time, 538 MINS, 


j 
with some zany Senneit siapstick for 


good word-of-mouth, the film should 
bolster double bill situations wher- 
ever played, if properly ballyhooed. 
It's not strong enough nor long 


encugh to hold up by itself. 


Savini and Pollard did a creditable 


‘job on editing the briefies, managing 


Cheyenne........ 0 0seeb sets ‘Lash’ La Rue} . at : : ; 
Fugay..... 2.00.9 a5 ““pusay"* gi. Jona | 2 integrate a faint story line with 
Barton.... biawins deeb ehes 64 6 se eencane them. pening with I ollar, explain- 
ee Sere Brad Slavin ; ing to the audience that this is how 
Bob Hart... .ceeeeeeeeeees Kenmeth Facret!’ Crosby got his start in Hollywood, 
Carol Condon.....cseceeees+- Gloria Marlen 


Jed Young. .ceccccccccese Casey MacGrego. | 


Dec Wistar. GicaGesccscecciccignns Inn Keith 
Elmore...... BOSS ce eeorcccecs . Mikel Conrad 
Sheriff Steele. ......... occviccene Gimidy 





With plenty of gunfire and hard 
ridin’, “Border Feud,” the latest in 
the “Lash” La Rue-“Fuzzy” St. John 
series packs sufficient action to sat- 
isfy the average devotee of western 
drama. Under Ray Taylor's direc- 
torial reins, film moves at a nice pace 
and stacks up as Okay fare to round 
out doubie bills in nabe situations 

The Hatfields and McCoys weren't 
the only mountain boys who vowed 





a struggle te the death. In this opu 
the Condons and Harts, co-owners of 
the Blue Girl Gold Mine, pour pleniy 


of lead into each other unaware that 
their feud was stirred up by baddi 
Barton, who has designs upon the 
mine’s rich ore. La Rue as Cheyenn 
a U. S. Marshal, and St. John. a: 
Sheriff, break up his plans. Usual 
skirmishes with the outlaws ensue 
and following the unmasking of Doc 
Peters (Ilan Keith), as Barton’s ac- 
complice, film fades to a fast close. 
La Rue is a forthright marshal 
whose moniker, “Lash” stems from 
his technique in handling a long 
whip which supplements his shootin’ 


irons, St. John furnishes the comedy 
relief. As the heavies, Keith and 
Bob Duncan do well by their roles 


In the only femme part, Gloria Mar- 
len has little to do aside from look- 
ing petite at the right moments, Sup- 
porting cast is adequate. Milford An- 
lensing incorporated some 
fine outdoor shots in this Jerry 
Thomas production. Other technical 
credits are standard. 


Two Anonymous Leiters 
(ITALIAN-MADE) 
Ik 


Film Rights International re se of Tux 


| produetion Stars Chat Calamai; fea 
Andrea Cheechi, Dina Sassoli Directer 
Mario Camerini Story lvo Perilli: camer 
Massime Terzano longlish tithes by Iicr- 
jman G. Weinberg. At Times, N. Y., week 
May 17, '47. Running time, 90 MINS. 
037) ne ae éod6(6.o ek ee lara Calumai 
rune go vet cuceses Bhawan Andre Cheeehi 
FUAIIO, ov 600054004 ce bees ¢ +e Otello Vow 
CROVAHCT 20 c00n0s weneds -Armande Martelli 
Btametnl, ..s ceses 65000 60 hae Carlo Ninchi 
POPtIAUM.... 91002500 dead one eames Dina Sassvli 


. —_———_— 


(In Italian; English Titles) 

In their seeming efforts to achieve 
another “Open City,” the Italian film- 
makers continue to eccupy themselves 
with the good fight of the resistance 
movement during the Nazi occupa- 
tion. “Two Anonymous Letters” is 
the latest in the series to be brought 
over, but like the others fails to ap- 
proach the near-classical “Open City.” 
“his Lux production has nothing for 
other than Italian-speaking = audai- 
ences, who still get comfort from the 
reminders that their compatriots in 
the old country fought tre Germans, 
too. 

Pic succeeds at no time in rising 
above its simple story line. Tale is 
about a girl whose love for a soldier 
cools during his long absence in the 
army, and she weds another. Hus- 
band turus collaborationist, while 
she at the same time is won over) 
the underground. When he 
threatens the safety of her returned 
ex-sweetheart, who has also joined 
the movement, she bumps off her 
mate, 

The dangers and terrors of the re- 
sistance movement are hardly more 
than suggested. There is none of the 
tenseness, the charged air and the 


; excitement of “Open City.” 


Performances are pleasing. and 


from the exaggera- 


| tions of the usual continental troupe. 


Clara Calamai as the girl reminds 
strongly of Louise Rainer in her 
emotional moments. Otello Toso is 


the husband, and Andrea Checchi the 
soldier ex-lover. Photography and 
lighting are poor, a regular failing of 
Italian films. Herman G. Weinberg’s 
English titles are satisfactory. 





Road to Hollywood 
(SONGS) 


Astor Pictures release of compilation of 
four Kducationale-Mack Sennett short» «ts 
ring Bing Crosby, Producer, Robert M. Sx- 


ini; director, Bud Pollard Features Luis | 
Alberni, Ann Christy. Screen adaptatii 
John E. Gordon and Charles P Buytle 
camera, Frank Good and George Unheolz 
with additional photegraphy by Don Mal- 
kames; re-edited by Pollard Reviewed in 
N. ¥., May 7. “47. Running time, 55 MINS. 





Astor Pictures has come up with 
what looks like a goldmine of an idea 
with its compilation of four old Mack 
Sennett-Educational two-yeelers star- 
ring Bing Crosby into a feature- | 
length production appropriately titled | 
“Road to Hollywood.” Shorts were 
bought by Astor prexy Bob Savini 
several years ago when Educational 
went bankrupt. Entire cost of this 
productign is some $20,000 and, with 
the film already booked into several 
of the major circuits, Savini should 
realize several times that amount in 
profit. 

Savini was aided in the compila- | 
tion by Bud Pollard. prexy of the 
Screen Directors’ Guild, eastern chap- 
ter, who re-edited and tied together | 
the shorts with a live narration. in 
which he is seen on the screen seated 
in a director's chair. With Crosby's 
name as surefire marquee lure and 


| ing, 


'will be helped by 


the film fades into one of the shorts 
depicting the Groaner starting off to 


_ the Coast in a dilapidated jalopy ‘a 
stock Sennett trademark). Then, w’th 
| Pollard bridging each gap with his 


explanatory narration, the other 
three shorts have Crosby in typical 
Sennett comedics, things which he 
probably wouldn't deign to do now. 
Stuff. besides being hilarious, has a 


certain nostalgic quality which 
should please any audience 
Interspersed with it all. of course, 


eight oldtime faves sung by 
Crosby There’s been considerable 
speculation lately about whether his 
ice 1s aS gOOd now as it was scv- 
eral years ago and this picture 
ves, at least, how terrific he was 

*n he first hit the Coast. He dishes 

ut “I Surrender. Dear.” “At You 
Command,” “Out of Nowhere,” 
VYrap Your Troub'es in Dreams.” 
“Vd Climb the Hicthect Mountain.” 
“Just One More Chance.” “Mine All 
Mine,” and “When I Take My Sugar 
to Tea,” all of which he almost single- 


handedly boosted to Hit Parade sta- 
tus. Sound track is free of fuzz, 
stacking up with present-day stand- 
ards of recorain: Stal. 


The Great Betrayal 


(DOCUMENTARY) 
Screencraft relecrse of ldes Film produce 
Story, Julia & imeon Singe) nurra- 
tion, William S. Gailmor; musi Paul Des- 
1; editor, Julia Singes bie ved N. Y., 
May & 47. Runnire tim 73 MINS, 


“The Great Betrayal,” riding the 
crest of public interest in the year’s 
hottest story, the Palestinian crisis, 
is a weak documentary that doesn't 
measure up to its catchpenny title. 
Containing little contemporary ma- 
terial, the film unreels more like an 
arty experiment in poetic photog- 
raphy than a vigorous political doc- 
ument, 

Film is loosely draped around the 
Story of a pioneering Jewish settle- 
ment’s struggle to cultivate the desert 
soil of Palestine. Individual se- 
quences achieve power through the 
imagery and_ pulsating rhythms 
evoked by an abstract camera tech- 
nique. Taken as a whole, however, 
the film is nothing but a series of 
hots of flowing water, dancing ma- 


chinery and heroic faces set against 
he horizon, These are repeated like 
musical variations on a theme but 
beyond that, the film is devoid of 


meaning. 

During the last five minutes, some 
newsreel clips showine British 
treatment of Jewish refugees trying 
to enter Palestine are taeeed on to 
stoke up the emotions. But because 
the film previously failed to define 
ony of the issues involved in the dis- 
pute, this portion serves less as a 
concluding argument than as an arti- 
ficially angry punctuation mark to a 
photographie ramble. 

Narration by William S. Gailtmor 
is also handled in semi-poetie style 
with an insistent strainine for effect. 
Like the cinematic content, the nar- 
ration repeats a coup'e of simple 
ideas over and over in a narrow 
range of variation. Gailmor, in stress- 
ing the need for a Jewish homeland, 
soes to town on the British but skirts 
teking sides with any factional group 
within Palestine. Film is scored with 
superb music by Paul Dessau. 

Herm. 


mis- 





New Foreign Films 


(Unlikely for Anglo-U. S. Market) 











“Sankt Hans Fest’ (Si. Hans Celebrae 
tion’) (NORWEGIAN), iorre Film re 
! Toralf Sande produ ” Sturs 
‘Tore Foss Johs Ki khoeoft Jon Lennart 
Mioen: features Erling Drangsholt, Sigrun 
Otto, Sigurd Magnussy Kite Merete Hele 

ra, Toralf Bandoe, Directed by Sandoe, 

creenplay based on novel by Alex TL. Kiele 
lynn, camera, Per G. Jonsen Reviewed ip 
(rs! 


Running time, 66 MINS, 

Good Norwegian film after an 
1887 novel by Alex L. Kielland in- 
iroduces Else Merete Heiberg. Story 
deals with a tyrranical priest who 
seeks te rule all human souls. Tore 
Foss does nicely as the priest. Well- 
made, with good direction and lens- 
picture may find a market in 
Scandinavia but its chances are 
doubtful elsewhere. 











“Stackars Lille Sven” (‘Poor Tittle 


Fribergs Filuatnu iu 


Sven’) (SWEDISH). 

production and release Stars Nits Poppe, 
Annlisa Ericsson: features Douglas Huge, 
lijoerdia Pettersson, Hilding (Ca \ke 
Fngfeldt Marianne Gyllenhomme: Elisne 
weta von Gersdorff, Ake Jenser Helge 
Meuritz Directed by Hugo HRolander. 
Screenplay, Poppe and Rolf Botvid based on 
Rritieh operetta, ‘‘Mr. Cindera’’; camera, 
(ioesta Roosting: music, Sven tividmark and 
j Eckert Lundin Ai Skandia, Stockholm, 


Running time, 90 MINS, 


Resembling an old Buster Keaton 


comedy, this film is based on an 
English operetta. It could have 
been much better. Nils Poppe 


known as the “Swedish Chaplin, 
fails to enhance his rep in this one. 
Film's b.o. prospects in Scandinavia 
Poppe’s name as 
well as some top-drawer color lens- 
ing by Goesta Roosling. No dice 
for U. S. Wins. 


ee 


eT 


ae a —_ 
SS eis ; 


er 


a cas 


v3 


ie 


Diy ae 


iat we: 
omementn titee tlle’ tancronaty et pon Dn IS ae 


atari Ser oon OC 
: aoe ‘ “the, ; 


Seem ig 


; 
4 


RN cial alae npg i 


Ey 





eK, 











“Laughter . .~. tears . . . suspense.” 
MOTION PICTURE HERALD 


“Rates high at box office." 
HOLLYWOOD REPORTER 


“100% audience picture . . . thrilling racetrack sequences.” 
FILM BULLETIN 
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“Please every member of the family.” 


MOTION PICTURE DAILY 
] * 


. entertaining ... for top box office grosses.” 
SHOWMEN’S TRADE REVIEW 
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“K solid entry" 
BOXOFFICE 





“Exhibs con lay odds on huge gross. 
HOLLYWOOD M. P. REVIEW 








‘ he ae? “Attracts women.” 


Box office honors.” 
FILM DAILY; 
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KEEP YOUR BOX OFFICE EYE ON SKY-ROCKETING REPUBLIC! 
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WARIETY’S’ LONDON OFFICE 
8 St, Martin’s Piace, Trafalgar Square 





International, which 
pought. the 10-story Mecca building 

t 1600 Broadway (48th and 49th 
streets) reportedly for more than 
1,700,000, will not move in until 
sors it plans using have been re- 
modeled. Company hopes to be in 
the structure, to be known as Loew s 
{nternational Bldg. within six 
months, It will use seven floors 
jnitially and ultimately plans occupy- 
ing all floors excepting the ground 
jJevel. Remodeling starts as soon as 
present tenants move out. It's the 
first change in Mecca building own- 
ership since 1911. 

As result of this purchase, Loew’s | 
International is abandoning its | 
$2,000,000 16-story building planned 
on 57th and 58th streets near Broad- 
way, and has this up for sale al- 
ready. Company had razed the 
necessary structures and completed 
the foundations for this. building 

Loew’s International got the 
chance to buy the Mecca building 
geveral weeks ago and made the 
deal because of pressing need for 
space and the desire to have the | 
full international, setup under one | 
roof. Arthur M. Loew, 
prexy, in announcing deal, said title | 
will pass to the company at the | 
end of May. 

At present Loew’s International 
ad-publicity department is located 
in the Capitol Theatre building, 
nearly a quarter of a mile away | 
from company’s foreign homeoffice 
in Loew’s State building, while its 
16m and dubbing departments are in 
the Mayfair theatre building. Still | 
another department is located at 723 
Seventh avenue. 

Understood that the firm feared 
building delays would keep it out | 
of the 57th street structure for 18 
months to two years. In contrast, | 
by purchasing the Mecca build- 
ing from Central Hanover Bank, 


Loew's 








‘quarters should be available by the 


first of 1948. Present occupants of 
1600 Broadway inelude film labs, 
projection rooms, dubbing studios 
and others in show biz. ° 

Reported that station WHN and 
Metro Record Co., which were to 
have gone into the new 57th street 


building, will stay as is. 


Olivier, Richardson 
Temporary Exits Nip 
Old Vic Co. Schedule 


London, May 16. 





mant for a time. 

Troupe finishes its season at the 
New theatre end of the month and, 
with Laurence Olivier having quit 
to direct films and then tour Aus- 
tralia and New: Zealand with own 
company. Sir Ralph Richardson will 
concentrate on film-making for a 
whole year. / 

Replacement of two such important 
stars is believed an impossibility, 
and the outlook for the near future 
is rather indefinite. 


GABRIEL PASCAL SET 
ON EIRE STUDIO PLANS 


Dublin, May 12. 

First definite details of Gabriel 
Pascai’s plans for production in Ire- 
land have been aired by Patrick Far- 
rell, managing director of Capitol 
and Allied theatres. 

On an outlay of $400,000 the outfit 
plans establishment of a “fairly am- 





stage for features, newsreels, shorts 
and documentaries. Part of the 


Loew's Int'l Gives Up New 57th St. 
Project After $1,700,000 Mecca Buy 


| Stuttgart for denazification purposes, 


company | Canada Building Moves, 


RIETY 








Acquittal of Hitler Pic 


aroused here over the acquittal by 
a German tribunal 
Werner Krauss, prominent film fig- 
ure in Hitler’s Reich. 
the Nazi Kultursenat and a leading | 
| figure in the Nazi Chamber for the | 
| Theatre 
| roles in the pic, “Jew: Suess.” 
| the Nazi regime ‘made as a distor- | 





The Old Vic Co. may become dor- | suicide, excessive 





‘dren attending matinees will receive 


| 


equipment has been bought. | 
Pascal, who has been on a series of 


in-and-out visits here, returned to 
London again this week, 





Pix on Famed Belgians 


Brussels, May 13. 


! i | Silverthorne 
bitious film laboratory and con- | aaa ; 
struction ‘and equipment of sound | ° 





Pirstsin a series that will depict 
the lives of famous Belgians, film on 
the life of noted Flemish painter, 
Pieter-Paul Rubens, has been par- 
tially completed. Pic will be re- 


leased with a commentary in 
French, Flemish, English and 
Arabian. 


Producers are making an experi- 
ment in the shooting of educational 


films, inasmuch as only two profes- 
Sional players are being used. 
Charles Daniau is portraying Ru- 


bens, while Renee Saeys has the role 
of Isabelle Brant, the artist's first 
Wile, 


| maior ice show for Buenos Aires. 


Aide Scored in Berlin 


Berlin, May 15. 
resentment has 


; 


Public been | 


in Stuttgart of 





A member of | 


and Film, he played _foui 


which 


tion of Lion Feuchtwanger’s novel. 
Question why Krauss, a Berliner, 
took up temporary residence in 


was raised in the Berlin Abend, an 
American-licensed paper. It was 
strongly implied that the reason was 
to find a place where positive evi- 
dence against him would not be 
readily available and the approval 
of all four powers would not be re- | 
quired, as in Berlin. 





Drive-Ins Hint Change 
In Exhibit Regulations 


Toronto, May 20. 

Because of changes in theatre con- 
struction, the advent of drive-in | 
theatres, and the completion of the 
test period on “adult entertainment” 
regulations, the entire Theatres and 
Cinematographs Act will have to be 
revised, according to the annual re- 
port submitted to the government by 
O. J. Silverthorne, chairman, Motion 
Picture Censorship and Inspection 
Dept. 

Board’s belief that the drive-in 
theatre is destined to play an im- 
portant part in family entertain- | 
ment makes revision of the act im- 
perative, Silverthorne reported. 

The marking of certain films as 
“adult entertainment” as a_ test} 
since last June saw the willing co- 
operation of all Canadian distribu- | 


tors and most Canadian managers, | 
said Silverthorne, and as of June 1 | 
this year it’s proposed to include | 
penalties in the new Theatres and | 
Cinematograph Act for omission. | 
“Adult entertainment” label in| 
newspaper advertising, lobby frames 
and marquees is for the protection | 
of juveniles, and will be applied to | 
films dealing with “crime, murder, | 

use of alcoholic | 
beverages. domestic infidelity, and 
sex depicting loose conduct between 
men and women.” 

Under the present regulation, 
even if a film is labeled “adult en- 
tertainment,” a juvenile cannot be 
barred from a theatre if accom- 
panied by parent or guardian. But 
this may be changed in the rewrit- 
ing of the act. Said Silverthorne: 
“Homicide is commonplace as a 
vital feature of current entertain- 
ment and seems an obsession of the | 
producer; also his interpretation of 
the maniac and the mentally-af- 
flicted confuses the  thoroughly- 
posted student of psychology. While | 
it is difficult to measure the result | 
of the large volume of entertainment 








| of this character, the Board believes | 


that it cannot be without effect of a | 
pernicious nature upon youthful and 
immature minds.” 

Department is also giving atten- 
tion to a plan to ensure that chil- 


and protective care. 
recommended that a 
part of the theatre be 
marked off for the use of children | 
only, and that theatres containing 
balconies employ additional matrons 
for each floor. 


supervision 





ICE SHOW IN BUENOS AIRES 
Buenos Aires, May 15. | 

It may have been “The Iceman | 

Cometh” in New York, but here | 
since last night (14) it’s “The Ice 
Show Cometh.” First skedded to 
preem April 30, but delayed by con- 
struction slowness, it’s the first 


With everything set to glide off | 
to a big start. the icer ran into} 
plenty of snafus on the opening | 
date, biggest of all being a rain- | 
storm. Although the portable the- | 
atre on circus “big-top” lines is | 
thoroughly rainproof, driving winds | 
blew the water in through the cur- 
tains and almost ruined the tank 
which was all ready for the preem. | 
Notwithstanding this snag the pre- | 


'miere went through. 


| der Man.” 


| weeks at 


INTERNATIONAL. 


17 





No Stars in ‘Oklahoma!’ 


Dorothea Macfarland, who 
plays Ado Annie in “Oklahoma!” 
was approached by heads of the 


Green Room Rag, London’s 
Lamb Club, to appear in one of 
their charity shows, and she 
readily acquiesced. Organizers 


billed her as the “Star of ‘Okla- 
homa!’ ” 

When billing was noted by 
Jerome Whyte, manager of the 
company, he called special meet- 
ing of entire east and told them 
there were no stars in this show, 
and if anything like this hap- | 
pened again he or she would: be 
off to America pronto. 








All Argentine’s 





Pix House Trade 
Continues Rising 


Buenos Aires, May 10. | 
Argentina’s film biz is still spiral- 
ing upwards, with pix house grosses 
far in excess of those of 1946. Last | 
year’s figure almost doubled that for 
1945, when all film houses drew 
$7,010,298, against the 1946 record of | 
$14,675,266. | 
Record boxoffice grosser to date 
has been RKO’s “Notorious,” which | 
ran three weeks at the Gran Rex, 
then switched to the Monumental to 
make way for Danny Kaye’s “Won- 
After three weeks at the 
Monumental the Ingrid Bergman- 
Cary Grant picture was transferred 
to the Luxor, where it continued 
grossing big into the llth week. 
“The Razor’s Edge” ran for four 
the Gran Rex, grossing 
$25,000 in the first week and topping 
“Notorious” $22,000 gross in March. 
Increase is probably due to the end 
of summer season and return to 
Buenos Aires of Marquee ‘trade. | 
Costly publicity campaign to put 
over “Razor” has had the whole 
trade talking. The picture has now | 
moved into the Luxor theatre, and 
is still grossing big. 
Metro’s English version of 
“Dragon Seed” did poorly at the 
Cine Ideal, and was taken off after | 
a week. It had been released last | 
year in a Spanish dubbed version 
with even worse results. Company | 
also re-released “Mrs. Parkington” 





at the Ideal, and the English ver- 
sion with Spanish subtitles scored 
big. 





STATE FILM PROJECT | 
FOR BRITAIN QUASHED. 


| 


London, May 20. | 


Following the nixing of a pro-) 
posal for a state film industry by | 


graph Films Council, appointed by | 
the Board of Trade, has rejected the | 
trades and_ industry 


| serted 


U.S. Envoy, British Trade Board Head 


To Confer on Changes in Film Quotas 





Mex Pic Union Rapped 
For Sympathy Walkout 


Mexico City, May 13. 

Charge of double-crossing drive of 
President Miguel Aleman against 
unreasonable strikes is made by the 
National Employers Confederation 
in a press statement against the | 
National Cinematographic Industry 
Workers Union (STIC), Mexico's 
pioneer pic labor outfit. Confedera- 


tion said STIC hampered cinema 
trade in Nuevo Laredo, over the 
border from Maredo, Tex., and 


Ciudad Victoria, capital of Tamau- 
lipas state on the Gulf, by calling 


| strikes there in sympathy with those 


against two houses in Monterrey, 
capital of Nuevo Leon state, on the 
eastern Texas border. 

Admitting that there was a basis 
for the Monterrey strike because 
of pay differences, Confederation as- 
the Nuevo Laredo and 
Ciudad Victoria walkouts were un- 
called for even though the cinemas | 
affected are owned and operated by 
the same company that has those in | 
Monterrey, the Circuito del Norte, 
S.A. 


MPEA Sees Future For 
16m Distrib in Hungary. 
But Balks on Dubbing 


Budapest, May 10. 

U. S. Motion Picture Export Assn. 
is watching the development of 16m 
film business here with considerable 
interest since there are about 300 
narrow-gauge houses already run- 
ning in towns too small to support 
regular film exhibitions. But the 
dubbing of American product for 
regular 35m hasn’t been tried by 
Nicholas Palugyay, iiPEA boss for 
this area. It’s only if ‘forced into, 
synchronization that MPEA would! 
go for it, according to present indica- | 
tions. It was tested on American pic- | 
tures in 1936 and 1939, both being 





flops. | 


The Social Democratic Party has 
contracted for 100 additional sound 
projectors, and these also should 
be operating in the fall. Russians 
already are active in this 16m mar- 
ket, and Palugyay feels the U. S. had 
better be prepared to jump _ in.| 
Present stock of some 200 reprinted 
old Hungarian subjects are near the 
end of their usefulness, but so far | 
American studios have sent over no 
small size stock. 

MPEA newsreel is now playing 80 
Hungarian theatres weekly. Com- | 
petition is from Russian reel (uri- 
formly booked by Communist Party | 


| Sir Stafford Cripps, the Cinemato- 'houses), two French reels (Pathe and 


Gaumont) and two Hungarian re-. 
leases. What MPEA local officials 


¥ 
| 


'and their 


London, May 12. 


Lewis Douglas, J. S. Ambassador 
to Britain, is to discuss with Sir 
Stafford Cripps, president of the 
Board of Trade, on planned new 
film quota legislation. Douglas will 
discuss all aspects of film imports 
affects on. British dollar 
expenditure, Sir Stafford is known 


'to be sympathetic to the problems 


of American film exhibition in this 
country, although he is_ insistent 
that. in return British pix be given 
a really fair showing on merit in 
U. S. cinemas. 
These discussions 

marked effect on the 
tude towards the new 


will have a 
official atti- 
Film Quota 


Act which is likely to come before 
Parliament in the early fall. 
The Films Council committee has 


recommended that the commencing 


quota should be for: first features 
for big circuits, 3344%; smaller cir- 
cuits, 30°; not more than three 


halls in one barring area, 25°); for 
more halls than that, 10%. 
From year to year the Films Coun- 


| cil might make recommendations for 


subsequent years as and when more 
British pictures were produced. 
These figures will not necessarily 
stand, as they were only proposed 
for the first year of the new Quota 
Act 

Sir Stafford has told M.P.’s pri- 
vately that they should assist in put- 
ting an end to the “foolish remarks” 
about cutting out all American films 
to save dollars and push British pro- 
ductions. The public should under- 
stand the total number of British 
films to the total number of Ameri- 
can. Unless American pix were im- 
ported, cinemas would be unable to 
provide the public regular enter- 
tainment, 


M.P.’s are to be supplied with de- 
tailed information on the intricacies 
of the film industry by a number of 
cinema organizations, to enable them 
to understand fully all the implica- 
tions of the Film Quota Act when 
it appears. 





Hyamses Once Bought 
Bake Flour From Rank; 
Now They Take His Pix 


London, May 12. 

Newly formed Hyams Bros.’ film 
releasing organization is strictly a 
family affair. It’s headed by Phil 
and Sid Hyams, with Ken Nyman, 
brother-in-law; Norman Hyams, son 
of Phil, and Ben Henry, London 
representative of Universal Pictures, 
and friend of the family, as direc- 
tors, 

Company is known as Eros Films, 
Ltd., and besides having purchased 
90 reissues from Universal has also 


committee’s| want are money and facilities for , acquired 20 pix from the J. Arthur 


idea of a chain of government film | shooting and printing local stories| Rank Organization, all British, for 


theatres. ; 

Plan would be for an indie tri- 
bunal authorized to establish an in- 
dependent circuit of houses to be, 
state-owned. These cinemas would 
show films produced at state studios. 

Cripps opposed all proposals, tak- 
ing the view that difficulties might 
arise when state studios embarked 
on production of state pictures if 
full financial responsibility was ac- 
cepted. also expressed concern 
over dangers of state control in any | 
field of expression or medium of 
propaganda. 





Biopic on Robert Burns 
Scripted by British M.P. 


London, May 12. 

Gilbert McAllister, Member of 
Parliament and authority on Scottish 
bard Robert Burns, has written script | 
of film, “Coming Thru the Rye,” | 
which Arthur Dent will produce in | 
association with Walter Mycroft, | 
former production manager for John | 
Maxwell. 

Pic will be directed by Mycroft, | 
with cast lineup comprising Trevor. 
Jones, Sylvia Welling, Molly Weir, 
who plays Scottish femme role in 
Tommy Handley’s top radio feature, | 
“ITMA,” and radio commentator | 
Stuart Macpherson. 

Shooting starts at Kay’s Film Stu- 
dios, Carlton Hill, early next month. | 
| 








OTHER FOREIGN NEWS 
On Page 18 











for their re«}. But again financial re- | 
strictions prevent expansion of raw | 
stock purchases, now made from) 
Belgium under $50,000 allotment. 


BLUM SET TO GANDER 
LATIN-AMERICAN KEYS 


David Blum, Loew’s International 
veepee and ad-publicity chief for 
the company, shoves off early next 
month for a three-month tour of 
Latin-American key cities. Blum, 
who has not been in that territory 
Since his visit about a year ago! 
to Mexico City, plans calling at all 
main offices and theatres both in 
South and Central America. Loew’s 
has more than 15 houses in Latin- 
America, either operating or about 
to open. 

He will visit Argentine, Uruguay, | 
Brazil, Chile, Colombia, Peru, Puer- 
to Rica, Venezuela, Cuba and likely 
Mexico. 

George Muchnic, another Loew’s 
International veepee, left last week 
for Europe and a two-month inspec- 
tion tour which will take him to 
England, France, Italy, Egypt, 
Greece, Norway, Denmark and Swe- 
den. 








Sydney, May 8. 

Ken G. Hall, producer-in-chief of 
Cinesound-Pagewood, new 
Rydge-Greater Union combo, has 
indicated that he hopes to get pro- 
duction underway soon, 

Hall has just spent $500,000 on 
new studio equipment. 


} mills. 
| pix from the Rank Film Organiza- 


Rank- 


British quota purposes. 

Films comprise some of the best 
moneymakers the Rank outfit ever 
possessed, including five James Ma- 
son starrers. Entire deal involves 
around $1,200,000. But Hyams boys 
are out to buy much more product 
from Hollywood, and are also will- 
ing to put up any dough for British 
film production that may be sub- 
mitted to them. 


Sendoff of the company was with 
a luncheon attended by, among 
others, Teddy Carr, John Woolf and 
Hannen Swaffer, who sketched the 
boys’ -careers from the time they 
were in the bakery biz, when they 
used to get their four from the Rank 
Now they are getting their 


tion. 


Brook OK, ‘Play’s’ NSG 


London, May 20. 
“The Play’s the Thing,’ which 
opened at the St. James yesterday 
(19), stars Clive Brook, who 
achieved personal fame but play is 
unlikely for an extended run. 


Ferenc Molnar comedy has been 
revived after 20 years and was 





| transferred from the Lyric theatre 


Ken Hall Shooting Soon 


in Hammersmith. 





Renoir’s Post 
Paris, May 20. 
Pierre Renoir has been elected 
president of the National Federation 


_of Showbusiness Union. 


Renoir is one of the French oin- 
ema’'s. leading actors, 
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Usual Alibis for London Legit Slump, 
Plus Strike Threats and Lack of Cash 


mecusregeesue + 
West End tegit biz is in the 
throes of a slump with the usual 
alibis—summery conditions and dou- 
ble summertime—as the main cause : 
for the tumbling of grosses. But Brisbane, May 16. 
other reasons are threatened strikes Charles Munro, former chief of 
and money not as plentiful as of; the Hoyts chain, and his partner, 
yore. : Dick Stephens, plan a major ex- 
" | pansion of their Savoy theatres in 
Resist 6 Se Ae ews th the Brisbane nabes. Munro is ar- 
i tad cia hoon ate Aa ranging increase in capital for the 
topped by “Oklahoma,” at Drury ‘ 


4“ ary) urpose, Further expansion report- 
Lane; “Together Again,” the Jack |? ; earl 
Hylton revue at the Victoria Palace; ed planned by duo a. spect ge 
“Sweetest and Lowest,” at the Am- bryroe Brisbane in the trop 
me OY i of Aussie. 


Apart from his loop activities, 





Munro and Stephens 
To Expand in Brisbane 





bassadors; “Here, There and Every- 
where,” at the London Palladium; ; ; 
“Piccadilly Hayride,” at Prince of | Munro is also interested in home 
Wales, all in the big money.. Of the | Production. He’s backing Eric Por- 
legit pieces still in the dough are | ter, currently in Storm Hill,” set 
“Born Yesterday,” at the Garrick;|t®© 80 before the cameras next 
“Fifty-Fifty,” at the Strand; ‘Pres- month. 
ent Laughter,” at the Haymarket, 


| 

| 
and “Worm’s Eye View,” at the! = a 
Whitehall, last despite its second | 
as se | e Ve ms 


Those skedded to depart are 
“Bifthmark,” at the Playhouse, 
folding May 17 after run of less than 
four weeks, and “Call Home the 
Heart,” St. James’s, which, after just 
over a month, finishes May 17 and First definite proof that the 
is being replaced by H. M. Tennent’s| French public has not become an- 
“The Play Is the Thing,” starring | tagonistic to U. S. films since the 
Clive Brook, transferred from the | war’s end, as had been charged by 
Lyric, Hammersmith. several top industry officials upon 

After more than a year’s run, | their return from Paris, is contained 
Hylton’s “No Room at the Inn,” ;™ the results of a poll recently con- 
which has been a moneymaker at |ducted among 3,253 exhibitors 
the Winter Garden, folds May 24. throughout France and North Africa 
Show goes on tour for five weeks |y Le Film Francais, a French trade 
after which it gets ready for Broad- | journal. Exhibs, questioned not on 
way season in the fall, where it is | he top grossers but on which films 
being presented by John Golden pleased their audiences most, listed 
and Lee Shubert in association with | Six American films among the top 


: nine, 
ack. Hylton. | The newspaper pointed out that 


Hylton’s American show “Romany |s9 gifferent films were named in 
Love,” the renamed Broadway OD- | the poll, of which the majority were 
eretta “Gipsy Love,” which opened | american, but stressed the fact that 








at His Majesty’s Mar. 7, has never/1y g§ jms in France outnumbered | Gobbi, Nelly Corradi and the Rome | 


been in the real dough, despite uni- | those produced in other countries 
versal praise by the crix, and bOWS | since the liberation by 25 to 1. Sig- 
out May 24. Is being replaced May | pificantly enough, however, the 
29 by Henry Sherek and Gilbert | survey did not question exhibs on 
Miller’s “Edward, My Son, written a comparison of foreign films with 
by Robert Morley, in which he iS|native French product, so that 
costarred with Peggy Ashcroft.|there’s no indication of how U. S. 
Show has been doing fairly in the pix stack up against the French- 
provinces and is first straight play | made in audience favor. 
to be presented at this house in a Also significant is the fact that 
decade not a single J. Arthur Rank film 
Although still doing biz in its sec- | made the charmed circle of nine. 
ond year, Harry Green’s “Fifty-| “Brief Encounter” was the only 
Fifty” will have to come off the end | Rank picture listed, winding up in 
of the month as Green has been told !11th place. American stars, more- 
by his doctor to rest. Another va-|over, made a clean sweep of the 
cating, though still in the money, is| popularity poll among foreign 
“The White Devil,’ which goes June | thespers. 
12. Will be replaced by revival of Metro led the list of U. S. faves, 
“He Who Gets Slapped,” starring | placing three out of the top nine. 
Robert Helpmann, Martita Hunt and | “Mrs. Miniver” led the selections, 
Ernest Milton. with “30 Seconds Over Tokyo” in 
After lengthy run at the Criterion, | fifth place and “Random Harvest” in 
H. M. Tennent’s “The Guinea Pig” | eizhth. “How Green Was My Valley” 
departs June 14, with Henry Sherek | (4vth-Fox) ranked fourth, “Lost 
staging a revival of James Bridie’s | Weekend” (Paramount) was sixth 


F man,” June 19,| and “Going My Way” (Par), was 
same Cette Beton 8 a star. seventh. Other winners included the 
Another revival that has failed is|5ritish-made “Four Feathers” 
age 4a”. which (Korda) in second place, “Last 
Bernard Shaw's “Candida, Chance” (Swiss) in third spot and 
folds at the Piccadilly after about “Open City” (Italian). ninth 
three weeks. Being replaced by new “Ch “air id alt ios ~ sae 
Ronald Gow adaptation of Thomas a, ineicenta ron bought 
Hardy’s “Tess of the D’Urberville’s,” “<f aes re eee 
May 20, with Wendy Hiller, Hugh Gens Couper tenes the male stars 
Burden and Henry Mollison in chief listed, followed by Errol Flynn, 
roles. Spencer Tracy, Ray Milland, Tyrone 
Power and Cary Grant. Female 
faves, in the order listed, included 
| Bette Davis, Ingrid Bergman, Greer 











U.S. in High On 


ie F A |Garson, Marlene Dietrich, Irene 
| Dunne, Rita Hayworth and Merle 
Shipping oreign | Oberon. 











x “ | Of special interest is the fact that 
Pic Supplies Abroad ,,.‘ a single musical made the list. 
Washington, May 20. | Several war films were named but 

Despite various restrictions, U. S.| Charlie Chaplin’s “The Great Dic- 
is moving into high in its invasion | tator,” for some reason, placed 25th. 
of the foreign markets in both mo- 
tion picture equipment and in prinis, . e 
negatives and  rawstock being India Pix for So. Amer. 
shipped overseas, on a basis of a as 2 whe: 
Department of Commerce survey. Luis Reissig, Argentine distributor 
Survey reflects the fact that the currently in N. Y., is dickering with 
American dealers have caught up on | 4! Margolies for Argentine, Uruguay 
the domestic market and can give and Paraguay distribution rights to 
increasing time and merchandise to , tW° India films, “The Journey of Dr. 
the foreign field. Kotnis” and “Shakuntla.” 

Figures show that during the first |. Pix, produced by Shantram studios 
quarter of 1947, this country ex- | in India, are scheduled for fall re- 
ported 207,000,000 linear feet ($3,- | lease by Mayer-Burstyn. Margolies 
844,369 worth) of film of all types, |/S western hemisphere rep for the 
including rawstock and exposed film | Studios. 
in both 35m and in sub-standard. 

This contrasts with 128,000,000 feet, “ms ’ 
valued at $2,475,856, for the same Val Gielgud’s Swede Hunt 
period in 1946. Stockholm, May 10. 

In the equipment field, America’s British radio producer Val Giel- 
first quarter exports hit $3,357,792, | gud is visiting Sweden, contacting 
up 166° from the $1,260,000 worth the Swedish Radio Corp. to find 
during the first three months of | some radio plays suitable for Eng- 
1946, lhish radio use. 


Stockholm, May 10. 


Film version of Konstantin Sim- 
onov’s much-discussed play “The 
Russian Question,” will be filmed in 
Moscow by the Mostilm Co, Screen- 
play’s been scripted by Michail 
Romm, who'll also direct. 

Some of the Soviet’s top stars, in- 





Tops in France 


cluding Peter Aleinikov, V. Tenin 
iand Mark Bernes, will appear in 
ithe picture. Simonov’s play deals 
| with the political differences that 
\exist today between Russia and the 
other Allied countries. 


Entries Pour In 
For Big Brussels 
Pix Competish 


Brussels, May 12. 

With the Brussels Film Festival 
slated to get underway June 8, pic- 
ture entries from many countries 
are still pouring in. Jury set up by 
the Confederation Nationale du 
Cinema Francais to select French 
| films for the competition has named 
“The Battalion of Heaven” (Alex- 
'ander Esway) as its first choice. 
| Following in order are “Copie Con- 
| forme” (Dreville), “The Gates of 
| Night” (Marcel Carne), “The Pub 
;of the Dial” (Jehret), “Silence is 
| Gold” (Rene Clair) and “Le Diable 
| Au Corps” (Claude Autant-Lara). 

Italian film industry is submitting 
|a number of full-length features in- 
icluding “Vivere in Pace” (“Living 
| in Peace”), by Luigi Zampa, with 
Aldo Fabrizi and Mirella Monti; 
“Paisa” (“Country”), by Rossellini, 
who made “Open City.” Others are 
|“Daniele Cortis,” by Mario Soldati, 
from the novel by Fogazzaro, and 








|featuring Gino Gervi and Sara 
Church, “Elsire D’Amore,” by 
|Mario Costa, with singers Tito 


| Opera Ballet. 

Officially representing the Polish 
government at the festival are “Har- 
| mony”; two puppet films, “Pawel 
‘and Gawel” and “The Dragon of 
| Wawel Castle”; two educational pix, 
| “Lubusza Earth” and “Black Gold,” 
| and one newsreel, “Victory Parade.” 
|The Netherlands is sending two 
shorts, “Zes Jaren” (“Seven Years’) 
| and “Partisannenlied” (“Song of the 
Maquis”), plus two educationals, 
| “First Year of Liberty” and “The 
| Throne Is Living.” 

Czechoslovakia’s entries will in- 
| clude two features, “The Wsrning” 
and “Warriors of the Faith.” Czechs 
are also sending two shorts, “The 
Revolt of the Dolls” and “A Drama- 
tic School.” Even Morocco and Yu- 
goslavia will participate in the fes- 
tival. Former is submitting an Ara- 
bian version of Swoboda’s “Seventh 
Gate,” and an educational, while the 
latter is expected to compete with 
oie cultural film and two’or three 
educationals selected by the Bel- 
grade Film Selecting Board. 

Newsreel award, previously re- 
ported to have been restricted to 
one prize, will now have two. Reels 
will be judged according to their 
issue, dated June 20, 1947. In addi- 
tion, a government prize will be 
given to a newsreel, not longer than 
900 feet, shot in Belgium between 
Jan. 1, 1946, and Feb. 28, 1947. 


Current London Shows 


(Figures show week®of run) 


London, May 20. 
“Bless the Bride,” Adelphi (4). 
“Born Yesterday,” Garrick (17). 
“Clutterbuck,” Wyndham (37), 
“Dancing Years,” Casino (11). 
“Eagle Two Heads,” Globe (14). 
“Fifty-Fifty,” Strand (6). 
“Friend Lester,” St. Martins (2), 
“Guinea Pig,” Criterion (66). — 
“Here There,” Palladium (7). 
“Jane,” Aldwych (16). 
“Man Ministry,” Comedy (20). 
“No Room Inn,” Wint. Gdn (55). 
“New Barabbas,” Vaudeville (11). 
“Oklahoma!,” (3). 
“Old Vic,” New (29). 
“Peace to Peckham,” Princes (10). 
“Perchance to Dream,” Hipp (109). 
“Piccadilly Hayride,” Wales (10). 








“Present Laughter,” Haym’ket (5). 
“Proudly Present,” Yorks (3). 
“Romany Love,” Majestys (11). 
“She Wanted Cream,” Apollo. 
“Sweetest Lowest,” Ambass. (55). 
“1666 All That,” Sayville (4). 
“Together Again,” Vic Palace. 
“Under Counter,” Phoenix (77). 
“White Devil,” Duchess (11). 
“Winslow Boy,” Lyric (52). 
“Worm’s View,” Whitehall (3). 





‘Russian Question’ for Pix 


“Power and Glory,” Fortune (32). | 


Disk Jocks’ 


Continued 








| week t. c. discaper. 
Cowan Into Bigtime 
The Dorsey deal marks the emer- 


which has a_ potential 


Hollywood” situation comedy show 


budgeted at $6,750 weekly (probably 





|thur Treacher. Andrew Hickox has 


the 26 shows for Cowan, with a 
June 26 teeoff date set. That's the 
date Treacher checks off the Camp- 
bell Soup show along with Jack 
Carson. Brenda Marshall and Harry 
Lucille Ball, 


with Ann Sheridan, 


‘Ulhers set-as guestars. - = oa 

“Red Ryder,” cartoon strip cur- 
rently sponsored on Coast as three- 
a-week show by Langendorf Bak- 
eries, and “Theatre of Famous Radio 
Players,” which suggests a “Lux 
Radio Theatre” in terms of radio 
personalities, are also on the Cowan 
agenda, First 39 of latter half-hour 
show have already been cut by Les 
Mitchell on the Coast. Leads in- 
clude such names as Forrest Lewis, 
Lureen Tuttle, Bruce Elliot, Cathy 
Lewis, Leggy Webber, etc. Perry 
Ward is narrator and Del Castillo 
musical director. 

Dorsey deal, along with Paul 
Whiteman’s ABC show, is one of the 
biggest hypoes given the disk jockey 
sweepstakes to date. Show will be 
offered to national, regional and 
local advertisers, with Dorsey to 
emcee. He'll also make nationwide 
|}tour with band in connection with 
show, with a daily “Music Hall of 
Fame” insert set for the format to 
pay tribute to the greats in the busi- 
ness. Show will be sold in full hour, 
half-hour or 15-minute blocks. 

Deal is figured to be advantageous 
| to Dorsey as a musical figure when 
he resumes touring with his band. 
It would revive new interest in him 
{and reflect at the ballroom wickets. 
| As a “live” entertainer it is assumed 
| that the wax series would not les- 
sen his popularity. 

Cowan outfit is currently prep- 
ping coast-to-coast promotion cam- 
paign, with sales organization ex- 
pansion and naming of three 
regional top execs to work out of 
New York, Chicago and Hollywood. 


Whiteman’s 4 Sponsors; 
Coast-to-Coast Clubs 


Wesson Oil and Nescafe have 
joined in picking up the Whiteman 
tab, along with National Biscuit Co. 
and Camel, ; 

Whiteman is down for $200,000 a 
year as his personal take. He gets 
an additional $50,000 a year as musi- 
cal director for the network and for 
his Wednesday night half-hour 
Army-sponsored “General Assembly” 
show. 

In contracting for the Whiteman 
disk show, Wesson Oil is dropping 
Edwin C. Hill, currently heard in 
the first 15-minute segment of the 
— hour being taken over by 


Plenty of Whiteman to Ge ’Round 


Possibility exists of the Whiteman 
stanza being expanded beyond the 
60-minute stretch. ABC is limiting 
the number of sponsors to four, but 
has advised the four initial bankroll- 
ers that any of them can expand 
their quarter-hour segments into 
half-hours if they desire, subject, of 
course, to time availabilities. 

Format of show as now set divides 
it into four complete, back-to-back. 
15-minute packages, each introed and 
signed off with “Rhapsody in Blue” 
arrangement. Whiteman does the 
commercials in an easy-mannered, 
, intimate, offhand style. Transcribed 
and singing commercials aren’t ruled 
, out, but the fact that the initial spon- 











| Sors were sold strongly on the ex- 
jazz king's personal manner of pitch- 
ing his sales talk indicates that 
canned plugs are unlikely, 

Show will be given a teeoff build- 


heavy “Bingsday” promotion barrage 
laid down for Crosby's Phileo Time 
last fall. One angle of the campaign, 
now in preparation, may be forma- 
tion of clubs for teenagers through- 





the jockey to be packaged at $6,000 | sponsorship, tied in with a 
‘weekly for a one-hour, five times a 


gence of Cowan as one of the top 
impresarios in the transcription field. , : 
In addition to the TD platter show, |Stance, will originate from New Yor 

gross of Then Whiteman will hop to the 
$5,000,000 for the five-year span, for a concert tour, originating the 
Cowan has wrapped up three addi- | platter hour from 
tional properties, two of which are |three days, starting July 7, then thr 
somewhat unprecedented in charac- | days from San Francisco. Returnine 
ter. These include the “Smiths of | to L. A., he will conduct t 


which, as in the case of Dorsey, is|lywood Bowl July 12, 
an open-end transcription deal. It’s | weeks in the west, he’l] bring the 


the highest budgeted open end show 
iin the business) and will star Ar- | 


Von Zell are also spotted in the show, | 


William Holden, Marsha Hunt and | 


up next month second only to the | 


out the country under Whifeman’s | 


Gold Platters 


from page 1 





Continy. 
how aimed 


ing feature on the disk x 

at combating juvenile delin 

with Whiteman to award “nent 

/memberships” in the Pw Club 
every disk jockey in the country 
First week of the show, for in 


Los Angeles for 


he ann 
: . u 
Gershwin memorial concert in =e 





A fter Six 


| show back to N. Y. 

Occasionally Whiteman Will air hig 
show from his farm at Rosemon 
|N. J., inviting friends down to do 


already produced the initial 19 of | guest shots. Show, incidentally, = 


|regularly feature celebs and inter. 
;esting personalities from the enter- 
itainment world and other walks. 


Ten-man crew headed by George 
| Weist as producer will be assigned 


| fulltime to the Whiteman program, 
Three writers will be used, with Ber. 
inard Dougal __ supervising, _ Doug — 
Browning will armnounce the airer 
and serve as a foil for Whiteman’s 
| chatter. 
| Pop tunes will dominate the disk. 
|ing on the stanza, with old faves, eo]. 
| lectors’ items and very light operatie 
and classical stuff being worked in 
| for variety. Whiteman will buy all 
vhis records for the show and nix 
| songplugging. Show's platter library, 
of course, will have a complete set 
|of Whiteman’s own orch waxers 
|Stanza will air a minimum of 12-14 
| platters daily. 
| Occasionally Whiteman will take a 
| recorder to friends’ home and other 
| places to pick up guest gab for play- 
| backs on the air. 


Kate, Ted Hear Lure As 
WOR Romances Duo 


Kate Smith and Ted Collins are 
the latest being lured by the gold 
‘being spun on the platter circuit, 
| Negotiations are under way between 
| WOR (N.Y.) and the duo for a disk 
| jockey show to emanate this summer 
| from Lake Placid, N. Y., from which 
| point Miss Smith will also originate 


| her upcoming Mutual co-op show. 


| Disk jock deal would be in addi- 
| tion to the coast-to-coast co-op pro- 
| gram and it all hinges on whether 
| WOR can wrap up a sponsor. WOR 
| wants to spot it in the 12:45-1 p.m. 
segment. Miss Smith takes over the 
12 noon to 12:15 period for her net- 
work ‘show. 

Platter show would highlight & 
Kate Smith Cavalcade of her top re- 
cordings through the years, in addi- 
tion to other all-time bests on wai. 


Meanwhile there's talk that the 
“Kate Smith Sings” show being 
dropped by General Foods is being 
eyed by the Atlantic & Pacific Tea 
Co. for possible sponsorship. Jelling 
of such a three-way deal would put 
Miss Smith right back on top of the 
kilocycle heap, with her income 
alone from the co-op show heading 
for a $300,000 annual minimum. 


Martin Block Deal 


Bid for Martin Block is wees 
made for Mutual which is believe 
to be seeking him as the answer to 
rival ABC’s Paul Whiteman. 

The dicker has not been given the 
cold shoulder altogether. However, 
bidders are reminded that Block is 
contractually committed on an ex 
clusive basis in New York and Los 
Angeles, respectively, by WNEW 
and KFWB, for which he airs lo 
cally. The assumption is that with 
the knowledge that the two prime 
markets are excluded automatically 
interest will drop. 

Additionally, Block came west to 
rest, he’s always stated, seeking 
combine an easier life with contin 
ued activity and less taxation. The 
added income and work doesn't fit 
in with his schedule that now 1” 
cludes running a publishing ¢om* 
pany, airing from home three hours 
daily for KFWB, making transcrip 
tions for WNEW and his stint 0” 
NBC's “Supper Club.” 





KOGAN COL. MEX TOPPER 


Sergio Kogan hag been appointed 
Columbia Pictures manager 
Mexico, as head of all cistribution 
operations. He replaces Charles 
Roberts, resigned. 

Roberts, with Columbia's foreign 
staff for over 17 years, is entering 
j}into a production and distributle 
deal. with Mexican~ National P 
tures. 

















cy, 
ter 


ine 


for 





rs 








Wednesday, May 21, 1947 VARIETY 
cea 19 





Honey of a Picture... office! 


on at the ea 





4 Honeym® 





























f “Riotous comedy... will 
‘7 mean more than average 
at boxoffice!’ — HOLLY- 
WOOD REPORTER... ‘‘Audi- 
ence fairly screamed!”’— 
FILM DAILY , . . “Names to 
bill . . ; and laughs for the 
customers!’‘— MOTION PIC- 
TURE DAILY , . , “Names for © 
the marquee ...a lot of 
laughs!/‘—MOTION PICTURE 
HERALD ... ‘May well war- 
rant extra playing time!’— 
SHOWMEN’S TRADE RE- 
VIEW ... “Should please 
most audiences!’ — EXHIBI- 
TOR ... “Three well-estab- 
lished names for the mar- 
quee!’’—BOX OFFICE... 
“Bright story... gags fly 
thick and fast!" — INDE- 
PENDENT ... “Brightly pro- 
duced, directed, enacted by 


class talent... will click 





-Lion Films presents 


wih evince” — BARY FRANCHOT TONE 


amusing situations, spark- 


cee ANN RICHARDS: 





be 





TOM CONWAY 








with 


FRANCES RAFFERTY 
CLARENCE KOLB- UNA O'CONNOR: WINSTON SEVERN 


Original Screenplay by Joseph Fields - Music by Werner Heymann - Produced by Lee Marcus - Directed by Leigh Jason 


BRYAN FOY 


én Charge of Production 
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Appleton Solo 
Hollywood, May 20. 


going into indie production. 


may join him. 


3 New Theatres 





Louisville, May 20. 
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‘Slow Prod. 


————— (Continued from page 3 gant 




















go PICTURES 
NATKE (British) and LATSE (US 
(British) an 5. 
Working Out Anglo-Yank Accord 
orking Yut Angio- ccord 
Reflecting top level producer-dis- 
tributor efforts to reach Anglo- 
American pix trade harmony, trade ATA Back to Conv. Idea 
unions in both countries are prepar- Ke5e ia 
ing to work out an extensive agree- After kicking the ball around for 
ment covering, among other juris- | some time, American Theatres Assn. 
dictional questions, exchange of | officials have definitely decided on 
technical workers and information. staging a convention. Place and time 
Formal talks are expected to begin | wil] be fixed by directorate at a 
at the end of this week when Tom | meeting planned next. week when 
O’Brien, head of the British National | Teg Gamble, ATA’s board chairman, 
Assn, of Theatre & Kinematograph | planes in from the Coast. ATAers 
Employees, arrives in New York for | had’ been mulling the question of 
confabs with Richard ss Waish, preZ | whether to substitute a national 
f the International Alliance of | hoard huddle for a full-scale con- 
heatrical Stage Employees. vention. 
Despite uniform good relations be- 
tween NATKE and IATSE in the 
past, minor irritations have cropped 
up over transfer of highly skilled 
technicians from one country to the 
other on production phases such as | 
special ae agg effects. | ing their pennies more now than 
merican producers working in| ever. For this reason, majority of 
aan have been blocked from | companies have pared their yearly 
bringing over craftsmen by the Brit- | output considerably, and even after 
ish unions with the situation holding | settlement of pact between produ- 
in reverse for British producers in | cers and actors there is doubt that 
yee Under eo nee shooting will pick up to any degree 
ATSE pact, exchanges may € | shortly thereafter. 
worked ne Rue specialized workers | Continued jurisdictional trouble 
on a quota Dasis. ren f Studio 
Effect of the exchange of workers alone ae "Seseunatienal Al- 
ls expected to prove of positive |jisnce of Theatrical Stage Employees 
benefit to the English filmmakers also is contributing factor in slow- 
whose productions have often been | i,5 production practically to a walk. 
criticized for lacking Hollywood’s Monogram and Allied Artists last 
slickness and technical perfection. week reported that they would post- 
Copy of American technique from | jone all future production until new 
nr rt — of gee contract had been inked with SAG, 
craftsmen at work may i€ad 10 | ond until such time as labor dispute 
marked improvement of British with various unions and guilds had 
product’s position in the world mar- eeaseé. Other studios also eré re- 
ket. O'Brien, who is planning a short ported interested in similar move, 
Visit “0 this country, will also confer particularly since many companies 
with Eric Johnston, Motion Picture have large and impressive backlog 
te A is on Anglo-American film and are in no need of any immediate 
Meanwhile, Walsh has. been en- | Production activity. — 
gaged in working out similar ex-| Only studio operating at full scale 
change agreements with the Mexican | this week is Columbia, with nine 
film union, the National Cinemato- | films rolling, highest number it has 
gee Industry Workers (STIC). | had in nearly a year. Three of these 
n a recent trip through Mexico,| went before cameras on Monday 
Walsh also made a personal investi- | (19). Last year at this time, studio 
gation of labor groups in Mexico | had only five features in work, and 
who were agitating for a boycott of |same number applied at beginning 
Hollywood pictures because of the | of year. 
studio strike. Walsh discovered a Metro and Republic are next, with 
sharply split trade union situation | five each, followed by Universal- 
with forces, allegedly dominated by | International and Paramount, with 
the Mexican Communist party, sym- | four apiece. Paramount, however, 
pathetic to the Conference of Studio | js shooting one on its current sched- 
Unions side in the Hollywood studio | ule in England. Another studio to 
strike. Main body of the STIC, how- | be active out of the country is 
ever, has expressed agreement with | Eagle-Lion, now filming one of its 





the IA’s stand and appears willing | present two pictures in Mexico City, | 


to enter into employee-exchange | where entire feature will be shot. 


agreements. Both Warners and 20th-Fox have 
Fabian-UA respective studios. Balance of com- 
panies now in production, including 


Continued from page 3 geame, | Several indie producers, boast only 
one picture each. 


Number of indies is down con- 
siderably from this time in 1946. 


No Sock Stars 


Continued from page 3 








down to two, striking new lows at 


when offered the position, reported- 
ly wanted to form a syndicate to 
buy control of UA from Chaplin and 
Miss Pickford. Latter, however, re- 
fuses to sell out, with Fabian conse- 
quently bowing out. 

Belief that Vogel mig: turn down , 
the job is pred’-ted on the fact: 
that he’s nixed c‘her offers during F ST 
his long tenure with Loew’s (since and, since their time, no new stars 
1911), although none probably as in- have appeared on the marquee to 
viting as the UA presidency. Among | replace them. 
the jobs he’s turned down, it’s been! Several top boxoffice names, such 
revealed, was that of general man- aS Tyrone Power, Van Johnson, and 
accr of the RKO studios, which was Others have shaped up as big money- 
ofvered to him several years ago Makers for the exhibs but their 
when George J. Schaefer was RKO popularity, too, has fallen off. As for 
prexy. Position was subsequently the vets, such as Tracy, Miss Craw- 
taken over by the late Charles W.; ford and others, it’s -the pictures 
Koerner and is now held by Dore | in which they’re starred, rather than 
Schary. | their names alone, that now draw 

i ‘the customers. Only execption, in 

addition to Miss Bergman, who's a 

‘ surefire money-maker no matter 
Briefs From the Lots what the picture, is Bing Crosby and 
he was a star long before the war 

~aams Continued from page 9 started, it’s pointed out. 

Many of the once-great marquee 
































drew one of the top roles in “Return 
of the Badmen” at RKO... Henry. names, such as James Stewart. Clark 
and Phoebe Ephron doing the. Gable, etc., apparently lost out dur- 
screenplay for Warners’ version of ing their years of military service. 
Norman Krasna’s legit play, “John “It's a Wonderful Life.” which re- 
Loves Mary.” Charles Boyer turned Stewart to the screen, has 
will star for Universal-International been a consistent money-maker but 
in “The Mortal Coi},” based on the its grosses in the small towns haven't 
Aldous Huxley yarn, “The Giacenda compared with those chalked up by 
Sinite.” with Huxley doing the prewar Stewart pictures. Gable’s 
Ss iwlay. first returning entry, “Adventure,” 
Next Trucolor western for Mente emerged as a boxoffice flop in most 
H: e and Adrian Booth at Republic situations and final judgment on 
will be “Under Colorado Skies,” his marquee value will have to await 
Starting June 9 at Republic... Anna the release of his forthcoming 
Q. Nillson joined the cast of “It Had “Hucksters.” 
To Be You” at Columbia... Isabel Meanwhile, exhibs claim, while 
Jewell. after two years in radio, re- most of the majors have 1 


out out 
turns to the screen in “The Bishop's reams of publicity on their new 
Wife” at Goldwyn'’s  .John Qualen, stars, theres not a single one in 
ba.: on Mexico, will play Wallace sight that sppears as though he 
Bevis s pal in “Alias a Gentleman” mivht be ; io held h's own at the 


at Metro. ; boxoilice on his name alone, 


| only three at work and RKO is) 


| junket the composer is accompanied 
iby his two grandsons who attended 


17-story 
hotel, 


structure, to 
department 


tre. Site was bought from the gov- 


'ler, Newark, N. J. and Jack Sha- 


Construction Co., N. Y. 
A new drive-in, for which land 





| tras been cleared, will be ready—for | ing supper hour- 


|opération this summer on Bards- 
town Road, at Buechel, a suburb. 
New out-door project will accom- 
|{modate 700 cars, with individual 
| speakers foz-each car,——-—--- 

| New film house will be built at 
|8th and Walnut for Williston En- 
| terprises, Indianapolis, operators 
j}of a chain of theatres for Negroes. 
| House will have 1,400 seats. 





New Columbus, O., House Opened 
Columbus. 

Newest theatre in the Academy 

|chain and eighth for this cireuit, is 

'the Esquire here which opened May 

|2, Robert Little is manager. House 


_is second in this chain opened this | 
| spring. Theatre has push-back seats | 


and is air-conditioned. 


‘Handy Asks for Unity In 





Memphis, May 20. 

Speaking ..out against racial dis- 
crimination, his voice trembling 
with emotion, W. C. Handy, “Daddy 
of the Blues,” took the occasion 
of a theatre opening here in his 
name to plead for unity of man- 
kind. 


Accompanied by J. Rosamond 
; Johnson, another well-known Negro 
composer, Handy drove to Memphis 





,cating the W. C. Handy, the elab- 
orate new vaud-film house for his 


by Nate Evans and the Cullins 
| brothers, Chalmers and Ed, who al- 
| ready operate the Idlewild for white 
patrons and the Savoy for Negroes. 

Prior to appearing here, Handy 
' had taken part in the dedication of 
the George Gershwin Memorial 
| Library at Fisk University. On this 


the theatre opening as well as the 
baseball season preem and the Cot- 
ton Carnival. He next goes to St. 
Louis where he'll spend a week 
participating in the National Folk 
Festival. 








Imported Films 


ame Continued from page § 





,many houses in key cities to the use 


of foreign films which never before 
had played this type product, Unger 
said. In surveying such areas as 
Baltimore, Washington, Atlanta, Dal- 
las, Los Angeles, Kansas City, Chi- 
cago and New York, he pointed out 
that he personally encountered some 
60 to 70 theatres that had been on 
a foreign policy anywhere from six 
months to 10 years. 

Business in these art situations. 
Unger declared, is definitely on the 
upgrade. “It’s been handed to us on 
a silver platter. There’s no question 
that exhibs have lost a segment of 
their patronage. While millions 
have come back from overseas, fig- 
ures show that sales are down.” A 
certain portion of fisnigoers, he said. 
aiter seeing five minutes of a Holly- 
wood picture can write the script 
“as the story's invariably  tele- 
graphed: we have benefited becatise 
most foreign films are generally 
adult. Their stories and acting com- 
pensate for the lack of polish that 
American pictures have.” Then. too. 
reviews of foreign pix by the critics. 
he said, have given overseas product 


Louis B. Appleton, Jr., co-producer 
with Bernard Small of “Bulldog 
Drummond” films at Columbia, is 


Plans filming-‘‘Warpath,” a pioneer 
massacre story of Kansas, Small 


At least three new theatres have 
| been announced for the Greater 
Louisville area, with construction 
|to begin soon. Lergest project is a 
Lincoln Park building, probably a 
include a 
store, and 4&| 
2,000-seat film and television thea- 


ernment: by Col. L. George Horo- 
witz, of New York; Jules R. End- 


piro, head of M. Shapiro & Sons 


to take part in the exercises dedi- | 


race, which has just been completed | 











By JOE LAURIE, Jr. 


A Thumbnose Sketch—Phil Baker | 











The date on the Stork’s delivery receipt was Aug. 24, 1898, when he was 
flying over the town where sleeping sickness was first discovered, where 
the hands of the City Hall clock travel faster than the natives. Philade}. 
phia, Pa. As Sir Stork circled over the home of the Bakers, he dropped 
his bundle and yelled “Take it or leave it!” And as mama and papa Baker 
gathered the bundle in their loving arms, the stork was heard to say, 


Boe “You'll be sorry!’ The coming of the baby brought up the $64 question 
For L ville Area where to get that much dough to pay off the doctor? Everything tulsa 
out all right, because he was a self-liquidating baby. The Bakers named 


their baby Philadelphia, but everybedy called thém Phil for short. 


When Phil Baker was six months old his parents decided to give him 
every advantage in life. They moved from Philadelphia.’ They moved toa 
flat on Stanton street, in New York city, for three reasons. The first reason 
was that Phil, when he got into show business, could say that he was 
raised on the East Side of New York city, like Al Smith, Jimmy Duran 
Irving Berlin and Eddie Cantor. Second, he could use “Sidewalks of New 
| York” for his introduction and bow music. And the third and best reason 

was because the Bakers were very, very poor. Stanton street in those 
days was to poor people what 10th avenue is to rich people today! There 
| is a record of Phil going to Essex Street school, where he was the fastest 
boy in the slow group. So let us skip his childhood and two years of 
school. We do know that he had an unforgettable childhood; his father 
practiced all day on a cornet. The family moved to 72d street and First 
avenue, and Phil was now playing not only hookey, but harmonica and 
drums. He got 50c-to play drums on Saturday night dances down on 
Grand street, and also played harmonica at an East Side restaurant dur. 
His music_setthe_customers’ teeth on edige, and they 
could bite into the tough steaks! He was now about 11 or 12 years of age, 
almost as old as the steaks! 

He could play piano by ear, and played it much better than by hand, 
Hé was an office boy for Carl Laemmle Imp. Co., for $5 a week, where 
ie studied the art of avoiding work. At night he was a relief piano player 
at a small picture house—the Auditorium Theatre on Lenox avenue and 
116th street, a hangout for future Gus Edwards’ delinquents. They called 
him a relief piano player because when he stopped it was a relief. He wag 
now 13 years old, and receiving $17 a week for both jobs. Receiving it but 
not earning it. Some of this money he spent on accordion lessons. He 
was tired of working, so went on the stage. His first partner was a fellow 
named Belzac. The Pantages Circuit billed them as Belzac & Baker. a 
piano and violin act. It was a great act. It should have been, as they 
were doing the famous Violinsky’s act. They didn’t know it; they thought 
they originated it. When they came east to play on the Loew Circuit, they 
were cancelled on account of it. The boys split, and the act went back to 
Violinsky. Phil saved $100 and bought an accordion, an Italian System 
box which had upside down progression, To this day Phil has his ac- 
cordions made to order, as -he can’t play on a regular accordion, and ig the 
only accordionist playing that type instrument. He now joined Ed Janis 
in am accordion and violin act. It was a novelty act; they worked! They 
wore fulldress suits with purple vests. The vests outlasted the act. They 
were together for one year. 


Bernie & Baker Form Team a 





te, 











Opening Memphis House ~ Between partners, Phil would go up to see his friend Ben Bernie, who 


was then working with Klass (Klass & Bernie). Phil would give an audi- 
tion to Ben, while Ben was half asleep. One morning the Old Maestro 
nodded in his sleep, and Phil took it for an okay, so they became partners. 
| That was in 1916. Bernie & Baker murdered audiences. They were a 
| terrific hit, but eould only get.$275 a week tops. They decided they were 

a mutual detriment, so Phil enlisted in the Navy for World War I, and 
| Joe Laurie, Jr., wrote a monolog for Ben, which he first tried at Bridge- 
| port, Conn. He wired Laurie that he was hissed off the stage, and Laurie 
| wired back, “Being hissed off in Bridgeport proves I wrote you a great act.” 
| While in the Navy Phil appeared in aJl the vaudeville houses in New York 
for bond drives. He was now talking besides playing the accordion. He 
| felt nobody would dare hiss him with a Navy uniform on. The audience 

would yell “Anchor,” “Anchor”. .Phil thought they were yelling “En- 
| core,” so would do more jokes. He was practically using a World War 

and Uncle Sam's money to break in a great single! 

After the war, Phil decided he would do a single too (he saw Bernie's), 
_and so did an act with songs, accordion and jokes. In .1918 Morris Gest 
| booked him for the Century Roof. While playing Sunday nights at the 
| Winter Garden, Jo-Jo (one of the best of the old-time singing waiters) 
‘talked to him from the audience. Phil got him up on the stage, where 
Jo-Jo sang a laughing song. It gave Phil an idea, and they worked the 
Fox and Loew circuits and the Century Roof at night. After Jo-Jo left, 
Phil used singers, furnished by the music publishers, to plug songs for 
them from a box. Phil had them tell some jokes, too, and it didn't cost 
Phil any money because the publishers paid the pluggers. Not that Phil 
cared for money; he only likes money because it soothes his nerves. In 
1921 Lou Silvers, the noted musical director, talked Phil into giving his 
kid brother, Sid, a chance to sing and talk in the box. This was Sid 
Silvers’ first stooge appearance! He remained with Phil for five years, 
| and they were a terrific hit. Sam Harris and Irving Berlin saw Phil do an 
act at one of the Lambs Gambols and signed him for their third Music Box 
Revue (without Silvers). However, when the show went on the road, Sid 

took his usual seat in the box. But Silvers was after gold, so left Baker. 

He was replaced with Humphrey Muldowney, who in turn was replaced by 
| Hank Ladd, then came Ward Wilson and Artie (Pickle-in-the-Middle) 
| Auerbach. They all got the laughs, while Baker collected the dough. It 


| was a case of Baker making his living on the wrong side of the cracks! 











A Career With the Shuberts | 
Baker was with the Shuberts for six years, playing in “Artists and 
Models,” “Passing Show,” “Night In Spain” and “Pleasure Bound.’ He 
was in “Crazy Quilt” for Billy Rose, in Lew Brown's “Calling All Stars,” 
and in Fisher's “Priorities.” In 1918 he worked in Lew Leslie’s night club, 
The Boardwalk, and also played a short engagement in the Little Club. In 
| radio he has always been one of the tops—three years for Armou, three 
| and a half years for Gulf, one year for Dole Pineapple, and now in his 
fourth year for Eversharp in “Take It Or Leave It.” He also worked In 
pictures in “Goldwyn’s Follies of 1936,” “Gang’s All Here” and “Take It 
| Or Leave It” for 20th. To- break up the monotony of success he backed 
Gregory Ratoft in “Cafe de Dance” and “Geraniums in My Window.” The 
only record of these shows is in Phil’s bankbook. He also made a two 
sided recording; on one side he sings and plays; en the other side is aa 
apology for making it. 
Phil Baker is not a bad looking guy. I don't know if he is bald or not 
as I have never seen him with his toupee off. He has very bushy eyebrows 
often hiding his small change in them. The only exercise he has is looking 
for his glasses, when he wants to read a form chart. He has four children. 
When you hold them one way they look like their mother, and when you 
hold them another way, they look like Phil, but you can't hold them that 
way very long as the blood would rush to their heads! The highest point 
in Phil S career was reached a short time ago, when his picture appeared 
opposite Bob Hope's in the Hobo News! He has been in the public ey® 
and ear for a long time, and is among the tops among the practitioners © 
music and humor. He is a delightful companion, with a grand sense 0 
humor—a verbal virtuoso. He has intelligence and delights you with his 
ease and warm hearted charm. He sweetens our lives with his musical lol 
lypops and good humor. As for his loyalty and friendship, this guy PHIL 
BAKER is guaranteed not for YEARS, not for LIFE, but guaranteed 








ia “terrific lift.” | FOREVER! 
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| Selznick’s ‘Blitz Exhibitionism’ Not 


100% New Idea; Producer Plans More 


Hollywood, May 20. 
Hollywood is currently more than 
@ bit flurried with excitement and | 
t speculation over the “Duel in the 
Sun” gold rush. David O. Selznick | 
himself insists that he has started a) 
“revolution in the film industry,” no) 
less, with his multiple runs for | 
“Duel,” and adds that the smash, day- | 
and-date 350-theatre showing of the | 
film is being followed and charted 
by every astute producer, distribu- 

ter and exhibitor in the business. 
This may be some exaggeration 
but there is no question but what 
producers, exhibs and distributors 
are looking with envy at the amount 
of quick dough piled up by the stunt. 
How many of them will try to fol- 
Jow suit and how many such mul- 
tiple openings the film business will 
stand is still open to question. But 
Selznick, at least, is convinced that 
he has something of permanent use 
in the method, and announced last 
week that he is going to continue 
putting out pictures in what he calls 
“blitz exhibitionism.” He said that! 
“The Paradine Case,” just finished 
shooting at the Selznick studios, 
will be given a similar multiple day- 
and-date opening and that the Selz- 
nick Releasing Organization § will 
continue the releasing method in the 

case of future product. 


Other Hollywood producers, how- 
ever, feel that the stunt is one that 


I can be used occasionally, but not to | 
supplant present distribution prac- 
tices. Idea generally is that public 
would go for mebbe six pix a year 
on this basis. 

Critics. taking a crack at “Duel,” 
have commented on the multiple run 
as a “new method of selling pic- 

& tures,” and Selznick, in statement 


issued by his flackery, says that 
never before in the history of show | 
business has anything like this been | 
attempted. Fact is, however, that | 
the stunt is not entirely new. RKO | 
some years back shoved out an 
Amos and Andy picture in more than 
360 spots simultaneously, and “Cim- 
marron” was also given a smash day- 
and-date multiple opening. 


Meanwhile the Selznick foreign 
department is making heavy use of 
the success of the multiple run 
siunt here to needle English dis- 
tributers into jazzing up the con- 
fervative, routine booking system 
prevailing there. Their hope is for 
a sensational opening take in Great 
Britain. 

The Selznick showmen contend 
that their “blitz exhibitionism” is a 
“dramatically more effective way to 
present a major film and enables the 
producer to get fullest value out of 
a high-pressure advance campaign, 
ihe one for ‘Duel’ having covered 
more than two full years.” 





New 187 “Duel” Bookings 
Total of 187 more openings, day- 
and-date, are mapped in June for 
“Duel in the Sun.” Film hits 20 


Philadelphia theatres simultaneously, | 
May 20. It then spreads to the Fox- | 


Midwest, Commonwealth, Dubinsky 
and Dickinson circuits in the central 
sector of the country where 68 
heuses take over early in June. 
Blanketing Iowa, Tri-States chain, a 
Paramount-partner outfit, will preem 
“Duel” in 34 houses June 12. Minne- 
seta Amus. Co. 
film June 20 for 65 openings. 

Exib opposition to the system is 
definitely: in the cards. Voicing the 
views of his confreres, Edward 
Lachman, 
Allied, said last week that he con- 
sidered the mass distribution as “un- 
fair and discriminatory.” Sam Rinz- 
Jer, head of the Randforce circuit, 
Jabelled the New York innovation as 
a “raw deal.” Rinzler declared that 
conversion o& nabes for “Duel” hurt 
possibilities of the pic in subsequent- 
runs. “If distributors want to use 
that method, they should work some- 
thing out.to give any exhibitor a 
chance to play the film on those 
terms,” Rinzler added. Other exhibs 
agreed with him. 

Strangely enough, top execs of the 
RKO circuit, chief competitor to 
Loew's in the New York area, 
claimed entry of first-run “Duel” in 
the nabes had helped rather than 
hindered RKO’s business. “We were 
Blad to play in opposition to houses 
that advanced their prices far above 
our scale,” one RKOer said. “Stair- 
way to Heaven” which played most 
RKO metropelitan houses during the 
first week of “Duel” did better than 
average business, it was claimed. 

Moreover, RKO execs who 
waiched results on “Duel” closely 
saw future uses of the “day-and- 








| most. 


(also Par) gets the} 


prexy of New Jersey | 


dates. They felt the experiment had 
proven the value of mass openings. 

Day-and-dates serve another pur- 
pose, it’s pointed out. Audience Re- 
search Institute, long ago, recom- 
mendea the fast playoff of pix which 
could not count on good word-of- 
mouth. “Get the cash in fast on 
weak sister pix,” ARI’s slogan goes, 
“and day-and-dates is the fastest 
known to the trade.” 
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~ U-Lloyd 
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bite left U only $20,000 net. In 
awarding Lloyd $40,000, plus $10,000 
in fees for his attorney, Harold A. 
Fendler, court denied his 
Universal's profit on their 1943 pic- 
ture. In appealing to the Supreme 
Court, Fendler will argue that the 
coyright law provides for the recov- 
ery of both damages and profits. 

During Fendler’s argument for 
six figure damages, the presiding 
judge remarked: “The only thing is 
you must remember that this Court 
is not accustomed to dealing with 
figures that they deal with in Hol- 
lywood. “They always have a couple 
of extra ciphers on anything they 
deal with out there.” Fendler as- 
serted in his appeal that this re- 
mark indicated “a prejudicial atti- 
tude” towards the amount of dam- 
ages claimed by Lloyd. 

Julian T. Abeles and Guy Knupp 
whom Universal brought to Los An- 
geles from N.Y., as special copy- 
right counsel, with Mitchell, Silber- 
berg & Knupp, were the legal brains 
for Universal. In denying Lloyd's 
damage claims, attorney Abeles 
argued that it was impossible to es- 
tablish the extent of damages aris- 
ing from a copyright infringement 
on basis of expert testimony intro- 
duced by the plaintiff. Abeles and 
Knupp introduced expert witnesses 
to the effect that there were no 
‘damages. or nominal damages at 
However, the district court 
‘upheld the lower court's determina- 
tion of damages. Ground for Uni- 
versal’s appeal to the Supreme 
Court will be based on question 
|whether such damages can be cal- 
‘culated. 

Copyright suit involving “Movie 
Crazy” and “So’s Your Uncle” is 
‘one of a series of three suits be- 
‘tween Lloyd and Universal. One 
| suit, which is still pending, is based 
,upon Lloyd’s charge that U_ in- 
|fringed on his “The Freshman” in 
| U's production of “Her Lucky 
Night.” Third suit, involving Lloyd’s 
|picture, “Welcome Danger,” and 
|Universal’s “She Gets Her Man,” 
was dismissed on consent of the 
plaintiff after the defendant as- 








serted that the copyright was de- 
fective. 





Anti-Trust Suit 


Continued from page 9 





‘oy eerste 
sov1i Orpheum Corp., Warner Bros. 
Pictures, Inc., Vitagraph, Ine., Co- 
lumbia Pictures, Inc., 
Fiim Exchange, Inc., and United 
Artists Corp. 

Lazarus Files Suit 

Los Angeles, May 20. 
Simon M. Lazarus, 


'eral court, charging 16 producers, 
| distributors and theatre chains with 
violation of the anti-trust laws. Ac- 
‘tion involves four houses operated 
by Lazarus, the Rialto and Ritz in 
South Pasadena and the Monrovia 
and Lyric in Monrovia, 

Charged with refusal to provide 
him with pictures on an equal basis 
with his competitors are 20th-Fox, 
National Theatres, Fox-West Coast 
| Theatres, South Pasadena Theatres 
Corp., Loew's, Metro, Paramount 
Pictures, Paramount Film  Dis- 
tributing Corp.. RKO Corp., RKO 
Pictures, Warners, Vitagraph, Co- 
lumbia, Universal, Universal Film 
Exchange and United Artists. 


—_—_-—— 


Piccadilly Action Postponed 
Chicago. May 20. 


Piccadilly theatre anti-trust suit 
against *the major producers and 
subsidiary chain houses was post- 


poned until June 8, and case was 
placed in the hands of master-in- 


chancery, Ian P. MacDonald for fur- | 


ther hearings. 

Last hearing was in Chi federal 
district court last week, when case 
was postponed for additional infor- 
mation. 


claim te! 


+ Last week, “Kit Carson” (PRC) and 





Universal 


theatreowner, | 
filed suit for $4,500,000 in L.A. fea-;™ 


Picture Grosses | 


Continued from page 13 


KANSAS CITY 


well on new policy of going it alone, 


$7,000. 
Kimo (Dickinson) (550; 65)—“Be- 








Metro Releases 





delia” (E-L). Great $5,500 and top 
money for this little house. Last 
week, “Carmen” (Indie) (3d wk), 
$2,500. 


Midland (Loew’s) (3,500; 45-65)— | 
“Mighty McGurk” (M-G) and “Boom | 
Town” (M-G) (reissue). Fair $14.- 
000. Last week, “Yearling” (M-G) 
(2d wk), $11,000. 

Newman (Paramount) (1,900; 45- | 
65)—"Blaze of Noon” (Par) prob- | 
ably the town’s leader at mederate | 
$14,000; but may be held for a sec- | 








lond week. Last week, “Imperfect | 
| Lady” (Par), so-so $12,000. } 
| Orpheum (RKO) (1,900; 45-65)— | 


|“Tarzan and Huntress” (RKO) and 
|“Easy Come” (Par). Average $10.- | 
| 500. Last week, “Farmer's Daughter” 
| (RKO) and “Accomplice” (PRC) (2d | 
wk), solid $9,000. 


Tampico (Dickinson) (750; 65 )— | 
“Ravaged Earth” (Indie). Light 
$1,200. Last week, “Baker's Wife” 


(Indie), $1,500. 
Tower-Uptown-Fairway (Fox Mid- 
west) (2.100, 2,043, 700; 45-65)— 
| “Carnival Costa Rica” (20th). About 
| par at $13,000. Last week, “George 
Apley” (20th), same, initiating Tower | 
into first-run trio combo. 


‘L’ville Biz on Skids; 
‘Imperfect’ Minor 136, 
‘Dishonored’ Thin 126, 


Louisville, May 20. 

Business is taking a dip here this 
week, cause being anybody’s guess. | 
| Product is not much better than 
average, and also some exhibs claim | 
some patrons are broke after the 
| 19-day. race meet which ended at 
Churchill Downs last Saturday (17). 
Pleasant summer weather and heavy 














storm last Saturday didn’t help | 
downtown biz. “Imperfect Lady,” at | 
"Rialto, and “Dishonored Lady,” at | 


Loew's State, will grab bulk of the | 
coin, but both leok light. | 


Estimates fer This’ Week 
Brown (Loew’s-Fourth Avenue) 
(1,200: 40-60) — “Farmer’s Daugh- | 
ter’ (RKO) and “Devi Thumbs | 
Ride” (RKO) (m.o.). Neat $4,500. | 


“Last of Mohicans” 
sues), $5,000. 

Kentucky (Switow) (1,200: 30-40) 
—“Humoresque” (WB) and ‘Easy 
Come” (Par) split with “Nocturne” 
(RKO) and “Nora Prentiss’ (WB). 
Fair $3,000. Last week, “California” 
(Par) and “Beginning or End” | 
(M-G), $3,500. 

Mary Anderson (People’s) 
30-40) — “Love and Learn” 
Not up to hopes at medium 
Last week, “District Attorney” 
$7,500. 

National (Standard) (2,400; 40-60) 
—“Smash-Up” (U) (2d wk). Under 
par this week at about mild $6,000 
after last week’s lusty $11,000. 

Rialte (Fourth Avenue) (3,490; 40- 


(PRC) (reis- | 


(1,100; 
(WB). 
$6,500. 
(Col), 


60) — “Imperfect Lady” (Par) and 
“Seven Were Saved” ‘Par). Minor 
$13,008. Last . week, “Farmer's 
Daughter” (RKO) and = “Devil 


Thumbs Ride” (RKO), wow $18,000. 
State (Loew's) (3,300; 40-60) — 
“Dishonored Lady” (UA) and “Bull- 
dog Drummond at Bay” (Col). Light 
$12,000. Last week, “Duel in Sun” 
(SRO) (2d wk), fairish $19,000 at 
$1.25 top, and way below hopes. 
Strand (Fourth Avenue) (1,400: 
40-60)—“Trail Street’ (RKO) and 
“Beat Band” (RKO). Good $6,000. 
Last week, “Bedelia” (E-L) and 
“Child of Divorce” (RKO), $5,000. | 


| MPEA-Germany | 
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| Posts all gross receipts to the organ- 
_ization’s account. In all three coun- 
| tries, however, the AMG exercises 
| strict supervision over which pic- 
| tures are to be shown. Whether the 
Army will go along with Maas in his 
/request for the MPEA to distribute 
the Government newsreel in Ger- 
many, as it has been doing in Japan 
and Austria, has not yet been dis- 
closed. ; 
Jordan is expected to leave for 
‘Berlin sometime next week to start 
the ball rolling on agreements 
reached in Berlin last month be- 
tween Maas and AMG officials. His 
duties are to be distinct from those 
of Harold Smith, former MPA man- 
jager in Europe whose appointment 
as MPEA homeoftice sisunaumiahies 
jin Germany was announced last 
, week. Jordan will supervise distri- 





bution, While Smith will serve as 
liaison” for MPEA with military 
,authorities on policy and cultural 


| phases of MPEA operations. 


| Berlin since January laying 
groundwork for the MPEA to take 
over, is expected back at the home- 
| Office next month. when he'll be as- 
iSigned a new position. 


| dercover Maisie,” starring Ann Soth- 


| ously.” 


|which Capra will make for Metro 
|release, and “I Remember Mama,” | 


Robert E. Vinfng, who has been in | 





'———— Continued from page 4 


will be sold under a separate con- 
tract. 

Listed among the new releases are 
some of the top budgeters on the 
Metro roster. films include 
“High Barbaree,” starring Van John- 
“Yearling,” 

shown in 


May 


Allyson; 
which been 
several key spots as a special; “Un- 


son and June 


has already 


Humanitarian Award to Jimmy Byrnes 
As Variety Clubs End Biggest Conclave 


Hollywood. May 20 

Against a colorful Production 
backdrop former Secretary of State 
James F., Byrnes was named the 
winner of the Variety Clubs Inter. 
national’s Humanitarian Award. fo 
1946. Setting was Stage Two Ms 
Warners’ studio, with circys metif 
furnishing color for the Windup of 
VCI's 11th annual and biggest eon. 
vention. 

Byrnes, unable to be. present be- 
cause of illness, was heard by the 
some 1,200 guests of Jack L. War. 





ern, and “The Great Waltz,” a re- | 
issue with Luise Rainer and Fernand | 
Gravet. Scheduled for June are “Liv- | 
ing in a Big Way,” with Gene Kelly, | 
Marie McDonald and Phyllis Thax- 
ter, and “Dark Delusion,” with James 
Craig, Lionel Barrymore and Lucille | 
Bremer. 

“Piesta.” Technicolor production 
starring Esther Williams and John) 
Carroll, tops the July releases, with 
“Cynthia,” starring Elizabeth Tay- | 
lor, George Murphy and Mary Astor, 
also in for that month. August is ex- | 
pected to be a big month, with “The 
Hucksters” (Clark Gable-Deborah 
Kerr) and “The Romance of Rosy 
Ridge” (Van Johnson-Janet Leigh). | 

Although 


no release dates have | 


| been set, tradescreenings have also showing during past year 


been scheduled for “Song of Love, 
with Katharine Hepburn, Paul Hen- 


i reid and Robert Walker; “Song of the 


Thin Man,” with William Powell and 


| Myrna Loy; “Merton of the Movies,” 


with Red Skelton and _ Virginia | 
O'Brien; “10th Avenue Angel,” star- 
ring Margaret O’Brien, Angela Lans- 
bury and Phyllis Thaxter, and “The 
Unfinished Dance,” with Margaret 
O'Brien, Cyd Charisse and Danny | 
Thomas. | 


Liberty Execs 


—_me continued from page 4 ee! | 








future date, Stevens reiterated, he 


| would again try indie pix “seri- 


He added that the Para- 


| mount merger provides the “best of | 


everything including desirable pro- 
duction arrangements” where con- 
tinuation of independence would 
take too much time away from ac- 
tual picture making. 

Ted O’Shea, head of Liberty dis- 
tribution, has launched into a series 
of talks with Barney Balaban, Par's 
prexy, and Charles M. Reagan, sales 
chief, preluding his moveover to Par. 
Par’s toppers want the company to 
assume O’Shea’s Liberty contract 
with the latter working under Rea- 
gan. Discussions of a “clarification 
nature” continue Friday (23) with a 
definite discussion due then. O'Shea, 
in all events, will stick to Liberty 
for three-to-four weeks to wind up 
details on “It's a Wonderful Life.” 
His 5-year pact has 3% years to go. 

$3,500,000 to $3,750,000 Stock 

Liberty partners receive for their 
stock an exchange of Par common | 
valued between $3,500,000 to $3,750,- | 
000. Jules C, Stein and Lew Wasser- 
man, board chairman and prexy | 
respectively of Music Corp. of 
America, get a 10% commission, one 
of the fanciest agent’s deals in his- 
tory. 


Accompanied by Lester Koenig, 
his associate producer, Wyler and 
his wife will tour England, France 
and Belgium for two to three 
months by motor. He'll attend the 
Brussels Film Festival as a repre- 
sentative of the Academy of Motion 
Picture Arts & Sciences while re- 
maining on the qui vive for likely 
scripts. 

Under the new contract, Par will | 
assume three Liberty properties: 
“It's a Wonderful Life,” currently 
in release; “State of the Union,” 








which Stevens will produce and 
direct for RKO with Irene Dunne 
starring. Deal also calls for Para- 


/mount acceptance of six story prop- 
| erties, contracts of three scripters 


| several 
and 

/ men, 

| execs, 


| Three writers 


Technicolor commitments 
pacts with numerous camera- 
film editors and production 


are Jo Swerling, | 


the | Anthony Veiller and Howard Koch. | 


Stories are “The Wayward Bus,” | 
Sister Carrie,” “Friendly Persua- | 
sion,” “Ne Other Man.” “Glory 


| Shoes” and “He Ran All the Way.” | 


| year. 


,| court last week. 


‘the overall film picture first 


ner, via recording, which transmit. 
ted presentation to Byrnes of the 
award for “contributing the most to 
humanity” during preceding 
Presentation was made by 
Chief Justice Fred M. Vinson in 
Washington, with platter cut for 
later listening by the VCI delegates 
gathered in Hollywood 
Warner played lavish host te the 
Variety delegates during the final 
evening of convention. In addition 
to cocktails on Stage Four, the din- 
ner and presentation on Stage Two 
studio called upon its talent list for 
an hour show. 


the 


Winner of VCI’s annual Heart 
award was Minneapolis Tent 12, 
which made the most impressive 

in fulfill. 


ing national organization’s charitable 
purposes. Tent 12 was selected by 
jury made up of Jack Aliceate, Pete 
Harrison, Arthur Ungar and W. R. 
Wilkerson for its gigantic effert in 
building a 100-bed hospital on the 
University of Minnesota campus and 
pledging $75,000 a year for its sup- 
port. Tent raised $300,000 itself for 
the institution, which treat rheu- 
matic fever and cardiac cases ameng 
the young, while balance of $1,000- 
600 necessary came from. other 
civie-minded organizations. 

Honorable mention went to one of 
the youngest of VCI’s Tents, Grand 
Rapids, Tent 27, which, with mem- 
bership of 60, at first pledged $1,500, 
then, raised it to $2,500 to fight 
juvenile delinquency in that city. 
Because of its efforts, delinquency 
dropped 91% and the tent has 
pledged itself to raise $20,000 during 
current year to continue the work 
among problem youths. 

The four-year-old Chicago Tent 
came in for mention when it re- 
ported that $52,000 had been raised 
to establish a clinic for rheumatic 
fever, to be known as the Hal Hal- 
perin Variety Clinic after the late 
head of Variety's Chicago office. 
If work is accomplished in time, it 
is. expected the Chicago Tent will 
draw next year’s Heart Award. 


Week of Aug. 29 has been de- 
clared “Variety Week” by Para- 
mount, it was announced by Charles 
Reagan, and during that period, 
company will permit special pre- 
mieres for VCI Tents in every city 
where charitable organization Op- 
erates. Free trailers and accessof- 
ies will be furnished by National 
Screen and all proceeds will go to 
VCI charitable works. 

In accepting his award from vcl, 
Byrnes said: 

“Throughout this nation, wherever 
the Variety Clubs International has 
‘pitched a tent’ they have won the 
good will of the people by thelr 
good works . . . Because I have had 
the opportunity to know of their 


good works, I ask the privilege of 
giving the honorarium which has 
been tendered me, to the welfare 
fund of the Washington unit of this 
organization.” 





Par Theatres 


Continued from page 5 





without first making it available to 
its partners at the highly deflated 
price. . 

Meanwhile, all majors are anxious 
to press hearings on their appeals 
before the Supreme Court passes he 
the Griffith and Schine cases whie 
were coupled for argument by the 
Legalites would 
much prefer the nine judges to view 
since 
that includes healthy spots along 
with those not so pretty. i 

Schine and Griffith examples, #£ 
thought, are the weakest side © 
the majors’ defense. Precedent 
in those suits would probably er 
the court's approach to the bas 
equity action. 
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tres have had a 10°% decline in at- 








taxed, pic houses would go along 


| 


ee , 
. e 
- ° j 
Her Pix || iacesive Charity 's 5 Pix | Chi Theatres Okay 3% Added Tax | 
Coster Fix Hat-Passing in Theatres 20th’s 5 Pix | Y 9 | 
Continued from page 3 eo If 0 iy ll S it 
ther Amusments Follow Sui | 
than at any time in recent years, Move recently launched to blanket | location in Mexico and which was 
with a boost in production almost | charities in a single “Health Week” | budgeted at more than $4,600,000, is 
tmunced a schedule of 10 top-budget- ing for the discard. Suggested by | ber. Other three include “Bob, Son! 3% amusement tax, reps of 250 of 1 gg gy na cat pen 
ers for the 1947-48 season, an in-| the Metropolitan Theatre Owners | of Battle,” slated for July distribu- port, 
late of five pictures for release | ® number of chavities for hat-pass- | Now,” Joe Howard biopic, which is plans to tax admissions for addi- | ence. 
S aeeaenh July and December that ing campaigns in theatres, results of }earmarked for September, and/| tional revenue, provided that all | Local leaders of the pic industry 
ily ¢ d | Kennelly last week are John Bala- 
, 2 equally taxed. It: lead ‘ 
n any six-month ‘ 3 , ; > Ten . | ban, of B&K; Ed Silverman, Ess- 
out by a seen the . operation. Regional directors of the | Beyros Shourss, .20 eens. Fe 
period. ATA, it’s been learned, are nixing | 
-osts for 2 . . . : : ‘ , i Ar * Schoenst: -epresent- 
The industry spokesman decried | carry through. povatined aed oe a aes = | group, said that although most thea- Sie aauusnaee aa tena 
: niece ; S at good pictures will al- : - _ ene 
talk of a looming recession, how- Without the support of the ATA. | ; foe ~ 
: ~ 
ti think they are.” It’s true | lumped-together campaign being put | Five films were screened on the|that if nightclubs, skating rinks, Ohio Senate Mulls 
cutives , »!| Over, its propo > Z } ) 
he conceded, that grosses have fallen preponenss ‘concen,  tnae Repeal of 3% Tax 
ee ! . . cluding veepee over sales Tom J. a? Fine i al 4 
office conditions during the chaotic | for a single-drive annually. t was;Connors; sales chiefs William J. Thomas Rosenberg, attorney fot 
, . : my . Kupper, William C. Gehring and/|the Chi Cafe Owners’ Association | Onig House has passed and sent to 
war years were taken as a stand-/ tion by such major outfits as the Red | Andy Smith; 20th International | said that the 3% city tax would : agua " 
we think. h last week when Basil O’Connor, Skouras and most of the home- | 20% federal, 2% state sales, and the | state about $3,000,000 a year, in 
As proof that grosses have not} head of the RC, publicly blasted the j office contingent returned to New| proposed 3% amusement, would | order to leave this field of taxation 


Wednesday, May 21, 1947 VARIETY PICTURES 23 
Continued from page 3 : 4 
peak during the next several months Again Nixed by ATA most of which was shot on actual 
; Chicago, May 20. tax many would have to close in the 
originally announced for ‘ ‘ J pe i ; . 
so ae gagle-Lion fost wesht on: drive by exhibs now appears head- | expected to be released in Decem- Reversing their stand against a|next few months. He pointed out 
| the 350 film houses here said that! 30 bo 
3% boost on a $20 or $30 check, 
ase of two films over last year.| Assn, as the answer to requests by | tion; “I Wonder Who's Kissin row rj i's | ig differ- 
- s0th-Fox this week announced s quests by s Kissing Her; they would cooperate with Chi’s| plus other taxes made a big differ 
20th execs claimed would top any | a poll taken by the American Thea- | “Mother Wore Tights,” expected out | other amusement enterprises were | who presented the plan to Mayor 
similar group of films ever turned | tres Assn. are definitely against the | i2 Octeber. | 
portedly gave production chief Morris Leonard, attorney for Bala- aness Theatres; James Costin, Ware 
Today’s Biz More Normal the idea as too impracticable to | Darryl F. Zanuck carte blanche in, ban & Katz and spokesman for the/ ners; Jack Kirsch, Allied Theatres, 
; Ak ae ways do business, despite boxoffice 
ever, declaring that things are not | there's not much chance err ee ay : is tendance in the past several months, 
really as bad as some industry ex- | ch chance of the/| conditions at their time of release. ? I 
| cropped 1 bef ] Coast last week for Skouras and a/| dancehalls and racetracks were also | 
' : lc d up once before, last year, | grc ymeoffice executives, in- | 
off badly in some situations but | when the ATA convention plunked er - meotice ppt tag wale “| Columbus, O., May 20. 
that’s only because the “plush box- Despite trong sesaiteltiinn the 
2S - stron osition, 
later dropped in the face of opposi- 7 A“: 
wid ae a ear samner tat Cross and March of Dimes prexy Murray Silverstone; and ad-| make a nut of 25% before a cus- | a nace the bill lag git 
today’s Dus Question was spotlighted again | publicity director Charley Schlaifer. | tomer even ordered. He claimed that | 3% admission tax, which yields the 
fallen far below prewar levels, he} sojo-drive scheme as contrary to | York over the weekend and Con-| drive the average patron away ex- | icipaliti 
cited the records of several films for J a ge p J open to municipalities. 


“y ser democratic concepts. With the plan |nors is expected in today (Wednes- | cept for the few top spots. Rep of Under the bill, city councils would 
1938 and 1939. ntermezzo” (UA), probably landing in the boneyatd,|day). Skouras indicated at the 20th| the cafe owners said, except for | be permitted to levy an admission 


playing at veal on re oy nog | Cxhibs will probably be individually | stockholders’ meet yesterday (Tues-| the Loop bistros, biz was off ap-|tax of whatever percent they de- 
N. Y., in October, 1939, pulled $97,000 | |sired against all amusement places 


‘* | solicited by charities to permit col- |day) that both “Author” and “Cas- | proximately 40% and that unless 

in one week and at the same admis- lections on a local basis. | tile” will probably be roadshowing. | Congress gave relief from the 20% | within their city boundaries. 
sion price sales currently in effect. . 

Variety termed the gross “sock” at ————_——_eeqeeer gees 

the time, but it wouldn't even be 
considered ordinary under the war- 
time-conditioned standards present- 
ly accepted as normal. “Mr. Smith 
Goes to Washington” (Col) raked in 
$105,000 a month later, with that 
week’s gross considered “tops.” 

Other Broadway theatres, while 
charging lower admission prices, 
came nowhere near what they’re 
pulling in presently, with the dif- 
ference in ticket tabs hardly enough 
to aceount for the difference in earn- 
ings. Roxy, for example, charged 
a 75c top and any gross for the week 
above $55,000 was considered out- 
standing. Paramount charged a 99c 
top and its $43,000 gross during one 
week was labeled “nice.” ; 

It’s impossible to say, the spokes- 
man declared, that film grosses have 
fallen off because the public’s money 
has been funneled off to other prod- 
ucts, since good pictures turned out 
during the last year have continued 
to rake in earnings commensurate 
with wartime standards. “Nothing 
has stopped such pictures as ‘Jolson 
Story,’ ‘Duel in the Sun’ and ‘Best 
Years of Our Lives’ from pulling in 
tremendous grosses,” he noted. 

As a consequence, he pointed out, 
the industry has apparently realized 
' that it’s not time to become panicky 
or retrench, since even if bad times 
do loom ahead, good quality pic- 
tures will pay off more than ever. 
That's the reason, he declared, why 
the majors are putting in a bid now 
for big business via upped produc- 
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tion—because “big business is still 
aan \. 0s 
k Publi 
Book Publishers ‘ im 
Continued from page 4 == a &' * 
his contractual 40% of the reputed 
$300,000 film sales price whereas | ' “ 
Viking Press, which did so much to | 
initially exploit and the original : 
binding, the upped printing costs, 
as Constitutes the publisher’s margin 


there, but only for good pictures.” 
1 MONTH TO 
REDBOOK, wis. 
book publication, got nothing. 
With OPA ceiling off on paper and 
and the like, it figures that the . 
uthor of a $3 book, for instance, | ’ ] ] 000 Lt ‘ Z 
Sets the same 45c. royalty (at 15%) hey pay $2, 6 s 0 S€€ 0v27eS f 
of Profit. The basic production cost Y FREE-SPENDING YOUNG READERS 
of the book is 90c. The differential : KK N b .) 
80c. up to the $1.80 dealer's price is mn 9 Cw or. The majority of Redbook readers are under Ns 
evenly divided, but whereas the 35. This means the highest degree of inter- | 
author's 45¢c. is net—except for his est in everything in motion pictures, par- 
abe agent's commission—the pub- ticularly if they've read about the produc- 
lisher’s 45c. margin must take care 


; : f honiled Redbook tions and the stars in Redbook. 
fy overhead, advertising and promo- Of course, this doesn’t strain their pocket- market of open-handed, young Ke , If you want to outsmart competition, 
tion, and also the profit. 
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books because the Redbook families of New York families? The pro-rata cost promotion-wise, concentrate in this free- if 
Cerf believes: a fair participation ‘ . is $357. Certainly not much to spending young market . . . hit ‘em where 
i New York have a spendable income of per.page is $357. Certainly not mu 
of publishers in pix rights would be ew ror Pe Res d f reel they live — in 
5% on sales of well-known authors, $625,000,000. And spendable” is just reach a crowd that spends as freely as ol oH Redbook, U.S.A. 
ond 10-15% in the case of new the word for it... they're young and they do! SE — 
Pui h b going places . . , they believe money is The smart money advertisers are buy- . 
_*ublishers’ participation in sub- ng A f a . : EDB 
Sidiary rights at present, and their made to spend. , . and motion pictures ing Redbook. Your productions, too, will IU 
extent, are: book club, reprint, are their chief form of entertainment. make millions of new friends in Redbook, ¥ 
i pd oneeey. mn Sn "ite Have you ever stopped to figure the U. S. A. Give them that competitive 
lal rights, to Cs o i é . 
participation in proceeds of first low cost of reaching this $625,000,000 advantage. 


Serial rights. 


Cerf likens publishers’ need to 
Share in pix rights proceeds to that 


of the foreign market for films. That 5 

extra margin is the profit, and 4 HIT EM WHERE 

publishers can’t make a profit, THEY LIVE. 

authors won’t be able to get nate | an ’ ° P e 
ee 7 


books into print. 
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week run, Other product at that 
had a three-week average. | 
However this year, after “Razor's | 
Edge” (20th) wound up an eight- 
week stand early in January, it was 
followed by “13 Rue Madeleine” 
(20th) which stayed five weeks fol- 
lowed by “Boomerang” (20th), a) 
three-weeker. Thereafter came “Car- 
nival in Costa Rica,” “Alexander’s 
Ragtime Band” and the current pie, 
“Homestretch.” 

Ordinarily a house whose product 
holds for weeks on end, Winter Gar- 
den held Universal's “Seventh Veil” 
jn the ‘46 period for eight weeks and 


Less Tenure For Films 


jis somewhat 





rom page 9 


showing eight films apiece for Jan.- 
‘April inclusive, staying power of 
pictures in local first run houses 
inconclusive. RKO 
Golden Gate used 13 pix in the first 
third of 1947 while only eight were 
preemed for the same period last 
year. However the beginning of 1946 


|saw the house chalk up a record 


seven weeks with “Bells of St. 
Mary’s” and this year no films have 
had notable extended runs with the 
exception of “It’s.a Wonderful Life” 
(RKO). 

As far as the Fox, Paramount, St. 
Franeis and State are concerned, 





RKO’s “Tomorrow Is_ Forever” 
passed its 10th stanza the end of 
April. This season the same house 


has used an even five films for the 
identical distance. 

Even the Music Hall's pix aren't 
staving as long this year. High water 
mark was hit last year with RKO’s 
“Bells of St. Mary’s” with a nine- 
week stand. This season’s champion 
was Metro’s “Till the Clouds” with 
seven stanzas. In all the Hall used 
four films in the Jan.-April period 
last year while this season five were 
preemed at the Rockefeller Center 
palace. 

Par’s 7-Weekers 

With four films shown in as many 
menths at the start of 1946, Para- 
mount’s “Stork Club” and “Road to 
Utopia” stayed seven weeks apieee 
at the Par. This year five pix 
preemed there and three only aver-_ 
aged a three-week run. It was at the 


Par, it’s recalled, that manager Bob | 
55c early- | 


Weitman instituted his 


bird weekday matinee bargain b.0. | 


rate to stimulate business. 

On the whole the figures bear out 
something that most Broadway ex- 
hibs have known for a long time— 
extended runs of the wartime b.o. 
bonanza days are over. High cost of 
living and in most cases, the high 
b.o. tap, is a deterrent to plenty of 
film patrons wh@ attended more 
often when their pockets were bulg- 
ing with defense plant coin in the 
war years. Even better pictures 
might not be a solution to longer 
runs, as most critics agreed 20th’s 
“Boomerang” was a fine feature and 
yet it only stayed at the Roxy for 
three weeks. 





Chi’s Record 
Chicago, May 20. 

Breakdown of films shown in 
holdover houses here reveals that in 
the Jan. 1, 1946—May 1, 1946 period 
some 74 films played one week. Of 
these 52 ran two weeks, 31 held for 
three weeks while 15 chalked up a 
ene month run. Only 26 passed the 
four-week mark. Nine ran five 
weeks, nine more remained for six 
stanzas, five held for seven weeks 
and two registered 13 week runs. 
Longest holdover a a 15-weeker. 

For the same period this year only 
63 pix teed off in holdover houses. 
Some 40 of these lasted two weeks, 
24 ran three weeks, 16 stayed a 
month, 10 held for five weeks, six 
tarried six weeks and five ran seven 
weeks. Three films stayed two 
months and two lasted through 18 
weeks’ run. Of these last two 
they're still holding in their 20th 
and 2ist weeks, 





Friseco’s Setup 
San Francisco, May 20. 
With the two Blumenfeld houses, 
the Orpheum and United Artists, 








New York Theatres 


it’s difficult to strike a comparison 
|between "46 and ‘47. Latter three 
| were taken over about a month ago 
|by Paramount from Fox-West Coast. 





Execs .of the FWC circuit point out | 


| the decree has forced them to hold 
| Metro and Paramount product over 

at its Fox that were n.s.g. from the 
| teeoff. 

Pictures were held, it was pointed 
out, for runs this year when last 
year they would have been immedi- 
ately yanked because it was impos- 
sible to move ’em to a smaller house 
due to the decree. In genera! all 
houses agree biz is way off. There 
is a definite shortage of patrons and 
most of the potential customers are 
holding on to their coin for grocer- 
ies ae 


I Rank’s SA Gross 


Continued from page 5 
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| balanced out-proportion of Anglo to 
| American films so that current re- 


| leases are one-and-one-half of the | 


| British to two of Hollywood's. 
| Top grossing country in Latin 
America for British product is Mex- 
| ico, which has turned in $267,671 for 
the year. Other leading lands in 
revenue are Argentina, $244,253; 
Brazil, $139,684; Cuba, $80,131; Chile, 
$70,494; Peru, $37,912; Colombia, 
$35,644; and Uruguay, $25,951. 
Plotting a long-range plan of sell- 
ing after it had closed with Rank 
for handling in the western hemi- 
sphere, U withdrew all British 
prints from Latin America at the 
outset of 1946. Company then laid 
out a three-month cooling-off period 





played in any Latino house. Idea 
was to tone down the bad impres- 
sien which previous British imports 
had created with audiences below 
the Rie Grande. 

Pix were then released in blocks 
of three, starting in April, “46. 
Where the product previously had 
been handled by franchise holders 
or sold outright for each country, 


U's exchanges in the Latin American 
countries. 





Hellyweod, May 20. 


in “Monterey,” high-budget pioneer 
picture, with Andy Devine as comic 
lead. 

Picture, based on a yarn by John 
K. Butler, is slated for summer 
filming, with Joe Kane producing 
and directing. 











SOtwe ON SCREEN IN PERSON 
A Thurs., May 22 LAMBERTI 
Rosal 
RenBer? Buster 
Melvyn SHAVER 
| DOUGLAS 
Extra! 
’ 
The Guilt of | yetiy:) REFLLY 
co Janet Ames Pius Others 





PARAMOUNT 


mIOMIOMT FEATURE 





wrenny 





On Stage! In Person! 


JACK BENNY 


Plus! PHIL HARRIS © ROCHESTER 
Marjerie Reynelds Sportsmen Quartet 
Om Bereen! 


“THE BRASHER DOUBLOON" 


George Montgomery Nancy Guild 





—-—— RADIO CITY MUSIC HALL 
Rockefeller Center 
John Valerie 

MILLS © HOBSON 
in J. Arthur Rank’'s 


“GREAT EXPECTATIONS” 


A Universal-International Picture 
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; PALACE r. 
Shily Frank uy 
TEMPLE - TONE - MADISON 


B'WAY 





SPECTACULAR STAGE PRESENTATION 











in which none of Rank’s pix were 


all films were channelled through 


TEAM ELLIOTT, SCHILDKRAUT 


Republic assigned William Elliott 
and Joseph Schildkraut to top roles 











The Academy Award Picture! 
Winner of Nine Academy Awards! 
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\? THE BEST YEARS OF 


OUR LIVES 








D.C. Exhib Pulls 
Prize ‘Ege’ Stunt 


Washington, May 20. 

FCC, which frowns on geen 
resembling lotteries, almost misse 
up on one here this week. But it 
stepped in after three days to nix 
the exploitation stunt dreamed up by 
RKO-Keith manager Sol Sorkin to 
hypo interest in “Egg and I.” 

Tie-in with local station WWDC, 
which is an around-the-clock airer, 
resulted in an egg-hatching contest, 
with listeners seeking prizes in best 
guess of exact second a sitting hen, 
placed near mike, would hatch. By 
the time FCC caught up with the 


guessing game, stunt had garnered | 
| enough notice in press and radio to} 


broaden the Sorkin smile. 





E-L Descends on Zanesville, O. 

Eagle-Lion contingent pushed off 

| yesterday (Tues.) from the home- 

office for Zanesville, O., to steam up 

bally —— preem of E-L’s “Re- 
& 


peat rformance,” which opens at 
the Liberty theatre tomorrow 
(Thurs.). Heading the group is Al 


Schwalberg, in charge of 
sales. 

Group also includes Max E. Young- 
stein, top flack; Bob Condon, special 
feature writer, and field reps George 
Bennett and Peter Bayes. Jerry 
Pickman, assistant to Youngstein, 
preceded the others by several days. 
Zanesville opening was tagged be- 
cause Richard Basehart, pic's starrer, 
hails from. the town. 


veepee 





Mussman Mpls. Sales Mgr. 

| Bill Mussman upped by Paramount 
to sales manager at the Minneapolis 
exchange. He takes over the chores 
of Joe Loeffler, resigned several 
| months ago. Mussman has been a 
' salesman for Par since 1943 when he 
| joined up in Minneapolis. 











| Raybond’s Development 

| Site in the Westchester Sq. section 
of the Bronx, N. Y., has been 
acquired by the Raybond circuit for 
a recreation center, to include an 
1,100-seat pix house. Bus terminal, 
roller skating rink and _ bowling 
alleys will also be housed in the 
structure, 





Fred Sliter Improves 
Albany. 
Fred G. Sliter, vet film salesman 
for 20th-Fox who works out of its 
office here, recuperating from an at- 
tack of pneumonia at Memorial Hos- 
e was stricken in Massena, 
. ¥., several weeks ago. 





Finch te Eagle-Lien in Dallas 
Dallas. 

W. E. Finch named office manager 
for PRC, Eagle-Lion exchange here. 
He was former office manager of As- 
tor exchange and prior to that was 
with Selznick Pictures, A. J. Mertz, 
owner of B&M Film Co., will re- 
place Finch at Astor. 

Homer Walters has purchased the 
Falls theatre in Marlin, Texas, from 
Donald Watson of Waco. Walters had 
been projectionist at house for years. 


Charlette House Gets Facelift 
Charlotte. 
Charlotte theatre has completed a 
program of remodernization and re- 
a House has remained open 
while work was done. 








RKO Ups Reagin in Memphis 
P - Memphis. 
R. V. Reagin, office manager and 
salesman, elevated to branch man-- 
ager for RKO here after A. M. Avery 
resigned to become manager for new 
Flexer Drive-In Theatres circuit. 
Reagin started with Paramount in 
Atlanta, was transferred to Memphis 
in 1923 when company branch was 
opened here. Joined RKO in 1927 
and with the company since. 





Sussman Upped by Par in Mpls. 
th Minneapolis. 

William Sussman promoted to 
Paramount sales manager here, it's 
announced by Ben Blotcky, branch 
manager. Sussman, who has been 
covering northern Minnesota, is fill- 
ing a vacancy. His successor hasn’t 
,been named yet. 





Iowa-Neb. Allied Reelects 

Omaha. 
All officers of Allied Independent 
Theatre Owners, Iowa - Nebraska 
division, were reelected. They are: 
Leo F. Wolcott, chairman of board: 
Howard E. Brookings, president; Tim 
Evans, executive secretary and 
treasurer, and George March, vice- 
president. Charles Niles remains 

chairman of information service. 


WB Philly Exchange in New Bldg. 
mt Philadelphia. 

_ With more than 500 visitors mak- 

ing an inspection trip, Warners has 

opened its new two-story exchange 

building at 230 North 13th street. 


Inside Stuff—Pictures 


Twentieth-Fox, believing that “Miracle on 34th Street” can be 
top grosser if given the right type of exploitation, has scheduled a baie * 
campaign for the film that’s expected to top anything the pads. yhoo 
done since its job on “Razor's Edge” last winter. In addition to the na he 
tieups with Gimbel’s and Macy’s department stores in N.Y., the poe ur 
has also effected tieups with almost every store on New York's 34th yom, 

Company has also worked out a deal with the 7,500 member-stor Tee 
the National Retail Dry Goods Assn., which is expected to blenhar’! of 
country with “Miracle” publicity. Ad-publicity director Charlie Schiein 
and his homeoffice staff, including Rodney Bush, Stirling Silliphan, ifey 
Sid Blumenstock, have already gone out on field trips to work out oe 
for key cities, which will feature spot campaigns slated to reach the; 
peak just before the film opens. er 





Pat Casey, in bowing out as the film producers’ labor contact, dig 
voluntarily, after bringing over Charles Boren from Paramount as his siae 
He’s been trying to get out from under for two years. Casey was put “ 
the post by the late Sid Kent and Nick Sehenck and when he told en 
Loew's prexy of his desire “to take things easier; after all, I'l) be 73 = 
November,” etc., Schenck (1) wouldn't believe the age and (2) told Case 
“I've just come back, from the Coast and there isn’t a guy in Holly woeg 
much younger than you who looks as good as yeu do.” Casey insists he'd 
rather “play a little now,” and will continue as general adviser. He plang 
relinquishing his responsibilities come July 1. Casey returns te the Coast 
later this or next week. 





Scheduled biopic of Babe Ruth by Republie, which Rep ‘prexy Herbert 
J. Yates listed as one of the company’s top films for next year, is stijj far 
in the future. Although Rep stil] claims te have the inside track on screen 
rights to Ruth's life story, negotiations have broken off because 
wouldn't meet the terms asked, according to Ruth's attorney, 
Gordon Lowenstein. 

No negotiations at all are now pending with Rep Lowenstein said, 
Several other companies have also evidenced interest in a possible picture 
on the Babe's life, but all these deals are still in the primary talking 
stages. Lowenstein declined to state what price is being asked for the 
rights. 


Rep 
Melvyn 





Maxwell Geffen’s plan of agenting film rights for authors whose books 
appear in his digest mag, Omnihonk gives him the jump on.-the secrib- 
blers’ regular agents. That was demonstrated when he concluded his first 
deal, sale of Robert Penn Warren's Pulitzer prize novel, “All the King’s 
Men,” to Columbia Pictures for approximately $200,000. William Morris 
office regularly agents Warren. Under Geffen’s arrangement he picks up 
for $10,000 an option on any novel published in Omnibeok. He promises 
the author a share of the profits on any picture deal, and in the case of 
Warren he is giving him an equal split of $100,000 plus a percentage of the 
profits on the pic up to an additional $100,000. 





With “Whispering City” (E-L) and its French-Canadian counterpart, “La 
Forteresse”’ (E-L), listing 39 production credits and 35 players’ credits for 
each dual language version, certain credits were omitted in the Varmry 
review last week because of space restrictions. If all had beeri included, 
this would have taken about a column of space. For the record. the fol- 
lowing are the music credits: “Quebec Concerto,” theme, by Andre 
Mathieu; other music composed by Morris C. Davis; musical supervisor, 
Jack Shaindlin; musical direction and arrangements, Jean Desiauriers; at 
the piano in the symphony sequences, Neil Chotem. Variety review only 
mentioned Deslauriers. 





Excerpts of Nikolai Virta's screenplay, “The Battle of Stalingrad,” forth- 
coming Soviet film, bitterly attacks Britain's wartime Prime Minister 
Winston Churchill, who is charged with failing to open a second front 
with enough celerity. Following a Moscow conference attended by 
Churchill and American Ambassador W.-Averell Harriman, the celluloid 
Stalin turns to the audience and remarks that the U. 8. and Britain “want 
us to be bled white so they can dictate the terms later.” Churchill was 
characterized as the chief thorn in Russia's side and the late President 
Roosevelt was described as being unable to override the British leader's 
policies. Film as yet has not been released. 





After batting around four different titles for the last several months, 
Metro has finally decided on “Romance of Rosy Ridge” for the new Van 
Johnson-June Allyson starrer. Picture is scheduled for release in August. 

“Romance” had been the film’s original title but, since Johnson plays a 
new type of role in the picture, Metro executives had wanted to get away 
from the “romance” angle. Other suggested titles were “Wild Harvest,” 

Missouri Story” and “Night Raiders.” Problem was left up to the sales 
staff at the recent national sales meet in New York, with the latter select- 
ing the original title. 





Art Cinema in Pittsburgh had a double bill of oldies last week that 
revealed an interesting sidelight. Pictures were late Leslie Howard's 
The Scarlet Pimpernel” and “The Return of the Scarlet Pimpernel,” star- 
ring James Mason. Both of the films were made in England. A Smoky 
City newspaperman dropped in to catch the twin-feature and noticed a 
familiar-looking face playing a non-speaking bit in the Howard picture. 
It was Mason, who was just getting started in pix in England at the time. 
+ 





booked up at such likely points as 
Asheville, N. C., Wrightsville Beach, 
S. C. and Myrtle Beach. 


Also it was decided that business 
conditions are such that it would not 
be profitable to meet at this time. 


JUST BETWEEN 
INDEPENDENT PRODUCERS 
_ AND DISTRIBUTORS 
AND OURSELVES ... 





WB's Bona to Be Feted in St. Loo 


: St. Louis. 

t will be a double-barrel anni : 

celebration for Lester Bona, St. How about a switch aw 
sao — a + for Warner |} real showmanship in sellin 

s., on June 12, e will celebrate i 

40 years in the picture field (35 in and promoting usd por 
distribution end), and also his silver 
anniversary with WB. It was 40 
penne = | Anderson, started 
as operator of the original Merry 
Widow theatre, a 100-seater volt 
and gave Bona a job as usher. When 
illustrated songs came into popu- 
larity Bona doubled as the warbler 
and all for 50¢ weekly. 


We offer a top-flight pack- 
age deal in press books, 
specialized advertising, pub- 
licity and exploitation. 
Keep in Touch With 
BILL SLATER 


UNITED PUBLICITY BUREAU 
319 W. 48th St., N.Y.C. Ci 6-4846 


Asks 10G Pic Lien 


Hollywood, May 20. 





_ Visiting exhibitors and film offi- 
cials from N. Y. included Jules Levy, | 


Goodman, Roy Haines, 
Ayres and I. T. Dolid, 

Charlotte, N. C. . 

Theatre owners of North and 

South Carolina has decided not to 

hold a summer convention in June | 


Norman 





or July. Committee found hotels 


Charles Baily, R. A. McGuire. Bernie 
| Dan 





Suit for $10,000 lien on the first 
profits of film, “Women In the Night,” 
was filed in L.A. federal court by 
Milner against Southern Cal- 
ifornia Pictures. William Rowland, 
Louis K. and Joseph Ancell, 

Suit, filed by Ed Raidon for Milner, 
charges complainant is due that 
amount for services as film editor 
under an oral agreement. 


—aee 
THEATER FOR LEASE 


In Les Angeles 
LEGITIMATE FULLY EQUIPPED 
MUSART THEATER 


Call owner, P. H. Ordin. ot 
1021 So. Grand Ave., Lox Ancelet 
PRospect 127! 





























ss 





het ames 





i nt ae, ie a tt ie One ee ie |} ae 


> 2 Ch be bee oe oe hCG [CU lO 


aona~w =— = « =~ be 


ee 





* 


i, 
* 


Ses! 
| 








Wednesday, May 21, 1947 


VARIETY 


RADIO 23 








On a Wilder Note 


Appointment of Frances Farmer 


Wilder as president of the Assn. of 


Women Broadcasters, being announced this week, projects into the 


limelight one of the keener minds 


among femmes in the industry. In 


her new capacity, Miss Wilder, who is consultant on daytime pro- 
rams for CBS, will seek to establish a uniformity of standards among 
he 1,000 women in broadcasting and to improve programs and stand- 


ards with which they’re concerned 


Of equal significance, however, is the fact that the appointment is 


viewed as the initial official act 


directed toward the emergence of 


Miss Wilder as one of the dominant femmes in the industry and pro- 


jecting her into a more prominent role in the CBS picture. 


Many 


recall, for example, that in her CBS capacity her exhaustive study 
into daytime programming contributed in no small measure toward 
the new concepts in thinking among agencies and clients as to un- 
tapped markets, etc., which only recently paid off in the round-robin 
of cigaret-sponsored daytime shows 

It was back in 1936 that Miss Wilder first came into national promi- 
nence for her activities as Director of Education for the Columbia 


Pacific Network. In 1943 she origi 


nated and gathered all the material 


which was presented by KNX in Hollywood on the “These Are Amer- 


icans” series dedicated to bettering 
with their Coast neighbors. 


Miss Wilder was brought east by CBS in 1944 


relationships of Mexican-Americans 


In her. canacity as 


AWB prexy she succeeds Alma Kitchell. 








ABC, Eyeing $10,000,000 Expansion, 


Cues Queries on Financing Means 


In contrast to NBC and somewhat 
there's | 


paralleling CBS’ position, 
considerably less of a. static quality 
about the ABC operation at the 
moment. This. particularly 
true in regards to “what the future 
holds.” ABC, for example, has set 
its sights on five television stations, 
which will require an expenditure 
of anywhere from $5,000,000 to $10,- 
000,000. Which means that Ed Noble 
is going to need money. And just 
how he'll go about recapitalizing is 
cueing plenty of speculation. 
There's been talk that Noble may 
invite an outsider in (name most 
frequently mentioned has been that 
of Marshall Field, III) offering him 


30% or so of the stock for a sizable | 


chunk of cash, or he could go to the 
banks or insurance companies for a 


loan. And again, he may decide that | 


Market conditions will warrant 
floating that long-delayed stock is- 
sue, inviting the public in at $16 a 
share. 

At any rate, the network, to angle 


for that kind of coin, has had to| 


build up an impressive showcase, 
to fill the evening gaps on commer- 
cial programming and to make the 
books look healthy. By its own mo- 
mentum since its NBC divorcement 
and by assorted showmanship hypos 
it’s made an impressive showing. 

It's been attracting wider audi- 
ences and perhaps has suffered less 
than any of the other webs during 
the period of sponsor belt-tighten- 
ing. If, as some maintain, it has 
maneuvered special rates or deals 
to woo additional business, the fact 
Temains, it’s conceded, the network 
can paint a rosy picture toward at- 
tracting the kind of coin it needs. 

Some of the ways in which ABC's 
big push toward the bigtime is mak- 
ing headway have been detailed in 
a letter the web has dispatched to ad- 
Vertisers. It reports that ABC, “in a 
sharp upswing in the face of a gen- 
eral downward trend” in network 
business, has inked half a dozen new 
accounts in recent weeks, including 
Noxema, General Electric, General 
Mills, National Biscuit Co., the 
Entertainment Unions Committee 
(AFL) and Morrell Red Heart Dog 
Food. 


Network time sales for the first 
four months of this year are 10.14% 
Steater than for the same period of 
1946. according to ABC execs. The 
increase in actual billings for the 
Period plus the firm’s non-cancell- 
able business is placed at $1,347,699. 


Raleigh Lowering Boom On 
Too Costly Skelton Show 


Hollywood, May 20. 

Raleigh's big whoosh is blowing 
hot on the Red Skelton show and 
despiic its high rating there'll be 
Some pruning done on the budget. 

ave Forrester’s 30-piece orchestra, 
Said to cost around $3,000, will be 
dropped for a smaller crew. 

It's all on account of siowing sales. 





how, not a package, is cesting client | 


$12,500 weekly. Skelton will not be 
affected by the pruning process. 


holds | 





Squirrel Food Stuff 


Mutual is playing around with the | 


idea of a network disk jockey show 
—but with wacky, instead of straight 
gab, interludes. 

| Web is eyeing Zero 


| jockey the stanza. 
| 


WOQXR Heads For 


$1,000,000 Gross 


| 


Mosiel to 





New York's. longhair _ station, 
|WQXR, which hit a new income 
|high in 1946 with an $800,000 net 
|take, is likely to go way over the 


$1,000,000 in 1947, according to sales | 


\figures for the year’s first four 
| months. During this period. WQXR 
business showed a 42% increase over 
the same period last year, with March 
the peak month with a 55% improve- 
ment over last year. 

Hugh Kendall Boice, indie’s vice- 
prexy in charge of sales, explained 
rise on basis of renewal of old con- 
tracts and the return of advertisers 
to the air where they were forced off 
because of wartime shortages. One 
of the big deals closed during this 
period was the one-hour across- 
the-board time purchase by the N. Y. 
Yankee baseball club. 


Radio Columns fer AP, 
N.Y. Times Cue Latest 
Newspaper Awareness 


New feeling existing around the 
Asseciated Press, N. Y. offices as to 
radio’s stature as an entertainment 





N. Y. Times 
columning field, has had the effect 
of stirring up considerable enthus- 
iasm within the trade. 

AP is blueprinting plans for a 
daily coast-to-coast wire service 
column which will review radio 
premieres, just as in the case of 
legit, etc. Mark Barron, who for- 
merly did the Broadway beat for 
AP. will do the column. Trade figures 
it’s one of the bigest breaks yet in 
terms of recognition of radio as a 
mature medium that will open up 


try. . 
N. Y. Times column, which started 
Monday (19), is a straight reportor- 
ial job on what's new in radio. 


NBC Monday Reshuffle 


Now that Lever Bros. is definitely 
|keeping Lux Radio Theatre on CBS, 
|NBC has decided to give the Mon- 
|day night 9:30-10 period being exited 
by Benny Goodman-Victor Borge to 
| Mars Candy for its “Dr. I.Q.” show, 
‘with switchover effective on July "ss 
“1.Q.” is now in the 16:30 Monday 
time. with NBC announcing im- 
jminent sale of the latter period. 








medium, plus the entrance of the, 
into the daily radio. 


newspaper space around the coun- | 


By GEORGE ROSEN 
| Fadeout of the 1946-47 broadcast- 
jing season finds the heaviest casu- 
| alty list in programming annals, 





| with a total of 36 shows given the 
sponsorship heave-ho. It’s a cinch 
| that a good many of the personali- 
ties canceled out won’t be back in 
| the fall, certainly not under the in- 
| flated-price scale that prevailed dur- 
ling the outgoing season. 
With but few exceptions, stars and 
| properties that have been dropped, 
including top calibre names and a 
flock of shows in the $10,000-$15,000 
| weekly talent bracket, remain un- 





' committed-for-next season. However,-} 
new | 

it’s | 
| considered likely that some of them | 


of the fact that few 
ideas have emerged 


in view 
names or 


| will be back under new commercial 
auspices when the fall curtain goes 
up—if they trim their prices. 

| Chief factor in the wave of can- 

|cellations, of course, was the return 
to an evaluation of programming on 
a cost basis, with sponsors latching 


'on to cheaper priced shows if the 
i higher-bracketed packages weren't 
paying off. And in most instances 


| they weren't paying off. 

Top names either canceled out or 
| being dropped by the season’s end, 
who have as yet failed to wrap up 
new deals, include Ginny Simms, 
Dinah Shore, Benny Goodman and 
| Victor Borge, Joan Davis, Bob 
Burns, 
Rudy Vallee, Jack Haley, Kate 
| Smith as a singer (her upcoming 
| co-op show on Mutual is a daytime 
| commentary stint), Don Ameche, 
| Danny Thomas, Ann Sothern (“Mai- 
| sie”), Frank Morgan, Parkyakarkas, 
Roy Rogers, Mel Blanc (who is on 
the market, with Colgate undecided 
on picking him up), Kenny Baker 


and Kenny Delmar, whose solo effort | 


'on CBS has been dropped by Ameri- 
ean Home Products. 
Swinging Over 

Frank Sinatra was dropped by Old 
|Gold, but he’s returning to the “Hit 
| Parade” show in the fall. Hildegarde, 
| dropped by Campbell Soup, is going 
/to transcribe her new program. Mor- 
ton Downey was dropped by Coca- 
Cola because of the sugar shortage, 
ialong with the “Spotlight Bands” 
show, but he returns in the fall un- 
der the same auspices, with the coke 
outfit spreading itself wide on a 
threefold programming deal. Mere- 
dith Willson, dropped by- Canada 
Dry, takes over for Ford as replace- 
ment for Dinah Shore. 

Other shows canceled out during 
the °46-'47 semester include “Infor- 
mation Please,” dropped last week 
by Parker Pen; Kraft Music Hall, 
which will be replaced (Garry 
Moore being mentioned as a possible 
successor); the brace of pix adapta- 
‘tion programs (Cresta Blanca’s ‘“Hol- 
‘lywood Players” and Squibb’s 
“Academy Theatre”); “That Finne- 
'gan,” “McGarry and His Mouse,” 
“Pot o' Gold.” “Gregory Hood,” 
dropped over the weekend by Petri 
| Wine: “GE House Party,” which has 
“Affairs of 
'Ann_ Scotland,” the Nash-Kelvinator 
musical show, and commentator Wil- 
liam L. Shirer, dropped by J. B. 
Williams Co. 

Status of Abbott & Costello is still 
!in doubt. If Camel's via Wm. Esty 
agency, can find a suitable comedy 
| show, they'll be replaced. 


PETRI DROPS ‘GREGORY’ 
IN WINE MARKET DIP 


Petri Wine bows out of sponsor- 
ship of “Gregory Hood,” with the 
| Monday night Mutual show cancel- 
ling out after May 26 broadcast. 


Wine outfit tried to juggle its budget 
|!in a move to keep the show on (for 
'a low-budgeted show it has con- 
sistently been an audience puller 
and rated one of the better per cost 
evening program buys), but collapse 
of the domestic wine market neces- 
sitated the coin belt tightening. 

Agency on the account is Young & 
| Rubicam. which built the show for 
| Petri. In view of 9.2 rating, it’s 
likely that Y & R will snare a new 
' pankroller, 





‘remained on sustaining; 





Alan Young, Eddie Bracken, | 








YEAR’S CASUALTY LIST: 36 SHOWS 


MANY WON'T CBS’ Name Cupboard Holds Very Slim 
RETURN IN FAl | Pickin's for Fall; Cues New Long Range 


Web Concept on Programming Needs 





| Allen Stooge, No Doubt? 


It’s one thing to carry a port- 
able radio into the Yankee 
Stadium to keep tabs on how the 
Dodgers or Giants are doing 
But trying to conceal a midget 
receiver at the Jack Benny 
broadcast to tune in on the Gene 
Autry CBS opposition show is 
something new in the books. 

One guy in the studio audi- 
ence tried it when Benny orig- 
inated. from. Studie 8H in N.Y. 
last Sunday (18) The usher 
pulled an NBC veepee routine 
on him and gave him the heave- 
ho. 


Disk Deals Stir 
~ Up the Sleeping 
Giant Petrillo 


Flock of bigtime disk jockey deals, 
| particularly the Paul Whiteman 60- 
minute cross-the-board show on 
| ABC, is reported to have stirred up 
| James C. Petrillo’s wrath all over 
again. And now that Tommy Dor- 
sey has pacted a similar daily plat- 
ter show for Lou Cowan, it’s ex- 
| pected that the AFM boss will swing 
into action soon in a all-out renewal 
lof his fight against records as op- 
posed to use of live musicians. 

Sources close to Petrillo say that 
he’s biding his time until the ABC 
show gets rolling for a few weeks, 
at which time he'll move in with a 
demand that every station carrying 
| the show will have to use standby 
| musicians. Since Whiteman will be 
the first coast-to-coast disk jockey, 
Petrillo, it’s said, will jump right in 
to prevent a succession of such net- 
work shows, 

That such an edict as that report- 
edly contemplated by Petrillo could 
raise havoc with such disk jock 
ventures is conceded by the trade. 
The AFM prexy has long been an 
ardent foe of platter spinning pro- 
gramming on the indie stations on 
the grounds that it’s been one the 
chief factors toward eliminating use 
of live musicians. 

In the case of Whiteman, there's 
been talk of a compromise that 
might be effected between ABC and 
the AFM chieftain. 








John Nesbitt Playing 
Hard to Get in GF Bid 





General Foods wants John Nesbitt 
for the CBS neontime spot Kate 
| Smith is vacating for her move next 
month to Mutual, but the commen- 
tator, who did the “Passing Parade” 
spot on John Charles 
| Thomas Westinghouse show last 
| 
} 


news the 


| season, is playing hard to get. 
GF’s negotiations with Nesbitt via 
Benton & Bowles have been on 


| again, off again, for weeks. At one 


_time when the deal looked pretty 
hot, it suddenly went cold as a re- 
isult of Nesbitt’s dickering with 
| Foote, Cone & Belding to take over 
|for “Radio Reader's Digest” for 
| Hallmark. That blew over and the 
|GF-Nesbitt talks were on again. 
| Then the gabber hopped east from 
|the Coast for more conversations 
| with B & B and GF reps. But still 
i they couldn't get down to terms. 
| Nesbitt, it developed, was still look- 
| ing around. 

| At last report, GF had several 
‘other prospects ‘for the lucrative 
'CBS five-a-week spot, and was go- 
ing to ink one of them in short order 
if Nesbitt didn’t make up his mind 
‘soon. Because time is running out. 


For Kate Smith CBS Siot 


~ On tep of the Jimmy Durante- 
| Rexall switchover te NBC, CBS 
| yesterday (Tues.) was dealt an- 
| other cancellation blow when 
| Eversharp, via Milton Biow 
|; agency, served netice on the 
web it was moving the Sunday 
night “Take It Or Leave It” 
show over to the same 10 p.m. 
period on NBC. Latter spet is 
being varzted by Precter &£ 
Gamble’s Drene show. “Take It” 
meves over on July 27. 

That gives Biow the full 10 toe 
--31 Sunday night period.on NBC, 
with the agency’s Adam Hat ac- 
count buying 10:30 to 11 for the 
new Eddie Dowling-emceed 
amateur show. 


CBS will be practically bereft of 
top name personalities next season. 
| When the fall rolls around the web 
will be minus Jimmy Durante, Kate 


Smith, Jack Carson, Joan Davis, 
Ginny Simms, Frank Sinatra, and 
Dinah Shore. All are checking off 


| the network this season, due to can- 
| cellations, switchover, etc. Viewed 
| Strictly from the vantage point of the 
publicity dept. which thrives on 
publicizing names, it leaves them 
with Arthur Godfrey, Fannie Brice, 
and a couple of others. 

With Durante, Carson and Sinatra 
going to NBC (plus predictions that 
Dinah Shore will probably wind up 
in the fall teammate to Sinatra on 
“Hit Parade’), it virtually clinches 
NBC’s cornering of the top talent 
market. 

Switchover of Rexall’s Jimmy 
Durante show from CBS practically 
upper-cases NBC's “Network of the 
Stars” tag line clear across the 
board. 

All of which has had the effect of 
creating some apprehension at CBS. 
True, the web has “Lux Radio Thea- 


tre” (and it’s now certain that it 
will return te CBS in the fall 
despite revived talk of NBC con- 


sidering it a choice plum for its Mon- 
day night strip), but the fact re- 
mains that CBS recognizes it’s a 
far cry from the days when it, too, 
could flaunt a flock of names. Only 
two years ago it had Fred Allen. 
Originally even Bing Crosby was 
under contract to the network. 

It accents anew the programming 
concept being laid down at CBS; 
that, in effect, it must take a long- 
range view toward programming in 
the development of CBS-packaged 
shows, so that once they are sold 
they remain properties of the net- 
work. Case in point is Gedfrey’s 
“Talent Sceut” show, just sold te 
Lipten Tea, with Godfrey on the 
ascendancy as a persenality. But 
it’s strictly a long-range preposition. 


What cencerns the network is the 
more immediate problem of one 
network (NBC) monopolizing the 


talent roster. 


K&E SETS WILLSON AS 
SUB FOR DINAH SHORE 


Kenyon & Eckhardt has finally 
decided on the new half-hour show 
to replace Dinah Shore en CBS. 
It's a musical stanza with Meredith 
Willson and his orchestra, similar to 
the Willson “Sparkle Time” show 
which was on the network for 
Canada Dry earlier in the season. 

Show tees off June 15. In the fall 
Willson will take the show on tour, 
geared to  Ford-Lincoln-Mercury 
sales promotion, playing concerts in 
key cities as well as smaller towns. 

It’s a $7,500 package. 

Ford will definitely expand its 
programming in the fall with an in- 
stitutional program, probably aleng 
dramatic lines. 


? 

Calmer’s New Sponsor 

In addition to dropping “Informa- 
tion Please” Parker Pen ‘thas also 
feancelled out on the Ned Calmer 
| Saturday and Sunday news strips, 
effective June 15. 

However, Luden's picks up where 
Parker leaves off. picking up Calmer 
ion the following week. 

















~ rete 


Tangs 


ee acer 


niet tl cade a ee 
% te 
A *o-aeae 7 + 


Ae Bl ay SOAR ope R Ne: GEO + ave 








ent ty 





‘ 

¥ 
4 
: 

i 
. 
, 


RADIO 








Wednesday, May 21, 1947 





Looks Like Congress Hot-Foot May 


Now Bolster DX ‘Voice of America’ 





Washington, May 20. ¢ 


The House Foreign Affairs 
subcommittee conducting hear- 
ings on the State Dept.’s “Voice 
of America” overseas broad- 
easts voted approval this after- 
noon (Tue.) of the appropriation 
to finance continuance of the 
- project. Vote followed a late- 
morning appearance before the 
group by Gen. Dwight D. Eisen- 
hower, who gave the shortwave 
all-out support. House now is 
expected to give the appropria- 
tion its okay also, since Rep. 
Taber has backed down on his 
fight against the broadcasts. 





Washington, May 20. 

The State Dept.’s controversial 
“Voice of America” DX broadcasts 
will probably continue to be heard 
next year,, but just Row near they 
came to extinction-only the State 
Dept. and the Congress know. 

There is now increasoing evidence 
on Capitol Hill that the “Voice of 
America” will probably be imple- 
mented by a larger proportion of 
private talent in the future. One of 
the recommendations, which may 
find expression in legislation ex- 
pected shortly in the Senate, will 
call on Government to buy-or make 
use of some programs tailored by tiie 
licensees themselves for overseas 
consumption. 

As result of a five days’ hearing 
Jast week before a House Foreign 
Affairs Subcommittee on legislation 
authorizing the establishment of an 
information and cultural program 
within the State Dept., prospects 
look good for a return of a slice of 
the $31,000,000 which the House Ap- 
propriations Committee refused to 
approve for this purpose earlier in 
the month. Rep. Karl Mundt (R., N. 
Dak.), chairman of the subcommittee, 
wound up hearings on the enabling 
legislation here yesterday (19) and 
hopes to have a House vote this 
week. Meanwhile, Senator Joseph 
Ball (R:, Minn.), who will handle the 
budget request for OIC in the upper 
house, has indicated willingness to 
appropriate some monies for over- 
seas information activities and the 
“Voice” broadcasts. A bill authoriz- 
ing State to engage in this work is 
expected to be introduced in the 
Senate this week to match that 
fathered by Rep. Mundt in the 
lover house. Once enabling legis- 
lation for OIC has been approved 
in both houses, State is assured of 
some funds for 1948 operations. Up 
to now, the department has been 
running the OIC on an interim basis 
without a specific mandate from the 
Congress. 

New Developments 

Meanwhile, these were the devel- 
opments: 

1. Rep. John Taber, principal foe 
of the State Dept.’s handling of the 
DX shows and Chairman of the 
House Appropriations Committee 
which eliminated the entire OIC ap- 
propriation, had a change of heart 
Saturday (17). Taber said he would 
go along with the principle but not 
the principals of the overseas pro- 
gram. He promised to restore a part 


Adam Hats Grabs B’cast 
Rights to Zale-Graziano 


‘Adam Hats has bought the broad- 
casting rights te the Zale-Graziano 
fight in Chicago... 

It'll go over NBC, July 16, in the 
11 p. m. (EDT) slot, with Sam Taub 
and Bill Stern announcing. 


WORL (AWOL) 
Puts Up Fight 


Washington, May 20. 

At least four other would-be 
broadcasters are ready- to put up.a 
battle for the radio slot which sta- 
tion WORL, Boston, has been or- 
dered to vacate by August 31. FCC 
doled out this drastic penalty on the 
ground that stock transactions made 
in WORL in 19237-had not been cor- 
rectly reported to the government. 
Meanwhile, still showing signs of 
fight, WORL last week declared ‘ti 
FCC ultimatum was both unjustified 
and illegal and demandéd ‘a rehear- 
ing on the entire matter. WORL at- 
torney John Southmayd argued that 
‘the Supreme Court decision uphold- 
ing-FCC’s right to yank the: license 
of WOKO, Albany, for concealment 
of stock ownership did not apply to 
WORL, as FCC plainly meant it to. 
In the case of WORL, Southmayd 
declared, there is no evidence that 
Sanford Cohen and Harold Lafount 
“wilfully and deliberately” concealed 
their purchases of controlling interest 
in the station. Before FCC has the 
right to question the moral charac- 
ter of these men, it was argued, the 
Commission must hold another heay- 
ing going into their qualifications, 
WORL also took the view that the 
FCC ruling is invalid since only 
three out of four FCC members voted 
to delete the station. This is less 
than a quorum of the seven-man 
Commission. Only three FCC. Com- 
missioners heard the oral arguments. 
Station also made much of the fact 
that all the FCC lawyers and two of 
the Commissioners who tried its 
case were no longer with the Gov- 
ernment, with the result that the 
decision was reached by persons 
who had no first-hand knowledge 
of the facts. 


COHEN EXITS TARCHER, 








Harry Cohen is exiting the J. D. 
Tarcher agency to set up his own 
agency, taking with him the Grove 
Laboratories account, which repre- 
sents $1,000,000 in billings and has 
been one of the Tarcher mainstays. 


Jerome Sill leaving the agency (al- 
though not to go with Cohen), since 


of the cut if State would screen out biz. 


some “wild-eyed, New Deal” un- 
desirables; if the Government 
“would stick to facts” in its news- 
casts; and if private commentators 
and companies were responsible for 


the lion’s share of what went over 


the shortwave mikes. 


2. Hot on the heels of a vigorous 
condemnation of the “Voice” broad- 
casts from Sigma Delta Chi, na- 


(Continued on page 34) 


FM GRANTS TO NOBLE, 





FLAMM CITED AS ‘UNFAIR’ maimed Byphons 


Washington, May 20. 


the Newark 
filed a protest with the FCC today 
challenging the 
ABC network board 
Edward J. Noble and WPAT (Pater- 


son, N. J.) board chairman Donald | Henry Morgan 
Flamm to become licensees of FM | Drew Pearson 
stations. Radio Projects was one of | Louella Parsons 
several unsuccessful FM applicants | Sherlock Holmes 


jn the N. Y. metropolitan area. 


Protest, which charged the FCC | Theatre Guild 
was unfair in giving N. Y. 13 FM | Walter Winchell 
licenses and Northern N. J. only | Paul Whiteman Club 


three, was filed by Attorney John 
Sirica. It was Sirica who, as coun- 
sel for a House select committee in- 
vestigating FCC in 1944, uncovered 
the story of the conspiracy by Noble 
to force Flamm to sell WMCA, N. Y. 
Flamm later sued Noble and won a 
judgment, for $350,000 damages. 


Sponsor What Happens Date 
Procter & Gamble “Welcome, Travelers” June 30 
John Hancock Pop Concerts (S) April 22 
Bing Crosby Philco Hiatus June 18 
Radio Projects, Inc., subsidiary of | Danger, Dr. Danfield Knox Co.: Deadline Mystery April 20 
(N. J.) Star-Ledger, | Jimmy Fidler Carter Prod. Not yet set. ' 
Gangbusters Waterman Pens Hiatus June 14 
qualifications of |I Deal in Crime Hastings Sponsor dropping, Stays on 
chairman sustaining. 
Lassie Red Heart Dog Food June 8 
Eversharp Lights Out July 23 
Lee Hats Not yet set. 
Woodbury Not yet set. 
Semler Hiatus July 7 
Sunday Evening Hour Musical Digest Pop concerts (S) June 8 
U. S. Steel Not yet set. 
Jergens Not yet set. 
{ National Biscuit June 30 
\ Camels, Wesson Oil, Nescafe 
COLUMBIA BROADCASTING SYSTEM 
Blondie Super Suds Not yet set. 
Fannie Brice General Foods Gordon Macrae (following 8- 
week hiatus), Aug. 1 
Jack Carson Campbell Soup Hiatus Suly 2 


GROVE BIZ IN POCKET 


Cohen's checkout also results in 


KLZ's Commercial Manager 


FRED MUELLER 


Selling program IDEAS make 
KLZ time more profitable for adver- 
tisers. KLZ has a selling idea for 
your product, too. 


KLZ, DENVER. 











Wherein Mutual Shows 
A Lot Can Happen To 
A Network in One Year 


Editor, VARIETY: 

In the May 14, issue of VARIETY, 
the BMB figures for the four net- 
works -(as.of-Mearch, 1946) were 
published with a footnote which 
stated that the Mutual figures were 
inflated by the inclusion of 33 dual 
affiliates. This. footnote failed to 
take into account a number of very 
important balancing factors which 
show that the BMB March, 1946, fig- 
ures actually greatly understate 
Mutual’s present audience, 


For one thing, it was completely 
overlooked that when advertisers 
use dual affiliates in connection 
with any network program, they are 
benefiting by the audience or audi- 
ences credited to each one of those 
dual affiliates. There is no such “in- 
flation” involved in the case of any 
program using the full Mutual net- 
work with all the dual affiliates— 
any more than there is inflation when 
an advertiser is using the full ABC, 
CBS or NBC networks with duals. 


Another point which was over- 

looked is that in actual practice no 
advertiser buys every single station 
on any network—even so-called “full 
network” users have certain excep- 
tions in their lineup. The BMB plan 
of operation provides for an individ- 
ual tailor-made audience count to 
be supplied to each advertiser, based 
upon the stations he is actually 
using, thus eliminating any so-called 
inflation from the figures of Mutual 
or any other network. 
« It should be made clear, too, that 
so much has happened in the past 
14 months since the BMB survey 
was made that the figures are bound 
to understate M&tual’s audience. 
Since that time, Mutual has made 
greater strides in improving its cov- 
erage and facilities than any other 
network. Specifically, Mutual has 
increased the number of its stations 
from 294 to 421 (401 on the air). 

Among the stations whose services 





Sill had been working on the Grove 


are not represented in the BMB fig- 
(Continued on page 35) 


An Open Letter to Fred Allen 


Hollyw 
Dear Fred: Cod. 


Now that the shouting and the tumult have died away to a sullen mutt 
I wish you would reconsider your hasty decision to refuse an NBC wee 
presidency. Maybe you don't need NBC and maybe NBC doesn’t meta ice 
any more than they need blood, but we, the ulcerous and balding pad i. 
of the backspacer would like to infiltrate the higher echelons with an ty 
dividual here and there who could arrange local Elbas for the Liter 
Napoleons with the Blue Pencils. e 

I haven't had the dubious pleasure of meeting your NY Comstocks b 
the Hollywood detachment are a fascinating group. How they manage we 
take time from their rea] business of writing on washroom walls would 
puzzle the greatest efficiency @xpert who ever put wheels on 


. a red 
woman’s bucket. While we have shows out here (due to the fact that we 
rarely use words of more than one syllable and the acceptance boys can 


read only two or three meanings into them) some of our jousts with the 
have been pure fantasy. Years ago one of my pet projects was a book “ 
radio censorship to be called “IDIOTS DELETE,” and recent occ Nr 
have tempted me to revive the idea. Here’s a sample: 

In~a_ script a few weeks ago we had Fibber in a state of confusion, He 
reported to Molly that he had been down in the basement where he had 
put a new handle on his skates and sharpened the snow shovel, To the 
normal mind, unaccustomed to looking for sediment in holy water, this 
would appear to be an innocuous sort of statement, hardly likely to 
arouse the libido of an Iowa matron or promote depravity in the young 
But the fey little characters upstairs were not deceived. By mental (if 
you'll pardon the expression) processes known only to smut chasers of 
rank, they saw through our shallow pretense of innocence and recognized 


urrences 


-ithe lHine-for what it was; a hidde® incitement to immorality and an esoteric 


invitation to a witches Sabbath of lewdness. 

They said, and I quote: “The implied action of ‘sharpening skates’ is g 
variation of ‘seeing a man about a dog’ and is thus a toilet reference 
Please eliminate.” : 

How they ever brought themselves to use the vulgar term “eliminate” 
(a definitely scatological word) can be explained only by a Freud, Jung 
Adler or Brill. But how they arrived at their conclusion of bathroom 
inference is a brilliant example of the workings of a censor's mind. I can 
see how they did it because I have a dirty mind too, but the assumption 
that the radio audience is sharp enough to grasp these sinister implica. 
tions is really disturbing. If we are to be blocked at every attempt to cor- 
rupt the public’s morals and are unable ever again to subtly promote 
adult delinquency, what’s the use of going on? 

That’s why we need network officials like you. We've got to have some 
vice in our -vice-presidencies; ~Some-of~us “woald like to. see you in one of 
those big leather chairs with a busty secretary, pushing buttons and come- 
dians around and holding a position com-Menser-ate with your influence 





on the public. 
Please think this over, chum. 


I'd ask you to answer by return mail, but “mail” is a four-letter word, 


and even though this‘is not going 
want to cheat, 


Reprinted from 


thru continuity acceptance, I don't 
Warmest regards, 


Don Quinn. 
DAILY VARIETY 





GRAY ON CARPET AGAIN 
FOR SOUNDING OFF KEY 


Barry Gray, WOR’s (N.Y.) erst- 
while all-night disk jockey now do- 
ing an afternoon cross-the-board 
show on the station, was brought up 
on the front office carpet again last 
week. 


It appears that for the past few 
weeks Gray had been giving a daily 
ribbing to the Dr, Tobey afternoon 
program on the station, with’ re- 
sult that not only Dr. T. complained, 
but so did the sponsor. 

P Sa office cautioned Gray to lay 
off. 


Clears in Clear July 7 


rms Washington, May 20. 

FCC last Friday (16) shoved back 
date of the final round of hearings 
on clear-channel broadcasting to July 
7, but indicated that it may pest- 
pone the sessions to an even late: 
date. 

The bigtime broadcasters had 
asked for a reprieve until October 
15 because of the illness of their 
counsel, Louis Caldwell. 








ising a greater crop of new items 


for the off-season period. 


Program 





faced with the task of building 25 summer sustainers to occupy 


How Summer Replacements Shape Up 


Radio’s summer semester is shaping up promisingly, 
talent and new formats in place of the tired old standby 
warm-weather fill-ins are yet to be set, those now slated reflect a partial trend toward 


for sponsors’ fall shopping lists. 


AMERICAN BROADCASTING CO. 


(Continued on page 38) 


with agencies and sponsors turning healthily to new 
s dusted off in former seasons. 


alt The four networks this summer are 
hiatus time” which sponsors are relinquishing 


‘ 
2 


Although a number of 
experimentation, prom- 


Pass the Talent 
Round Pool Idea 
- Mulled for N.Y. 


Possibility of an informal citywide 
pool for talent may evolve from a 
recent social get-together of pro- 
grim directors and allied personnel 
of New York’s indie and network 
stations. What started out as a 
kaffee-klatch idea to have the boys 
meet and know one another, and at 
most exchange ideas and sugges- 
tions, now has taken a more tangible 
turn. Prominently discussed was a 
shuttle or segue of promising new 


one indie to another, when an audi- 
tion uncovers some bright talent for 
whom there is no immediate spot on 
the net or indie in question. Direc- 
tors informally agreed to let others 
know when such a situation arose, 
on chance the other could use the 
performer. Combined action, it’s 
believed, will greatly encourage new 
talent. 

FoNowing up this line, a steering 
committee was organized to suggest 
discussion points at future get-to- 
gethers, now tentatively set for once 
a month. Committee consists of Jim 
Gaines, WNBC; John Hayes, WQXR; 
Ted Cott, WINS, and Seymour 
Siegel, WNYC: 

Also discussed was a setup for 
pooling information on public serve 
ice time requests, to save the neces 
sity of separate investigations into 
the worth of a project every time 
such a request is received. 

Get-together is also to be enlarged, 
with New Jersey stations serving 
metropolitan area to be invited to 
future meets. 


WOR Nixes Union 


WOR, N, Y., white-collar workers 
turned thumbs down on unioniza- 
tion yesterday (Tues.) in an 3 
election. Vote was 33 for th 
UOPWA’s Radio Guild (CIO), 5* 
for the AFL Office Workers’ Uniom 
and 51 for no union. felt 

Studio attendants and porters * 
differently, however, majority of ks 
who balloted favoring affiliation W! 
the CIO Radio Guild. od 

UOPWA immediately announce 
it would file with the NLRB toda 
(Wed.) an unfair labor practic ‘ 
protest of the election, charge 
management with intimidation 








the affected employees. 





talent from nets to indies, or from 
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NETS CALL TUNE ON OWN SHOWS 


Top 15 and the Opposition 


Only two shows in opposition to the Top 15 in the new Hooperatings 
(May 19) succeeded in copping a 10 or better. It’s the old Tuesday 
night parlay of Hope-McGee-Skelton that leads off in the 1-2-3 spots, 
with none of the three shows having agy sponsored network com- 





petition. 

Total 

Network 

PROGRAM OPPOSITION Competition 
Bob Hope pbeereotene 26.9 7.9 
Fibber & Molly....... .. 248 85 
Red RT 5 6. cnewe es «se Bed z = 
Lux Radio Theatre........ 22.3 39 
Amos ’n’ Andy..... ; 24.0 155 
Fred Allen .......... iis 19.5 103 
Screen Guild Players 19.0 115 
Jack Benny ......cccersece 18.8 8.3 
Bergen-McCarthy ......... 18.3 36 
Walter Winchell ......... . 18.2 19.8 
I SS aigpleaip ¥o% bh0s-% 4 17.6 h i 128 
Bing Crosby ..seeewsses o> 108 10:3 The Big Story.... 22.1 
Duffy’s Tavern ........+-0+6 13.8 10.1 Frank Sinatra.... 16.8 
Phil FIATTIS oss cco Kos 0 cece BOS wan 15.7 
Truth Or Consequences.... 13.5 ae 15.8 

eo —— 











Camels Not for Schnoz’s T-Zone, 


Stays with Rexall, Moves to NBC 


Hollywood, May 20: 

After much dueling in shady of- 
fice nooks and hotel suites, Jimmy 
Durante stays put with Rexall for 
another year at least, but moves 
bag and baggage over to NBC next 
fail, Duelists were Aver’s Hay Mc- 
Clinton and Esty’s Tom Luckenbill 
and the winner’s hand was raised 
by Lou Clayton. who looks after the 
business destinies of The Schnoz. 

It has been an open secret that 
Durante was unhappy with his Fri- 
day night time on CBS and had been 
sold pretty thoroughly on the bene- 
fits, rating-wise, at least, of airing 
his antics over NBC. Luckenbill had 
Abbott and Costello’s Thursday 
night time to offer and for a time it 
looked like the winning trick until 
the Ayer crowd got busy over at 
Radio City. NBC would be most 
happy to have Durante on its net- 
work and there was a nice void on 
Friday night, soon to be vacated by 
Alan Young, cut to his order. Dur- 
ante and Clayton gave in grudg- 
ingly only after NBC’s promise to 
try to open up a 10 p. m. spot by 
shuffling around the Friday shows. 

Friday has been anathema _ to 
Durante, but Ayer also happens to 
hold a contract with Jeems, which 
had its confusing facets but none- 
theless enforceable. Controversy 
over its legality arose when Garry 
Moore was given his oral release, 
the pact being with Durante and 


Moore as a team. That meant a new | 


instrument had to be drawn, and to 
help it along Durante expressed 


“himself as being “morally obligated” | 


to Rexall for a pleasant association. 

Luckenbill withdrew gracefully 
after issuing the statement that he 
negotiated with Durante under the 
impression that he was at liberty to 
make a deal away from Rexall. The 
covering disguise over 
pointment in not landing Schnoz- 
zola for his old Camel alma mater 


was easily penetrated and new he | 


has to start dealing all over again 


for an Abbott and Costello replace- | 


ment. In the forefront of contenders 
is Joan Davis. Esty has until May 29 


(Continued on page 38) 


Manhattan Lunch Act 
Spreads; Maggi McNellis 





Now Teamed With Sheldon 


Now that the breakfast shows are 
firmly entrenched in the program- 
ming picture, the luncheon cycle is 
Moving in on radio. Maggi McNellis. 
who is giving up her WNBC (N. Y.) 
daytime show and an assured in- 
Come of $20,000 a year, is teaming 
up with Herb Sheldon for a WJZ 


(N. Y.) luncheon program which 
pe emanate from a midtown Man- 
hattan restaurant. 


Program tees off next month in 
the 2-2:30 period, with the ABC 
flagship Station trying to yank it out 
of the “sustainer” column _ before 
preem date. 

s the second in the Manhattan 
luncheon cycle. WOR’s “Luncheon 
At Sardi’s” got under way several 
Weeks back. 


+ 


his disap- | 





‘nfo’ Needs Encyclopedia 
On Latest Cost Data 


With A & S Lyons agency offering 
|“Information Please” around, reac- 
ition of some of the agencies to the 
$12,500 price tag once more reflects 
the general trade attitude that prices 
| will have to come down. 
| “Info” at that price is considered 


\too steep a figure, with opinion ex- | hy 
|pressed that unless Dan Golenpaul | % 


ishaves the talent nut he'll be up 


jagainst some tough peddling. 
“Info” has just been dropped by 
Parker Pen. 


Canada Indies 
Start Fight On 
CBC ‘Monopoly 


2 Vancouver, May 20. 

' Concerted campaign got under 
/way yesterday (Mon.) to fight the 
Canadian Broadcasting Commission 
by 89 independent Canadian radio 
stations. Stations are announcing 
their participation in “community 
station week” Coast-to-Coast on all 
station breaks. Large newspaper 
ads are also being used. 

This is being done to attract pub- 
lic attention to current meetings of 
Parliamentary radio committee at 
Ottawa. Main intention of stations 
is to draw attention to the fact that 
CBC acts both as judge and jury on 
all radio matters under the Broad- 
cast Act of 1936. As reported earlier, 
they hope to have separate authority 
for private stations. 








In Halifax yesterday (Mon.), 
Major W. C. Borrett, managing di- 
rector, CHNS, Halifax, said in a 


speech that the time had come to 
divorce CBC from regulatory powers 
over private stations. He asked that 
changes be made in the radio act so 
that “CBC should not be in the posi- 
tion of being responsibie for making 
'the regulations under which all 
radio stations operate, 
peting with them for audience.” 





LEVER DEAL FOR FITCH 
PURCHASE LOOKS SET 


Negotiations for the purchase of 
the Fitch Co. by Lever Bros. is near- 
ing completion. It’s been known for 
some time that makers of Lux and 
other sOap products have’ been 
shopping around for an established 
line of hair and scalp conditioners. 


Several months ago it was re- 
'ported that the Fitch Co. passed 
{through a sales recession but the 


volume of business has picked up In 
recent weeks Fitch recently re- 
newed Alice Faye and Phil Harris 
‘for next season. 


| knowledged 


| 


while com- | 


AGENCIES IN 
CHANGE OF HEART 








j 
} 
| 
| 
' 


Some of the top agencies have 
ilong shunned network-developed | 
|shows and, in acquiring outside 
| packages on behalf of clients, have 
|stipulated that they have complete | 
| control of the program. Now, how- 
| ever, they are succumbing to the 


i better part of wisdom and having a 
|change of heart 

i Young & Rubicam for 
never relaxed in 
ithat it takes control of 
shows. with the right to 
own producer, ete. But in ac- 
|quiring the CBS-built Arthur God- 
ifrey “Talent Scout” program for 
Lipton Tea, Y & R for the first time 


agency 
; one its 
ove! 
j age 


- 
its 


| has found itself yielding to an 
| equally-adamant network on _ the 
jgrounds that “this is our baby; we 
lbuilt it up; nursed it along, and 
know what makes it click.” 
| The move is of partict(ryeayr sitnifi- 
cance, and will be watched closely 
| by the trade. For it comes at a time 
when the networks are stepping into 
| bigtime major programming on 


their own, as particularly evidenced 
iby the flock of top-priced programs 
{developed by Davidson Taylor & 
iCo. at CBS, for peddling to agencies 
jand clients. 

That the webs are holding their 
own in competing with the agencies 
in developing new shows is an ac- 
fact. And some of 
self-same agencies that have 
clear of programs peddled 

webs have been 
client dissatisfaction 


| those 
| steered 
the 
| some 


| losing billings because of the quality 


demand } 
pack- | 
name | 


| 








Fate of Second BMB Study in Lap 
Of NAB as Board Convenes in D. C.; 
Webs-Assn. ‘Schism’ to Be Formalized 





. 
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CBC’s 70G Deficit 

Ottawa, May 20 
to trim 


sonnel and se! 


CBC will have its sails 


n pel e 


unless it finds a source cf addi- 
l funds, execs of the 

y owned net declared 
day (19) in reporting a 
deficit of $70,000. 

A. B. Dunton, chairman, and 
Augustin Frigon, g.m., appearing 
before a Commons committee, 
pointed out that radio artists’ 
fees have jumped 60% since 1940, 
while the annual owner's 
license which 
CBC's mainstay has remained at 
$2.50. They predicted a °47-48 
loss of $265,000 and urged the 
Sovernment tot assume the cost | 
of collecting license fees as a 
means of pulling CBC out of the 
red. 


4 
tional public- 
] yester- 


1946-47 


set 


fee represents 





Pet Milk in Pet 


As ‘Parade’ Move 


' Leaves Sour Taste 


creating | 
and! 


Pet Milk, whose contract with 


CBS expires this fall, has been put- | 


° . ~ } 

of their own programming. Some | 
| attribute it to a combi... ion of com-!| ting up a terrific squawk over its 
placency on the one } id and at- | current 9: 30-10 Saturday night time 
“Ov= ° > oO e” cs - F 
ae age on the oth | slot, particularly in view of what's 

It's not only a of the net-| ' ' ; , ; 
° . *4: | 2 ¢ > Oo > » ‘- o 

works strengthening their position | een happening in the preceding 9 
in the wide-open programming | to 9:30 period now that “Hit Par- 
sweepstakes, but preventing recur-| ade” has moved over to the Satur- 


rence of incidents in the past where 
agencies have bought web-built 
shows, on which considerable coin 
land effort had been expended, only 
to move it over to another network. 





WOR (N. Y.) was handed some- 
thing of a jolt last week when 
Florence Pritchett moved into the 
Martha Deane aft®rnoon spot only 
to find that three of the show’s four 
sponsors were bowing out the pic- 
ture. As result, program’s solo com- 
mercial today is Sweets Co. 

Other three bankrollers, Krene, 
N. Y. Herald-Tribune and Plant- 
Life, pointed out that their contract 
was with Martha Deane, not for the 
time segment, and that they were 
exercising their right to cancel, 

Miss Pritchett, who's been given 
given the “house” name of Barbara 
Welles, is down for a weekly guaran- 


$250. 





| her an initial weekly take of $350. 


WOR HANDS NEW FEMME 
GABBER STINTED SHOW! 





day 9 p.m. period on NBC 


It appears that the Lucky Strike 


show has also taken over its audi- 
ence to NBC, matching its last CBS 
rating of 13.3 with a 13 plus on its 
first NBC program. As long as 
“Parade” was on CBS, the Pet Milk 
show was guaranteed a_ healthy 


carryover audience, but apparently | 
the awakening came when the new | 


CBS Bill Goodwin replacement show 
came up with an initial rating of 3.5. 
And the Pet Milk show dropped 3.1 
points. All of which 


contributed | 


toward making the Pet Milk client | 


very unhappy—with a resultant de- 
mand made last week that it be 
given a more favorable time slot—or 
else. 


CBS, with Pet Milk’s 
Night Serenade” occupying 9:45 to 
10:15, and with the switchover to 


segment. CBS turned the bid down, 


| giving the client 9:30 to 10 and put- 


{ 


i 


the “house” name of Barbara Welles, | 
is down for a weekly guarantee of | commercial spaces on the Saturday 
She gets 20% of all commer- | 
cial commitments, and with Sweets | probable that the web won't risk los- 
Co. spending $500 a week, it gives | ing another client but will proffer a 


ting the new Goodwin sustainer in. 


In view of the wide open non- 


Washington 
Measurement 


May 20. 


Broadcast Bureau, 


scapegoat of every National Assn. of 
| Broadcasters’ board meeting to date, 
gets another going over when the 
board neets here tomorrow 
(Wednesday and Thursday Big 
questior is whether the board will 
approve a second BMB study in 
1948 

The way it looks here, many big- 
time broadcasters are plugging to 
return BMB to inactive status for 
the next year. Tipoff came in a 
; weekend wire from KFI (Los An- 
geles), general manager William B. 
Ryan, a board member. He wired 
Hugh Feltis and NAB prexy Justin 
Miller, protesting solicitation of sta- 


Code Off Until Fall 


The full NAB 


will have to wait foi 


membership 
next Octo- 


ber’s annual convention at At- 
lantic City to look at the new 
Standards of Practice. The code 
committee, working at full 


speed, is still unable to complete 
acceptable programming and 
commercial standards in time 
for scrutiny by the NAB Board 
of Directors, meeting in Wash- 
ington this week (21-22). Mutual 


veepee Robert Swezey is due to 
give the board a progress report 
on the code, though no official 
action will be taken. Principal 
bone of contention is likely to be 
a tentative provision for sanc- 
tions against broadcasters who 
violate the code. 

Ken Dyke, NBC vice-prexy ina 


charge of programming stand- 
ards; Roger Clipp, WFIL, Phila- 


delnhia: C. T. Lucy, of WRVA, 
tichmond, and Robert Swezey 
have been given responsibility 


for drafting the final code docu- 
ment. They were appointed at a 
eode powwow in N.Y. last week. 





$e 


tion memberships for BMB in 1948 
until the board has a chance to study 
the idea. Ryan reminded Feltis and 
Miller that the NAB board meeting 
in San Francisco last January only 
“mildly” endorsed the work of BMB 
and refrained from plugging for a 
1948 study. 

But BMB prez Feltis, according te 
a spokesman here, has been pound- 
ing broadcasters’ doors for the past 
month, though he has met with only 
“moderate success” getting subscrip- 





' tions for a second survey next year. 
“Parade” was slotted 9 to 9:45 on | 


“Saturday | 


| NBC, Pet Milk asked for the 9-9:30 | 


night CBS schedule, it’s considered . 


new time period. 








NBC teed off its second annual 
‘series of regional parleys for pro- 
'duction and program managers of 


‘Sloppy Shows, Too Much Studio 
Laughter Chief NBC Affiliate Gripes 


the net's affiliates with a three-day | 


round of talk sessions in New York 


|last week in which the web wisely 
let the visiting firemen share the 
stage. Outlanders liked that. They 


even got a chance, in a windup panel 
meeting, to air “What Stations Want 
from the Network.” But about all 
they found to compiain was 
that production on some of the net's 
Coast shows were “sloppy” and that 
there was too much studio laughing 


about 


was a wise move on the net’s part 
because, as one put it, “it gives the 
program boys a little more status 
than they’ve,had in the past. Usually 
only the top dogs get invitations to 
network and industry affairs. 


In sessions in which the station 
programmers’ themselves _partici- 
pated, topics such as community 
public service, live programming 


on local stations, and—a new topic— 

record programs and disk jockeys 

were kicked around. 
Similar three-day sessions 


are in 


| the offing at Chicago and in Holly- 


What the 50 programmers for 40, 


eastern and midwestern — stations 
thanked NBC most 
portunity to hear each other's prob- 


lems. They felt the conference idea 


fin Chi 
for was the op-| 


wood. Central Division parley opens 
tomorrow (22) with Menser 


and Thomas C. McCray. national 


| program manager, on hand to greet 


50 midwest programmers. 


8-8:30 


| type 


Bulk the the 


(Continued on page 38) 


WNEW Segues From 
Jockeys to Whodunit 
In Block Programming 


Aiming for sharply hypoed night- 
time audiences, WNEW, N. Y. indie, 
is setting up an evening series of 
mystery shows, in an unusual lineup. 
Station will program a different 
mystery each night, five nights a 
week, for a new kind of horizontal 
block programming cross-the- 
board. Series will start June 2 in the 
Slot. Station has bought five 
transcribed mystery shows, and is 
junking sponsored music programs 
to make way for them. It will carry 


of licenses, same 





the mysteries sustaining for a time, 
although having bought them both 
Ways. 

Shows bought are “Mr. Ac« with 
George Raft. from Paragon; “Strange 
Wills.” with Warren Williams, from 
Teleways: “Mystery House,” irom 


Harry S. Goodman, “Haunting Hour,” 
NBC Recording Division. and 
The Avenger.” from Charles Michel- 
son. Cost is close to $1,000 per week. 

Station's belief is t nighttime 
amming now requires a dif- 

technique from disk shows 
formerly and is trying to move 
away from the music setup. Show in 
the 8 p.m. slot now has 1. rating, 
station hoping to go up to 6 or 8 
with its mysteries. Gain would prob- 
abiy be at network expense, 
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WMEX Ruled Out of Boston Roost 
By FCC on Questionable Dealing 





Washington, May 20. + 


WMEX, Boston, was the only bid- 
@er left out in the cold here last 
week when FCC handed out tenta- 
ive FM permits in Boston. Fran- 
hises went to WEEI-CBS, WHDH, 

JNAC (Yankee Network), Temple- 
tone Radio Manufacturing Corp., 
WCOP, Harvey Radio Laboratories 
end Unity Broadcasting Corp. (In- 
ternational Ladies Garment Workers 
Union). 

FCC ruled WMEX out of the run- 
ming because of “questionable financ- 
ing” and a program format top- 
heavy with horse-racing shows, com- 


mercial religion and spot announce- 
ments in foreign-language programs 
handled independently by time- 
brokers. 

Harvey Radio Labs and ILGWU 


were the only non-AM_ licensees 
given FM tickets. Two of the winners 
—Harvey and Templetone Radio 
Manufacturing Corp.—are manufac- 
turers of radio and television equip- 
ment. The FCC awards absorbed all 
geven available FM slots in the Hub, 


—_ $$$ $$$ 


ILGWU’s Lead in FM 


The AFL-Internationa! Ladies 
Garment Workers union, which 
chalked up its fifth FM permit 
in Boston last week, is now way 
out ahead among labor groups in 
radio. Union is rumored likely 
to pick up a sixth and final FM 
franchise in Philadelphia when 
FCC acts on bids for the Quaker 
City sometime in the next three 
weeks. ILGWU already holds 
permits for Los Angeles, St. 
Louis and Chattanooga. 

Nearest competition comes 
from the CIO’s United Auto 
Workers with two FM licenses 
in Detroit and Chicago. Only 
other union permittee is CIO’s 
Amalgamated Clothing Workers 
in Chicago. This union sur- 
rendered a permit in Rochester, 
is among the bidders for New 
York City FM. 


- 








though two more channels will be 
opened to the competition beginning 
duly 1. 

FCC pegged. the liquid and cur- 
rent assets of WMEX at $42,435 with 
liabilities at the hefty figure of 
$44,475. Since stockholders have 
pledged only a total of $39,000 to 
underwrite FM, FCC concluded that 
WMEX might be able to build the 
giation but does not have enough 
chips to operate it in the public 
interest. Net profits (after salaries 
to officers) for the station as of Dec. 
1945 were $1,263. 

WMEX’s program format, FCC 
found, was unbalanced and not de- 
signed “to meet the needs of its 
listening audience.” The govern- 
ment’s findings pointed to as many 
@s nine-horse-racing programs broad- 
east daily. during the track season. 
About eight hours a week, the Com- 
mission said, were turned over to 
foreign-language brokers who 
jammed as many as eight spots in 
a nine-minute program. In line with 
many earlier decisions, Commission 
also looked down its nose at the 
station’s practice of selling religious 
shows. 

In okaying a permit for the 
Yankee net station WNAC, the Com- 
mission said it was overlooking fact 
that its signals would cut into those 
of Yankee’s nearby perc in Wor- 
cester. FCC added that “the interest 
of the listening public would be well 
served by granting the network an 
FM origination point in Boston... 
the talent and commercial center of 
the area.” 


Hold My Broom 


Hollywood, May 20. 

New quarter-hour program 
idea is being tried on indie 
KLAC here, a potpouri of vir- 
tually everyone and everything 
at the station. Called “Studio 
Frolic,” it is an _ off-the-cuff 
daily roundup of all station help 
and their ideas. All idling an- 
nouncers, engineers, traffickers, 
stenos and even the porter, are 





incorporated in the 4:45 to 
5 p.m. clambake which Dick 
Haynes hurriedly whips up 


daily and emcees, 








Frank Papp Also Domg — 
A 1-World Flight For 
13-Wk. Church Series 


Taking a cue from Norman Cor- 
win’s “One World Flight” technique, 
Church World Service, official re- 
lief and reconstruction agency of the 
Protestant and Orthodox churches of 
America, has made a deal for an 
NBC radio team to record on-the- 
spot interviews in .,17 European 
countries to form the basis for a 
series of 13 radio programs. Latter 
will be. produced by the Joint Re- 
ligious’ Radio Committee for airing 
over 500 U. S. stations. | 
Interviews, which will be designed 
to show how Europeans are recon- | 
structing their war-ravaged areas | 
under leadership and funds supplied 
by the CWS, will be recorded by 
Frank Papp, NBC producer-director 
of public service shows, and Noel 
C. Warwick, recording engineer. 
Pair expect to sail for Europe Sat- 
urday (24), taking both wire and 
tape recording equipment. 

Papp and Warwick will visit DP | 





| 





camps, war prisoner camps, child 
feeding centers, youth camps, 
schools, hospitals and _ clinics, 


churches and theological seminaries. 
In addition to recipients of CWS aid, 
|those interviewed will include field | 
|workers, church leaders, relief of- | 
‘ficials and theological students. 

Recorded material will be worked 
into shows taking the form of docu- 
mentaries, dramatic programs and 
interview series. 


FREELANCE SWEETS T0 
HEAD DIRECTORS GUILD 


New York local of the Radio 
Directors Guild (AFL) voted in an 
entirely new set of officers, headed 
by freelancer William Sweets as 
president, and four new _ council 
members, in a membership session 
attended by about 100 guildsmen 
Monday (19) night. Sweets succeeds 
Ed Byron, also a freelance. 

Other officers named were’ Joe 
Mansfield, NBC, vice president; 
Perry Lafferty, freelance, secretary, 





and Mitehell Grayson, freelance, 
treasurer. Frank Papp, NBC, and 
Carl Eastman, freelance, were re- 


elected to the council. New mem- 
bers chosen were Roger Bower, 
Mutual; Larry Harding, CBS; Leo 
Hurwitz, freelance, and Tom Ben- 
nett, NBC. No close contests de- 
veloped in the balloting. , 
First membership meeting under 
the new regime is slated June 9. 


‘Salary Hike Voted For 
Westinghouse Stations 


Fort Wayne, May 20. 








Commissioners Paul Walker, Clif- 
ford Durr and Edward Webster did 
not participate in the proposed 
decision. 


Merle Jones Quits WOL 


Washington, May 20. 
In an unexpected move, the Cowles 
Broadcasting Co. last week an- 





nounced “with regret” resignation of 


Merle Jones as manager of Cowles 
Washington station WOL (Mutual). 
Cowles vice president in charge of 
engineering T.A.M. Craven will act 
as WOL manager until a successor 
is named. 

Jones came with Cowles from CBS 
where he served from 1938 to 1944 
as general manager of KMOX, St. 
Louis and as CBS western sales 
Manager. He was earlier with 
KMBC, Kansas City, Mo., as sales- 
man and regional sales manager, 


Salaried workers and supervisors 
of Westinghouse radio stations, have 
been granted a general pay increase, 
| ranging from a flat $5 a week to 7% 
| per 40-hour week in the lower brack- | 
|ets, with proportionate adjustments | 
|for supervisory employes, retroactive 
, to April 1. This affects about 250 | 
employees at WOWO, Fort Wayne; 
| KDKA, Pittsburgh; KYW, Philadel- 
phia: WBZ-WBZA, Boston-Spring- 
field, Mass.; and KEX, Portland, Ore. 

Paul E. Mills, acting station mana- | 
ger who announced the _ increase, | 
said this is the second given to West- | 
inghouse broadcasting personnel | 
within a year, and follow the na- | 
tional pattern set several weeks ago | 
by the parent company. 





Pittsburgh—Syd Eiges, local boy 
who made good, is coming home on 
Thursday (22) to deliver an ad- 
dress before the journalism students 
at University of Pittsburgh, his alma 








mater. 


|joined WFBL, Syracuse, 
|program manager in 1933, and two 














CHIQUITO 


To the patrons of New York’s 


} swank El Morocco, Chiquito and his 


rhumbas are as familiar as the 
world-renowned decor of the club 


itself . . and, as a regular per- 
former over Lang-Worth’s 450- 
station network, his distinctive 


rhythms and vocals have won for 
him a tremendous national audience. 


LANG-WORTH, INC., NEW YORK 


—_ 








ABC Wants to Crack 


Tough Sat. Ayem Nut 
With Big Program Push 


Saturday a.m. is a generally ne- 
glected time in network program- 
ming. It’s been traditionally re- 
garded as a poor buy by advertisers. 
The only web that’s been able to do 
much with the period is CBS. 

ABC now wants to move in, seeing 
the Saturday morning air as a fer- 
tile, untopped field for their next 
concentration of sales effort. The 
period presently is solidly sustaining 
on ABC except for Martin Agron- 
sky’s co-Op commentary at 8 a.m. 
and Benjamin Moore paint’s “Home 


| Beautiful” quarter-hour at 10. Not 
|a segment of the four-hour stretch 


had a rating as high as 3.0 on the 
last Hooper report. 

Fact stems, it’s felt, more from 
neglect of the period than from a 
limitation on the number of listeners 
that can be attracted, since it’s usur 
ally a time when the whole family 
usually is home, and could pay off 
if properly programmed and aggres- 
sively promoted. 

That’s been demonstrated, rating- 
wise, in CBS’ “Adventurers’ Club” 
for Sheaffer Pens and “Theatre of 
Today” for Armstrong Cork, each of 
which copped 6.9 on the second 
April Hooper, ranking them close to 
the leaders in the Monday-Friday 
daytime stakes. Cream of Wheat’s 
“Let’s Pretend” pulled a 6.6, despite 
competition of NBC’s “Teentimers 
Club,” which drew a runnerup 5.4. 

NBC’s only other sponsored Sat- 
urday a.m. stanza is Brown Shoes’ 
“Ed McConnell,” last tabbed with 
a 3.5 Hooper. Mutual’s Saturday 
mornings are wholly sustaining. 

It all adds up to a wide-open. op- 
portunity, as ABC programmers see 
it, with the Saturday a.m. offensive 
is due for an early kickoff, 


Perkins Leaves BBD&O 
For WHDH Program Post 


Boston, May 20. 

George M. Perkins, former account 
exec at BBD & O, in N. Y., has been 
appointed program manager «at 
WHODH, Boston. He resigned as exec 
in charge of “Cavalcade of America” 
program for DuPont to take the new 
job with the Hub indie. 

Perkins made his radio debut at 
WSYR, Syracuse, in 1930 while still 
a sophomore at Syracuse Univ. He 
as asst, 





years later was program manager. 
In 1943 he joined Foote, Cone & 
Belding in N. Y., handling the Lucky 





Strike account. He joined BBD & O 
in 1945. ~ 


Chi Hotels Buy Air Time 


Chicago, May 20. 

Aftermath of action of several 
weeks ago in which actors found Chi 
hotels actually soliciting their biz is 
the campaign by hotel association to 
get more people in Chi _ hotels. 
Unique radio program will inform 
listeners in 11 key*cities within a 
400-mile radius when rooms are 
available. 

Spot announcements will be made 
up daily or weekly depending on a 
projection chart showing how many 
rooms are empty. Association claims 
that this is the first time that any 
hotel group has used radio in such 
a manner, Spots will start this week. 








i, 





From the Production Centres 


(IN NEW YORK CITY... 


Ezra Stone breakfasting with “Dorothy & Dick,” WOR, tomorrow 
(Thur.)..,.CBS’ Adrian Murphy on a month’s vacation in Bermuda... 
Alan Devitt into the cast of “Katies’ Daughter.” Eileen Palmer into “Ro. 
mance of Helen Trent.” Royal Beale with “Our Gal Sunday.” Warren 
Stevens with “Young Widder Brown.” Pat Ryan, Frank Butler and 
Richard Keith on “Front Page Farrell’...,Beverly M. Middleton checked 
out of his berth as assistant to Col, Harry C. Wilder, prez of four upstate 
N. Y. and Conn. stations, to join the French & Preston agency as radio 





director, effective Monday (19)....Paul Denis, N. Y. Post's radio columnist 
to get this month's award (for fighting intolerance) from the WNYC pro- 
gram, “One More River,” next Sunday (25)....Lucille Ball guesting to. 


morrow (Thur.) on “Radio Reader’s Digest,” next Tuesday (27) on Bob 
Hope’s show, and May 29 on “Kraft Music Hall”....Milo Boulton, emcee 
of “We the People,” and Spencer Bentley, radio-legit thesp, opening a 
deluxe sandwich drive-in spot near Asbury Park this summer between 
jobs. Stand will be named. The. Lavendar Bull—won't. sell liquor... 
Esther Gaffney, ex-Ziegfeld girl now thesping on WMCA and WOV, chang. 
ing her moniker to Carol Ryan....Evelyn Bourne has moved from CBS 
Television to replace Jean Parker, resigned, as secretary to Herschel Wil- 
liams, CBS director of commercial program development....George N, 
Wallace has shed the “acting” from his title as manager of network sales 
promotion in NBC's ad-promotion odffice....Warren Cordell, head of A. C, 
Nielsen’s index research dept., tabbed with a vice-presidency. 

Kenyon & Eckhardt’s Bill Lewis home nursing a rash of poison ivy,,., 
Dozen artists from ieading bands saluting Art Ford, WNEW disk jockey, 
in a two-hour midnight “testimonial” concert at Town Hall Saturday (24) 
...-Ruth Ashton back from a tour of the nation’s atomic energy produc- 
ing centers where she gathered material for a CBS documentary, “Sunny 
Side of the Atom,” to be aired June 30....Morton Downey's new eoke 
show via CBS calendared for a teeoff Oct. 3 in the Friday, 10:30 p. m., slot 


....Win Elliot, “County Fair” emcee, being profiled by Satevepost....Bea 
Wain has signed to do six successive guestshots on the plattered “Frank 
Parker Show,” which her hubby, Andre Baruch, emcees....Ken White, 
Denver Post's radio @ditor, dashing about to make every minute of a two- 
week visit here produce copy....DeSoto, which thumbs-downed gq tran- 
scribed Judy Garland show, due to sign for a live fall show any minute.... 
WNBEC execs mulling Arnold Caplan’s quiz package, “The Boss Is On the 
Spot,’ emceed by Leo Cherne, which had a trial airing on the Mutual net 
several months back. 


Clayton Collyer, radio’s Superman, preached to the congregation of the 
Methodist Church, Greenwich, Conn., Sunday (18), subbing for the regular 


pastor. Collyer’s long been a Sunday School teacher at nearby High 
Ridge, N. Y.....Ira H. Knaster, ex-WNEW staffer, doing some mag pieces 
on radio....Betty Stamm, who did ‘“‘Who’s New In the News” on WNYC, 


to be promotion mgr. for Green Hill’s Summer Theatre at Reading, Pa..... 
CBS looking for freelance scripts for its new program, “The Rooftops of 
the City,” slated for half-hour spot on thé network’s evening schedule in 
June. 


Bill Cullen says it's Bill Cullen, not Collins, on CBS’ “Winner Take “Ail.” 
... VARIETY muggs to compete with other radio trade press writers for 
golf trophy Saturday (24) at Donald Flamm’s Aldecress club in Alpine, 
N. J. 


IN HOLLYWOOD ... 


Ted Bates has taken an option on the Bill Goodwin show so it must be 
Colgate that’s interested....Harry Von Zell looks like the leading candi- 
date from here for the Phil Baker vacancy....ABC has ambitious plans to 
keep the Philco spot warm while Bing Crosby is loafing. Among the stars 
contacted for guest shots are Bob Hope and Jack Benny... .They’!! tell you 
at CBS that Tom Luckenbill was ready to buy the Sweeney and March 
comedy team for Camels if it could be moved to NBC....Thompson’s 
“Corny” Jackson teamed up to win the Southern California Veterans’ tennis 
title. In this case a vet is any racquetter over 45....Lever Bros. bought a 
second half-hour on the Coast for Trim and is shopping for a show to spot 
on CBS. Last week “Mante Cristo” was bought for a ride along the Don 
Lee web....ABC and Harry Owens are talking a disk jock deal featuring 
his Hawaiian music....KECA extended Frances Scully's “Star Gazing” to 
half an hour and has 22 participating sponsors lined up. For the daily 
stint she'll include records and thus becomes the first femme jockey on 
these frequencies. ...Martin Gosch acquired radio rights to James Thur- 
ber’s “Secret Life of Walter Mitty” and is shopping around for an actor 
to play the name role. He'll then put it on wax and submit it around.... 
Having practically exhausted the library of Sousa’s military marches, 
Mark Warnow is composing his own and the initialer, “Hail, America,” 
gets its air premiere on “Sound Off”’....Don Quinn and Phil Leslie were 
given new writing contracts for “The McGees” that are coin toppers for a 
two-man team....Tom Harrington around for 10 days to inspect new shows 
and talent....Tested for 13 weeks and failing to lure a sponsor, KFI signed 
off Leo Guild’s “Wizard of Odds”....Producers are nursing a slow burn 
at Bulova because the stop watches they were promised for sneaking ina 
product mention turned out to be plain wrist watches....Art Marquette 
and Martin Straus (Eversharp) taking time out in Beverly Hills from 
business problems....Earl Ebi, producer of the Charlie McCarthy show, 
and his script girl, June Pauly, take the vows May 21....Clarence Menser 
due out next week for program parleys with NBC coast affiliates... .Hi 
Brown, producer of “Inner Sanctum,” flew out to produce United Jewish 
Appeal program....“Adventures of Bill Lance” takes the summer fill for 
“Gangbusters.” J. Donald Wilson, who wrote and directed the gumshoe 
epic on CBS, is now Coast program director at ABC and he'll select the 
best scripts of that series for the reprise....Bob Hope has under submis- 
sion a dozen orch leaders as replacement for Desi Arnaz next season...- 
Gene Carroll pulled out of “The McGees” for a disk jock job in Cleveland. 


IN CHICAGO... 


Marilyn Day of “Call Me Mister” guesting on the June Baker show and 
“Melody Lane”’....Norman Blackburn, of Hollywood office of J. Walter 
Thompson, conferring with Chi office....John Akerman back from two 
weeks in Florida....Robert B. White, ABC supervisor of Agriculture, 
returned from New York after handling details of “American Farmer 
broadcast origination in Ithaca....Sarah Vaughn guests on the Studs 
Terkel show....Olan Soule will be speaker at Northwestern Univ. Radio 
Group luncheon....Jeanine Roose and Ann Whitfield, Phil and Alice 
Harris’ radio daughters visited the “Junior Junction” program while 
town....Three network shows will originate at Columbia studios in June 
in Chicago, “Church of the Air,” “Wings Over Jordan” and “Of Men and 
Books”. .,.Dolph Nelson is now producer-director at NBC Central Division 
....Jack Galbraith leaves for two-week fishing trip in Arkansas. ...Katl 
Sutphin and Gerry Vernon of ABC along with Gil Berry in Ottumwa 
Iowa, to discuss plans with John Morrell Co. for promotion work * 
“Lassie” show which debuts June 8....Ell Henry appointed publicity 
director for Evanston July 4 celebration at Dyche Stadium. .. .Gordon 
Downey of KDTH, Dubuque, visiting Mutual’s midwest headquarters. --- 
Al Meyer of KCSJ, Pueblo, Col., in to sign affiliation papers with Mutual. 
Station begins broadcasting on July 1. 
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Mr. John Buyer Doug 


is ALWAYS 
shopping... . 




















Mr. Dough, like all good shoppers, knows where to 
look for values. He’ll find the forthcoming 


RADIO AND TELEVISION 


"REVIEW andPREVIEW’ 


SPECIAL EDITION OF VARIETY 
(To Be Published Soon) 


exceptionally useful, since it is designed to act as THE 
buying guide for the new radio season. 


Your advertisement in this Special Edition establishes 
for you a ready reference to your station, name, talents 
and radio background. Make your advertising space 
reservations at: 


154 West 46th St., New York 19 


, 54 W. Randolph St., Chicago 1 
JARIFTY 1708 No. Vine St., Hollywood 28 


8 St. Martins Pl., London 


VARIETY the showcase for Radio 
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Voice of America Controversy Gets 
Adult Airing on ABC ‘Town Meeting’ 


The adult side of radio had its? 





innings last Thursday (15) in the 
blunt, outspoken discussion of the 
controversial “Voice of America” 
broadcasts which took up “America’s 
Town Meeting” session on ABC. The 
varied, confused pattern of Ameri- 


@an thinking—provincial, interna- q 
tional, liberal, reactionary, bold,|15 Mins., Monday, 9 p.m. 
fearful—was set forth in unre-| WHN, N.Y. 


strained terms as two sides argued 
whether the “Voice” broadcasts 
should be continued. If no converts 
were made, at least a good deal of 
true patriotism as well as prejudice 
had an airing. 

Senator Carl A. Hatch (D., N. M.), 
of the Senate Foreign Relations 
Committee, and Ralph E. McGill, 
editor of the Atlanta Constitution, 
argued for continuance of _ the 
“Voice.” Rep. John Taber (R., N.Y.), 
chairman of the House Appropria- 
tions Committee ‘(which recently 
eliminated the $31,000,000 the State 
Dept. needs to continue the “Voice”), 


and Frank Waldrop, Washington 
Times - Herald columnist, were 
against. Taber was for some sort of 


program, but not as the “Voice” was 
at present constituted; Waldrop 
wanted the whole business dropped. 
The Hatch-McGill plea was couched 


on so much ‘higher a plane than the | 


Taber-Waldrop line that the differ- 
ence was embarrassing. It showed 
the difficulty of getting any impor- 
tant Government move thrashed _ out 
in a spirit of fairness and disinterest. 

Senator Hatch cited Secretary of 
State George Marshall’s plea for the 


“Voice’s” continuance as his chief 
argument. The “Voice” was the 
only weapon by which the truth 


about America cculd be transmitted, 
he said. The fact that the Russians 
want it killed, is best proof of its 
efficacy, as well as answering any 
charges that it is pro-Soviet. The 
Senator’s talk was a little stiff and 
formal in delivery, and too dry and 
statistical in content, to be com- 
letely successful. He was better in 
he give-and-take period that fol- 
lowed. 


Rep. Taber’s criticism was directed 


against the nature of the broadcasts | 


rather than the program itself. His 
complaint also concerned the setup 
of the State Dept. running these 
broadcasts. Asst..Sec. William Ben- 
ton, he said, had mismanaged the 
program. He hadn’t rid hiinself of 
certain unsatisfactory people and 
ideas in his dept. The “Voice,” Rep. 
Taber claimed, was -doing more 
harm than good, because it presented 
a partisan opinion on U. S. events. 
It represented the party in control 
of the White House; it favored labor; 
it was the voice of subversive ele- 
ments trying to destroy the U. S. 
It didn’t build goodwill. 


McGill didn’t bother to present a 
speech of his own, Quit piled right 
into Rep. Taber’s views in an im- 
passioned, moving style, so that his 
talk was easily the best of the hour. 
Rep. Taber’s instances were distor- 
tions, if not utterly false, he said; 
his charges of subversiveness and 
disloyalty were silly, ridiculous. He 
denounced the attach on Benton as 
petty. and the whole line of reason- 
ng trivial. The “Voice,” by telling 
of the American way of life, in its 
cities, on its farms, was offsetting 
anti-U.S. propaganda overseas. 

Waldrop maintained that the pro- 
gram was “terrible.” No one can 
run a propaganda mill successfully 
in peacetime, he said. His reasoning, 

rinkled with cheap digs, was that 
the “Voice,” at the least, was a 
waste of money, and at the worst, 
was a provocation for Russia to re- 
taliate bloodily. 

All the speakers, of course, were 
sold on democracy. The question 
of what constituted democracy, or 
how best to “sell” it, however, 
wasn't settled at the hour’s end. 

Bron. 





SHELL SHOW 

With Bob Gibson’s Band, Pam Cor- 
rigan, Charles Norman, Waiter 
Pim 

45 Mins.; Wed., 8 p.m. 

SHELL OIL CO. 

2GB, Melbourne 


Back on the air again after war- 
time span shutout following Austra- 
lian pooling of gas, this show is 
lacking plenty in entertainment 
value presently. Will probably be 
whipped into shape soon on more 
faster tempo, plus up-to-date gags. 
This one is sadly lacking in comedy. 
It’s the type that went out with 
hobble skirts. Given good comedy 
routines the going should be easier 
for fans to listen to. 

Bob Gibson is a pretty big name 
in Aussie bands. His combo is pret- 
ty nice, but the support is sadly 
lacking. Couple of guest stars are 
aired weekly. Ones on the bill the 
fisnt show was caught were Wil- 
jam Herbert, Aussie tenor, now on 
his way to London, and the Russian 
duo pianists Nisselle and Iister. 

either made good radio material. 

Lifted out of the present rut via 
2 smartly paced routine, given sure- 
re gags, plus the right melodies for 
general ear appeal, show should go 
Places and cop fans. Right now its 
gears are not meshing correctly. 


Rick. 


RUTH ETTING 

With Merle Alderman Orch, John 
Connelly, announcer 

Producer-Director: Raymond Katz 

Writer: Gini Stewart 

Sustaining 


Current annum is likely to be 
recorded as the year of the come- 





|'backs. Sparked by Al Jolson’s 
|yeoman work in “The Jolson Story : 
|film, a flock of oldtimers retaining 





ltalent have taken on new boxoffice | 


| Values. 

Ruth Etting is now on the crest 
of that wave. She recently started 
nes re-emergence into showbusiness 
| 


with a pair of guest shots on the 
|Rudy Vallee program, followed it 
lup with an engagement at the 
| Copacabana, N. Y., and is now fur- 


{ 


|thering her cause with a sustainer | 


on this Loew-owned indie. : 
She’s still a top singer with pipes 


innate know-how. Songs retain the 
warmth that made her disks top 
sellers in the 20’s and provide a 
heartwarming excursion 
talgia. ; 
On.. initial session, Miss Etting, 
backed by her bandleader-husband 
Merle Alderman, gave a_ colorful 


banter. A carefully written series 
of introes..and-informal chatter but- 
tressed her vocal offerings into a 
session of genuine charm. 

However, Miss Etting, a bulwark 
of a bygone era, might have at- 
tempted to create to a greater de- 
gree the atmosphere of the era she 
represents. Her concessions to 
modernity with her “I Love You 
for Sentimental Reasons” served to 
break up the feeling of nostalgia 
|\that she created. Offerings such as 
“Mean to Me” and even the “Sum- 





and personality stemming from an | 


into nos- | 

















LANNY ROSS 


“Posssesor of one of the smooth- 
est voices we have heard in a long 
time.” —Cincinnati Times Star. 

“You have not heard ‘Mamselle’ 
until you have heard Ross sing ag 

—Cincinnati Enquirer. 


Management 
WILLIAM MORRIS AGENCY 
Peat wit an 











MARY JANE WALSH 


|With Joel Herron Orch, Bill Ed- 


account of herself, both in song and | 


| 
| 


| 


wards, announcer 
Writer: Bill Mogle 
Director: Milton B. Kaye 
15 Mins.; Tues. and Thurs., 9:30 p.m. 
Sustaining 
WHN, N. Y. ; 

Mary Jane Walsh, singing come- 
dienne, who registered as a Broad- 
way fave with George M. Cohan in 
the “I’d Rather Be Right” legiter, 
and is currently stand-in for Ethel 
Merman in “Annie Get Your Gun,” 
has a sustaining 15-minute stanza in 
the 9:30 p.m. WHN slot Tuesdays 
and Thursdays. Show is a refresher 
that should have little trouble in 
building up listener attention, 

Session caught Thursday (15) 


|mertime” from “Porgy and Bess”) night was a good example of what 


;put her in the proper settings. The | 
big moments, however, come at the | 
beginning and end when she warbles | 


her themer “Shine on Harvest 
Moon.” Jose. 
BY A NOSE 


With Duncan Fader, David Pigot, 
Graham Allen, Jim Robertson, 
Danny Gallivan, Jack Purcell 

Writers: Lou Dropkin, Felix Leon 

Producer-Director: Stephen Ker Ap- 
pleby 

30 Mins.; Wed. (30), 8 p.m. 

Sustaining 

CBC Maritime Network 
First in a Canadian Maritime Net- 

work Workshop series originating 

from Halifax, this stanza also was 
the first aired production to. come 


in Halifax a year and a half ago by 
Stephen Ker Appleby, former 
Broadway and Hollywood thesp. 
Cast of the piece was composed en- 
tirely of local talent, the leading 
role being taken by a 17-year-old 
high school boy, Duncan Fader, wriv 
had studied with Apple. only a 
month, Judged by bigtime U. S. net- 
work standards, the result was thin 
and uneven; but in the light of these 
factors it seemed a rather unusual 
achievement. . 

Story, scripted by two U. S. wri- 
ters, was a fantasy, set in New York, 
about a Central Park carousel horse 
named Pat (Duncan Fader) who 
talked with a dees and dem accent 
and learned how to escape from 
the carousel “by centrifugal force”; 
Tommy (David  Pigot), whose 
“gramps” owned the carousel, which 
was losing money, and who con- 
spired with Pat to make some money 
to save it; and a bookie, who tipped 
Pat and Tommy off to the big dough 
in steeplechases. Pat, with Tommy 
up, saves the carousel for “gramps” 
by running and winning a race at 
Belmont, coming from behind in the 
homestretch when the _ racetrack 
band strikes up “Poet and Peasant,” 
Pat’s favorite carousel tune. 

Simply unfolded and wholly un- 
pretentious, it was a whimsically 
diverting, pleasingly novel little 
slice of fantasy. Perhaps the major 
error in its production was the at- 
tempt (well done as it was) to simu- 
late a Clem McCarthy broadcast of 
the Belmont race. It was so realis- 
tic as to shatter “ie fantasy main- 
tained up to that point. Otherwise 
the effort came off well, the por- 
trayals of Pat and Tommy being 
especially noteworthy. 


JUST A DREAM 

Martin Wolfson, Norman Rose, Joe 

Boland, Harold Dyrenforth, Wil- 

liam Taylor’s orch. 

Writer: Milton Robertson 
Director-Producer: Mitchell Grayson 
30 Mins.; Sun. (18), 9 p.m. 
Sustaining 

WMCA, N. Y. 

Topnotch directorial skill of Mitch- 
ell Grayson (who produced the “New 
World A-Coming” and “One World 
or None” series for this N. Y. indie), 
combined with a forceful, graphically 
written script and persuasive acting, 
notably on the part of Richard Wid- 
mark, made this one-shot one of the 
most effective presented to date in 
the current flood of dramats being 
aired in behalf of the United Jewish 


(Continued on page 38) . 








out of a dramatic workshop set up | 


| 


can be done with a brief program. 
Miss Walsh, who has a pleasing, 
soothing voice both on songs and 
chatter, registered high decibels on 
both. Her gab neatly ties in as in- 
troductory for reprise of song num- 
bers she’s done in her former Broad- 
way musicals—and from her it 
sounds good. Teed off with “It’s a 
Good Day.” and for change of pace 
she segued into “What’s the Use of 
Wondering” from “Carousel.” Joel 
Herron orch was spotlighted for 
“Night and Day.” Miss Walsh fol- 
lowed with nifty version of “The 
Eagle and Me,” from the musical, 
“Bloomer Gal.” 

Program breezed along at merry 
pace, tightly scripted by Bill Mogle, 
with able direction by Milton B, 
Kaye. a Edba, 


SATURDAY SPORTS REVIEW 
With Bill Campbell, Charles Ashley 
15 Mins.; Sat., 6:30 p.m. 

Sustaining 

WCBS-CBS, N. Y. 

Rounding out its national sports 
coverage under the regime of Red 
Barber, CBS net is spotting this late 
Saturday afternoon resume covering 
the day’s highlights. Session features 
straight sports news with sportscast- 
ers from various CBS affiliate sta- 
tions handling the weekly chore on 
a rotating basis. 

On last Saturday’s stanza (17) 
Charles Ashley gave comprehensive 
results of the intercollegiate track 
meet at Boston. Bill Campbell, Phila- 
delphia sportscaster, covered the 
main events in baseball, golf and 
racing with a punchy, economical 





style. This makes another show that 


fans can dial in for a comprehensive | , 


'on'--see into the latest in the sports 
picture. Herm. 


UN’s Air Newsreel 


United Nations radio commit- 
tee is performing a sock public 
service job in plattering the 
UN’s daily deliberations into 
tightly edited 15-minute shows 
and making them available to 
all stations on a gratis basis. 
Formerly, shows picked up from 
Lake Success directly were filled 
for the most part with knoity 
procedural questions that made 
sense only to a Philadelphia 
lawyer. This air newsreel suc- 
ceeds in capsuling the substance 
for the average dialer and skips 
pA the parliamentary formeli- 
ies. 

During the final week of the 
General Assembly proceedings 
(12-16), the UN newsreel di- 
gested the hot debates on the 
Palestine .2mmission of inquiry 
and, judging from the fuller re- 
ports in the daily newspapers, 
gave a remarkably full and 
scrupulously fair account of the 
Sessions. Basic content of the 
platters are composed of ex- 
cerpts from the  delegate’s 
speeches, with an announcer 
supplying a narration for con- 
tinuity _purposes. During the 
Palestinian debate, unfortunate- 

ly, heavy foreign accents of some 
of the delegates made following 
their points a bit difficult, But 
enough got through to give these 











shows the drama of real histor 
in the making. Bere. 


in “Little Songs on Big Subjects,’ 


public service with a flair. 


. 


Dished up tastefully in 


a masterful job. 


you”). 


are’’). 


and pressings (100). 


for months. WNEW aired the first one Wednesday (15). 
Democratic Education is taking them for distribution gratis to all sta- 
tions, with belief that 900 U. S. stations will be carrying them in time. 
Almost 200 asked for. thess, before brochures went out, on strength 
of presentation at recent Columbus confab. Decca is reported planning 
to record them for commercial sale, and Simon & Schuster is working 
on a 60-page book, containing lyrics, music, and illustrations by Roger 
Duvosin. Jingles cost WNEW $1,800 for arrangements, orchestra, talent 
Institute will carry on from there. 

What all this amounts to is, WNEW has turned singing commercials 


es 


Primer for Democracy 


How a little jingle can have a mighty punch is perfectly illustrateq 

a series of musical jingles which 
WNEW, N. Y., commissioned to preach the virtues of tolerance, fair 
lay and Americanism. Series of six tunes (five are one-minute in 
ength; sixth runs two minutes) are as smart a combination of show. 
manship, salesmanship, artistry and propaganda as one would wish. It’s 


lyric, song and production, as tunes rather 
than preachment, the jingles appeal to the ear as well as to mind and 
heart. They're a tribute to a smart station and the combined minds 
that conceived them. There’s a professional air about these spots, 
They have a conciseness and body that make them hit hard and fast 
in their one-minute span, for a solid impact. , 

The music is rhythmic, swingy and melodic. The lyrics are simple, 
uninvolved, for the average listener. Song-writing team of Hy Zaret 
and Lou Singer (they wrote “One Meat Ball,” etc.) have turned out 
tunes that are “commercial.” The Jesters (3) sing them with notably 
clear diction—so important in a case like this. Excellent orchestra- 
tions by Roy Ross, and finished overall production by Ted Cott, insure 


The messages are all the more potent for the sugarcoating. “Brown. 


Skinned Cow” sings the message of racial tolerance (“You can get 
good milk from a brown-skinned cow. The color of the skin doesn’t 
matter no how”). “Close Your Eyes and Point Your Finger” (the two- 
minute spot) discusses blood. (“Any place on the map you point your 
finger to, there’s someone with the same type blood as you... Each 
type of blood is just as good, not better than the rest.”) 

“I’m Proud To Be Me’ is a gay, little waltz about personal toler- 


ance (“I’m proud to be me, but I also see, you're just as proud to be 
It makes its point with some amusing rhyming (“That's just 
humar nature, so why should I hate ya”). Good humor runs all 
through the tunes. “What Makes a Good American” sings a song on 
Americanism (“I don’t care where you're from, I do care what you 
“Columbus Said” preaches the virtues of national minorities 
(“Both native born and foreign born, have-macde our country great”), 
The “Close Your Eyes” number is also disked as one-minute program 


material. — a 
Series is planned for airing..qne each. day, spaced at intervals, 
Makeup makes disks capable of being heard over and over again, 


Institute for 


into folk songs and has come up with the ideal primers for democracy. 


More wattage to it. 


Bron. 
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THE RIGHT TO LIVE 

With Katharine Hepburn, Dana An- 
drews, Elliot Lewis, Norma Jean 
Nilsson, Frank Lovejoy, Hanley 
Stafford, Lorine Tuttle, Viola Vonn 

Writer: Alan E. Sloane 

Director: Himan Brown 

30 Mins.; Sun. (18), 10:30 p.m. 

Sustaining 

WNBC-NBC, N. Y. 


This third in a series of network 
shows on behalf of United Jewish 
Appeal had a poignancy and bite 
that was undeniable. It was a grim, 
unrelieved story of the disaster that 
overtook a Polish Jewish family 
trapped by the Gestapo in occupied 
France—impressive in the telling, 
urgent in its message, and depress- 
ing in its overall effect for the per- 
versity of a world that could bring 
such things about. 


It showed a family broken up, 
with the father sent to the gas 
chambers, the mother escaping to 
safety by leaping from a train, and 
a child hurried away to safety by 
friendly nuns. At the close it 
brought mother and daughter 
miraculously together again, point- 
ing out only the more strongly that 
for every displaced child who finds 
its mother there must be thousands 
in Europe who haven’t or ever will. 


In a heartrending story such as 
this, so well told, one can’t carp 
at minor, false, sentimental touches 
in scripting. As for the acting, 
Katharine Hepburn, who did the 
narration as well as portraying the 
mother in the dramatization, did a 
very good job. Despite her usual 
flat voice, her portrayal carried deep 
emotional appeal in a performance 
that increased in conviction and 
stature steadily throughout the half 
our. Dana Andrews, in a relatively 
minor part as the father, was not as 
successful. 


Samuel Goldwyn, at the program’s 
close, made a simple, moving appeal 
for financial help for UJA. Network, 
stars, musicians and others con- 
tributed services and time gratis, as 
earnest ef their feeling that dis- 
placed kids, even displaced yrown- 
ups, have “the right to live.” 

Bron. 





VARIETY MATINEE 

With Fred Conger 
Writer-Director-Producer: Conger 
60 Mins.; Mon.-Fri., 3:30 p.m. 
Participating 

WREN, Lawrence, Kans. 


This afternoon half hour of records 
and chatter makes Fred Conger the 
Lawrence, Kans. entry in the disk 
jockey sweepstakes. It’s quite a 
switch for Conger, who joined WREN 
late in 1946 after leaving the radio 
department of the faculty at Pur- 
due Univ. 

Mostly, the hour is a conventional 
record show, but Conger seeks to en- 
liven it with a few weekly features 
of his own devising. “Two Men’s 
Families,” a five-minute stint which 
kids soap operas, is a Wednesday 
regular, for example. Stuff is pretty 
broad, and likely much of it is lost 
on the non-serial listeners. . 
Question is whether a record show 
should be played straight, or have a 
bit of variety injected, as in this 
case. In Lawrence the Conger 
method is a fair answer, and it’s 





helped along by his chatty manner. 
For a more metropolitan s ot, it 
might better be straight. uin, 
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Entertainment unions’ second AFL- 
financed variety show to combat 
anti-labor legislation hit the ABC air 
last Thursday night (15) in smartly 
tailored, star-spangled glamor, re- 
vealing top showmanship technique, 
Eddie Cantor, Dinah Shore, Danny 
Kaye, Gregory Peck, Hattie Mce- 
Daniel and Ken Carpenter mixed 
skits and songs into a bright, breezy 
stanza. As with the initial show, it 
was heavily laden with the sponsor’s 
propaganda, but the triphammered 
“commercials” weren't quite as pro- 
nounced. Cantor’s pseudo - soap 
opera, “Life Can Be Horrible.” spon- 
sored by “Pomeroy’s Pants Patches,” 
kidded the real thing amusingly, but 
laid on the those-dirty-manufactur- 
ers stuff a bit too crudely to be most 
effective. Carpenter’s “commercials” 
were much more to AFL’s point. 





Jacqueline Billingsley, the Stork 
Club boniface’s subdeb daughter, 
was a well-poised guester with the 
Fitzgeralds Sunday morning. As @ 
switch, Pegeen Fitzgerald pulled a 
Sherman Billingsley and gifted his 
daughter with some Elizabeth Arden 
oodies....Phil Harris tripled on the 
ack Benny, his own (Alice Faye) 
and Fred Allen programs Sunday 
night and was none the worse for 
wear. Harris, now definitely typed as 
a minus-IQ character with an ex- 
aggerated sense of ego and alcoholi¢e 
capacity apparently has = pvra- 
mided the role into surefire payoff. 
Incidentally Al Jolson was boffo with 
Benny, ringing the bell with two 
songs. Coincidentally, the running 
gags on Norman Krasna’s moose- 


.|hatrack and “Larry Parks” bid fair 


to become household idioms. 


Mutual Insurance of Omaha's 
“Brighter Tomorrow” Sunday night 
show on Mutual, over which Gabriel 
Heatter presides, has developed into 
an entertaining package in recent 
weeks, It was particularly evidenced 
Sunday (18) night in the back-to- 
back sequencing of the story of the 
Nebraska boy who hitch-hiked to 
Warm Springs, Ga., the hard way 
(in a wheel chair), and the genesis 
of the Barter Theatre in Virginia. 
Show parlayed warmth, humor | 
heart, with Charles Paul's integrat 
music and Ted Corday’s exacting 
direction clinching the overall pro- 
duction. That midway Heatter com- 
mercial, however, is still off-base. 








Credit Young & Rubicam agency 
with an honest effort to erase the 
stigma of escapism attached to day- 
time serials. on the Y & R-pro- 
duced “Second Mrs. Burton” show 
there is now a capsule “Family 
Counselor” insert which _parlays 
good taste with logic in linking the 
serial with “let’s-face-it” realities. 
As, for example, Shirley Wolfs 
contrib last week on “What Makes 
A Woman Glamorous?” which de 
bunked the cosmetic routine as the 
be-all-and-end-all for glamour. 
rather, that beauty comes ee 
within; from the development of 
personality, the outside interes 
community activities, etc. Goode 


sound logic, not too far fetched, not 


Definitely 





too much preachment. 
step upward. 
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Looks Like Bard 
[s Here to Stay 


Next season might well be Shake- 
re’s. biggest in radio history. In- 
dication that the Bard’s works may 


‘BASEBALL JACKPOT’. 
SNARES 17 SPONSORS 


St. Louis, May 20. 
What is believed to be the largest 
number (17) of co-bankrollers of a 
radio program in the midwest have 
been snared by WTMV, East St. 
Louis and WEW-FM, St. Louis for 





measure of popularized re- 
a in the drama field via radio | 
comparable with the recent fads for | 
Chopin and Tchaikovsky in music | 
abounded before and following the | 


Theatre Guild’s presentation of | 
“Macbeth” on the ABC network May | 
11. ow 


In advance of the broadcast, Guild 


had to assign extra staffers to handle | 


the flood of requests for studio 
tickets. Vanderbilt, where it was 
aired, seats only 568, but 650 specta- 
tors were squeezed in for the show. 
Only broadcasts outdrawing this per- 
formance in ducat demand weve the 
dramats starring Ingrid Bergman 
and James Mason. 

t was the first time in the Guild’s 


history that the producers had ven- | 


tured to offer a Shakespearean 
drama on the air and they were 
unsure of the response. As _ it 


turned out, the resulting mail wasn’t 
greater in volume than that drawn 
py other stanzas, but it had two un- 
usual features: 99% of the letters 
praised the bringing of Shakespeare 


tc the air and the way the drama | 


was presented, and a large percent- 
age of the letters were ecstatic in 
their appeals for more of the same. 
A great many of the writers were 
high school and college students and 
teachers. 

Homer Fickett, who directed the 
“Macbeth” airing, was highly en- 
couraged by the response and said 
he hoped to ‘do more of the Bard's 
plays. “It demonstrated,” he de- 
clared, “that Shakespeare is a prac- 
tical thing to do on the air.” 

Many of the listeners who wrote 
in, to U. S. Steel (the sponsor) and 
to ABC as well as to the Guild, com- 
mented on the effectiveness of “Mac- 
beth’s” sound effects, which they felt 
gave the performance even more 
realism than the stage’ version. 

Noteworthy is the fact, too, that 
none criticized the condensation of 
the drama and the fact that, for radio 
purposes, words had to be put in the 
mouth of Banquo’s ghost. 


Wis. Solon Who'd Bar 


Congressmen as Radio 





Ops Invites Doghouse 


Washington, May 20. 
Freshman GOP Senator Joseph 
McCarthy, of Wisconsin, may find 
himself in the doghouse with ‘his 
party leadership as the result of a 
bill he introduced yesterday (19° 
forbidding Congressmen or their 

wives from owning radio stations. 
McCarthy, who had pledged him- 
self to introduce the measure during 
his campaign fight with Bob LaFol- 
lette last summer, apparently did not 


know just how many of his col- 
leagues are statién licensees. The 
junior Wisconsin Senator told 


Variety that LaFollette’s holdings in 
WEMP, Milwaukee, had been a hot 
campaign issue and one used to his 
disadvantage in the election. 

What McCarthy did not know was 
that Senator Robert Taft (R., Ohio) 
has long controlled WKRC, Cincin- 
nati. Senator Arthur Capper (R., 
Kan.) holds permits for WIBW, To- 
peka, and KCKN, Kansas City, Mo. 
In the House, Reps. Lyndon Johnson 
(D.. Texas), Dwight Rogers (D., 
Fla.), and Harris Elisworth (R., 
Ore.), are station owners, And GOP 
Rep. Alvin O’Konski is pushing hard 
or a grant in his home state of 
Michigan. 

McCarthy's bill provides that “no 
Member of Cotigress who passes on 
appropriations and makes rules of 
conduct for the FCC should be al- 
lowed to receive any license for a 
radio station granted by the FCC.” 


Merryman’s New Setup 


With Philip I. Merryman, manager 
of the planning and development di- 
Vision of NBC, having checked out 
of the network to-form the new firm 
of radio consultants with H. V. An- 
derson, of New Orleans; he has set 
a deal whereby he’s being retained 
by NBC as a consultant. 

New partnership arrangement 
Stems from Mei?yman’s awareness 
Of the confusion and uncertainty 
among hundreds of station owners 
ver television and FM techniques 


ing 


the current baseball season. Tagged 
the “Baseball Jackpot” the quizzer 
deals with baseball events. 


On the air just before the start of 


| all games, home and abroad, of the 


champiun Cardinals. the program is 
reaching a large audience in the 
Mississippi Valley. Seven of the co- 
sponsors are located in St. Louis: 
four in St. Louis County and the 
other six in East St. Louis, Collings- 


| Ville, Edwardsville, Alton, Belleville 
j} and Granite City, all in Illinois. 


TAUB, PALANGE TEAMUP 
Sam Taub and Angelo 
who were a sportscaster team for a 
score of years until about 10 years 
;ago, are uniting again on a halt- 


|hour sports roundup program. Show, | 


titled “Sports Snapshots,” will be 
|sponsored by Peerless Camera 
| Stores over WINS, N.Y. Thursdays, 
8:30 p.m 


William Warren is the agency. 





CBS Okays Producers 
On Rival Network fa 
Special Labor Show 


Unusual instance has cropped up 


of a network permitting two of its | 


top producers under exclusive con- 
tract to spread themselves in order 
to do a show slotted on another web. 
It involves the 60-minute AFL labor 
show on ABC June 6, as the windup 
of the union's $400,000 splurge into 
bigtime programming to fight the 
Hartley-Taft Bill. 

With the show having a three- 
way (N. Y.-Hollywood-Washington) 
origination, the union figured it a 
natural for Robert Shayon to do the 
from the east, and William 
Robson from the Coast 


Both, howe, er, 


show 


are exclusive CBS 


producers. But with the cream of 
the writer-director-producer talent 
in the field joining forces to sup- 
|port the labor programming, CBS 
chimed in with an okay, despite the 


Palange, } 


| 
' 
! 
| 


| 


ABC affiliation 


Reser’s Cliquot Club Reprise 
Harry Reser, former leader of the | 
Cliquot Club Eskimos, who now| 
conducts his own. orch booking | 
agency, has cut 26 weeks of tran-| 
scribed shows for Cliquot Club. 





| 


| } 


Psychiatrist Scoffs At ‘Lunatic Fringe’ 


That Sees Radio Harming Kids 


N. Y. Radio Executives Club mem- 
bers closed their season last week | 
with a nice taste in their mouths. 
Radio, they were assured, isn’t | 
harming the country’s children, but | 
is frequently helping them. Author- 
ity for this pronouncement was Dr. 
S. Harcourt Peppard, psychiatrist 
and director of the Bureau of Child 
Guidance, N. Y. Board of Education. | 
Of 14,000 children examined by the 
this year, Dr. Peppard, 

child’s could be 
Sole complaint is that 
children listened to the radio 
matter up to parents 
submitted. 


Dureau sala 


not one problems 


laid to radio 
some 
much—a 
to regulate, he 

‘iT 


too 


1 do not believe in protecting 
children against all emotional sit 
tions and crises,” the psychiatrist 
declared. “Children must learn to 


face things, not by listening to hor- 
ror programs, but by listening to 
programs with adventure, excite- 
ment and suspense.” 

Dr. Peppard divided critics of 
children’s radio programs into two 
categories: 1. the “lunatic fringe” 
who, now that they have no prohibi- 


| tion, always want something to pro- 


| children should 


test and never really listen to chile 
dren’s programs; 2. those “who want 
the radio to bring up their children 
for them,” who won't be bothered 
with knowing what their children 
listen to or read, and who arbitrarily 
forbid their children to “listen to 
that program—it’s bad for you.” 





Frisco Votes ‘Tune Out’ 
San Francisco, May 20. 


Six ot the nation’s too kiddie 
blood-and-thunders were hit last 
week by a boycott instituted by the 
Lafavette District, P.T.A. here. The 
membership of 318 pledged itself to 

ne out programs and boycott prod- 
icts represented by “Tennessee Jed,” 

Hop Harrigan Sky King,” “Tom 
Mix.” “Lone Ranger” “Cisco 
Kid.’ 

Action is the first taken by parent 
group to curtail the activities of net- 
work or local shows which, it’s 
claimed, is teaching “nothing but 
death and violence.” In taking its 
stand the P.T.A. organization dee 


radio shows beamed to 
“concern themselves 
with life instead of death.” 


clared that 











and their effect on AM | 














A Clear Channel Station... 
Serving the Middle West 


MBS 


W GN has more listeners* in the Nielsen Radio 
Index Chicago station area between 12:00 noon 


and 6:00 p.m. than any other Chicago station. 


*Families listening a minimum of six minutes per week. 


Chicago 11 
Illinois 
50,000 Watts 
720 
On Your Dial 
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available 


TOMMY DORSEY, most popular bandsman of them all, 
can be your disc jockey. Name the station . . . name the 
product — the TOMMY DORSEY disc jockey show is 
yours every week for five solid hours of solid selling! 


TOMMY DORSEY on transcribed bands emcees the show, 
personally selects and introduces hit phonograph records. 
Not only that — top names appear as guest stars. We said 
top names, and that’s just what we mean. 


HERE’S THE SHOW that'll capture and hold the major 
share of the available audience for any station five full hours 
every week, regardless of broadcast time. 


on transcription 
Now everywhere } 





NATIONAL, REGIONAL, LOCAL ADVERTISERS: 


Make Tommy Dorsey your star salesman and watch him 
sell and sell and sell! Here's your chance to dominate any 


‘market at an extremely low talent cost. Buy the whole five- 


hour strip, or any part of it on.as many stations as you want, 


Sells as full-, half-, or quarter-hour strips as well as spot, 
announcements. Big as it is, the cost is small. Better wire or 
phone today to be sure of getting this outstanding show fos 
your station or product. First come, first served. 


(ASIDE TO STATION MANAGERS: Only one station 
in any market can own this valuable franchise. If you don’t 


book ii, you'll have to buck it... five full hours every week. ) 


NOW AND FROM NOW ON THE 


BEST IN TRANSCRIBED SHOWS 








ClIrcle 6-4863 


LOUIS G 


NEW YORK: 250 West 57th Street, N.Y. 1 
(After June 151: 485 Madison Ave.) 





COWAN «x. 


CHICAGO: 8S. Michigan Avenue 
Chicago 3 
RANdolph 2022 
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Consultants Cushion Selves In 


| Other Biz on Lean Times Threat 


Washington, May 20. 


Radio éo 


engineering 


who have been living off the fat of 


i the land during the past t 


when hundreds of new AM and FM 


stations were authorized 
trying to store up shekels in 


tion of lean times ahead. Principally, 
they are going into the business of 
radio equipment as 
when bids 


manufacturing 
a hedge against the day 
for new stations fall off. 

For example, Frank 
engineering consultant, 
a distributor of Muzak in 


nati, recently set up shop as a manu- 


facturer of amplifiers ir 


Bethesda, Md. Weldon & Carr, a 
D. C. and Dallas, Tex. firm, has ‘pro- | 
vided for the future by going into} 
the business of turning out phasing 
equipment in Texas. Jansky & 


Bailey, a Washington team, is manu- 
facturing electronic parts in a new 
building in uptown Washington, | 
and Everett Dillard, pioneer FM/| 
engineer, has been manufacturing 
radio crystals in both Kansas City, 
Mo. and Hollywood. 

Detroit—Harry Wismer was se-’ 
lected one of four men in Michigan 


who is also 


&. 





nsultants, 


wo years 


are now 
anticipa- 


McIntosh, 


» Cincin- 





1 nearby 








press. and radio for the VFW Ernie | 
Pyle award by the Michigan head- | 


quarters Veterans of Foreign Wars. 
Presentation was made Friday 





(16) | 


at a special luncheon in Detroit at- | 


tended by 75 VFW leaders. 
are presented annually. 


Awards | 


|is under way currently. 


ithe Tabernacle 


¥ 


Tabernacle’s 3756 Deal 
For WKBW (Buff.) Set 
For Final Signaturmg 


Buffalo, May 20. 
Consummation of the sale and de- 
livery of WKBW by Buffalo Broad- 
casting Corp. to Broadcasting Foun- 
dation, Inc. (Churchill Tabernacle) 
Final con- 
tracts are reported agreed upon by 


BBC and are now in the hands of 
Churchill group for final negotia- 
tions. The sum of $375,000 is an- 


nounced as the cash involved, with 
releasing all of its 
claims against BBC which have been 
in litigation for some time. 
According to Dr. Churchill, the 
station will be operated on a com- 
mercial basis with adequate time re- 


served for broadcasting religious 
services. The ABC hookup will be 
retained. ° 





SCHLOSS’ PITT POST 
Pittsburgh, May 20. 

O. M. (Pete) Schloss has been ap- 
pointed director of radio actitivies 
for Pittsburgh Post Gazette and 
Toledo Blade, newspapers owned by 
Paul Block, Jr., and William Block, 
sons of late Paul Block. At present 
they operate WWSW here. 

Schloss has been with ABC station 
relations department for some time 
now. 








fen 








Main Abraction 


Every field of entertainment has its Main Attraction. In radio-~ 


-—— ———_ ——- 





inDetroit—it’s WWJ, pioneer radio station of the nation. To what 


may this position’ of leadership be attributed? First, WWJ brings 


Detroiters the world’s greatest entertainers through its 20-year-old 


NBC affiliation. Then, it presents the best of the home-town 


talent with a widely-diversified, ever-interesting array of programs. 


Finally, through its continued presentation of public service features, 


WWJ has won its way permanently into the hearts and homes 


of the millions in its community. It is this combinatian of the three 


elements of good radio station management that attracts the largest 


radio audience in the Detroit market to WoW] . . . and results in 


most gratifying results for its advertisers, day in and day out. 







950 KILOCYCLES 


Basic NBC Affiliate 
Associate FM Station WWJ-FM 
Television Station WW4J-TV 


/5000 WATTS 


FIRST IN DETROIT . . . Owned ond Operated by THE DETROIT NEWS 
National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 











HARRY SALTER 
MUSICAL DIRECTOR 
“Scotland Yard,” NBC; “It Pays to 
Be Ignorant,” CBS 
Direction 
WILLIAM MORRIS AGENCY 


GI Vets Win In - 
Rochester Bid 


Rochester, May 20. 








Inside Stuf—Radio 


Mutual has hit upon a plan utilizing special events coverage as a means 
of handling a bit of “promotional plus” to sponsored- shows which, after 
their teeoff, ordinarily provide little opportunity for free-wheeling promo- 
tion. Idea, worked out via Jack Paige’s special events department, was 
launched a little over six months ago when special airing was given a 
“95th century style show” in which noted designers predicted fashions for 
five centuries hence. Show got in plugs for the “Buck Rogers” program, 
Publicity payoff pleased sponsor and agency. 

Since then Mutual has worked the plan half a dozen times. When Todd 
Russell, emcee of “Double or Nothing,” did a broadcast on the opening of 
Edison’s desk, “D or N” got a plug. Russell aired finals of the Atlantie 
City beauty contest and got the queen finalists to play the “Double ag 
Nothing” game. Basil Rathbone did a special broadcast testing the occult 
and “Exploring the Unknown” got credits. Victor Lindlahr gave radiog 
to vets in an aired program from a vets’ hospital, giving Lindlahr’s show 
a boost. International Assn. of Fire Chiefs aired a panel discussion 
prominently mentioning MBS’ “Crimes of Carelessness” program. Now, 
following the same idea, Mutual is prepping a nationwide bubble-gum 
chewing contest, with finals to be judged by the “Juvenile Jury” pane] 


Adopting the crusading spirit of metropolitan dailies, CBS has com. 
pleted an expose of quackery in medicine and will put its actual findings 
on the air May 25 in a program called “Menace in White.” To get the 
lowdown on the operations of the shady practitioners, net’s Stuart Novins, 
| assistant director of department of public affairs, thumbed through moun- 
tainous files, tagged along on police raids and for “color” posed for a time 
as a patient. Novins adapted his own expose and also directs. 





For the first time in Hollywood radio history open opposition—not com. 
petition—will highlight the operation of two indie stations when, by early 
summer, Warners’ KFWB and Dorothy Thackrey’s KLAC unleash disk 
jockey stables in a daily cross-the-board race. KDLAC has denied any 
intention of bucking the Warner outlet but readying is obvious. Warner 
station will daily have Maurice Hart, six, to seven a.m.; Martin Block, 10 
a.m. to one p.m.; Bill Anson, one to four p.m.; Gene Norman, 10 p.m. to 
midnight, and on Sundays added feature, Peter Potter. KLAC is preening 
for the following: Dick Haynes, six to nine a.m.; Al Jarvis (Block’s arch 
rival), nine a.m. to one p.m.; Bob McLaughlin, two to four p.m., and Don 





A hard-earned victory is being 
celebrated here as a result of the 


month to grant the Veterans Broad- 


operate a 5,000w station. VBC’s 38 
stockholders, 37 of whom are World 
War II vets, won an uphill battle 
over seven of Rochester’s leading 
citizens, who had in a competitive 
bid for the eity’s sole remaining AM 
wavelength, and who had the back- 
ing of the powerful Gannett news- 
paper interests. 


It was a victory for promising 
youth (none in the vet group is over 
40), equipped with some radio know- 
how, over middle-aged, formidable 
community pillars (including Ray- 
mond N. Ball, next to Frank E. Gan- 
nett probably the most powerful 
man in this area). Town’s consen- 
sus following a three-day FCC hear- 
ing here last September was that the 
vets’ chances were pretty slim. The 


termined battle had been won. 


Elated group immediately pitched 
into planning how they could get 


if pessible, by Sept. 1 at the latest. 


last week. Next important hurdle to 
get over, the vets feel, is to win 
affiliation with the ABC network. 
Call letters have not yet been as- 
signed the station, the vets originally 
wanted WVET. now hope to get 
WGIJ (for GI Joe). 


Vets’ group is headed by William 


his present job as head radio buyer 
and supervisor of radio media at the 
Compton agency in New York in 
July to become general manager of 
the station. Station manager will be 
John S. Houseknecht, who until re- 
cently was radio traffic manager and 
business manager for Compton. 
Thirty-four of the 36 other vets in 
the outfit are Rochester residents. 


Harry Butcher Know-How 
Paying Off at KIST 


Harry Butcher’s KIST is 
more integrating itself into 
outlet is making an appreciable dent 
in community habit. 


cent municipal election, when 
Butcher not only cooperated with 


to get out the vote, but turned in 
one of those all-night station runs. 
Salesmen, off-duty technicians and 
volunteers covered the city’s 65 
precincts, with the news bureau 
working out of city hall. Not until 
6:25 a.m. was the result of the 
mayoralty - city council contest 
known, but KIST was still pitching 
away on returns. 

Butcher's years of know-how as a 
CBS veepee and overall radio back- 
ground are paying off on a com- 
munity level, 

Indianapolis. — Richard M. Fair- 
banks has been elected president of 








WIBC, operated by Indianapolis 
News, effective May 1. He was a 
director of the station since 1944, 


FCC’s proposed decision early this } 


casting Co. of this city a license to | 


vets sweated it out for eight months | 
before they learned that their de- | 


their station on the air, by Aug. 1 | 


Transmitter equipment was ordered | 


B. Maillefert, who will check out of |COmmittee urged more funds for 


On a Community Level | counselor; and CBS veepee Ed Mur- 


Santa Barbara, May 20. 
more and | top 


) the | State 
community pattern and for a new | 


Top coverage to date was the re- | Averill Harriman, le 


the Junior Chamber of Commerce | 


Otis, from seven to eight p.m., and repeating from 11 p.m. to one am, 
| All are top or fairish local names, so the trade is waiting for the fur to fly, 





WOL, the Mutual outlet in Washington, has the State Department boys 
on the kind of spot where they don’t want to say “yes” and can’t say “no,” 

WOL news bureau has offered the department the full wire recording of 
a press conference by Rep. John Taber (R., N.Y.), chairman of the House 
Appropriations Committee, in which Taber larrups the quality of the 
“Voice of America’ shortwave broadcasts and tells why they are strictly 
n.g. in his opinion. Department is still withholding decision on whether 
to accept the recording of the voice of “the man it loves.” 





Soft-pedal is about to be applied to CBS’ background music and sound 
effects. It was ordered following a huddle last week of net programmers 
with veepees Davidson Taylor and Edward R. Murrow in which the sub- 
ject got an hour-long kicking around. Feeling of both staffers and many 
listeners, it was reported, was that music and sound effects had tended 
to become overloud, impairing clarity of spoken words and destroying 
desired effects. 








The gloomy outlook on the Coast among newcomer indie station oper- 
ators has some thinking salvage-wise while their babies are aborning. A 
more recent instance is that of a newly okayed station that has not yet 
taken to the air. Its owner is already seeking a partner—presumably 
to share the headaches believed to be certain to come. 


In an unusual repetition of a broadcast, “Cavalcade of America” will 
repeat “The Stirring Blood” on its June 2 program, as a public service for 
the medical profession. Program was originally heard in March. 
| Lee Bowman will act the lead role from the Coast and Surgeon-General 
Parran will be piped in from Washington. 








| ‘Voice of America’ 


|\o—_— Continued from page 26 cae 


Ty Tyson Day in Det. 
Detroit, May 20. 
Next Monday (26) will be Ty 
Tyson Day in Detroit, Mayor Ed- 
ward Jefferies made it official with 
a proclamation honoring the veteran 
sportscaster’s 25th anni with the 
Detroit News station, WWJ. Tyson's 
calendar for the occasion calls for 





| tional men’s journalistic fraternity, 
| State Dept. released on Sunday (18) 


|an equally strong endorsement from 
|its Radio Advisory Committee. The 


! 
| Overseas. broadcasts and widespread 
/use of the press, pix and libraries 


to extend the voice of America - " fe 
: an appearance on the WWJ “Coffee 
| abroad. The _ committee wanted Club.” a telecast of a Detroit Tiger 
;private agencies used wherever 


baseball game via WWJ-TV (also 
to be carried over WWJ-FM), and 
a banquet in his honor to be at- 
tended by the mayor and other civic 
biggies, local sports figures, scribes 


|possible, with Government to take 
| over where they stopped. Committee 
members included among others: 
Mark Ethridge, former NAB prexy 
and publisher of the Louisville- 








Courier Journal (WHAS), Ky.: one Seneunews. 
Gardner Cowles, Jr.; Roy Larsen, 
president, Time, Inc.: Don Fran- 


cisco, J. Walter Thompson and for- 
mer head of CIAA’s radio division: 
Sterling Fisher, NBC public service 





row. 


3. A long parade of Government's 
brass, including Secretary of 
George Marshall; Ambassador 
,to Russia W. Bedell Smith: Under- 
| Secretary of State Dean Acheson; 
and Secretary of Commerce W. 
nt their support 
| to the Voice of America in testi- 
; mony before the Mundt subcommit- 
tee here last week. Marshall re- 
' peated earlier urgings that America 
'“spread truth abroad.” particularly 
ito “offset Russia’s clever propa- 
ganda service’ in the European 
countries, Marshall told the com- 
mittee he would probe Congres- 
/sional charges that his agency was 
“mishandling” the programs but 
expressed confidence in Assistant 
Secretary of State Bill Benton, who | 
has masterminded the shows. 


4. Benton told the friendly Mundt | 
subcominittee that if he was denied 
the funds, FCC Chairman Charles 
R. Denny, Jr., had said he would 
have to ask Congress for money so 
that FCC sould keep the transmit- 
{ters going until the private broad- 
| casters. decided how much they 


INE VOICE OF THE PALM BEACHES 











OSCAR ROSE'S 


RADIO BROADCASTING 
AND TELEVISION: 
An Annotated Bibliography 


Glothbound, $1.25 Postpaid 


Outlines the contents of nearly 1,000 
beoks and pamphlets under many 
headings. Tells what has been writ- 
ten and where to find it. 


H. W. WILSON COMPANY 
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WBAL Recruits 
Balt. School Supt. 


Baltimore, May 20. 
pr. David E. Weglein, retiring 
superintendent of Baltimore city 


schools, was named public service 
counsellor of WBAL today. Ap- 

intment was announced at special 
juncheon of leaders in local educa- 


‘tional and civic circles by Harold C, 


Burke, station manager, who re- 
ceived a plaque commemorating 20 
years of outstanding service in the 
field of broadcasting from William 
Hedges, NBC veepee. _ 

Plans for wide participation in 
public service were -announced to 
coincide with opening of elaborate 
new WBAL studios within a month. 


“ON VICTOR RECORDS 
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BENNY GOODMAN 


KFI Cuts NBC ‘Big Story,’ 
Airs ‘Apology’ for Net 
Program’s Crime Twist 


Hollywood, May 20. 


NBC on the night of May 14 here. 
The net's local affiliate, KFI, cut 
into the network’s time with its own 
repudiation of the net for the lat- 
ter’s failure to comply with the sta- 
tion’s policy on crime programs. 
Eliminated was tle net’s chimes and 
the Station’s own identification slug 
immediately following “Big Story” 
program (from 6 to 6:30 p.m. PST) 
as KFI inserted its objecting state- 
ment. 





In the inserted statement, KFI 
| declared: “The preceding network 
| broadcast, a crime program, was not 


| anticipated by this station. It is | 


KFI’s policy that no crime program 
will be broadcast over this station 
prior to nine p.m. We will make 
every effort to prevent a recurrence. 
Murder and crime are not for the 
children’s audience. That is our 
slogan.” 


lowup to the press that it 
warned the network three weeks 
ago against any such occurrence. It 
appeared certain that if the engi- 


ing had been prenared for the unex- 
pected murder content near the 
show’s end, it would have been 
cut off the air there. 

In a touche followup the next day, 
KFI announced to the trade and the 


have a new public service program, 
“Calling All Cars,” a five - minute 


take on missing persons, wanted 
criminals, stolen cars and other 
bulletins, airing from 10:55 to 


11 p.m., seven nights weekly. 


It was turnabout for show-cutting | by month’s end 





COAST AFRA PREPS FOR 
NATIONAL CONVENTION 


Hollywood, May 20. 


tists here will name its delegates to 
the forthcoming national. convention 
Committee was 
selected this week to name the 104 
who will attend or have proxies at 
the New York conclave, Aug. 14 
to 18. 

Same committee will also come up 
with nominees for election to office 
to replace present 18 incumbents, in- 
cluding the board. 





- From Suds to Soaps 





The station stated later in a fol- | 
had | 


neers or others of the station listen- | 


public that starting May 19 it would | 


Cincinnati, May 20. 
Awaiting FCC approval of its 
FM application, WSAI has pur- 
chased the former Price Hill House 


| property, one of Cincy’s famed beer 


gardens of yesteryears, as the site 
for a 500-foot FM tower, to be used 
later for television. Location is on 
a 300-foot hill overlooking the 
downtown area. 


W.E. Moves Bracken 


| Stanley Bracken, veepee in charge 
| of manufacture, was moved up to the 
‘post of executive veepee in charge 
of operations for Western Electric 
| last week after William F. Hosford | 
| resigned as director and veepee in 
| Charge of company operations. Hos- 
|ford steps down May 31, retiring 
from active duty after 47 years with 
W. E. 
| Directorate also named H. C. Beal, 
|} engineer of manufacture, as a direc- 
tor and veepee to succeed Bracken. 
F. J. Feely, who stays as manager of 
Buffalo plant, becomes engineer of 
manufacture, besides his former 
| duties. 
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CIRCLING THE KILOCYCLES 
Des Moines—Dale Morgan, direc-; in Arkansas City, Kan. Bob Reel, 


tor of special events for WOL and | 
' tion, holds forth as disk jock on the 
| to Des Moines to head the special | 


Mutual in Washington, will return 


'events and news department of 
KCBC. Morgan joined KSO, Des 
Moines in 1931, and when that sta- 
tion was sold he became associated 
with KRNT where he built up a 
large following with his “inquiring 


mike” routine. He went to WHOM, | 


| New York, from Des Moines, and 
bang there went to WOL. 


| Pittsburgh—O. M. “Pete” Schloss, 


Network 
relations 


formerly with the Blue 
(now ABC) as a station 
rep and six years with the McCann- 
Erickson agency in N. Y. as space 
buyer and director of time buying, 
been named director of radio 
for the Pittsburgh Post-Gazette and 
Toledo Blade, of which Paul Block, 


has 


Jr. and William Block are co-pub- 
lishers. -The Post-Gazette owns} 
WWSW (AM) and WMOT (FM),! 


both in Pittsburgh. Schloss will as- 
sume his new duties next month. 





Columbus. — Work on a $250,000 
construction and improvement pro- 
gram for WHKC, Columbus, has 
started, to increase its power from | 
1,000 to 5,000 watts and provide for 
FM broadcasting. Three new trans- | 
mitting towers are being erected 
and the studios downtown are being 
remodeled. 


Arkansas City -— Listeners in 
southern Kansas and northern Ok- 


| Merit 


popular record emcee in that sec- 


show, which plays the top 10 tunes 
of the week, plus Reel’s info on alli 
the artists featured during the pro- 
gram. 





Pittsburgh—Jack Swift has been 
appointed chief editor of the KDKA 
news room. He succeeds Francis 
Fitzsimmons, who resigned to take a 
new position in San _ Francisco. 
Florence Sando, femme commenta- 
tor at WCAE, has had her six-day-a- 


week schedule reduced to five and 
has been assigned to the producer- 
ship of Baron Elliott’s half-hour 
Sunday night musical, “Penthouse 
Party.” Johnny Kirby has landed 


another commercial spot on KDKA, 
as the tenor solosit on Bernie Arm- 
strong’s “Singing Strings” every 


| Wednesday evening. 


St Louis—Charles Stookey, Farm 
Editor of KXOK, is celebrating his 
18th anniversary in radio gabbing. 
In St. Louis since 1932, Stookey was 
the first gabber to use a pack trans- 
mitter to broadcast the National 


|; Corn Husking Bee in Grundy Coun- 


ty, Ia. in Nov. 1931. His current pro- 
gram “Town and Country” has been 
on KXOK since Aug, 1944. 


St. Louis—KXOK copped the Na-~~ 


tional Safety’s Council’s Award of 
for exceptional service to 
safety. The station has been broad- 
casting a safety program tagged “So 


lahoma are being entertained by a/ It Can't Happen to You” for more 


new program, “Spinning Tops,” 
every Saturday afternoon by KSOK | 


than seven years in co-op with the 
St. Louis Police Dept. 
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ures are such great markets as 
Birmingham, Little Rock, Fort 
Wayne, Portland, Me., Atlantic City, 
Reading, Flint, Charleston, W. Va., 
Savannah, Bakersfield, Shreveport, 
Rome-Utica, Bangor, Alexandria, 
La., and Billings. In addition to 
these full-time affiliates, we have 
added Charleston, S. C., Altoona, 
Winston-Salem, Mobile and Mont- 
gomery as daytime outlets. 

When the BMB ballots went out, 
the network included 33 dual affili- 
ates. We are fast replacing them 
with full-time affiliates. As of to- 
day, only 19 of these duals remain, 

Since January, 1946, 10 Mutual sta- 
tions, including Minneapolis-St. Paul, 
Washington and Jacksonville, have 
gone into operation with increased 
power, and 42 affiliates now hold 
construction permits for increased 
power. Among them are Kansas 
City, Pittsburgh, Indianapolis, Buf- 
falo, Atlanta, Canton and Miami. 

Remember that the BMB-quoted 
audience figures do not reflect com- 
plete coverage or potential audience 
but only those who tuned in during 
one week in March, 1946. The total 
radio homes in counties in which 
Mutual had a measured BMB audi- 
ence amount to 29,700,000 (which 
compares with our quoted audieiice 
penetration of 19,160,000). 

In counties covered by new Mutual 
affiliates added since BMB measure- 
ments were made, there are an ad- 
ditional 1,800,000 radio homes un- 
duplicated by coverage from any 
other Mutual stations. Others have 
been added as a result of power in- 
creases and frequency improve- 
ments, and a fair estimate of what 
all these improvements and addi- 
tions have meant to the network in 
terms of coverage is 2,500,000 radio 
homes. There is no nationwide 
measurement of program penetra- 
tion available at the present time 
by which BMB audience figures 
could be brought up to date. 

At the time Mutual joined the in- 
dustry in sponsoring the BMB, it was 
fully realized that such a survey 
could not be expected to measure 
the coverage and circulation of a net- 
work which was growing at the rate 
of 100 stations per year. But we 
supported, and continue to support, 
BMB, because we believe in an in- 
dustry-wide measurement bureau 
representing both buyers and sellers 
of time, and because we believe that 
BMB—if properly supported by all 
concerned—will eventually develop 
measurements and techniques to pre- 
sent the complete up-to-date facts 
about station and network audiences. 
We are confident that such measure- 
ments will prove out and fully sup- 
port our claims for the tremendous 
improvements made by Mutual in 
the past couple of years. 

E. P. H. James, 
Mutual Broadcasting System. 
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night at 7. After six eonsecutive years of sponsorship, our client 





NO OFFER...NO PREMIUM...NO GIVEAWAY! 


We have oa local progrom called “The Unseen Advisor” every 


felt that he had saturated his market and gave up the show. In 
April, we made the following announcement: “We are thinking 
about discontinuing this program. If you want it to stay on, write 


us a letter.” We made that announcement ONCE. That is all 


We received 7,382 letters ond 33 telegrams —= from thot 


ONE announcement. 


The letters eame from 42 counties in § states, representing 


| © population of 8,456,593 with retail trade of $2,978,273,000. 


We think this is the grectest response to a single announce- 


Yes, we sold the show. 


ment on one stotion in the history of radio. We believe this 


proves beyond question the tremendous audience WIP delivers. 


Bock to the man who hed It in the first place! 





PMILABDELP MIA «© 610 K. 6.6 17'S MUTUAL 


* 


GEO. P. HOLLINGBERY CO. 


P. S. Do-Re-Mi, @ musical quiz show ot 2.30 P. M. eeress the boerd, hes been evereging 800 letters « week. ht's for sale! 


— 
5 Paphos 
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STORY OF MR. MALAPROP * “*No, no, no! You 
guys don’t get it. You just ain’t Archie!” Ed Gardner, 
then a producer of big time radio shows, was speaking 
to a group of actors, each of whom had just auditioned 
unsuccessfully for the role of Archie, manager of Duffy’s 
Tavern. One of the actors suggested that Gardner himself 
try out for the role of his own creation. Gardner stepped 


to the microphone and began talking. 


$$. 





The actors nodded in unison. Gardner was right—he 
was Archie. Thus Archie was born with a silver foot ia 
Gardner’s mouth. Gardner-proved to be a master at pul 
ting a round adjective in a square phrase. The things 
Archie says, Noah Webster never said. 

Other members of this Wednesday night cast include 
Clifton “Brains” Finnegan, a simple minded youth with 


an IQ that barely registers; Miss Duffy, “daughter of the 


AMERICA’S NO. 1 NETWORK 
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establishment”; and Eddie, the waiter, whose most dif- of a gifted comedian’s imagination. Swing wide its doors 
ficult task is listening to Archie boast of his romantic in millions of American homes via the powerful facilities 


coops with females of the opposite sex. Patrons include of the NBC Network. Reserve its tables for the vast 


famous guest stars of radio and screen, who are invariably NBC audience. Give it a sponsor who is a pioneer radio 


the objects of—(1) Archie’s romantic attentions—or (2) advertiser — Bristol-Myers Company—and make it pos- 


Archie’s mal mots. Canny Duffy, of course, has never sible for listeners to step from Duffy’s Tavern to the 


been seen in the tavern since it opened in 1941. office of Mr. District Attorney. The result: a half hour 


How to operate a tavern? Locate it on the East Side when the elite meet to eat and a nation listens to laugh. 
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sources report, say they have re- 
ceived little or no service out of the 
first survey. Miller was drawn into 
the battle because he is both the 
NAB chief and a BMB board mem- 
ber. 

So far as the NAB is concerned, 
the No. 1 topic at the board meet 
appears to be the switch of networks 
from active to associate status. NBC 
is expected to lead the web exit, 
which will cost the association about 
$70,000 a year in revenue and de- 
prive the nets of active participation 
On the board. Once the web status 
is clear, ABC is expected to join 
NAB. 

More grief 
expected 
headed up by Clair 
WGAL (Lancaster, Pa.). Committee 
met today (Tuesday) in advance of 
the board session to consider paring 
headquarters expenditures. Any 
move to hike dues was considered 
bad medicine at this time. In addi- 


for the association is 


via its finance committee, | 





McCullough, | 


Ho Sumn Repl ts Sh Up 
(Continued from page 26) 
Program Sponsor What Happens Dato 
iz 30 
Joan Davis Lever Bros. goood sci — = 
i -Li Lawyer 
~ lg ~ ma a _ Meredith Willson June 15 
Durante-Moore Rexall Dru Pat O’Brien (to NBC) ane og 
Frank Sinatra P. Lorillara Not yet set. ae phe ; 
Family Hour Prudential Chas, Fredericks Ada it 
Percy Faith Orch. Coca-Cola : oe le 
Ellery Queen — eco July 3 
FBI, Peace & War 98 
Hour of Charm Electric Cos. Woody Herman July 
Information Please Parker Pens Dropped 
Kate Smith Sings General Foods Dropped Mee 80 
Lux Theatre Lever Bros, Hiatus aii 
Mayor of the Town a vee gig 
Mel Blanc olgate vot yet set. : ise ae 
|N. ¥. Philharmonie U. S. Rubber _ CBS Sy wa ay (S) ate : 
Ozzie & Harriet International Silver snmp roan re 
| Readers’ Diges Hallmark ot yet set. : 
Sse ange Hudnut Show stays; he vacations Aug. 5 
4 9 to Sept. 13. 
July 14 
Screen Guild Lady Esther Hiatus by 
Ginny Simms Borden’s Arthur’s Place — “ 
Thin Man General Foods Hiatus L 
This Is Hollywood P&G Hiatus 


Vox Pop 


tion, labor problems~ and BMI and | 


ASCAP matters are expected to 
highlight the meeting, Board must 
also approve new bylaws to stream- 


| Capt. Midnight 
| Double or Nothing 


line operations and take cognizance | 


of the new work handled by exec 
veepee A. D. Willard. 





Salt Lake City—Craig Rogers, for- | 


mer traffic manager at KALL, has 
been upped to program director for 
the station and the Intermountain 
Network. Nat Berlin of the same 
station has been named director of 
continuity. Al Collins has switched 
from KALL to KNAK, where he 
handles two disk shows and an ad- 
vice to housewives half hour. 














“HIRES TO YA'" 
FOR SECOND YEAR 
CBS, COAST-TO-COAST 

















Mgt. LOU CLAYTON 
UNITED REXALL DRUG CO. 
Friday—CBS—9:30 p.m., EDST 

Time for Keeps” 











Lipton Tea 


MUTUAL 


Wander Co. 
Pharmaco 


Off May 27—Godfrey's Talent 


Scouts starts July 22. 


BROADCASTING SYSTEM 
Show stays: sponsor takes hiatus 
Show moves to CBS; sponsor will 




















replace. May-26 
| Gregory Hood Petri Wines Cancelled acu : 
| Juvenile Jury Gaines Dog Food Hiatus ; " 
Quick as a Flash Helbros Watches The Abbotts une : 
| Shadow { Balm Barr; Carey Salt; { Show stays; sponsors take June 
)}D. L. & W. Coal ) hiatus 
| Treasure Hour of Song Conti Castile Not yet set, 
NATIONAL BROADCASTING CO. 
| Abbott & Costello R. J. Reynolds Not yet set. July A 
| Fred Allen Standard Brands Hiatus — leeseh 
| Amos ’n’ Andy Lever Bros. The Police a - 
| Aldrich Family General Foods Hiatus . es A 
Don Ameche Procter & Gamble Cancelled ha y 
Bandwagon Fitch Rogue’s Gallery June 8 ~ 
Jack Benny Lucky Strike Jack Paar June - 
Burns & Allen Maxweil House Frances Langford June 12 
Bob Burns Whitehall Cancelled; Ellery Queen goes in. June 1 
Borge-Goodman Socony- Vacuum Cancelled June 30 
Judy Canov: Colgate Histus 
nets Contos Pabst David Rose and Georgia Gibbs June 26 
Cavalcade of Amer, DuPont Hiatus May 53 
Charlie McCarthy Standard Brands Alec Templeton June 1 
Dennis Day Colgate Hiatus 
Date With Judy Tums Not yet set. 
Duffy’s Tavern Bristol-Myers Tex & Jinx July 2 
Fibber McGee & Molly Johnson's Wax Fred Waring June 13 
Great Gildersleeve Kraft Not yet set. 
Jack Haley-Eve Arden Sealtest Eve Arden ; July 3 
Harvest of Stars International Harvester Show stays; Melton vacations. 
Bob Hope Pepsodent Phillip Marlowe June 16 
Kay Kyser Colgate Hiatus " 
Life of Riley P&G Hiatus July 5 
People Are Funny Raleighs Not yet set. June 13 
Quiz Kids Miles Lab. Not yet set. 
Red Skelton Raleighs Sigmund Romberg June 10 
Truth or Consequences P&G Hiatus July 12 
Alan Young Bristol-Myers Cancelled June 6 
(S) Sustaining. 
| 
— rtunity to become a citizen gives ’ e ° 
him a place in the world again-and WRUN $ Monthly Citations 


Radio Reviews 


Continued from page 30 














eal. This particular stanza was 
Eon evn SE in support of the United 
Service for New Americans and was 
keyed to I Am An American Day, but 
\its overall theme was the plight of 
Europe’s Jewish DP’s. 

| As with other stanzas recently 
/ broadcast in the UJA drive, “Just a 
Dream” highlighted the Nazi perse- 
‘cutions, the Allied “liberation,” and 
the desperate condition now, two 
years hence, of hundreds of thousands 
otf DP camp internees. In this case, 
ithe story went further, depicting the 
| arrival in America of one of these 








M-G-M—*This 
“It Happened in Brooklyn” 








| 


DP’s and his discovery that the op- 
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Kansas City, Mo. * Basic ABC for Mid-America 


*50,000 Watts Day—1i0,000 Watts 
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NOW NEARING COMPLETION. 


dispels the ghastly “dream” of Nazi 
tortures . 


“Dream” was packed with more 
dramatic punch than some similar 
shows which have had wider airing 
and name casts, mainly because it 
refrained from long-winded preachi- 
ness and put over its case with tell- 
ingly credible incidents, enacted with 
simple, passionate feeling. Sound ef- 
fects were excellent; music was not 
as effective throughout, however, as 
it might have been. Doan. 


WHILE BERNS ROAMS 
With Bill Berns 
Sustaining 

13 Mins.; Sat., 12 (Noon) 
WOR, N. Y. 


Bill Berns, on a round-the-téwn 
migratory stint, has an_ interest- 
laden assignment in which he has 
on-the-spot interviews with various 
personalities which are etched on a 
wire recorder for subsequent broad- 
casts. He displays a high degree of 


of the ordinary items. and conse- 


quently chalks up a listenable ses- 
sion, 


casion calls for it. 

However, some of the items he 
covers could stand. the entire 15- 
minute session. On. session caught 
(17) he made a brief stand at the 
Refugee Reception Center in New 
York. in which he talked with the 
director of the institution and one 


In his too-brief stint, he could only 
catch a sampling of the inherent 
drama contained at this hospice. He 
} used this interview as a 





savvy for the interesting and out | 





Rome, N. Y., May 20. 

WRUN, the Rome Sentinel’s sta- 
tion, has instituted a pair of month- 
ly awards—one to a citizen, the 
other to an organization—to call 
attention to outstanding community 
service in the Utica-Rome area 
served by the station. 

First “Citizen of the Month” cita- 
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to notify A & C one way or 
other and there’s an outside chance 
that A & C may be back at the old 
stand next season. So far Luckenbil] 
has found the prospects cheerless. 

Durante and his package partner 
Producer Phil Cohan, are the only 
ones set so far on the new S@ason 
and Jimmy has indicated that he'll 
start on NBC with a clean Sweep 
There'll be a guestar policy but no 
permanent stooge to replace Moore 
The Rexall summer replacement 
dramatic piece cO-Starring Pat 
O'Brien and Lynn Bari, also Moves 
down the street to NBC 

CBS Gets Good With Baa 

No sooner had CBS got over its 
handsprings over the wave of 
$5,000,000 in new fall billings 
(Campbell Soup, Chesterfield, Coca. 
Cola, et al.) than it got word 
the weekend of a couple 
hour cancellations. 

It_ involves Jimmy Durante moy.- 
ing over to Friday night at 8:30 on 
NBC in the spot vacated by Alan 
Young, and Parker Pen dropping 
“Information Please” and giving up 
the Wednesday night time. 

Parker Pen’s dropping oi “Info” 
didn’t exactly come as a surprise, 
in view of the fact that the bottom 
has fallen out of the pen market. 
J. Walter Thompson was the agency 
on the accaunt. 





Over 
of half. 


Kansas City—-WDAF, air outlet of 
the Kansas City Star, was the re- 
cipient Last Wednesday (14) of an 
award from the Navy Dept. A cer. 
tificate of achievement for the sta- 
tion’s co-operation in World War If 


behalf of the bureau of naval per- 
sonnel. 








— — 











tion went to J, Lyle Stillman, Rome’s | 
city engineer who organized a local | 


citizens’ council and served as its 
temporary president. Initial “Or- 
ganization of the Month” award was 
won by the Oneida County Com- 
mittee To Maintain the Rome Air 
Depot. Bradley C. Barnard, Sentinel 


| prez, and Emlyn Griffith, assistant 


director of WRUN, presented the 
| 


Berns has an easy, informal ap- | 
proach to his material and invests | 
his interviews with humor when oc- | 


of the newcomers in this country. | 


plug for | 


I Am An American Day, falling the | 


day afterward, which made a good 
editorial tieup. He also took off 
brieti *s On the crowd at the Yankee 
stadium, and interviewed two mem- 
bers of a bagpipe band, 


Jose. 








Dallas—Clyde Mosteller, formerly 


: | of the WFAA staff, has resigned to 
Night—at 810 ke— become 
i Oklahoma City, 


chief engineer of 


KBYE, 


i 


kudos in & broadcast ceremony. 








COMEDIANS OF 
EXTINCTION 


—Not Getting Laughs— 
Are Switching 


To Our New Top 
GAGWRITERS 


20 Now Available 
WRITE 


NATIONAL LAUGH 
WEEK FOUNDATION 
347 Madison Ave: New York City 
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“Don't you think Wheaties are making you 
a bit overconfident, Norvin?”! 





and the postwar period was given on . 
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Don't Look Now, But Coaxial Cable’s 
Rate Tag May Be Hanging Out Soon 


Washington, May 20. 

New York, Philly and Washington, 
D. C., television broadcasters, who 
have been hitchhiking free rides on 
the A.T.&T. coaxial cable link be- 
tween these points for the past year, 
may soon be put on notice as pay- 
ing passengers. According to hush- 
hush talk by video men here, the 
phone company last week told FCC 
it will be ready to review video 
rates on CcO-ax service “within the 
next few weeks.” 


Although it will come as bad news | 


to struggling video broadcasters, al- 
ready faced with costly progfam 
budgets if sponsors are to be lured 
on the pix waves, industry sources 
said the rates might not be put into 
effect until late 1947 or even early 
1948. The telephone company, it 
was reported, earlier gave RCA and 
DuMont assurances to this effect. 
Right now, cO-ax transmissions are 
labelled* “experimental” and FCC 
will have to be convinced that the 
service is ready to go commercial 
(Continued on page 42) 


NY.-NEW’K TELE SLOTS 


GET FCC FINAL STAMP) 


Washington, May 20. 

Final franchises for video opera- 
tion in the Manhattan-Newark area 
were signed, sealed and delivered by 
FCC here last week. With no kicks 
coming from the only rejected tele 
bidder—The Debs Memorial Fund 
station WEVD—FCC made final a 
proposed decision giving video slots 
to ABC-WJZ; Bamberger Broadcast- 
ing Service (WOR); the New York 
Daily News and Bremer Broadcast- 
ing Corp. (WAAT), Newark. FCC 
Commissioner Clifford J. Durr voted 
to deny the News. 


Concurrently, the Commission 
tabbed for hearing bids of the Daily 
News Television Co. and Pennsyl- 
vania Broadcasting Co. (WIP) for 
video transmitters in’ Philly. Both 
are after the city’s fourth and last 
remaining tele slot. 











Making the best 
even 
better! 





NOW — 
along with 
“The Texas Rangers” 


A sure-fire give-away or 
self-liquidating offer! At- 
tractive 48-pages of Original 
Songs The Pexas Rangers 
Sing and scrap-book album. 
Provided sponsors of “The 
Texas Rangers” at cost! 


Write for full details. 


The Texas Rangers 


AN ARTHUR B. CHURCH 
PRODUCTION 
PICKWICK HOTEL, KANSAS CITY 6, MO. 


—,... 





+ 
a 














Does Macy Tell Gimbel? 


Perils inherent in television 
commercials for the retail 
stores were amply illustrated in 
the windup session of the Birds- 
eye show over WNBT (NBC, 
N. Y.) last Thursday (15) night. 

Seems that Harriet Van Horne 
had as one of her guests the as- 
sistant toy buyer of Macy’s, 
Raymond Le Kashman, who 
demonstrated Macy’s toys. It be- 





ing Thursday night. Gimbel’s_ | 
was open until 9 p.m., with its | 
demonstration tele sets going 
full blast. Result: Gimbel’s cus-_ | 
tomers watching the sets saw al 
actual demonstration of Macy 
merchandise 





Ex-Gls to Take Over 
Sponsored Show On 
- DuMont-in Pro Bow 


Ex-GI graduates of the American 
Theatre Wing’s television course are 








| Slated to make their professional 
|bow next Wednesday (28) night | 
over WABD (Dumont, N.Y.) in a| 





half-hour comedy dramat sponsored 
by Mueller Macaroni. Agency is 
Duane Jones. ‘ i 

Vets, all of whom have had previ- 
ous experience in some branch of 
show business but very few of 
whom have had previous tele ex- 
perience recently completed the 10- 
week seminar in video, plus an ad- 
vance course, all under the super- 
vision of Harvey Marlowe, ABC 
television production chief. They'll 
handle all phases of the Mueller 
show, including production, direc- 
tion and acting under the guiding 
hand of Walter Ware, the agency’s 
tele director. | 

Show selected is “All Men Are 
Created...”, penned by Bernard 
Karlen and Barbara Leondar and 
adapted for video by the ATW 
ore. If the vets make good on 
the program, it’s expected to lead 
to good jobs in the industry for most 
of them, in view of the current lack 
of experienced tele personnel for the 
many new*«stations now in various 
stages of construction. 


KFI TELE TOPPERS AIM 
FOR OCTOBER KICKOFF 


Hollywood, May 20. 

Ronald Oxford and Charles Brown 
both of KFI, returned here this 
week after a month’s tour of the 
country’s active television opera- 
tions. Brown, station’s tele director 
and program manager, and Oxford, 
exec video producer, will now kick 
up the station’s own tele activities 
with an eye to getting it on the air 
by October or November as the 
number three entry on the local 
scene. 

Station is now 





etting dribbles of 
equipment from RCA and, because 
of weather conditions, must have 
all of its installations atop Mt. Wil- 
son complete by November if hoping 
to get ito actual operation before 
next Spring. 


Tele Acad Names Group 
To Study Theatre Video 


Hollywood, May 20. 

R. H. McCollough, television direc- 
tor for National Theatres and con- 
truction - maintenance - purchasing 
head for Fox-West Coast here, has 
been named chairman of the theatre 
committee of the Academy of Tele- 
vision Arts and Sciences. r = 

He will head the group checking 
theatre-video developments and as- 
sist Academy toppers in setting up 
standards for theatre-housed tele- 
vision. 





MILLER’S WFIL TELE POST 
Philadelphia, May 20. 


David J. Miller, Jr., former chief 
studio engineer for the Philco Radio 





| half of the bankroller. 
| illustrative material would have im- | 
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THE MAGIC CARPET 

With Mr. and Mrs. Frank Clinton 
Producer-Director: Buc Gamble 
15 Mins.; Fri., 8:30 p.m. 


| ALEXANDER SMITH CARPET CO. 


WABD, DuMont, N. Y. 
(Anderson, Davis & Platte) 


Search for new, inexpensive and | 
still | 
video’s mein preoccupation and this | 


easy ideas for production is 
show is just another indication that 
the medium will have to direct its 
energies into more creative chan- 
nels before it makes the grade. New 
format for the Alexander Smith 
Carpet show is built around parlor- 
room sleight-of-hand tricks and will 


feature a roster of w.k. magickers 
| Nothing’s wrong with this idea 
tnat some imaginative production 
couldn’t cure 

As it unfolded on the preem (16), 
however, show was a carelessly as- 
sembled bag of tricks with only an 
occasional flasl of interest Fra 1k 

| Clinton’s stunts were okay, even if 
} a bit conventional, but the perform- 


ance lacked sufficient pace to carr} 


through the full session. Handling of 


the cameras didn’t help matters 
either with switchovers from long 
shots to closeups frequently taking 
place just at the point where they 
obscured the illusion. 

Staging of the plugs, moreover, 
made no attempt to exploit video's 
possibilities, and as a result they 
ended up being less effectual than 
straight radio commercials. It’s no 
help having the cameras staring 
coldly at a femme announcer as she 
runs through a typical spiel in be- 
Almost any 


proved the situation. Herm. 


SWIFT HOME SERVICE CLUB 
With Tex McCrary, Jinx Falken- 
burg, Martha Logan, Sandra Gahle, 

Walter Florell, others 
Producer: Lee Cooley 
Directors: Tom Hutchinson, Ed Sobel 
30 Mins.; Friday, 1 p.m. 

SWIFT 
WNBT-NEC, N. Y. 
(McCann-Erickson) 

New Tex McCrary-Jinx Falken- 
burg show marks the first regularly- 
scheduled daytime video program 

(Continued on page 42) 





What’s in a Name? 


With most other television 
broadcasters assigning call let- 





ters of their new stations to 
honor their network or one of 
their officials, Bamberger has 


come up with one of the most 
novel station names yet for its 
Washington outlet-—WOIC. And 


it’s supposed to mean exactly 
the way it sound, a pun on “oh 
I ec 

No call letters have yet been 


selected for the company’s: N. Y 
video outlet but WOR-TV looms 


as the most likely contender. 


-— 





Kenneth Stowman Named 


Philadelphia, May 20. 
Assn. of Philadel- 
phia, organized last month to hypo 


- The Television 


interest in video industry, last week 
elected Kenneth W. Stowman, Di- 
rector of Television for WFIL, as 
| president. 

| Other officers chosen: Vice-presi- 
|dent and chairman of the program 
|committee, Rolland V. Tooke, 
| WPTZ; secretary, Roy A. Merideth, 
production manager of WPEN, and 
treasurer, Mrs. William A. Farren, 
director of radio and television for 
| the Smith and Keene ad agency. 

| Membership in the organization is 
| restricted to tele reps of radio sta- 
; tions planning video adjuncts, sta- 
| tions already in operation or under 
| construction, manufacturers and dis- 
| tributors of tele sets, ad agencies, 
| educational institutions, public utili- 
ties, press and motion pictures. 


+ 





Prexy of Newly-Formed »°‘*#! 
Tele Assn. In Philly 


| 
} 
i 
| 


j 








| 
} 
| 
} 
| 


| 


$1,400,000. Budget Set for N.Y.-D.C. 
Construction by Greenlighted WOR 


Bamberger Broadcasting (WOR, 
N. Y.), which last week received its 
final okay from the FCC for con- 


| struction of a N. Y. television sta- 


| 


| 


tion, has budgeted its N. Y. studio 
and transmitter erection at $1,000,- 
000. In addition, according to Jack 
R. Poppeie, WOR veepee over engi- 
neering and prexy of the Television 
Broadcasters Assn., another $400,000 
has been set aside for video con- 
struction in Washington. 

N. Y. transmitter will probably be 


} 


located at 444 Madison avenue, site 
of WOR’s radio transmitter, Poppele 
said, but the station's field staff is 
currently testing other locations as 
ve Exact date for the start of 
operations will depend on whether 
e M: son avenue te is found ac- 
ceptable Since the WOR studios are 
not large enough for tele, the com- 
pany is also shopping around for 
studio _ sites, Poppele 


(Continued on page 42) 


PAR GETS 90-DAY STAY 
IN DUMONT, TELE CHOICE 


Washington, May 20. 


On request of Paul Raibourn, 
prexy of Paramount's Television 
Productions, Inc., FCC last week 
gave the pic company another 90- 


day reprive beyond May 18 in which 


of | to make up its mind whether to pare 


down its 50% holdings in the Allen 
B. DuMont Television Labs or to 
sacrifice pending tele bids for: De- 
troit, Boston and Dallas 

At the same time, the Commission 
shelved for the time being applica- 
tions for video percs from DuMont 
in Cleveland and Cincinnati. Par’s 
big headache, according to reports 
here, is the sagging stock market, 
which means that DuMont stock, un- 
loaded now, would cause heavy loss 
to the picture company. 





————_ - 








Natchitoches 


Parish, La., 


want to sell Natch 


in the $1,000,000 
a Branham man. 








and Television Corp, has been 
named assistant chief engineer in | 
charge of television for WFIL. _ | 

Miller, a veteran of 15 years In | 
radio, will work with Stowman and 
Louis E. Littlejohn, WFIL chief 
engineer, on the installation and 
ultimate operation of WFIL’s tele- 
vision station, for which a construc- 
tion permit has been granted by the 
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$3,065,000 
ADDED PROFIT 


During the first 2 years” of NRI service, its skilful application 














by advertisers and their agencies succeeded in raising 


audience levels 6.9%—repaying the NRI cost 7 times over, 


*The first 2 years following inauguration of NRI service to each client. 


GAINS IN TOTAL AUDIENCE 


(ALL EVENING gOws —AlL ADVERTISERS SPENDING OVER $1,060,000 A YEAR FOR NETWORK TIME’) 


10.3% 








EXTRA GAIN 
| FOR NRI USERS 


6.9% 











“) NRI achievements on day- 
time shews, while equally im- 
portant, are not included here 
because the number of daytime 
programs sponsored by non- 
clients is too small to insure 
statistical validity of any com- 
parison. The comparison on 
evening shows is based on 414 
separate ratings of 107 differ- 





t programs, and involves no - 
appreciable | statistical pa a a" USERS 
“Std, Error” applicable to the 
Silestens of 6.9% is only 0.3). OF NRI 





| . @ It happens that most of the 


enaper ee ae | EXTRA GAIN FOR NRI USERS: 10.3% —3,4% = 6.97% 
the $1,000,000-up clase, We -| VALUE RECEIVED PER YEAR (Eve. Only): 

have mstehof thane Deege apt 6.9% x $50,489,000 (Eve. Time & Talent) = $3,484,000 
same class—on the theory that 


it might be unfair to expect TO ACHIEVE THIS RESULT, 


less experienced radio adver- 


tisers (as a group) to quite THESE NRI CLIENTS PAID -— = e8 =& = @ s 419,000 


equal the results obtained by 








the most seasoned users of NET PROFIT ON NRI INVESTMENT $3,065,000 


NRI REPAYS ITS COST 7 TIMES OVER! 

















i 
$ 
si 
a 

















| Wednesday, May 21, 1947 ARIE 


42 





—_—m"“7OCOC 
, 


TO NRI USERS: 


2101 





HESE RESULTS, vital and dramatic as they are, probably rep- 
resent the smaller portion of NRI’s total achievement—for they 
exclude not only the daytime results but also the increased selling 
; 9. 
power of NRI-client programs—derived from: 


(a) Increased market coverage (due to less duplication between 
programs). 


(b) Increased commercial audience, e.g, location of commercials 
(1) to reach peak audiences and 
(2) to minimize the listeners missed. 


(c) Selection of programs that fit the market for the product, 
shifting of products from one program to another, etc., etc. 


Nor do these results measure what NRI has achieved for advertising 
agencies, networks and stations. We now have a substantial list of 
sales made, and unwarranted cancellations prevented, by NRI in the 
hands of agencies, networks and stations. 


Even advertisers not now in radio, but actively preparing to go into 
the medium, are recognizing the important values to be gained from 
NRI analyses while planning their use of radio. 


With NRI now in its fifth year and backed by a $6,000,000 expendi- 
ture for practical operating experience, this service may be purchased 
with complete confidence that it will pay its way — and produce a 
handsome net profit. The chart says this— unmistakably! 


Would you, Mr. Advertiser, or you, Mr. Agency, like to know © 


more about NRI? We'll be glad to give you the facts—in 


a most interesting presentation. No obligation, of course. 


HOWARD STREET y Beg ens, N IELSEN COMPANY 500 FIFTH AVENUE 


CHICAGO: 


WORLD'S LARGEST MARKETING RESEARCH ORGANIZATION NEW YORK 
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Kraft Show Pannings Presage New 
Ag'cy-Net Fight Over Tele Production 





Long-standing television problem + 


of whether the agency or network is 
to handle production broke out 
anew during the last week as the 
result of critical letters sent to NBC 
from many home viewers on the 
new series of Kraft-sponsored plays 
over WNBT (NBC., N. Y.). With 
the J. Walter Thompson agency 
handling production, direction and 
casting of the plays, most letters 
panned them as being inferior in 
entertainment quality to the full- 
length plays produced by NBC or - 
sustaining basis. 

John F. Royal, NBC exec veepee 
over television, pointed out that the 
web is fully cognizant of the fact 
that the networks must cooperate 
with the agencies in giving the ad 
men a chance to learn the 
medium. That’s the reason, he de- 
clared, for NBCs policy of permit- 
ting an agency producer to super- 
vise all details of the show before 
the production is brought into the 
NBC studios. If this policy leads 
to a lowering of standards for fe 
show, which might ostensibly harm 
the network in the future, the ques- 
tion arises as to how far the net 
officials have to go to help educate 
incompetent agency personnel. 

Royal declared the networks will 
sooner or later have to take a def- 
inite stand on the question but ex- 
pressed the opinion that they’ll have 
to go along under present conditions 
until the agencies see the light. 
What the final answer will be re- 
mains something that only, the fu- 
ture can tell, but Royal cited sev- 
eral agencies who have already 
turned over all phases of production 
to the nets. ' 

NBC, according to Royal, would 
dislike to lay down an arbitrary de- 
cision at this time, when television 
is still not fully developed. Web 
officials, he declared, are currently 
conducting huddles on the situation 
and have agreed that they'll be will- 
ing to “give and take a little.” Mean- 
while, the JWT staff continues to 
supervise production on the Kraft 
shows, although NBC still adheres 
closely to its policy of having its 
own staff director take over the 
show once it gets into the studio 
and is ready for airing. 





Mineral Wells, Tex.—Wilford C. 
Dickson has joined staff of KORC 
here. 














| 
| 


new | 


M’waukee Tele on March 


Chicago, May 20. 

Since first of March, 19 days of 
video demonstrations have been 
held by Milwaukee tele station 
WTMJ-TV with 455,398 people 
clocked as having watched video 
shows.\ Most shows have. originated 
in department stores and feature 
fashion and cooking pointers. 

Station still has not started to 
transmit for home receivers. 


TBA Interim Plan 
On N.Y. Antennas 
Gets Landlord OK 


First ray of light in the gloomy 
apartment house television antenna 








problem in New York appeared 
Monday (19) when the City Invest- 
ling Co. notified the Television 
| Broadcasters Ass’n. it would accept 
the TBA interim plan for erection 
of standard dipole antennas on the 
14 apartment buildings it owns in 
iN. Y. and Washington. Plan had 
previously been turned down by 
the N.Y. Realty Board for reasons 
which have not yet been disclosed. 

TBA interim plan, worked out by 
TBA engineers to serve until some 
acceptable master antenna system 
for multiple-apartment dwellings 
has been devised, involves the tem- 
porary installation of a _ limited 
number of dipoles on the roofs of 
buildings. Plan was offered to the 
realty board after it had nixed the 
idea of each set owner attempting 
to install his own antenna. Pact with 
City Investing absolves the land- 
lords of any liabil'ty in connection 
with the installation and use of an- 
tennas, and provides for a sharing 
of one or more dipoles by set-own- 
ing tenants. 

Acceptance of the plan by one of 
the largest apartment house owners 
in metropolitan N. Y. is believed to 
have far-reaching importance, since 
it breaks the dangerous precedent 
set by the realty board in its 
thumbs-down attitude. Explaining 
the reasons for his acceptance, City 
Investing prexy Robert W. Dowling 
declared: “It would appear to be 
futile for anyone to blind himself 
to the fact that television is now 
a reality. And it would appear to 
be equally futile to attempt to de- 
prive tenants of a television service 
if they desired to have one.” 


Miller’s NBC Tele Post: 


William Burt Miller, assistant 
manager of WNBC, N. Y., since 
early last year and a veteran of 20 
years’ service with the station, has 
been appointed to a newly created 
post of program editor’ for NBC 
Television. He will move into the 
new job June 2. 

Miller’s successor in the WNBC 
position will be Thomas B. Mc- 
Fadden. 
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Confidence, essential to good put- 
ting, is also a basic ingredient in 
every sale. Weed and Company 
salesmen have confidence in them- 
selves and in the properties they 


sell so successfully. 


WEED 


AnD company 
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samara ae ; 
and, as was to be expected from its 
1 p.m, starting time, its been de- 
signed especially for the hausfraus. 
Designated half-hour Is believed to 
be the best for the purpose, since it’s 
the time when most home-makers 
are either finishing lunch or taking 
a breather from their day’s chores. 


Show also marks the first entry of 
the Swift Co. into video bankrolling 
and the second tele series starring 
the Mr. and Mrs. team of Tex and 
Jinx (they also have a Sunday night 
show on WNBT sponsored by Bris- 
tol-Myers). McCann-Erickson tele 
director Lee Cooley has wrapped up 
a neat package for fhe daytime 
series, format of which is akin to 
most home economics shows cur- 
rently on the air. , 

McCrary and Miss Falkenburg act 
as dual emcees, with their chatter 
keeping the program rolling at a 
nice pace. Show has been broken 
into three different segments, one 
featuring interior decorator Sandra 
Gahle, one with Swift home econom- 
ist Martha Logan and the last fea- 
turing a little audience participation 
stint judged by a different guest 
each week. Teeoff program had hat 
designer Walter Florell judging three 
women on their hat judgment, with 
the prize consisting of a specially- 
designed Florell chapeau for the 
winner. 

Mi ahle handled her part of the 
show well, seemingly perfectly at 
ease before the cameras and in her 
chit-chat with Tex and Jinx. Miss 
Logan, while apparently at home in 
the kitchen, needs much more ex- 
perience to overcome her faltering 
monolog of explanation. Commer- 
cials for Swift Premium Ham were 
integrated neatly into the _ script, 
which made them entirely unobtru- 
sive, Stal. 


POt4Otooe oo 


$ Tele Followup i 
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New series of Kraft-sponsored 
full-length plays on WNBT (NBC, 
N. Y.) is still having trouble getting 
its best foot forward. After teeing 
off with a slow-paced melodrama, 
“Double Door,” May 7, the J. Walter 
Thompson producers came back last 
Wednesday (14) night with “Merton 
of the Movies,” another slow-paced 
dramat. Only difference was that 
“Merton” was supposed to be a 
comedy—at least that’s the way the 
old Famous Players treated the 
Googe S. Kaufman-Marce Connelly 
script in 1924 and the way Metro 
hopes its remake of the film will 
turn out this year. 

Chief fault with the televised ver- 
sion of “Merton” is in the direction 
which never brought the script above 
the dull, stodgy pattern set in the 
first act. Eddie Mayehoff, star of 
the late “Hour Glass” series on 
WNBT, at several times achieved 
the pathos inherent in the tragi- 
comic character of the star-wor- 
Shipping hick who wants to act in 
“finer things” on the screen. Rest of 
the cast, including Barbara Joyce as 
the girl, played their roles com- 
petently but without the relish that 
better direction would have imparted, 

After two tries, the series’ chief 
saving grace is its novel method of 

resentation— which doesn’t make 
or-a full hour of entertainment. 


I Don’t Look Now 


aman CONtinued from page 39 














before setting’ up fares for video 
users. 

Even more important than timing 
is the size of the tariff A.T.&T. may 
urge on the government. Accord- 
ing to reliable reports in and out- 
side the phone company offices, the 
rates suggested by A.T.&T. officials 
next month will be considerably un- 
der those quoted Philco in 1941. 
Those charges were so high, ac- 
cording to Philco counsel Reed 
Rollo, the company decided to go in 
the business of radio relaying itself 
rather than pay the price for the co- 
ax. Price asked then averaged $80 
per airline mile per month, an FCC 
spokesman said, and Philco figured 
(it would cost the company approxi- 
mately $167,000 a year for a two- 
way circuit between New York and 
Philly. 

The intercity co-ax has been in 
operation between New York and 
Washington for over a year, with 
some temporary connections made 
to pick up an occasional telecast at 
Philly or Baltimore for transmission 
to either N.Y. or’ Washington. The 
telephone company has assured FCC 
that equipment between all four 
points will be set up in time for the 
1947 football season. During 1948, 
the company hopes to extend its 
cable north to Albany, N.Y., and 
south to Richmond.. 

Whatever charge is placed on vi- 
deo’s use of the co-ax, it was be- 
lieved, ,will cover both transmission 
of the FM sound and the picture 
images. 












Inside Stuff—Television 


ith a raft of new television stations now under construction, : 
jan in the industry over what a modern tele studio should took aaa 
and whether engineers or showmen should have most to do with its ‘nt 
sign. All studios now in operation are makeshift affairs, usually ra dio 
studios that have been adapted for video, but the experience gained in 
their operation is expected to lead to many revolutionary designs {oy the 
new studios. 

One of the chief problems to be solved is the position of 
audience—should the spectators be given folding chairs on th 
that they can participate in the show, or should there be a 
designed section of the studio for them? DuMont now has a gallery for 
the audience at its WABD (N.Y.) studio, but several producers workin 
there have expressed dissatisfaction over the fact that it doesn’t 
for sufficient audience intimacy with the show being staged on the oad 

low. 
ernaws also the problem of what to do with a kitchen set—whether to 
make it a permanent affair or tear it down and rebuild it for each ° Ae 
Problem is especially significant in view. of the fact that WNBT (NBC. 
N.Y.) now has three different home economics shows each week. with a 
least half-a-dozen more under consideration. And, of course, there’s bn 
ways the problem of who's to get the food prepared on such shows. 


e Stage so 
Specially. 





Although there is no connection between them, a baseball game by 
television is the acid test for any of the AM regular announcers. That's 
because you then see what they’re talking about. It's accomplished by 
tuning out the tele orator and substituting your standard radio. 

In the metropolitan district such scrutiny will reveal Red Barber con- 
tinuing to lead the parade. The guy not only knows his baseball but has 
a natural instinct for broadcasting the game with a sharp awareness of 
when and when not to talk. This latter detail is something none of the 
other men have learned. Matter of fact, this paragrapher believes that to 
hear a classic in baseball broadcasting it ig.necessary to be, “on” Barber 
as he brings in a no-hit game. 





Practice of a radio sponsor demanding that no competing product be 
permitted to bankroll a “television broadcast of the same event was re. 
vealed this week as one of the chief reasons why NBC has been unsuccess. 
ful to date in signing a sponsor for its telecasts of the N. Y. Giants’ home 
baseball games. 

Seems that Pabst Beer talked Giants’ prexy, Hgrace Stoneham, into 
including such a clause in its contract to sponsor radio airings of the 
Giants’ games over WMCA, N. Y. indie. Suds firm subsequently turned 
down sponsorship of the telecasts, thereby cutting NBC off from one of 
the most likely groups of ball game bankrollers. With the Giants cur- 
rently tied for second place in the National League with the Brooklyn 
Dodgers, several beer firms are reportedly interested in signing on with 
NBC, but the iron-bound pact between the Giants and Pabst prevents them 
from doing so. 





The Coast crew of a national photo mag are still burning over the at- 
tempts of a radio executive to pressure his sweetie’s picture on to the 
cover of scheduied edition dealing with tele. Exec and his company p.a. 
were more concerned with getting likeness of theatrical nonentity on the 
cover than they were with pictures of tele operation and openly stated 
same. Gal was meaningless to the story, except for vague radio connec- 
tion, but that did not deter the eager beavers who, however, failed. 





Paramount’s television operation will not be caught with their antennae 
down when and if confronted with unorthodox competition from opposition 
stations. When other video interests with newspaper, radio or other 
affiliate wedges try using them to abet the video station in remote tieups 
and other deals, Par will be right in there pitching newsreel, theatre and 
planned chain video connections as assists in swinging deals. 


WOR Tele || 
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Philadelphia—The United States 
Junior Chamber of Coramerce has 


given KYW an award in “recog- 
nition of unselfish services rendered 
for the Better Youth Crusade.” 





stressed the importance of having 
the transmitter and studios com- 
pleted at the same time. 


WOR might encounter trouble 
with its tele transmitter, since the 
Channel 11 assigned it is almost at 
the top of the frequencies currently 
allocated to video, and no station cur- 
rently in operation has been forced 
to experiment with a transmitter for 
so high a range in the spectrum. 
N. Y. Daily News has been assigned 
Channel 13, at an even higher fre- 
quency range, but WOR is expected 
to go on the air first, indicating it 
will have td lay most of the experi- 
mental groundwork in the upper 
channels, 


Despite the fact that WABD (Du 
Mont) transmitter is located at 515 
Madison, about three blocks away, 
Poppele declared it would not inter- 
fere with the proposed WOR site, 
since the two channels are widely 


separated and are not multiples of 
each other. 


Although it’s too early to lay defi- 
nite programming plans, the WOR 
veepee said most of the program- 
ming personnel would be recruited 
from WOR’s current radio staff, 
many of whom have had video ex- 
perience via the tele shows produced 
by WOR at WABD and WRGB 
(General Electric, Schenectady). 
Poppele said plans had also not 
been set on what part the agencies 
would be allowed to play in WOR 
tele production, but indicated they 


There are 6,468,256 consu- 
mers in Worcester’s 75 mile 
radius — 4,974,868 in Bos- 
ton’s — 4,681,726 in Spring- 
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{ Not happy with your singing? 
Not in piteh—wobbling— 
forcing—no top notes: 


| CURE YOU | 
You Will Earn Money Again! 


I sang in the Opera Houses of Lon- 
don, “Paris, Vienna, Buenos _ 
with Gigli, Melchior, Lotte Lehmex. 
Rise Stevens, Dusolina Gianini un ; 
the batons of Bruno Walter, Lely 
Beecham, Erich Kleiber, George Sze 


JULIUS GUTMANN * 
Hotel Regent Broadway at 104th St 
New York pS 
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could be expected to be given plenty ee ———— 
of leeway in shows produced over I 
the station. WANNA MAKE A PITCH? 


Poppele laid special emphasis on 


! You 

r s i ackage for hire: 3 
the fact that WOR would be ex- ie radio gal complete _ 
pected to come’ on the air prepared ||| simmicks: seven — years son 


agency production and progra : 
pcan ME ty for your radio department. 
Wanna make a pitch? I'm listet 


Write to Box 5687, Variety. 
154 W. 46th St., New York 19, N- ¥| 


$$ 
SS 
—HILDEGARDE, Recommends— 


LEO KAHN 


VOCAL COACH AND ARRANGED 
210 West 54th St. Circle 6-39 
New York City 
BY APPOINTMENT ONLY 


to offer commercial service, thus be- 
coming the first station in the N. Y. 
area to begin operations without 
previous experimental work. Other 
three N. Y. stations were all in oper- 
ation before the war, at a time be- 
fore the FCC had assigned commer- 
cial permits to any video outlet. 





























San Antonio—Rex Preis, commer- 
cial manager of KTSA has been 


named radio publicity chairman for 
San Antonio in current United Serv- 
ice to China Campaign, | 
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A Word of Appreciation 
lo a Grand Trouper— 

A Gentleman of the Screen, 
Radia and the Theatre — 


JACK BENNY 























You have just completed the most phenomenal engagement the Chicago Theatre 
has ever enjoyed. Your tireless efforts, playing as many as eight shows a day, your 
complete cooperation with every department of the theatre and its staff, has been a 


refreshing experience to each and every one of us. 


Of course, we expected you to break the theatre’s record for 
boxoffice and attendance —but never in our wildest imagination did 





we anticipate such a remarkable showing as you scored—24% 





greater than any previous high. We never saw such crowds even 





in the most exciting days of the World’s Fair. 


It was a strenuous week for you and your gang, but throughout all the excite- 
ment and strain, you maintained your affability, gentleness, graciousness, and 
friendliness. Your single determination was to entertain as many as possible of the 
thousands who jammed the theatre ever day from early morning to past midnight. 


To accomplish this, you literally spent all your time in the theatre. 


We are grateful to you for your unselfish devotion; to Phil Harris, Rochester, 
Marjorie Reynolds, and the Sportsmen Quartet, for their fine cooperation. Like your- 


self, they worked diligently and hard, and took it with a smile. 


You gave Chieago a great show it will long remember. 


You are indeed a grand trouper, a gentleman of the screen, radio, and the theatre. s 


John Balaban 
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CHESTRAS-MUSIC 
, ! a> 


Jocks, Jukes and Disks 


By George Frazier 


Méidred Bailey is one of three girl 
ai % who sounds impressive on 
ecordas this week. Her newest re- 
; ajestic of “Almost Like 

in Love” from “Brigadoon”— 

a swell job. Here is a good show 
ne. guag simply, clearly, and with 

; e’re sufficiently aware of 

iss Bailey’s limited appeal, how- 
éver, not to predict that this'll be a 





ee 


Best Bets 


Ballad— “Almost Like Being 
In Love” and “All of Me” (Mil- 
teen Bailey), “S’posin’” (Helen 

orrest) and “If My Heart Had 
a Window” (Beryl Davis). 

Rhythm — “Ghi-Baba 
Baba” (Gonnee Boswell). 

Dance—“Cecilia” and “I Won't 
Be Mome Anymore” (Dick Jur- 

ens), “Midnight Masquerade” 
Grankis Carle) and “If My 
Heart Had a Window” (Kay 
Kyser). 

Novelty —“The Umpire Is a 


Chi- 


lost Unhappy Man” (Ray 
loch). 

Folk—‘“The B-i-b-l-e” (Karl 
Marty). 

Gorn — “I ‘Wish I Could 


@himmy Like My Sister Kate” 
(Korn Kobblers). 





@oin-box smash. Backside — the 

dtandard “All of Me”—is equally 

| tee Band backing is by Julian 
ork, 


Helen Forrest is the second girl 
inger to come through this week. 
er “All of Me” (M-G-M) is all 
ight, but scarcely in a class with 
Miss Bailey's. On the other side, 
however, Miss Forrest does 
“§’posin,” and does it exceptionally. 
We were quite impressed by the 
intro and generai accompaniment 
rovided by Harold Mooney’s band. 
f “S'posin” is given any sort of 
revival push, this face should gather 
in a lot of nickels. © 
Connee Boswell, the third distaffer 
to come through quite handsomely, 
makes her debut on the Apollo label 
with “Chi-Baba, Chi-Baba” and 
“There’s _ That Lonely Feeling 
Again.” Miss Boswell’s been around 
@ long time, but, to our ears, she’s 
still a great singer. On a major 
label, her “Chi-Baba.” which she 
handles with ease and no obligation 
to any other female vocalist’s style, 
would probably be a bigger seiler 
(judged, naturally, by the slumping 
standards prevalent at the moment), 
but it should do all right on Apollo 
too. In any event, it is earnestly 
recommended to jukes, jocks and 
home purchasers. 


Reryl Davis, the British girl who 
gang with Glenn Miller’s band 
overseas, makes her Victor debut 
this week with a coupling of “If 
My Heart Had a Window” and 
Savannah Churchill’s “I Want to 
Be Loved.” Our report is consid- 
erably less accurate than it might 
be, because the disk arrived with a 
slight crack, but, even under the 
¢ircumstances, Miss Davis sounded 
quite good. “I Want to Be Loved” 
has juke potentialities. Accom;ani- 
ment on both sides is by a band led 
by Tutti Camarata; ‘nuff said. 


Joe Dosh, whom we seem to re- 
¢all as a fill-in on the Lucky Strike 
Hit Parade for a few weeks, is out 
on the Continental label with a job 
that will fool a great many people. 

is handling of “My Future Just 
Passed" sounds more like “The 

oice” than Frankie does. On the 
whole, we cannot quibble with a 
ginger who apes such a model and 
apes him exceedingly well. Since 
we know nothing about Continen- 

l’'s distribution, we cannot guess 

bout this disk’s buffalodeon poten- 
tial We recommend it, however, 
to anyone to whom it’s available. 
It occurs that it might be rather in- 
teresting for juke operators to cover 
the label and have the customers 
— the singer’s identity. Just a 

uggestion. 

Betty Hutton’s newest Capitol 
Posse two numbers from”™¥Frank 


.oesser’s score for “The Perils of 
auline’—“The Sewing Machine” 
and “I Wish I Didn’t Love You So.” 
In the former, she is her usual fire- 
ball self and, for our taste, far more 
auited to the Dodgers’ third-base 
goaching line than to recordings. 
Such energy! On the other side, Miss 
Mutton tries a ballad—and the less 

id about it, the less likely Ted 
riskin is to punch us in the nose. 











Hutton—she is a card. As for the 
tunes, how can you tell? 


Dick Jurgens’ “I Won't Be Home 
Anymore” and “Cecilia” (Columbia) 
provide the Chicago curley-locks 
with two solid jabs. “Cecilia,” a re- 
issue, has already demonstrated its 
appeal and should have no trouble 
doing so again. Ronnie Kemper is 
the singer. “I Won’t Be Home Any- 
nftére When You Call” is a pleasant— 
and highly danceable—performance 
in which Jurgens uses all his slick 
showmanship. Al Galante sings it. 
As far as we're concerned, you can 
mark both sides down as Seeburg 
stuff. Before we pass on, we’d like 
to inquire why Columbia spells 
“any more” as one word on the 
label. 

Frankie Carle’s name. will un- 
doubtedly contribute to the sale 
of his coupling of “Rockin’ Horse 
Cowboy” and “Midnight Masquerade” 
(Columbia). They’re pleasant, but 
not topnotch Carle, Marjorie Hughes, 
Frankie’s daughter, sings the words 
of both numbers pieasantly. 

Kay Kyser is no ball-of-fire either 
on his new Columbia—“If My Heart 
Had a Window” and “Boin-n-n-ng.” 
Latter, a novelty, just doesn’t sound 
very interesting. 

Ray Bloch’s Signature of “The 
Umpire Is a Most Unhappy Man” 
may do all right outside Brooklyn. 
Tune—from the film “I Wonder 
Who’s Kissing Her Now” (a George 
Jessel—20th Century job)—is a plea 
for tolerance toward the Mager- 
kurths of this world, who lead a 
hard life. It would be a better disk 
if The Chickering Four didn’t sing 
as if they were chewing tobacco. 


“Somebody Loves Me” (Capitol), 
a collection of Buddy DeSylva tunes 
sung and played by Capitol’s big 


Suggested Program 

“Stompin at the Savoy’— 
Benny Goodman (Victor). 

“I’ve Got a Crush On You’— 
Lee Wiley (Liberty). 

“My Wonderful One” — Paul 
Whiteman (Victor). 

“Petos y Taconeos”—Rosario 
and Antonio (Decca). 

“A Pretty Girl Is Like a 
Melody”—Eddie South (Colum- 
bia). 

“String of Pearls” — Glenn 
Miller (Victor). 

“TI Got Lost In His Arms”’— 
Paul Sparr (Disc). 


names, is very agreeable. And so is 
the “Brigadoon” album _ (Victor) 
done by the show's cast. If the score 
is not precisely wow, it is a literate 
and occasionally moving job... 
Folk fanciers should investigate 
Karl and Harty, who do an effective 
job of moralizing on a new Capitol 
called “The B-i-b-l-e” . . . Capitol 
also has Jimmy Wakely’s “I'm 
Gonna Marry Mary,” which shapes 
up as a fairly good draw with hill- 
biliyites.. . . Irving Fields, a pianist 
whose stuff is catching on with 
Latin-American aficionadoes, has 
four new faces on the Victor Con- 
tinental label. “Praderas,” “Serenata 
del Burrito,” “Concerto de Varsovia,” 
and “Oye, Negra” are the tunes—and 
they are played with freshness and 
verve ... For those who like The 
Korn Kobblers, there is a new 
M-G-M coupling “I Wish I Could 
Shimmy Like My Sister Kate” and 
“Let’s Go Back and Kiss, the Girls 
Good-Night Again.” 


KID VOTERS SIGH 
FOR FRANKIE, BING 


Minneapolis, May 20. 
Opponents of a bill to extend the 
voting privilege to 18-year-olds 
brought in the names of Frank 
Sinatra and Bing Crosby during the 
debate in the Minnesota House of 
Representatives, 


It was argued that “you’d find the 
teen-agers inclined to vote for a 
personality like Frank Sinatra, Bing 
Crosby, or someone else, rather than 
to make a responsible use of the 
ballot.” 

Representative George Murk, who 
is also the local AFI, musicians’ 
union head and who sponsored the 
measure, wanted to know “if Mr. 
Sinatra and Mr. Crosby, or any 








other crooner, might not make good 


Joe Lilley and his musicians put up| representatives of the people if they 
a pretty valiant struggle to keep| were supported by the voters.” 


things under control, but that Miss 


The proposal was defeated. 


eR SN DITA SERS IS PRES WO EMRE REET RAC 





British Best Sheet Sellers 


(Week Ending May 8) 
London, May 9. 
How Lucky You Are.,..Kassner 
Anniversary Song.....Connelly 
You Went Away......Box & Cox 
Old Lamplighter...........Dash 
April Showers.........Chappell 
Stars Will Remember. .Feldman 
A Little Tenderness...Connelly 
Marianne ..........+.. Southern 
Don’t Fall in Love........Wood 
I Call You Sweetheart....Dash 
Among My Souvenirs..,.Wright 


Harriet...........Keith, Prowse 
Second 12 
Sentimental. Reasons...Maurice 


Hi-Jig-A-Jig eeeeere .Box & Cox 


Harriet ..... 1...» Keith, Prowse 
Violette 0 cccvc0ces00deoure me 
at. Sh CONOD, 6340 00008 Feldman 
Zip-A-Dee-Doo-Dah ........ Sun 
Rickety Rickshaw..... Southern 
i a eee ee Yale 
Open Door Richard......Leeds 
Five Minutes More...... Morris 
Gonna Lasso A Dream...... Gay 
Things Did Last Summer. Morris 
China Boy, Girl........ Maurice 





Faith Assured 
250,000-Aibum 


Pay by Majestic 


Percy Faith, maestro of the “Con- 
tented Hour” (NBC) and due to be- 
gin a new Coca-Cola show on CBS 
in August, completed a recording 
contract with Majestic Records last 
week calling for terms that prob- 
ably are the heaviest Majestic has 
given an artist to date. Agreement 
is for a year and a half, with Ma- 
jestic called upon to release and sell 
a minimum of 125,000 copies of each 
of two albums to be Miade during 
the first six months. In the evertt 
Majestic doesn’t sell that many al- 
bums (250,000), Faith* still must be 
paid royalties on that number. 

Deal also calls for a m.inimum of 
45 musicians in the band he will 
use to cut the masters, and they are 
to be done at Carnegie Hall, New 
York. Disks themselves are to be 
released on vinylite. Tunes will be 
all standards and semi-ciassics. 


Signature Strengthens 
Position in Indie Race, 


Also Sets Up Music Co. 


Signature Records made two 
moves last week in a bid to 
strengthen its position in the race 
among’ indies to beat out increasing 
pressure by the majors—then added 
a music publishing company to its 
venture for good measure. Although 
it has been busy the past few weeks 
rounding up sufficient coin to pay 
off royalty demands by music pub- 
lishers on every disk it pressed 
(whether sold or not) since last 
spring, Signature seems to be in bet- 
ter shape than most of its indie 
rivals. 

First move Signature made last 
week was to take over a factory be- 
ing constructed at Shelton, €onn., 
which it will turn into a pressing 
plant. Building was being put up 
for a manufacturer in another field. 
Signature will transfer all equip- 
ment in its New York factory to the 
new site by summer, Second move 
was to take on Herb Allen, who had 
been an RCA-Victor sales manager, 
At Signature he will be v.p. in 
charge of sales a new post created 
for him. 

Music publishing company is be- 
ing set up under the name of R-T 
Music and into-it will be thrown all 
copyrights released on disks by the 
company which are not owned else- 
where. Outside tunes will be sought 
also. Eventually, it’s hoped, the out- 
fit will be assigned a staff to emerge 
as a full-fledged publisher. 


EYE AILMENT BOTHERS 
CARLE UNDER LIGHTS 


Minneapolis, May 20. 

Frankie Carle is doing his show 
at the Radio City theatre here this 
week wearing dark glasses. An eye 
affliction makes it necessary. If he 
doesn’t wear the glasses he starts 
to cry, spotlights causing tears to 
stream down his cheeks. 

Ailment started four months ago 
and hasn’t yielded to treatment, ac- 
cording to Carle. None of the doc- 








tors he has consulted knows what 
causes it, he says. 


A 


+ Musicraft 


Musicraft Right Back Where It Started 
As New Financing Fails to Materialize — 





Biltmore, N.Y., Resumes 


Biltmore roof, N. Y., is slated to 
reopen with Ray Heatherton’s orch 
and Borrah Minevitch Harmonica 
Rascals, starting June 4. 

Roof preem will mark Heather- 
ton’s return as a méestro., For the 
past two years he has been doing a 
singing single. 





Kemper Cuts Version 
Of ‘Cecilia’ to Cash In 
On Columbia Reissue 


Ronnie Kemper, who did the 
vocal on Dick Jurgens’ recording of 
“Cecilia,” which was a hit years ago 
and is now being reissued by Col- 
umbia Records, has cut his own 
version of the tune as a means of 
cashing in on whatever new popu- 


larity it can achieve. Kemper’s move 
was based on his theory that the 
appeal of the Jurgens disk was due 
to his vocal, and that while Jurgens 
stood to earn a nice royalty sum if 
the revival attempt would be suc- 
cessful, he wouldn’t get a nickel. 


Kemper picked an unusual method 
of achieving his aim. He sought out 
a financial backer and cut the tune 
himself at a Hollywood studio, along 
with three others, and is offering 
the masters to various indie diskers. 
Terms of his deal aren’t revealed, 
but it’s assumed he wants a portion 
of the profits in addition to regular 
artist royalties. Besides “Cecilia,” 
Kemper cut three other melodies 
identified with him while he was 
with Jurgens—“Ragtime Cowboy 
Joe,” “Bessie Couldn’t Help It” and 
“My Future Just Passed.” He has 
not made a deal with any disker as 
yet. 





Duke Ellington jazz platters cut 
rom 1932 to 1938 under Irving Mills’ 
supervision will be released June 23 
by Columbia in an eight-sided al- 
bum tagged “Ellington Special Vol- 
ume 2.” 





Records’ new setup 
which looked to be about ready to 
go last week, when wires were dis. 
patched to various creditors explain. 
ing that its new financial arrange. 
ment had been completed and 
checks were being forwarded, ap- 
parently has been delayed again, 
This time, it’s said, one of the banks 
which had been preparing to add 
$250,000 to the $100,000 dug up by 
President Irving Felt and the $200,. 
000 corraled by Richard Buck, a 
financier from outside amusement 
biz, has reneged, and Musicraft is 
right back where it started. And 
the checks haven’t been forwarded. 

Another problem still a major one 
for those attempting to reorganize 
the company is the securing of 
someone with enough disk savvy to 
run the firm with whatever as- 
sistance Buck or Felt will supply 
(they both will keep a finger in the 
artistic operation). Deals have been 
talked with various personalities, 
with none concluded. Meanwhile, 
the Atlas Corp., another source of 
revenue for the disabled firm, will 
not agree to any coin deal to help 
rescusitate the firm unless an “able” 
man is put in charge. 

Musicraft’s difficulties started an- 
other snarl recently. It seems the 
William Morris agency has been of- 
fering Duke Ellington around to 
rival companies, a move it made 
months back. He was offered to 
RCA-Victor, for one, the company 
he left to join Musicraft. But Vic- 
tor has since taken on Count Basie, 
and the latter is said to have become 
quite incensed at Morris over the 
move. 


Ennis May Play Ist N.Y. 
Date in Years, At Astor 


Skinnay Ennis, who hasn’t worked 
a location in the New York area in 
years, is a possibility for the final 
quarter of the season on the Astor 
Roof, N. Y. He’s being submitted to 
follow Carmen Cavallaro and Sam- 
my Kaye at the Astor for sometime 
in August. 

Astor’s season opened Monday 
(19) with Cavallaro, Kaye following. 
Originally, the hotel wanted Kaye 
for the entire season, but he would- 
n’t accept such a long run. 








2. Heartaches (11) (Leeds).......... 
3. My Adobe Hacienda (6) (Peer)... 
4. Linda (12) (Mayfair)........cee0. 


5. That's My Desire (6) (Mills) 


Jack, Jack, Jack (Sinatra) brbeconcd ve 


Peg O’ My Heart (Robbins).......... 


Roses In Rain (Barton).... 


Midnight Masquerade (S-B).......... 


That’s Where I Came In (Robbins)... 


Ivy (Burke-VH) eee ee ee Ree eee eeeee 
Time After Time (Sinatra)........... 
Santa Catalina (Spina)...... 


April Showers (Harms)......+....0.: 


When Am I Gonna Kiss You (Martin) 





It's Same Old Dream (Sinatra)...... 


1. Mam’selle (5) (Feist)............0.06. 


{ Wonder, I Wonder, I Wonder (Robbins). 


You Can’t See Sun (Simon).,........ 


[ Believe (Sinatra)...... Ore eceeerceecenere 


You Don't Learn That In School (Vanguard) 


10 Best Sellers on Coin-Machines 


Dick Haymes.......... Decca 
ote i OS GMB he bes -t0b06 

Ted Weems.....Decca-Victor 
***e"* ) Eddy Howard......Majestie 
{ Eddy Howard.....,.Majestic 
1 Dinning Sisters..,,..Capitol 

Clark-Noble ......Columbia 
*ee-** ) Charles Spivak....... Victor 
{ Frankie Laine..,...Mercury 
. Sammy Kaye......... Victor 


®- Sunday Kind of Love ($) (Maurice)... } Cignde ‘Thornhill. Columbia 

7 Anniversary Song (18) (Mood). .....o... AL Solon. -----n----Decen 

8. Red Stockings, Green Perf'e (2) (Morris) } ren lee ios oo 

IE Had tte Over) (Genera nn {BU ne OMe 

10. Across Alley From Alamo (2) (Capitol). | Wood mass, ' fe corer 
Coming Up 

Chi Baba, Chi Baba (Oxford).....2.. § Beery Came. «55 «+++», Yemnes 


ae ane | Blue Barron........ .M-G-M 
{ Martha Tilton...,...Capitol 

‘ ) Tony Pastor...’.,..Columbia 
Andrews Sisters......Decca 

*ee"** > Jack Smith..........Capitol 


{ Clark Dennis........ Capitol 

****** ) Harmonicats .... Vitacoustics 
seevéee SPORE WME, .... Columbia 
Ink Spots.......- .eee- Decca 

***** ) Vaughn Monroe......Victor 
..ee.. § Eddy Howard...... Majestic 
.Sammy Kaye......... Victor 

{ Perry Como.........- Victor 

seeee* ) Jo Stafford.........-Capitol 
Frank Sinatra.....Columbia 

{Jo Stafford.......... Capitol 

6 . Ziggy Elman........ .M-G-M 
{ Frank Sinatra..... Columbia 

ee U Tommy Dorsey... ....Victor 
{ Freddy Martin....... . Victor 

‘sees: ) Eddy Howard...,..Majestic 
{ Al Jolson.........000: Decca 

****** ) Guy Lombardo........Decca 
King Cole Trio...... Capitol 

{ Freddy Martin........Victor 

aah { Dinah Shore......Columbia 


Tommy Dorsey....... Victor 





— 
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Local 47 Calls Precedent-Setting 
2d Vote on Coin-Curb Regulation 


Hollywood, May 20. 

After weeks-long hassle, Local 47 
of the American Federation of 
Musicians has called another mem- 
pership meeting for July 28 at which 
employment regulations 
made effective will be voted upon 
again by the card-carriers. 

At a general meeting April 28, 
various new rules curbing employ- 
ment possibilities to an extent were 
approved by members after edicts 
had been proposed by board of di- 
rectors in an effort to spread em- 
ployment locally. Only one _ item 
had much opposition at all—a pro- 
hibition on regularly employed, 
quoted radio musicians (roughly, 
those earning at least $75 weekly) 
seeking casual jobs in off-hours, 
and film studio musicians earning 
$133 weekly from soliciting other 
studio work. 

After regulation was voted into 
rule book, a tremendous beef was 
generated, largely . because only 
1.200 of the 13,000-odd-members had 
shown up to cast ballots, although 
all had been notified well in ad- 
vance as to what would take place 
at meeting. 

Added grievance is that votes op- 
posing the proposal actually out- 
numbered the proponent, but by- 
laws demanded a two-thirds major- 
ity to alter a board proposal, and 
that clear-cut margin was missed by 
12 votes. 

Agitation reached such _ propor- 
tions late last week that 47 execs 
set a precedent in ordering the thing 
voted upon again. Over the week- 
end, C. L. Bagley, union counsel 
here and also a member of Jarnes 
C. Petrillo’s AFM hierarchy, de- 
clined to reveal whether a new bal- 
loting system will decide by simple 
majority or whether two-thirds’ 
vote will be required to defeat 
proposition. Meanwhile, union has 
withdrawn from effect the wage- 
ceiling plan until the matter is 
firmly and finally decided. 


Jukebox Influence On 
Music Biz Deprecated 
As ‘Tail Wagging Dog’ 


The present downbeat in the 
music business is forcing the pub- 
lishers to admit that the tail 
wagging the dog—in this instance 
referring to the record business. 
Technically a by-product, none the 
less it’s generally agreed that the 
jukebox is king, and the era of a 
publisher sending out his plugging 
staff to “get on a song,” no longer 
applies. 

As one Tin Pan Alley veteran 
puts it, “Today no _ publisher can 
exist without (a) a picture plug- 
ging a song, (b) a stage musical 
plugging a song, and then it has to 
be an ‘Annie Get Your Gun’ or 
‘Oklahoma!,’ or something special 
like ‘Glocca Morra,’ or (c) a record- 
ing. Furthermore it has to be @ 
g00d record—just any sort of record 
won't do. 

A professional staff is still neces- 
sary but today, not as effectual, it 
is argued, as when the General 
Prof. Mgr. would line up a Kate 
Smith, the Lombardos, Whiteman. 
etc. Today all this must be backed 
up by a strong record. Somehow 
the jukebox is the sparkplug. 

Then, too, there are complications 





in that direction, it is pointed out. | 


considering that Crosby, Sinatra. 
Como, among the vocalists, and the 
bands usually have some publishing 
tie-in of their own, 
nership in one or another 
house, and since there can be just 
SO many platters it really raises a 
problem, 


Des Moines. May 20. 

An open air dance hall, archery 
range and sandwich shop is being 
built here to be known as “Jump- 
town,” with opening scheduled for 
May 24. Dancing will be on four 
night a week basis with Don Simp- 
Son's orchestra. 

Operators of Jumptown are N. F. 


Bullock and Dwight M. Clark of Des 
Moines, 


+ 


recently | 


is | 


through part-, 
music | 





Vic Lombardo Opens 
July 24 at Glen Isle 


Victor Lombardo’s comparatively 
|new orchestra, now playing its first 
major date at the New Yorker hotel, 
|New York, is set for the Glen Is- 
jland Casino, New Rochelle, N. Y. 
Lombardo opens July 24 for fow 
weeks, following the combinations 
of Bobby Byrne and Noro Marales, 
|who debut July 3. Byrne precedes 
the Glen Island date with a run at 
ithe Commodore hotel, N. Y. 

| Lombardo, signed last week by 
| Majestic Records, did his first disk 
| session in N.Y. Monday (19). 


Loesser-Par 
Fold Music Co. 
After 6 Months 


Current musi¢e business conditions 
| caused the collapse last week of the 
|newly founded Susan Publications, 
Frank Loesser’s publishing house set 
}up in conjunction with Paramount 
| Pictures. Circumstances caused a 
| realignment of the Paramount music 
| companies’ personnel. 





Susan was set up about six months 
ago. It was an unusual arrangement 
| calling for Paramount to finance and 
|operate a firm into which all scores 
ifrom Par films by Loesser were to 
ibe dropped. At the end of 10 years 
the entire operation, plus song copy- 
rights, were to revert to Loesser. If 
at that time the company was in the 
red, Loesser was to make up the 
losses before assuming Ownership. 
Profits. of course, were to be split. 

Loesser had a six-picture deal with 
Paramount. Two have been com- 
pleted, “Perils of Pauline” and 
“Variety Girl.” Scores from these 
will be exploited by either Para- 
mount or Famous. The four others 
likewise. Two other pops not in- 
cluded in the picture deal—‘Boop- 
| Bleep” and “What Are You Doing 
|New Year's Eve"—will go to 
Famous, and the latter will have first 
call on any other non-picture tunes 
Loesser turns turns out. 

As a result of the rearrangement, 
Mack Clark, who was professional 
manager of Paramount, is out after 
10 years with the Paramount Org. 
Murray Luth, who had moved over 
| to Susan as professional manager, 
goes back to Paramount. Marvin 
Fischer, also with Susan, is out as 1s 
Paul Salvatori, Chicago man. Irwin 
Garr will assist Luth, backed by Bob 
Baumgarten and Martin 
'Famous staff, headed by Murray 
| Wizell, stays as is, all under the gen- 
'eral management of Eddie Wolpin. 


| ee 


| Aud. and Hall of Music 
Planned at L.A. Braille 


Inst. in Kern Memory 











Campaign to honor the memory of |} 


songsmith Jerome Kern with a 
Memorial Auditorium and Hall of 
Music on the grounds of the Braille 
Institute of America i) Los Angeles, 
has been launched with Harold 
Arlen heading a fund-raising com- 
mittee as chairman. The late com- 
| poser was devotedly interested in 
ithe welfare of the blind, Arlen 
points out. . 

As one of the principal units in 
the new Braille Institute building, 


the Kern Memorial and Hall of 
| Musie will cost an estimated $185.- 
/ 000, Appeal for contributions is be- 


ing directed particularly to the show 
world. Arlen has started the ball 
rolling by collabing with Ted Koeh- 
ler on “After All.” dedicated to the 
Hall. with royalties going to the In- 
stitute. 


Mack Rogers, !ocal bandleader has 
purchased the Klien’s Nitery, San 
1 s Mack 

Antonio, and reopen as Mack 


) Rogers’ Club. 


will 


Poll. | 





Columbia, Decca and Capitol Rec- 


ord companies cheered the music 
business plenty the latter part of 
last week and early this stanza with 
royalty earnings statements to pub- 
lishers. Checks from all three cov- 
ered the first quarter, during which 
|the disk business was going great 
guns, and the payoff was beyond 
expectations, with the three majors 
doling out in publisher royalties 


alone approximately $1,200,000. Add- 
ed to RCA-Victor’s statement for 
the same quarter,-issued last month. 
the music biz collected somewhere 
between $1.750,000 and $2,000,000 for 
; the three-month period. 

Top three—Victor, Columbia and 
|Decca—came up with statements 
fairly even. Victor’s was in excess 
of $500,000, Columbia's slightly less, 
and Decca just about on the half- 
million mark. Capitol’s statement is 
said to have added up to just below 
$200,000. 

| Payoffs to artists usually surpass 
Statements to publishers since their 
royalty rates are higher. Not many 
individual checks are known, but 





| 


= Como alone is said to have 
|} gotten $175,000 from Victor, the 
|statement covering the past six 
| months. 





AFM Steps In 
On MCA’s Row 
~ With Promoter 


Atlanta, May 20. 

American Federation of Musicians 
| has stepped into the dispute of pro- 
| moter Gordon Kibbler with Music 
Corp. of America and Harry James, 
over a_ one-night date 
| claimed to have had confirmation 
| for James to play in Columbus, Ga. 
| Kibbler is said by local AFM men to 
‘be in danger of having his AFM 
| booking license revoked. On what 
| grounds such action is being con- 
| sidered is unknown. 














Larry Richmond Hurt 
In Fall, Back Injured 
Larry Richmond, head of the Mu- 
Dealers Service, New York sheet 
jobbers, fell at his office Sat- 


(17) 


sic 
music 
urday afternoon and suffered 
an injury to his back that has since 
prevented him from walking. He is 
being x-rayed to determine whether 
the injury to his vertebrae 
muscles. 


is or 


Richmond was due to leave Mon- 
day (19) on a week's vacation at 
Cape Cod. 


Radio Aid Sought 
In BMI Need For 


New Songwriters 





Carl Haverlin, new president of 
Broadcast Music, Inc., speaking at 
a New York luncheon last week 
given by BMI and NBC for pro- 
|gram and production managers of 
NBC-affiliated stations, cited BMI's 
need to corral sOngwriters as a 





Kibbler |; 


| Kibbler asserts MCA had given. 


‘him an okay to play James in Co- 
lumbus, but that the date subse- 
quently was given to Ralph Wein- 


play in Montgomery, Ala. During 
the latter date, Kibbler served pa- 
pers in a legal action over the 
switch, on James, Weinberg and 
MCA. Weinberg thereafter got into 
a tussle with the AFM. Action 
called for all monies taken in at the 
Montgomery b.o. to be attached, and 
since Weinberg had nothing to do 
, with the suit, he advised MCA that 
if he had to put the coin in escrow 
until disposition of Kibbler’s suit, he 
would deduct it from money he owed 
James. AFM subsequently advised 
him to pay James in full or have his 





a 


Janta June 7. Local attorneys will 
' handle it and there is said to be no 
need for James or MCA men to ap- 
pear. Weinberg and his assistant, 


Joe Higgins. must show up, how- 
ever. 
James continued his one-nighter 


run into the Pennsylvania territory 
after Alabama, doing in and out 
business although on the whole his 
run has been one of the suc- 
cessful b.o, tours in recent months 
At Raleigh, N. C., last Wednesday 
(14) he took out $4,700 for himself: 
on succeeding nights at Richmond 
and Washington, D. C., however, he 


most 


didn't do too well, the entire gross 
at the former approximating only 
$2.000. At Ray Haytenstein’s Sunny- 
rook Ballroom, *~ Pottstown, Pa... 
Saturday (17) he earned almost 
$4,000 tor his end of a big b.o. night. 
Tonight «Wednesday) James work: 
,; the Manhattan Center, N. Y., -his 
| first one-nighter in the city in years 


New Orleans Symphony Orchestia 


has signed Mars ierite McClelland 
Memphis soprano, as guest artist fo 
three Summer “Pop” Concerts J 

; 29-30 and Aug. 1. 


berg, Bluefield, W. Va., promoter, to | 


means of improving its status in the 
field. As a means of accomplishing 
the latter, Haverlin pointed out that 
it was the duty of the program men 
present, all representatives of 
scribers to BMI, to pay more atten- 
tion to tunes published by BMI or 
its affiliated publishers as a means 
of building the latter’s prestige. 
Thus songwriters would be attracted 
to the organization, making it pos- 
sible, in turn, for BMI to do a bet- 
ter job of combatting the grip of the 
American Society of Composers, 
Authors and Publishers. 

While it was never clearly stated, 
the inference of the various talks by 
such men as Haverlin, Sidney Kaye, 
BMI v.p.; Merritt Tompkins, BMI 
v.p. and general manager, was that 
BMI is here to stay after becoming a 
buffer between radio and ASCAP. 

Roy Harlow, director of BMI sta- 
tion relations, scored production 


| Manager and program men for “lax- 


own license revoked, 
Meanwhile, Kibbler’s suit is to 
have a preliminary hearing in At- 


ity” in allowing themselves to drift 
with the tide toward record shows. 
Citing a “sample” disk show put on 
by a 50,000-watter, Harlow gently 
climbed all over the entire idea, 
pointing out that radio has a distinct 
responsibility to the public, and 


} 


HEAVY QUARTER Paine Aides Would Fill the Breach 
FOR PUBLISHERS ASCAP Deciding Notto Name Gen. Mgr. 


+ 
i 
t 


American Society of Composers, 
Authors and Publishers has decided 
not to install a replacement for the- 
late John G. Paine in the general 
manager’s chair. This decision was 
arrived at by the committee named 
to study the situation several weeks 
ago following Paine’s death, and 
was placed before and ratified by a 
special meeting of the 
rector board Monday 
York. 

Instead of general manager, 
ASCAP chiefs concluded that the 
best thing to do was to split up the 
work of operating the society among 
Dick Murray, who was brought in 


society $s al- 
(19) in New 


a 


last year as Paine’s manager of for- 
|} eign relations, internal statistical de- 


partment and publicity; Herman 
Finklestein, house attorney in charge 
of all legal activities 


On premises, 


| with Sehwartz and Frohlich continu- 


| Ing On outside. 
| sales 


sub- | 


Herman Greenberg, 


manager in charge of. all 
licensing, and George A Hoffman, 
comptroller in charge of acceunts, 


finance and general personne] 

However, the department 
named above will be subject 
“management committee.” 
of an equal number of publishers 
and writers holding board posts. 
This group will act similarly to the 
society’s “executive committee,” 
which in the past kept tabs on the 
operation of the society. New man- 
agement group will likely be com- 
posed of the men who were named 
to study Paine’s replacement—Fred 
Ahlert and Stonley Adams, writers. 
and Lester Santly Herman 
Starr, publishers. 

ASCAP is still aware of the need 
for a public relations man to carry 
on the goodwill, speech-making, ete., 
with which Paine was mostly. con- 
cerned for the year or so prior to 
his death and following the selec- 
tion of Murray as his assistant. This 
post may be filled in the near fu- 
ture when a suitable man is found, 
but he would not be general man- 
ager of the society nor empowered 
to make any decisions regarding its 
problems. He would be strictly a 
goodwill emissary. 


heads 
* 
composed 


to 


ana 


No Coal, Shellac 
NG for Brit. Music 
Biz—Jobn Abbott 


John Abbott, co-managing director 
of Francis, Day & Hunter, who ar- 
rived a fortnight ago with Fred 


| Day, of the firm, reports that the 


| combination 


current trends toward the easiest ’ 


methods provided by disk programs 
didn’t come under that heading. 


‘Satchmo,’ in Brilliant 
Form, Breaks Up Town 
Hall, N.Y., Jazz Concert 


Louis Armstrong, winding up 
Ernie Anderson's series of midnight 
jazz concerts this season, rocked 
Town Hall, N. Y., last Saturday (17) 
like it was never rocked before. Be- 
fore a jammed auditorium that 
shelled out $4.000 at a $3.60 top and 
$2.40 bottom, Armstrong displayed 
his peak form as a showman as he 
Save out with a driving exhibition of 
trumpet playing and his special 
brand of vocalistics. At 1:30 a.m., 
with the curtain down, the crowd 
refused to and stomped 
more until the lights were doused.: 

Behind Armstrong was a topflight 
group of pazz musicians who fell 
right in with his natural enthusiasm. 
Jack Teagarden at trombone, also 
contributed a sock solo vocal on “St 
James Infirmary Blues” and duetted 





leave for 


with “Satchmo” in a version of 
“Rockin’ Chair.” Sidney Catlett was 
on drums together with George Wet- 
tling. Also giving topnotch support 


were Bobby Hackett, Peanuts Hucko, 
Bob Haggert and Dick Cary. 


In a move to build up Armstrong 
as a regular concert attraction next 
full. his agent. Joe Glazer, is dick- 
ering with Victor to press selections 

om Saturday night's sessic nlo a 
special jazz album. Herm. 


of the tough British 
winter and shellac shortages have 
crimped the English recording busi- 
ness. Even with availability of shel- 


|lac, Great Britain only absorbs 1,- 
, 500.000 to 2,060,000 recordings per 
;annum, which is dwarfed by the 
more than 3.000.000 pressings per 
,month in America. 

Coal shortages closed up Elec- 
trical Musical Industries for three 


weeks. Besides, EMI has long since 
gone into other more necessary and 
staple production, such as refriger- 
ators, bicycles. houschold equipment 
and the like. Decca, likewise, as re- 
sult of wartime research, is engaged 


in a more vital navization§ elec- 
tronics production business 
Coal also figures in curtailing 


sheet music because, while 80% paper 
quotas may have been okayed, never- 
theless the shutdown of mills be- 
cause of no-coal impairs fulfillment 
of requirements. no matter 
legally approved they may be 

Abbott reports a new tourist 
trend towards Switzerland which is 
regarded, in England, as “the land of 
plenty,” because of no-shortages and 


how 


on 


its prosperity during the war as a 
“neutral nation.” British recording 
trips wax local artists and find that 
market rather lucrative: anyway, 
it's a good excuse for such junket- 
ing, Abbott observes 
With Day, Abbott and his wife 
return July 2 on the Queen Eliza- 
beth 
Thomas Hayward, Met eo 
tenor, inked to long-term RCA-Vie- 
j tor pact. 
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Wednesday, May 21, 1947 





All Music 


Legal batteries representing the+ 


American Society of Composers, Au- 
thors and Publishers were given or- 
ders last week by the society’s man- 
agement to lay plans to oppose a 
bill introduced into Congress by 
Rep. Hugh D. Scott. This bill, which 
will be heard Friday (23), is aimed 
at securing a copyright on each re- 
corded arrangement of a tune, and 
since the bill, sponsored by Maurice 
J. Speiser, counsel] for the National 
Assn. of Performing Artists, does 
not clearly state in whom the copy- 
rizht-on-interpretation will reside, 
virtually the entire music, recording, 


broadcasting and performance rights | followed by Claude Thornhill. 


groups are solidly in opposition to it. 

Now that ASCAP finally has be- 
gun its move, Broadcast Music, Inc., 
undoubtedly wil! follow. Last week 
the National Assn. of Broadcasters 
and the major recording companies 
were preparing an attempt to block 
the bill in hearing. Prior to that 
the Music Publishers Protective 
Assn. had signified its intention of 
bringing the bill to earth before it 
became law. Representatives of all 
factions will troop to Washington, 
D. C., Friday for the hassle. 

Eddy Duchin and Fred Waring 
headline the list of witnesses sched- 
uled to testify at the hearings. 
Others expected to take the stand 
include: Sidney Wattenberg, Jr., at- 
torney for MPPA; Maurice J. Spei- 
ser, representing the National Assn. 
of performing Artists; Sidney Fleish- 
er, Authors’ League of America; 
A'bert Denver, president, and Sid- 
ney Levine, Automatic Music Opera- 
tors’ Assn.; Ken Raine, Columbia 
Records; John Schulman, Songwrit- 
ers’ Protective Assn.; Don Petty, 
general counsel for the National 
Acsn. of Broadcasters; Edwin Kilroe, 
20th Century-Fox Films; Isabel 
Marks, Decca Records, and Arthur 
Garmaiz, attorney. 





Morty Palitz, Decca recording 
head, leaving for the Coast Satur- 
day (24) to take over there for Dec- 
ca, given a dinner by N. Y. music 
men Monday (19). 


Factions to Join Fight On 
Recorded-Arrangement Copyright Bill 








| 


} 
| 


| Slightly under $15,500. 


| 
| 


| brook, Cedar Grove, N. J. 


! 


| Tex Beneke’s band, Glen Isle started 








Glen Isle’s 1536, 4 Days 


Glen Island Casino, New Roch- 
elle, N. Y., began its new season 
with a bang last week despite the 
general slump in business being ex- 
perienced by most other band spots 
in the N. Y. area with the excep- 
tion of Frank Dailey’s Meadow- 
With 


its first week with a four-day gross 


Beneke stays two weeks and is 





Dismiss 2506 
Theft Suit On 





RKO Pic Tune 


Judge Alfred C. Cox has 
missed from N.Y. federal court a_/| 
$250,000 damage action by amateur | 
songwriter Myron Pallant against 
Tommy Dorsey, CBS, NBC, song- 
writers Sammy Cahn and Julie 
Styne and various recording com- | 
panies. Frank Sinatra, RKO and_/| 
T. B. Harms were originally named | 
also but they had previously. settled | 
with Pallant on a nuisance-value 
basis whereas the remaining def- | 
endants elected to fight it out. | 

Suit was over the song, “Come 
Out, Come Out Wherever You! 
Are,” written by Styne and Cahn, | 
and sung by Sinatra in RKO’s “Step 
Lively.” Pallant claimed he had 
written the tune and submitted it 
to Dorsey when the latter was run- | 
ning a “Fame and Fortune” program 
for amateur songwriters in 1940. He 
claimed Dorsey rejected the tune, 
but thatgit had showed up under 
Cahn and Styne’s name in 1944 in 
the Sinatra film. 


dis- | 





| cial 


Songs With Largest Radio Audiences 


The top 31 songs of the week, based on the copyrighted Audience Cov- 
erage Index Survey of Popular Music Broadcast over Radio Networks. 
Published by the Office of Research, Inc., Dr. John G. Peatman, Director. 

Survey Week of May 9-15, 1947 


i I I so ica oR YL a os imo Ola cake Oe Maurice 
Across the Alley From the Alamo.................0.. ..+s+-Criterion 
Almost Like Being In Love—*“Brigadoon”.............+...Sam Fox 
Anniversary Song—i“Jolson Story”........ ata nel be da, 0446 
Aorll Shewere-—?" Joleen tory”... . sc cccccccevecces 6oesktarms 
Do You Love Me Just As Much As Ever............0.- »»--- Goldmine 
Mapes, Save Rit” DOPOR 55. kc 5c 01's nemo RET Py Gk 
Guilty oer ke cee Lakes. Rese ee ...-Feist 


Heartaches . ee Noe Bees Ae cts enh oe Se Pa Hae Stan wrerTy 
How Are Things In Glocca Morra—*“Finian’s Rainbow”. ....Crawford 


I Believe—*“It Happened in Brooklyn”.............. 06oee OU 

© APO" T AME CAO SOW. oo son cove ce ceeas Eo OT 

I Wonder I Wonder I Wonder......... ‘bbeenees tenes bee see 
If This Isn’t Love—*“Finian’s Rainbow”............. oesvechslek aware 
SE Caee eit lbvatistacee Fo ie ria ce. 0 ade senend ens + eee-Pemora 
It’s the Same Old Dream—?“It Happened in Brooklyn”.,....Sinatra 
4 PE POLE Ea ie Teer Sees Ae ia, ire wr ta eS A ..e...-Burke-VH 
BAMBOO 4 Fcc dees SOE EE Ie Pe eee eer ee Terre! fe 
MR EN nn kick exes Reh Fei s OTE Css 0000 8 6 08800 84ssSe ss obs aerene 
Managua Nicaragua....... SebETA + S060 4+ 0.00. 090d Cee VERS O80 0 ceeeee 
NS SURUININEEEY o.oo 4 0008-00 088050060s cone comeeds.0s0ceneun 
My Adobe Hacienda .... ...cc.csse i'n 63 ¥en 0b bichicd Us ao atone 
Tiere Is No Greater Love....... beer as 0642 00h p been sp en0.006s tee 
Roses In the Rain ....... ..... AT eT Te ere, Serr! | 
Ms BOR RE LOO OU a sik oc poco be bc sees peece 6eeeMCEEe 
That's Where I Came In ....... beset sab Hane beidcees 00D 
Time After Time—*t“It Happened In Brooklyn”.,.,..,,....Sinatra 
a eee Wee ee NO iS PS ie Cele ade wee eee-Melrose 


Would You Believe Me—i“Love and Learn”......,... ve 
You Can't See the Sun When You're Crying 
You Should Have Told Me 


...- Remick 
.. Simon 
. Jefferson 





The remaining 22 songs of the week, 
(Peatman). 


from the copyrighted ACI 





As Long As I’m Dreaming—“Welcome Stranger”..........Burke-VH 
Beware My Heart—i“Carnegie Hall’..............0. Sve oc ccm eane 
Oe Och Sen: EM aeeg treks Ma's s acSub-erd ee et Lewes ,ossectcaOurne 
ee MO aida vas 4 da hs RGRdeS Ceee ede bia -...Oxford 
eh OR es eee a ee ee ee, -.. Sinatra 
1 Gotta Gal I Love—+“Ladies Man” ~.. ...... Tee 
1 Tipped My Hat and Slowly Rode Away ........... e+e. «Robbins 
I Want To Thank Your Folks....... ‘abe Sunes SWathccen « eo Oxford 
Ii | Had My Life To Live Over ............... ovwhcedes oes OOREL 
fF RR pete Soe ere ee eT eee ee osede 00 den 
0 Eee ae eee cienéeee vccecee ces Santly-Joy 
DOOM aki tcnenbhadensdend.ons kn a cbdakes cox Jes 2uet erty. 
es Ba Sore ee ee eee f Sere 260 suey 
Ny Heart Is a Hobo—+“Welcome a ee «+. Burke-VH 
Oh Why Did I Ever Leave Wyoming............. avec. peek CIMe 
oe GO eer eee... wsnckckenecucs he tedess nee oo. eee mMODbinS 
Poppa Don't Preach To Me........... Late CUTS ocebobe eee’ Paramount 
ares oc cn cbc dasdabc «ok bbe oe abs oes Ms 
To Me—*“Fabulous Dorseys” ................ be6e+0essiee0.meeey Bree. 
We Could Make Such Beautiful Music......... eer ry 
When Am I Gonna Kiss You Good Morning................Martin 
Why Did It Have To End So Soon............sces005 pevests Berlin _ 

t Filmusical, * Legit Musical. 


Keeps It in Family 


Philadelphia, May 20. 

A couple of weeks ago Joey 
Kearns, bandleader and musical di- 
rector of WCAU, married Mary Lou 
Howard, songstress on KYW. 

This week Miss Howard, or Mrs. 
Kearns, joined Kearns’ orchestra as 
his canary for week’s stint at Frank 
Palumbo’s Click Club. Kearns band 
is first Philly combo booked as head- 
line attraction at the Click. 


BBC Easing Bar 
To Band Air Time 


London, May 16. 
Battle of English bands for a 
bigger slice of BBC air time is be- 
ing won—by the bands—and the 
music publishers’ sighs of relief are 
echoing through Charing Cross Road. 
Broadcasting House has decided to 
listen at last to the case for dance 
music programs and the result is 
that Sir William Haley, BBC direc- 
tor general, and Michael Standing, 
director of radio variety, have issued 
instructions to contract for more 
dance sessions, and so the bands are 

about to come back in a big way. 


One of the reasons for this change 





|of heart is the outstanding success 
| of the BBC feature “Band Parade” 


which features two bands in a spe- 
program presentation every 
Monday night. This show has 
brought a high listener reaction. 
Spot radio times are being given 
also to top name bands like Frank 
Weir, who is shortly starting a 


series, and Cyril Stapleton, a new | 


combination skyrocketing up the 
ladder. Richmond and his Organ- 
grinder’s Swing are being high- 
lighted: Ted Heath’s Music—one of 
the most popular in Britain—is to be 
given better listening times although 
BBC isn’t too happy with the “More 
Ted Heath Broadcasts” advertising 
campaign he has been running on a 
national scale. 

Geraldo’s Dance Orchestra is also 
due for a series. Geraldo has landed 
new programs at a peak listening 
hour with a new “Stringtime” com- 
bination. His broadcasts will switch 
more to concert orchestra style. 

BBC is also relaxing its ban on 
bandleaders announcing their own 
shows. This is not as yet a general 
relaxation, but bandleaders who 
have been complaining about the 
“ban on individual personality” in 
some cases will be given more op- 
portunities for personal radio build- 
ups. Robin Richmond and Henry 
Hall do their own, Carroll Gibbons 
is starting a new “Star at My Savoy 
Table” feature on his Wednesday 
night broadcasts. This will air star 
gtests who will informally request 
a song or chat with Carroll, 

Cutting down of band periods in 
past months has had an effect on 
sheet musie sales. Publishers are 
now hoping for a change in fortune 
via more air time. 


Messner Operating N.’Y. 
Dude Ranch for Group 


Johnny Messner has stepped out 
of the music business, at least tem- 
porarily. He’s operating a dude 
ranch at Downsville, N. Y., for a 
money group that bought the spot 
during the winter and has spent 
considerable coin refurbishing. 

Messner got out of the Army last 
spring and immediately went back 
into his old job at the McAlpin 
hotel, N. Y., only to leave the spot 
later when he was asked to cut his 
band to seven or eight men. 


10 Best Sheet Sellers 


(Week Ending, May 17) 


Mam’selle ........... ... Feist 
Linda 
My Adobe Hacienda 
Anniversary Song ....Shapiro-B 








Heartaches ............... Leeds 
April Showers...........Harms 
Life to Live Over......General 
She’s My Desire............ Mills 
| Ea, ae ine Oe Sinatra 


I Wonder, I Wonder... .Robbins 


Second 10 


Sunday Kind of Love. ..Maurice 
Midnight Masquerade. Shapiro-B 


Peg O’ My Heart...... Robbins 
eC. Barton 
OO a re Oxford 


Kiss You Good Morning. Martin 


Across Alley Alamo ...Capitol 
BOD” wn igah cc bdsvieves Burke-VH 
No Greater Love ........ World 





Am I Gonna Do....Paramount 





BMI to Operate More Actively 


~ As Publisher 


4 


in Switch of Policy 





Romberg’s Guesters 


Sigmund Romberg is slated for 
guest appearances this summer with 
the Robin Hood Dell Symphony or- 
chestra, Philadelphia, July 17, the 
N. Y. Philharmonic at Lewisohn 
Stadium, N. Y., July 19, and the 
Hollywood Bowl Symphony, Aug. 2. 

He winds up his current 16-week 
concert tour with performances at 
the Brooklyn Academy of Music 
Saturday (24) followed by a Provi- 
dence date. 


One-Nighters, 
Other Ties, Cued 
To Dorsey Disker 


With Tommy Dorsey going into a 
transcribed disk jockey idea (see 
page 1) which, if successful, will put 
him on a minimum of 200 radio 
outlets across the country daily, 
there probably is no question but 
that he will continue to work as a 
maestro. 

Dorsey hasn’t made up his mind 
what he will do following his cur- 
rent 16-week run at his own Casino 
Gardens Ballroom, Ocean Beach, 
Cal. where he opened Iast Friday 
(16) with a temporary band- after 
several months of laying off. But 
its figured that there are too many 
ramifications possible in a role as a 
disk jockey for him to pass up by 
continuing his slowly dying battle 
with Music Corp. of America and 
refusing work, 





Such angles as tieing in one- 
nighters with his disk jockey 
shows, building artists and songs 


via the programs and otherwise 
strengthening the Dorsey name, are 
legion. And this, in turn, would add 
much more value to the listener-lure 
of the disk programs themselves, 
Add to this the possibilities in tie- 
ups with sponsors who might be 
backing Dorsey’s disk shows in vari- 


+ Broadcast Music, Inc., is Preparing 


to change its stance somewhat in 30 
far as its home music Publishing 
ideas are concerned. Within the 
near future the firm, now operating 


out of the BMI offices in New Yor, 
and marketing and exploiting music 
under that title, will (a) have its 
name changed and (b) as soon as 
space is available it will be moved 
to another location and operate sim. 
ilarly to other firms backed finan. 
cially by the organization. 

When this occurs, BMI will go into 
publishing its own music on a much 
larger scale than heretofore, with 
an expanded and at least Partially 
rearranged staff. In the past, the 
BMI fitm, while operated con- 
sistently, has not been given the 
same sort of attention that is given, 
for example, some of the indepen- 
dently operated publishing houses 
set up with BMI financial assistance, 
such as the Campbell-Porgie com- 
bination. These latter deals, inci- 
dentally, will not be disturbed, so 
far as is known, by BMI’s desires to 
enlarge its own activities. 





TO MULL B’WAY MUSICAL 


Spike Jones still is entertaining 
ideas of bringing his “City Slickers” 
unit, now cleaning up on the road, 
into New York this fall as a legit 
musical. Jones returns to the Coast 
the latter part of June at the end 
of his current’ string of “concert” 
dates and there he will finally crys- 
tallize his thoughts on the matter. 
Lee Shubert, who would present the 
opus, has been in touch with Jones 
to set a deal. 

If Jones were to move his outfit 
into N. Y. as a musical he would 
augment the present lineup of acts 
and his bandsmen with a couple 
more acts and a line of girls. It is 
deemed unnecessary to add much 
more. 

Jack Egan, formerly with Tommy 
Dorsey and Alvino Rey, took over 
personal management of Jones’ unit 
this week. He replaces Ralph Won- 





ders, General Artists representative, 
who had been travelling with the 
maestro and handling his affairs. 


ous localities and almost any num- 
ber of ends of the idea could be 
worked against the middle. 


Inside Stuff—Orchestras-Music 


Publishers and attorneys involved with Longine-Wittnauer in a court 
fight over the latter’s attempted use of “Smoke Gets In Your Eyes” on 200 
transcriptions at 2c per disk, feel that the watchmaker’s stance is prompted 
by an unknown “backseat driver” who also is masterminding the legal 
moves against them. They believe that an organization or a group of 
individuals had a lot to do with solidifying the Longine stand to provide 
a test case and that some one more familiar with the music business than 
the Longine attorneys are directing the latter's moves. Nevertheless, the 
pubs and attorneys ranged in opposition are anxious to see the case go to 
court to settle once and for all the oft-raised but never-contested conten- 
tion that a transcription is a simple “mechanical” use demanding only 
the legal 2c’ per disk royalty, rather than the 25c and 50c (for standards) 
per disk demanded by ASCAP pubs. Transcriptions were not mentioned 
in the 1909 copyright law, hence are not covered. As a result, ASCAP-ers 
set their own royalty rates, just as they do for synchronization (film) 
rights, which aren’t covered in the outmoded law either. 











Tex Beneke-Glenn Miller orchestra, current at Glen Island Casino, New 
Rochelle, N. Y., is rather phenomenal among the current crop of banus. 
When virtually all other maestros are intent upon cutting operating costs 
to the bone (some of the topmost are now below $2,500 weekly) as a means 
of staying in business, the Beneke-Miller group continues to sail along 
with a weekly eost sheet approximating $9,000—and apparently is getting 
away with it. 

That $9,000 covers everything, of course—musicians and arrangers’ sal- 
aries, transportation, commission, personal manager Don Haynes, the in- 
terest of Mrs. Helen Miller, widow of the late Major Glenn Miller, ete. 
It’s one of the highest operating costs any band ever pyramided. 

Beneke is drawing $6,000 weekly at Glen Island, against a*percentage 
arrangement. For his Chesterfield broadcast, starting next month, he is 
assertedly drawing $9,000 weekly for three shots per, with each week-end 
to be devoted to one-nighters to increase the larder. 





Since Margaret Whiting signified her intention of setting up a new musi¢ 
publishing house with tunes written by her father, Dick Whiting, but 
whieh never have been marketed, she has been the object of numerous 
rival publishers. They would like to set up the firm for her and put it 
into competition as a subsidiary with current companies, operating it much 
as many pubs now do in conjunction with artiste who can control theif 
film scores, ete. Famous Music and several others have made bids for 
such a deal with the singer and her late dad’s tunes. 





Publishers Classification Committee of the Americar. Society of Com- 
posers, Authors and Publishers has been making steady progress during 
weekly Wednesday meetings on the task of remeasuring the availability 
values of every ASCAP-member catalog from top to bottom. Weekly 
meetings have been going on for some time, and the committee, composed 


of publisher-members of the Society's director board, is a long way from 
completing the job. 





Jack Robbins’ recently acquired publishing house, Hamilton $8. Gordon, 
Inuc., is making a pitch toward the younger generation with a series of 
easy piano pieces arranged by Hugo Frey. With words and printed with 
big notes, the selections comprise some 10 Compositions all simplified from 
such classics as Debussy’s “Reverie,” Schubert's “Unfinished Symphony 
and Offenbach’s “Barcarolle” among others, 
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Here’s his first 
RCA Victor recording: 
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On The 


New York 


Babs Ryan joined Stevens Music 
as vocal codach...Buddy ~Morvis 
leaves N. Y, Saturday (24) on Queen 
Elizabeth for England and European 
tour..:.Syd Kornheiser strained vo- 
cal chords and hasn’t talked since 
last week—on doctor’s orders... 


Allen Courtney, former WOV, N. Y.., | 


disk jock back in N. Y., after long 
rest for health...Dick Haymes re- 
turned to Coast Sunday (18) after 
three-day ~ visit...Marty SiL.arE 
joined Beverly Music as Coast rep 
...Ted Weems. plays first eastern 
dates in years at Steel Pier, Atlan- 
tic City, week of June 23, and Con- 
vention Hall, Asbury Park, week of 
June 30...Virginia Maxey replaced 
Paula Kelly with Modernaires, open- 











— _— = 


SAM FOX 


presents 





The ALL-HIT SCORE 


from the 





CHERYL CRAWFORD 












“BEST 
MUSICAL 


22 R BWOSD ory oO om 


a RR TH, 
309 
Ot MO Oe 


‘With these outstanding 


SONG HITS 


Lyrics by Music by 
ALAN: JAY FREDERICK 


LERNER LOEWE 


4 
] 
4 
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HEATHER ON THE HILL 


ALMOST 
LIKE BEING IN LOVE |, 


COME 
TO ME, BEND TO ME 


WAITIN' FOR MY DEARIE. | 
4:1 4:128:10p an 10) am 2o)e clon mm 


Ll GO 
HOME WITH BONNIE JEAN | 


DOWN ON 
MacCONNACHY SQUARE 


FROM THIS DAY ON 
i dte7-Velele), | 


Recorded by 
Alen t@) 
COLUMBIA 


DECCA 
CAPITOL 


, 


SGN Wael: 
MAJESTIC 
RAINBOW 
APOLLO 


Orher Releases ta be 
rennounced Soon 
SAM FOX PUBLISHING CO. . 


RCA Building - Radio City - New York, 
LOS ANGELES 


CHICAGO 


A iat the 


Tully’s 


Upbeat 


| ing today (Wednesday) at Para- 
mount theatre...Daniel R. Creato 
named RCA-Victor general counsel 
...Shep Henkin 
hotel to run own publicity office... 
Allen Best joined Martin Block pub- 
lishing firm as N: Y. rep...Al Dona- 
hue opening name band policy at 
| Mone Carlo Gardens, Reynosa, Mex- 
ico, May 28...Sammy Kaye blown 
up over choice of his “Sunday Sere- 
| nade” program as top show with U. 
|of Tennessee co-eds...Norman 
'Granz, “Jazz at Philharmonic” head, 
Roberts Vaux 
next 


lecturing on jazz at 
Junior High, Philadelphia, 
week (26). 

Bernie Pollack, formerly with 
Embassy Music, joined Mills Music’s 
contact. staff as of Monday (19) 
Ex-GI Lou Menchel marking con- 
secutive 52 weeks as batoner at the 
Iceland, N. Y.....J. J. Robbins & 
Co. publishing an International Song 
book, volume of choral music by 
Otto Meissner and Joseph E. Maddy. 
Writers had compiled a similar work 
for Robbins’ old company. 


Hollywood 


consecutive weekends at Trianon, 
teeing May 30... Musicians’ Local 
47 will-underwrite a scale date of 
60-piece symph for wounded service- 
men at McCornack hosp, Pasadena, 
May 28. Earl Towner will baton ... 
Cliffie Stone, chief of Capitol Rec- 
ords’ oatune and hillbilly dept., will 
start fronting own oatune crew to- 
night (21) at Palace Barn Dance.... 
Lyle Thayer, Coast chief of Mus-Art 
agency, signed Eddie Orta orchestra. 
Outfit has been playing at Sir Fran- 
cis Drake, Prisco... Phil Moore 
combo, including Red Callender, 
Irving Ashby and Marshall Royal, 
| starts tomorrow (Thurs.) in Green- 
wich Village, Sunset Strip spot. 
| First Coast stand for Moore, who 
| now is recording director of Black 
| & White Records. . Buddy Childers, 
edieng ser and Lucky Thompson 
have hooked up with Ike Carpenter’s 
orch, replacing Mickey Mangano and 
Corky Corcoran, who have joined 
TD’s new crew.... Bob Crosby re- 
hearsing new outfit, with which he 
hopes to pluck a network sponsor.... 
Dave Jacobs back on sliphorn with 
TD, chair he occupied for seven 
years before the war, after which he 
served as road manager for the band. 





| Chicago 
Wayne King into Eastwood Park, 
Detroit, June 15... Ramon Ramos 


vacatigns for one week after leaving 
the Blackstone; opens at Muehle- 
bach, Kansas City, June 16 for 4 
weeks . . . Don McGrane doing one 
nighters in Midwest . . . Jumptown 
is initiating name small band, policy 
today (20) when Teddy Walters 





: jepens for two week stay, followed by 


Georgie Auld-June 3 for four weeks 


i and Charlie Ventura July 1... Dick 


Jurgens returns to Aragon June 17 
. .. Jose Manzaneras organizing fe- 
male orch to tour South America 
this summer . ... Louis Jordan into 
| Regal Theatre July 4, Eddie Hey- 
wood skedded later in summer .., 
Count Basie playing Graystone Ball- 
/ room, Detroit, May 29 and the W. C. 
| Handy Theatre, Memphis, June 4... 
| Del Courtney opens at Blue Moon 


h | Cafe, Wichita, May 20... Parade of 


| Dick Jurgens’ vocal alumni at the 


i Chase Hotel, St. Louis with Eddy 


| Howard, Buddy Moreno and Harry 
| Cool opening in that order for stanzas 


| there... Bill Snyder follows Ramon 


| Ramos at Mayfair Raom, Blackstone 
| H., May 30... Frankie Masters due 
Claridge Hotel, Memphis 
week of June 20th. . . Teddy Phillips 
leaves Aragon Ballroom for Fron- 
' tier Club, June 17... Dave Garro- 
| way’s second jazz concert is sched- 
uled for first week in June... Harry 
| James doing one nighter at the Ara- 
/gon, June 8... Art Kassel in Peony 
| Park, Omaha, June 24... Russ 
| Carlyle into Walled Lake, Detroit, 
June 1 followed by Orrin Tucker 
' June 13. 
| _ Pittsburgh 
| New band headed by Bill Barth 
and Nick DeLuca has gone into the 
Club Belvedere for a run, replacing 
the Bob Clayman  outfit...Hugh 
four-piece combo opens 
Monday (26) at Green Acres, replac- 
| ing Harry Walton quartet.,.Billy 
| Yates’ orchestra goes into Beverly 
| Hills Club May 29 at end of Ciro 
| Rimac’s run...First two bands set 
|for outdoor dancing season at Bill 
|Green’s are those of Dick Jurgens 
and Jan Garber...Eddie Adams, just 
ovt of the Army, has joined Buddy 
Martin Four on bass at Mercur Mu- 
lsic Bar. 


left New Yorker tdrew his 


Leon de Costa Withdraws 
$100,000 Suit Vs. Muzak 


Although he had been _granted 
the right to file a fifth amended 
cemplaint, songwriter Leon de 
Costa last week voluntarily with- 
$100,000 damage suit 
against Associated Music Publishers 
and the Muzak Corp. In 1946 he 
first brought suit in N.Y. federal 
court charging the defendants had 
unlawfully licensed the electrical 





transcription and broadcasting rights 
to his song “Valse Boheme” which 
he claims were not included in the 
publisher’s rights. 





|song was assigned the same year to 
| Breitkoff-Hartells 
llater, turned it over to Associated. 


| 


|Latter eventually assigned it to 
|Muzak. Earlier, in 1945, de Costa} 
had filed a similar action for $200,- 
1000 damages in Brooklyn federal 
court. This, he also withdrew. 


| Informing the court upon one oc-| 


Ansell Hill crew booked for two | 
ithe case to a speedy conclusion. 


“Copyrighted in 1917, de Costa’s 


who, two years 








Defendants had sought dismissal of 
ithe action several months before. 


‘ | 
|casion that he lacked an original | 


leontract as a basis for an amended 


complaint, de Costa received the} 
document from defense attorney 
Arthur Garmaize. This unusual | 


move, it was said, was done to bring | 





Harmonicats’ Peg’ 


Chicago, May 20. 

Number one hit in Chicago in rec- 
ord sales for the past month, “Peg 
O’ My Heart,” by the Harmonicats, 
provided the basis for formation of 
new disk company, Vitacoustics, 
which claims a sale of 600,000 plat- 
ters of the tune with almost an 
equal number yet to be shipped on 
back orders. Side, cut originally by 
small indie, Universal Recording, 
was produced with improved record 
chamber technique and turned over 
to Vitacoustics when Milton T. Put- 
nam, also head of Universal, became 
v.p. in charge of manufacturing for 
Vita. 

Other officers of new firm are 
prexy Lloyd G. Garret and v.p. 
John J. Buckley, both formerly with 
Gee-Bee Records, and George Tasker, 
who was band manager for Anson 
Weeks and Red Nichols and also in 
band department of MCA. Tasker 
will be in charge of talent and reper- 
toire. Besides Harmonicats, new 
outfit has also signed Freddy Nagel 
Orch and the Honeydreamers, vocal 
group. 


Victor (Delta) Disk 
Of Cohan’s 1908 Song 
In the PD Category 


Delta Rhythm Boys’ upcoming 
Victor recording of “I’m Awfully 
Strong for You,” by the late George 
M. Cohan and published by the long 
defunct Cohan & Harris. Music Co., 
points up anew that many of these 
pre-July 1, 1909, copyrights don’t 
have to pay mechanical royalty. 
“Strong” is a 1908 copyright, hence 
considered public domain. 

Other still popular PDs include 
such songs as “I Wonder. Who’s 
Kissing Her Now’’—which will get 
new impetus from the soon-due 20th | 
Century-Fox filmization of song- 
smith Joe E. Howard's biog—“Take 
Me Out to the Ball Game,” “Shine 
On Harvest Moon,” “Sweet Rosie 
O’Grady,” which are among 100 
such equally popular tunes. 

Even the renewal rights, after 28 
years, have no bearing on me- 
chanicals, so long as the original 
copyright antedated July 1, 1909. 
There have been instances where 
songs copyrighted June 30, 1909, 
don’t have to pay mechanicals, and 








Hit Launches Co.’ 





| ideas set by Miller. 





songs registered with the Library of 
Congress the next day are fully pro- 
tected for mechanical and kindred | 
rights. 


Sa 





'London Maestros Juggled 
London, May 13. 
West End niteries are undergo- 
ing changes in bands. Harry Gold’s 
“Pieces of Eight” is out of the Em- 
bassy, beingereplaced by Carl Bar- 
rateau, former clarinetist with late 
Ken (“Snakehips”) Johnson outfit. 
Knightsbridge Studio Club, oper- 
ated by Harry Morris, who also 
owns the Astor, is putting in Martin 
Hayes Quartet at the former: while 
Edmundo Ros is likely to replace 
Don Marino Barreto and his Rhum- 
ba outfit at the Astor, with Barreto 








likely to switch to the Churchill 
where Ros is now _ wielding his 
baton. 


Music Notes 


Ida Koverman, exee secretary of M-G-M studio, named chairman of Los 
Angeles Citizens’ Advisory Committee to the municipal bureau of musig 
....Mae Green, of Spina-Green Music Corp., Coast~pub. in N.Y, for a 
week to chart campaign on firm’s “Santa Catalina”....Danny Kaye last 
week etched first pair for Decca under recently signed pact... Johnny 


Desmond, Page Cavanaugh Trio and Delta Rhythm Boys sliced two face 
each for RCA-Victor on Coast last week....Jack Leonard inked by Ma. 
jestic Records....20th-Fox has given Dave Raksin two months to compose 
score for “Forever Amber”....Ray Evans and Jay Livingston, staf cleffers 
at Paramount studio, have turned out first oatune, “Laramie,” for inclu. 
sion in forthcoming “Whispering Smith” film. Cactus chant is tailored for 
thrushing by Robert Preston. ...Harry Owens cut first sides for Columbia 
label last week....Ben Alexander and H. B. ‘Lee have formed yet another 
Hollywood odd-label, Tall Tree Records....Kay Starr now being handled 
by GAC....Billy May orch hereafter will background all Clark Dennis 
recordings for Capitol....Alexis Albert, Australian rep of Santly-Joy in 
Hollywood hobnobbing with firm’s Dave Bernie and Bill Coty... .Bing 
Crosby and Lee Wiley dueted on two sides for Decca last week... Mil. 


| dred Cavanaugh, lone femme songplugger working Hollywood, in N.Y. for 


several weeks for confabs with the boss, Mickey Goldsen, of Capitol- 
Criterion Music. 


Band Reviews 


TEX BENEKE - GLENN MILLER 





+ 





group, The Town Criers, who team 
up now and again for ballads. 

_ Stand opener found band depend. 
ing upon standbys and the Dorsey 





ORCH (28) familiars with kids hollering for 
With Gary Stephens, Meadowlarks | ™0°re from the library. There are 
(4) | a few new ballad arrangements and 


more probably will be added if TD 


New Rochelle, 
decides to tour. Kap. 


Glen Island Casino, 











Glen Island Casino, formerly | 
recognized, when radio remotes were 
more important than recordings, as 
one of the class suburban name band 
Spots in the east, seems to be back 
on its old footing. For too long the 


atmosphere which had made the pre- 
war Glen Isle operation a summer 
magnet for vacationing Westchester 
teen-agers was missing; it had sunk 
to a level comparable to ordinary 
roadhouses, 


Under Shep Fields Glen Isle is 
again on its way. Situated on the 
shores of Long Island Sound, with 
surrounding grounds, the spot had 
been a dinner mecca as well as a 
supper-dancing lure. Apparently 
the same result is again being 
achieved, for on Tex Beneke’s open- 
ing night dinner biz was _ near- 
capacity, and later trade was almost 
equal, with only a small percentage 
being professional, i.e., music pub- 
lishing and bandsmen. 


In securing the 
Miller band to reopen the Glen 
Island operation, Fields combined 
the past with the present. Miller’s 
pre-war orchestra, was the spot’s 
No. 1 alumnus, and the postwar 
band, led by Beneke since Miller's 
wartime demise in a plane crash, is 
up among the topmost b.o. bands, if 
it isn’t first. With the opening-night 
biz, plus the weekend’s b.o. (see 
separate story), it appears that the 
choice was a wise one. 


Beneke’s band fits the spot to a T. 
One of the largest combos, consist- | 
ing of eight brass, five sax, four | 
rhythm, 11 strings, plus Beneke and | 
vocalists Gary Stephens and the | 
Meadowlarks, it is also one of the 
best in performance. It turns up 
dance sets that do an admirable job 
of jamming a dance floor, and the 
personality angle is handled well by 
the vocal setup. And Beneke him- 
self has come a long way since he 
picked up the baton; his former stiff- | 
ness has worn off, and he now seems 
completely at ease. | 


However, there are two things 
very noticeable. One is that the | 
combo’s latest arrangements, while 
they are ably and colorfully written 
to take full advantage of what 
Beneke has to work with, seem to be 
drifting farther away from the basic 
Since Miller's 
style made him such an outstanding 
success, it may not be wise to get 
awey from it entirely. Second ob- 
jection is that the band has a tend 
paay to play rhythm tunes a bit too 


TOP HIT OF YESTERDAY 


GREAT POPULAR 
STANDARD TODAY 
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RCA-VICTOR RECORD 
NO. 10-1313 


THE 
_WHIFFENPOOF 
SONG 


(Baa! Baal Baa!) 


Words and Music by 
Minnigerode, Pomeroy and Galloway 


Beneke-Glenn 
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MASTERS AND STAMPERS 





Suitable for Disc Jockey 
and Juke Box Fans 


On Royalty, or Outright 








“Originals Receive Royalty for 
Performances, if by Non-ASCAP 
Members 


Rush Dub-Recordings, Etc., to 


Empey Records, Inc. 


115 W. 53rd St., New York City 
Phone: CO. 5-9074 


NEW RECORDING COMBOS INVITED 

















LOUIS BERNSTEIN 
SUGGESTS FOR YOUR PROGRAM 


EXACTLY 
LIKE 
YOU 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 


CHI-BABA, 
CHI-BABA 





Cary Stephens handles ballad vo- 
cals nicely, while the Meadowbrook 
sroup do rhythm items and some 
slower things in smooth style. 

Wood. 


TOMMY DORSEY ORCH (16) 
With Stuart Foster, Town Criers (4) 
Casino Gardens, Santa Monica, Cal. 


Casino Gardens proprietor Tommy 
Dorsey has brought his own new 
orchestra in for a 16-week stand 
while mulling plans to go back on’ 
the road. There are a few new faces | 
In the crew for the current stand. 


but to the casual listener its the 
same TD. r- 


Using the old library and careful 
rehearsals have brought the new 
outfit to the point where the calen- 
dar seems to have been turned back. 
Maestro takes an occasional stint on 
the stand but allows Ziggy Elman 
to do most of the fronting. 

Set-up has, exclusive of TD. seven 
brass, ve sax and three rhythm. 
ane a - ude et and capable 

gn to keep the juves crowdi 
around the bandstand. —_— 


Current stand proves TD still is a 


dance draw. Here the kids keep | OXFORD MUSIC CORP. 


cl Hy . _ one 4 » 
when not rigeutting, "Not the least (fl 19 CeOrg® Sov Pres. 

g. 1 ‘as 
of the lure is the vocalizing, ably {| 1619 Bway © New York 19 


handled by Stuart Foster and new | 
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Bands at Hotel B.O.'g Wek to Alternate With 
eas Ger tua}  LOMbardo Next Summer 
' Hotel Played Week On Diiz| Roosevelt hotel, New York, has 
Be Williams. sae em (400; $2)... veesseee eee, -e» O 41,600 "1,600 ifound the band to alternate with 
ndy Brooks.... _— vania (500; $1-$1.50)......... 6 1,400 9,825 |Guy Lombardo’s in its Grill, signing 
Vie Lombardo. ». .Bew nate) (400; $1-$1.50).... eKeee © £1,025 1,025 |the current Lawrence Welk outfit 
ee (400; $1-$1.50).....:...4., 7 1,425 9,775 |to come back again next summer 
uis Prima...... Commodore (400; $1-$1.50).......... 4 800 3,675 |during Lombardo’s annual hiatus. | 
Johnny Pineapple .Lexington (300; $1-$1.50)............ 26 825 25,775 | Welk’s opening date is dependent 


oA 

*Indicutes Floor Show at Waldorf with Dorothy Sarnoff, Hermanos 
Williams Trio. Ice Revue at New Yorker. r 

44 days. 13 days. 

Chicago 

Menry Brandon (Boulevard Room, Stevens, 550: $3.50 min.). Brandon 
opened Fr iday (16) with a new revue (Don McGrane closed night before), 
Some 500 jump over last week; 3,600 covers 

Herbie Fields (College Inn, Sherman; 900; $2-$3.50 min.). New acts 
Vaughan, Honey Dreamers, and Me) Henke added. 
5,000. 


Very warm for May: 


Jack Fina (Empire Room, Palmer; 650: $3.50 min.). Biz up 100 covers 
over last week to 3,700. : 
Los Angeles 
Freddy Martin (Ambassador; 900; $1-$1.50). Excellent 3,300, helped 


mightily by Variety Clubs International convention at hostelry. 
Russ Morgan ‘Biltmore; 900; $1-$1.50). Sound 2.400. ; 
to fatten take here. 


Parties continue 


Location Jobs, Not in Hotels 


(Chicago) 
Arnie Barnett (Copacabana; 550; $4 min.). 
drawing; slid off to 2,900. 
Don Davis (Chez Paree; 
grosses. Pretty 5,300. 
Buddy Shaw (Latin Quarter; 700; $2.50 min.). Spot coasting until open- 
ing of Gertrude Niesen, Friday (23). Off 200 to 2,700 this week. 


New Joey Adams revue isn’t 


650; $3.50 min.). 


(Los Angeles) 

Alvino Rey (Aragon, B, Ocean Park, 3d wk). Okay 5,800 customers. 
Harry Owens’ re-formed crew shared stand over weekend in effort to 
buck Tommy Dorsey at nearby terpalace. 

Charlie Barnet and Murray McEachearn (Meadowbrook, B, Culver City, 
2d wk). Policy of two orchs and vaude acts wobbling; several acts lopped 
and last week saw ledgers splashed with crimson with only about 4,000 or 
fewer admishes. 

Tommy Dorsey (Casino Gardens, B, Ocean Park). TD restored his 
terpery to full-week policy Friday (16), and got immediate, strong re- 
action. 

Tony Pastor (Palladium, B, Hollywood, 3d wk). 
off. 


} — 


Fewer than 9,000, way 











~ | SPIVAK MAY VACATION 
| FROM THE BARBER’S 


Charlie Spivak may become an- 
other pop band maestro to go into 
longhair work occasionally. Due to 
his performances on themes associ- 
ated with violinist Fritz Kreisler, in 
an RCA-Victor album, Kreisler has 
become so interested in the trum- 
peter that he is endeavoring to get 
Spivak to work with several Sym- 
phony combos. 


Just released! 


Buddy Clark 


Columbia Record No. 37488 


“Pussing By” 
“Apple Blossom Wedding 








Time" | One date has been offered Spivak, 
with the Buffalo Symph, and an- 
other with the Detroit outfit. 








His bookings are being arranged so 
that he may play them. 


Hurt Hawking Thief 


Toledo, May 20. 
Bobby Jones, drummer in Burton 
Spear’s orchestra, drew a fractured 
jaw and sore larynx when he tan- 








What Are 

Pou Doing 
New Dears 

Eve? 


444444 
mms | POlice that “I was completely drunk 


° |or I wouldn't have done it.” 
FOR SALE 


Stolen instruments (drums, spot- 
RECORD MANUFACTURING PLANT 


worker Saturday morning 
stealing the band’s instruments from 
an automobile. 

Steel worker was captured two 
hours later by two policemen, who 
| recovered the stolen instruments in 
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lights, and trumpets owned by 
| Spear) were held as evidence, but 
| were released when the two musi- 











IN LONG ISLAND — SACRIFICE. 
CALL—WEISSMAN 'on” and they needed the evidence |the band even 
LO 5-4627 for a date at the Bowling Green (O.) | wanted theatres. 
State U. ball. 
a 
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upon Lombardo’s closing, which is 
never definite. Welk is to have 
three mortthe’ notice, 
Grill, incidentally, will 


It is to be redecorated and needee® 





repairs done during the six-week 
period until Lombardo goes back 
for 


his 18th season. 


Oberstein Settles 
Majestic Salary 
Snag, Halts Suit 





Out-of-towners equal sock 


| 
i 


Eli Oberstein and Majestic Rec- 
ords have settled out of court the 
|former’s suit for back salary due 


him. Dispute grew out of Oberstein’s 
sale of the Hit Record Co. to Majes- 
tic Radio and Television and its sub- 


| sequent change of name to Majestic 


Records. Papers in the settlement 
were signed laSt week, and Ober- 
stein, now head of artists and reper- 


| toire for RCA-Victor, drew approxi- 


| 
| 


| 





} 
| 


gled with a six-foot Toledo steel- | 
(17) | 
whom he interrupted in the act of | 


the suspect's auto. He explained to | cording, by playing theatres. 


Ne 


or /! 


mately $15,000. 


Oberstein’s legal argument with 
Majestic over the coin resulted from 
one of the terms of the deal, which 
called for him to stay on for two 
years in an advisory capacity. This 
later was reduced by mutual con- 
sent, and still later disputes over 
certain management policies caused 
an abrupt split several months prior 
to the end of the employee contract. 
Oberstein sued for the sum called 
for over the full term and Majestic 
countered with another action 


| claiming that Oberstein had misrep- 


resented his company in selling it 
to them though Majestic experts had 
looked the operation over for months 
prior to making a deal for its pur- 
chase. 


M’DEVITT EXITS AVODO 
TO BEAT MARTIN’S DRUM 


Hollywood, May 20. 
Barney McDevitt, who has been 





managing downtown Avodon ball- 
room since its opening last May, 
will resign end of this month. He 
will tub-thump Freddy Martin's 
summer vaude and onenite tour. 
No Avodon successor has been 
tabbed. 


Music Corp of America has not yet 
set Martin trek definitely, although 
j}many eastern and midwest weeks 
| have been pencilled. Band, which 
|has bettered six years. straight 
stand at Cocoanut Grove, will leave 
spot May 22 and tour will consume 
14 weeks. 

This, incidentally, is Martin's first 
|} vaude tour with his band in years. 
He has never cashed in, as most 








{bands do when they get a hit re- | 


He 
|didn’t even hit the vaude trail fol- 
| lowing the tremendous success five 
iyears or so ago of his “Piano Con- 
'certo” disk, allowing Music Corp. of 
|America to book him instead into 
ithe Hotel Waldorf-Astoria, N. Y. By 


cians pleaded their “show must go | the time he got out the heat was off 


if its leader had 
Combo is due into 
the N. Y. Strand, July 18. 


close | 
June 28 after Welk finishes his rin. | 


| 
Long-time 


} 
las a success. 


Hollywood, May 20. 
Western outposts of the national 
| band-booking agencies are viewing 
with ever increasing concern the 
| dearth of one-nite and location dates 
| west of the Rockies. Now that the 
|summer season is at hand, situation 
is more gloomy than originally prog- 
nosticated. Only about 20 one-night 
spots, at the outside, are available 
up and down the length of coast. 
And, aside from the regular San 
Francisco area hotels and the ones 
| here, only location spot is the Rain 





| bow Rendezvous, Salt Lake, and 
Jantzen Beach, Portland. 

i Edgewater Beach, Frisco, will use 
no names, nor will Russian River 
Balboa Beach, Big Bear and all the 
other resorts. Both San Diego terp 
leries are out as name locations. And 


many of the one-nite promoters con- 
tinue to cling to western bands, from 
which they consistently have been 
plucking some profit. 

In an effort to pry loose the situa- 
tion, Music Corp. of America’s Bev- 
erly Hills office has sent Hal How- 
ard on a one-month trek through 
this territory in an effort to line up 
new promoters - haven't 
been in the dancehall dodge and 
may take chances which the old-line 
gig - tossers now duck. William 
Morris’ Jack Archer for some time 
has been trying to induce neophytes 
to take the plunge, also 


ones who 


In all, quotations for name crews 
for one-niters are considerable un- 


| tion 


der past levels. Promoters did some | 


growling when MCA offered Gene 
Krupa, before and after his June- 


LINK (FEIST) WEST TO 
SET ‘MIRACLE’ SONG 


While many a pop tune has been 
known to wind up on the cutting 
room floor, Feist’s general profes- 
sional manager Harry Link is taking 
no chances with the title number to 
the film version c* Russell Janney’s 
| best-selling novel, “Miracle of the 
| Belis * He planed to the Coast Sun- 
| day (18) accompanied by Janney for 
| RKO studio conferences with pro- 
ducer Jesse Lasky to map out spot: 
for the song. 
friend of Janney’s, 
Link copyrig «d the title for a pop 
ditty before tne book was acclaimed 
With words by Janney 
land music by Father Pierre (Joe) 
Connor, song is slated to be used as 
a choral background to the title 
credits preceded by a half dozen 
cathedral chimes. Other sequences 


| current Coast huddles. 


Robbins’ Standards 


Feeling that the public is becom- 
ing “classical conscious” through its 





gie Hall,” “I've Always Loved You” 
and biopics on noted 
Jack Robbins is publishing a pop- 
priced album series tagged 
Best Known Music” 


subsid. Domenico Savino and Hugo 
Frey edited the edition. 

Meanwhile 
Frey has been named music editor 
of Robbins’ standard house, the John 
Franklin Co., containing more than 
500 copyrights including the original 
copyright of ‘“Marcheta.” The 
Franklin catalog will be modernized 
and refurbished by Frey. Latter also 
ledited and arranged a piano album, 
| “Music for Millions,” newly released 
{by J. J. Robbins & Sons, Inc. 








West of Rockies Barren for Bands: 


Agencies Seek to Lure New Promoters 


July stand at Palladium, at guaran- 
tee of $1,500 per when he got but 
$1,250 hereabouts last year, but MCA 
generally, along with the other 
bookers, has shriveled its demands. 

Freddy Martin, who exits the 
Cocoanut Grove, L.A., on June 22 
for a summer span of vaude, is being 


| offered for a few gigs at $1,500. Mor- 


| little 


are expected to result from Link’s | 


acceptance of such films as “Carne- | 








composers, | 


“The | 
of classical | 
works via his Hamilton S. Gordon | 


composer - arranger | 


ris office is asking $1,250 for Duke 
Ellington and $1,000 for Count Basie, 
both of whom are due in for loca- 
stands. Autumn dates for Tex 
Beneke are now being sought by 
GAC, and the figure is $1,750. Last 
ason it was $2,500. In all offers, 
of course, the 60% privilege obtains. 
lie Barnet and Tony Pastor both 
1 loam now had for 
slightly less than $1,000, the guaran- 
tee Les Brown is now getting on his 
trek around the territory. Cab Cal- 
loway is being booked at $1.250. 
Situation has simmered to extent 
where it is probable will be 
far fewer name aggregations trudge 
ing around Coast than in many sum- 
mers past. Palladium, which cur- 
rently has Pastor with Frankie Carle 
and Jimmy Dorsey following, is thus 


r 


set until Harry James starts Oct. 7. 


S¢ 


(“ha 
_né 


Ol local can be 


4} 
LueLre 


Carle seems disinclined to play 
many gigs, as he wants to concen- 
trate on his Chesterfield summer 
airer. JD isn’t being o‘fered, appar- 
ently. Many will voluntarily or be 
forced to head back east quickly 


after completing Palladium, Avadon, 
film or other local commitments. 

With the outlook muddled and so 
location time available, agen- 
cies naturally are desisting from 
hauling in many bands. It strictly is 
not feasible to bring a crew over 
the Great Divide unless some stout 
location dates are inked; the one- 
nite time is not enough to carry the 
costs. 
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An All-Time Favorite 
New Recordings — Just Released 


IF | HAD 
MY WAY 


# 23845 
Majestic # 7212 


Guy Lombardo Decca 


Phil Regan 


All Materia! Available 


umZCa ACOOZP4u4 





PAULL-PIONEER MUSIC CO 


1657 Broadway , N.’ 


P, 


KY - 
NeW TOrK 1 








Oh-KAY! YOU'VE PICKED A HIT! 


KAY KYSER presents 
JANE RUSSELL singing 


AS LONG 
AS I LIVE 


by TED KOEHLER and HAROLD ARLEN 
en COLUMBIA 37292 


MILLS MUSIC, Inc. / 


1619 Broadway, New York 19, N. Y. 








ee 


Rhumba Orchestra 


8 to 10 Pieces 
Moy 28 to lebor Day 


Write Castle Inn Hotel 
Delaware Water Gap, Pa. 
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ones Slaps 1006 Countersuit on AGVA 
But Gets Tagged in Salary Holdout 


Philadelphia, May 20. that court had denied injunction. 
Two more legal actions were | Later it was learned that Judge Mc- 
started last week in the ‘war-torn | Devitt had neither denied or af- 
American Guild of Variety Artists | firmed petition but hoped the war- 
front. | ring factions would get together and 
The first was a suit for $1,000,000 adjust matters. 
filed by Dick Jones, of the Philly | Shelvey and Cowan worked out a 
AGVA local, against Matt Shelvey, | deal whereby national AGVA would 


national AGVA director and five of 
his associates. 

The second was an action filed 
against Jones by Margaret Stohm, 
chorine, and Lee Henderson, N. Y. 
line producer, asking $4,500 damages 
on the charge that Jones collected 
gal’s salary for an engagement at 
the Mocambo and never turned it 
over to her. 

The million buck action was taken 
by Jones and 15 of his local 
cohorts in retaliation to two $500,- 
900 suits filed by Shelvey against 
the local’s officers in which they 
charged Jones had “maliciously 
prosecuted” them for illegal entry 


into the Philly offices of the union | 


in the Shubert Building at the time 
Shelvey tried to oust Jones from his 
job. 


In Miss Stohm’s suit it was al- | 


leged that Jones “seeks . .. cor- 
ruptedly and wilfully to divert the 
monies of AGVA to his .own per- 
sonal and sectional interests.” 

She charged specifically that when 
she was granted a leave of absence 
from the Mocambo line to take care 
of her sick child Jones sent one of 
the officials of the local to the club 
to collect her salary of $60. 

“They never turned it over to me 
although often requested to do so,” 
according to her petition. 


Miss Henderson, the chorine’s em- | 


ployer, claimed “impairment of her 
standing and reputation as a respon- 
sible, efficient and successful pro- 
ducer.” 





Injunction Hearing Set 


| volved in the controversy, would not 


suspend unfair listings of those in- 


interfere with club-date bookings af 
the local but did insist upon con- 


‘Zipper Musie’ 
Newport, Ky., May 20. 

Hoiding the floor for encore 
after encore last week at the 
Beverly Hilis Country Club, 
singer Lanny Ross finally con- 
fided to the nitery’s patrons that 
his long stint was “zipper music.” 

“One of the chorus girls broke 
her zipper,” Ross said, “and I’m 
supposed to stay on until it’s 
fixed.” 


D. Kaye 7, Bone 








trolling niteries and theatres of that 
area having pacts with national 
AGVA and collecting dues from 
members playing such spots. This 
was rejected by Jones and his group, 
with Shelvey calling off further 
overtures and letting the matter be 
threshed out in court 


Burley Op’s 3 Mos. 
Jail Sentence Shaved 





«Of Legal Hassle 


| Aftermath of Danny Kaye’s split 
with Lou Mandell, who until last 
year was Kaye's attorney and per- 
sonal manager, cropped up this week 
when a series of suits and counter- 
suits were filed in N. Y. supreme 
court. Mandell started the proceed- 
ings by filing a claim against the 
William Morris agency, Kaye’s agent, 
for $1,142; the agency filed a coun- 
terclaim for $21,584. 


Mandell bases his claim upon an 


e ached in 1941 whict 
| To $50 Fine on Appeal | srovided nat he receive 2's % com- 


Vancouver, May 20. 
| Hymie Singer, local burley opera- 
(tor found guilty last summer and 
| sentenced to three months in jail at 
| hard labor for indecent performance 
lat State theatre, had sentence re- 
| duced Friday (16) to $50 fine. Re- 
i duction came after appeal was made 
by Singer to higher court, where pre- 
| siding Judge C. D. Lennox said that 
city license inspector. was “derelict 
\in his duty and should never have 


mission on all Kaye bookings. At- 
torney is after his share of the $4,571 
commissions received by Morris for 
the booking last winter at the Copa- 
cabana, Miami Beach, where Kaye 
was set for $20,000 weekly and over- 
|ages. Mandell claims this booking 
| comes under the purview of the 1941 
| pact, although Mandell had some- 
| time previously severed his relations 
with the come@ian. 

Morris office, in turn, says the 





‘approved a license for such a shame- | $21,584 it's suing for represents the 


| ful performance.” 
| Accordingly 


| 
| under other circumstances.” 


amount collected by Mandell since 


judge said  that| the 1941 arrangement went into ef- 
“singer’s conduct is not quite so/|fect. Agency claims that inasmuch 


reprehensible as it would have been | 28 Mandell received a stipulated fee 
Under | from Kaye, any outside arrangement 


different circumstances judge said |for-additional revenues from Kaye's 
that he would have sent Singer to | Services was therefore illegal. 


jail. 


Both parties have filed for dis- 


In lengthy preamble to his sen- |™issals of each others’ claims. Hear- 


Hearing on Philly local’s plea for tence, judge disallowed both of de- 
permanent injunction to restrain | fense counsel Claude MacAlpine’s 
national AGVA from dissolving it contentions that accused was not in 
and taking over its affairs has been | charge at time of performance and 
calendared for Friday (23) before | that performance itself was not in- 
Judge Harry S. McDevitt in Com- | decent. Judge lashed out at 
mon Pleas court. burlesque skits, which he calied vul- 

Plea for a temporary injuction was garly indecent, and denounced 
made two weeks ago and shelved three striptease acts. 
without prejudice, Arthur Cowan, | 
attorney for national AGVA, con- 
strued such action tantamount to Toledo, May 20. 
denying application since three days| Bob Hope will carry out an old 
of testimony of plaintiff had been | promise to his late brother, Sidney, 
taken and no witnesses for defend- when he plays a benefit for the St. 
ant called. Cowan so notified Matt | Vincent's Hospital building fund 
Shelvey, national head of AGVA,|campaign at Swayne Field, baseball 





Hope’s Fulfills Promise 


ing on the dismissals is slated for 
Monday (26). Should court rule on 
validity of suits, trial will probably 
be held in October. 


RIVERSIDE, MILWAUKEE, 





Riverside theatre, Milwaukee,. is 
slated to resume a vaude policy 
after a hiatus of several years. Stage 
is set to relight July 1 with names 
and a name band policy. Opening 
bill not yet set. 

Bookings will 





Salt Lake City, May 20. 

Utah's celebration of its Centennial 
got under way theoretically on the 
first of the year, but from the enter- 
tainment point of view it’s just be- 
ginning. A big schedule has been 
lined up and figured to attract 1,500,- 
000 visitors. 

However, skeptics have expressed 
| themselves in two ways. The first 
complaint came from the tourist 
| court owners assn. who protested the 
lack of effort being put forth to at- 
| tract out-of-state visitors. The courts 
| have vacancies now, and they're be- 
| ginning to wonder about the ex- 





| pected bonanza. The answer from} 
| the hotel assn. has been that too} 


jmany outsiders will result in an 
labundance of “no vacancy” signs, 
which will mean dollars in the till 
now, but lean years ahead when dis- 
appointed visitors fail to return. 
The second fly in ointment hit the 
press on Saturday. The Centennial 





Negro Chirp, Three Men 
Held For Philly Hearing 
On ‘Happy Dust’ Rap 


Billie Holiday, Negro blues-singer, 
was arraigned Monday (19) in New 
| York in the N. Y. federal court, 
lon charges of illegally possessing 
|heroin. She was released in cus- 
tody of her agent. Joe Glaser, for 
rearraignment in Philadelphia the 
following day (Tuesday). 

Federal agents testified that upon 
her completion of a date at the 
Earle theatre, Philly, the agents 
broke into her room, whereupon the 
singer fled. 

Meanwhile, Miss Holiday opened 
at the Club 18, N. Y., Friday (15) 





Icer, Rodeo, Drama Festival Figured To 
Draw 1,500,00 to Utah Centennial 


commission ig taking a hand in the 
legal squabble under way to break 
the five-year exclusive contract for 
the Fair Grounds midway held b 
Beehive Midway, Inc. Five Utah 
amusement corporations are trying 
to break the monopoly held by Bee. 
hive, and the commission is fighting 
them. Some quarters express opinion 
: the midway could be in better hands, 


Gala Program Set 

The backbone of the entertainment 
end of the celebration wil] be the do. 
ings at the Fair Grounds, with things 
getting under way June 2, w hen 
| “Holiday on Ice” opens at the 4.000- 
seat Coliseum. The show is slated to 
|}run two weeks, and maybe three if 





j attendance warrants. The producers 
have started a heavy radio and press 
| advertising campaign. 

| “Holiday” will be followed by 
Jimmy Lynch and his Death 
Dodgers, a wild animal circus, the 
rodeo, Bobby Ward and his Sky 
Devils, a three-week stand for the 
“Water Follies,” and three weeks of 
grandstand shows. 

The controversial midway is going 
in heavily for rides, wheels, and 
games, with a few shows under 
canvas predicted, but not named. In 
addition, the Fair Grounds will be 
the scene of a season’s Gilbert and 
Sullivan repertory produced by the 
Breden Savoy Light Opera Company. 

On the cultural side the Centennial 
will have a million dollar loan art 
exhibit, the now nearly ended Drama 
Festival, and a super outdoor musical 
drama called “The Promised Valley.” 

The Drama Festival opened with 
| Katherine Cornell doing “The Bar- 
| retts of Wimpole Street,” followed by 
| Judith Evelyn and a local cast with 
| “Joan of Lorraine.” Cornell drew 
| big houses, but “Joan” left something 
to be desired at the boxoffice. The 











RESUMES BANDS, ACTS: 


be handled by | 


| festival winds up with Orson Welles 
opening in “Macbeth” on May 28, for 


Arrested with the singer were | “V€ Performances.- 
Joseph Luke Guy, a musician, Bobby “Promised Valley” will have a 
Tucker, her accompanist, and Jos- | book by Arnold Sundgaérd, music by 
eph Asendio, her manager. All were | Crawford Gates, dances staged by 
held for possession of the drug. Helen Tamaris, and will be directed 
| Miss Holiday testified that she was | by C. Lowell Lees of the University 
of Utah. It’s billed as a music drama, 


and played two days before her 
arrest. 





junder influence of the drug when 





the agents broke in. and wanted to | depicting the trek of the Mormons to 
“escape unpleasant publicity. Utah, and will be staged outdoors at 
the university stadium. Heavy em- 

phasis is being placed on the fact # 

S Lak is not a pageant. Alfred Drake, for- 

aranac e merly of “Oklahoma'”’, will play the 

By Happy Benway lead, supported by imported prine 

Saranac Lake, N. Y., May 20. | cipals and local talent. Nelle Fisher 


in wired communication to effect | stadium, in Toledo, May 28. 

















Charles Hogan out of Chicago. 
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Assisted by “PRINCESS PAT” 
“A MENTAL MARVEL”—BELIEVE IT OR NOT—RIPLEY 


iN A SPECTACULAR PRESENTATION OF 
MENTAL FEATS UNEQUALLED BEFORE 


While Blindfolded: 
VALDO Can Describe Any Article! 


% 


Mind! 
VALDO Can Te 





Plays the Tune That's on Your Mind! 








“Steps the Shew.” 





Orpheum, Spoka 


2 , For Open Dates: PHONE, WIRE OR WRITE 
' Per. Mgt., HY GREEN, 165 West 46th Street, New York 19, N. Y., PEnnsylvania 6-2630 


VALDO Can Tell Your Name, Birthday Or 
the Brand of Your Cigarette! 


VALDO Can Play the Tune That's on Your 


on Your Money or Your Social 
Security Card! 


THE ONLY ACT OF ITS KIND IN THE WORLD! 


“Leaves the audience almost breathless with bewilder- 
ment.” —DAILY REPUBLICAN, SPRINGFIELD, MASS, 


“One of the greatest acts of its kind im the world.” 
—SPOKESMAN REVIEW, SPOKANE, WASH, 


“Mental Marvel Thrills Miami Crowds.”’ 
—MIAME DAILY NEWS, MIAMI, FLA, 


—THE BILLBOARD, 


RECENT ENGAGEMENTS: Paramount, Miami, Fla. 
Broadway Capitol, Detroit, Mich. — Riveli, Toledo, Ohio 
—Tower, Kansas City, Mo. — Hippodrome, Baltimore, Md 
—Capitel, Atlanta, Gu.—Majestic, Dallas, Tex. — Worth, 
Fort Werth, Tex. — Majestic, San Antonio, Tex — Rialto, 
Tueson, Ariz, — Savoy, San Diego, Calif. — Orpheum, 
Tos Angeles, Calif. — Orpheum, Portland, Ore. — Palo- 
mar, Seattle, Wash. — Bencon, Vanceuver, B, C. — 


ll You the Serial Number 


ne, Wash. — ete., ete, 





Joe Denicole received a 10-day fur- 
lough to visit his family in N.Y.C. | 
| He was recently checked out of the | 
| infirmary to the up department with | 
| OK clinic reports. { 
_ Kitty Bernard, after a two-year | 
siege of strictly in bed, upped for | 
meals plus and flashing good clinic | 
| report. 

Moe Gould upped for meals, pix 
and mild exercise. | 


Madam Luzan Riane back to bed 
after recent setback. 


, top Sanatorium with an Automat tan 


| | Town. 
mong other clinie patients given 

| “up” privileges for one pie show 
weekly are Helen Pelechowicz, Mar- 
ie Regan, Alice Dudley, Mable 


| months ago, has licked major opera- 
{| tion, now upped for all privileges 
including outdoor exercise. 
| Dr. William Stern back officiating 
ai the Rogers after a month's vacash 
| in Florida and N.Y.C. 
Local niteries are augmenting their 
talent programs for the coming 
tourist season. Durgan’s has set Don 
, Gero and his Jades of Rhythm, 
| Sparkys’ has the Rhythm Ranch 
| Boys, and the Hotel Saranac has re- 
sped erey_Uveants orch. 
| illiam “Whitey” ’ 

for meals and 4 ae 
| Forrest “Slim” Glenn, Robert J. 
| Goldstein and Princess Elda Bene- 
| dict flashing good clinic reports. 
| ponte Calleds, E! Chico, N. Y., 

oniface in for j i e 
| Hil Ville vacation at his Helen 

mong others upped for pi ‘e: 
| Walter Hoban, Frank Scheedel, Syd. 
| ney Cohen, Carl Kessler, Bill Lalis 
io rao Michalski, 
ames Wildentha 

[the cure ler responding to 
he John Gaftneys, 
| Cusick —e Helen Maloney parr 
j rom any to visi 

teang y to visit Hugh (CBS) 
(Write te these who are ill.) 





Liddie Murphy, American singer 
who's been touring Europe, has been 
booked into the Hotel Ritz. Teheran. 

Singer recently wound up a date at 
| the Casino Municipal de Taxim. 





ous Greek niteries, 





. ES 
Ben Schaffer returned to the hil FUN-MASTER GAG PiL 


| after spending 10-day holiday in the | 


urns, Helen Inglee and May Taft. | 


Tom Curry, who came here six | “HOW TO MASTER 


Turkey, and previously played vari- 
f 


and Barton Mumaw have been 
signed for the dance leads. 











COMEDY 
‘PATTER 


For All Branches of Theatricals 


Nos. 1 thre 22 @ $1.00 each 


"BOOK OF BLACK-OUTS" 
| 3 Vols. @ $20.00 Per Vol., or 
$50.00 for 3 Vols. 
“BOOK OF PARODIES” 
10 ‘Sock Parodies for $10.00 


THE CEREMONIES" 


(Hew te Be an Emcee) 
$3.00 Per Copy 


No C.0.D.’s on any material! If en 
route, alse send permanent address. 


PAULA SMITH 
200 W. 54th St., New York 19, N.Y. 





THERE'S ONLY ONE 


IFRANCES 
| FAYE 


Currently Featured at tie 
ROOSEVELT HOTEL 
‘ NEW ORLEANS, LA. 


Direction: M.C.A. 

















| WANTED 


Delaware Water Gap, Pa. 
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British Vauders Forced to Bow to B.0. 
‘Demand, Buy US. Acts at High Coin 


Demand of the British theatre- + 





going public for names has reached 
the point where English talent 
agencies and theatre operators are 


peing forced to revise pre-war con- 
ceptions of salaries and buy VU. S. 
acts at figures approximating Amer- 
ican salaries. This is a complete re- 
versal of the situation of a few 
months ago, when Britons felt they 
could not dish out the coin demand- 
ed by U. S. names. 

The British public is shopping 
around for greater values in enter- 
tainment, Patrons are attending 
theatres that have only genuine 
marquee lure. This situation exists 
despite the fact that British theatre 
business has hit no bad slump. 
Shortage of consumer goods in that 
country is forcing ‘a lot of coin that 
would ordinarily go to staples, into 
various box-offices. However, even 
with the healthy state of amusement 
trades, houses with names are get- 
ting the greater edge of the busi- 
ness, 

In recent weeks names such 4as 
Andrews Sisters, Chico Marx, Peg- 
gy Ryan, Harpo Marx, Larry Adler 
and Josh White have been bought at 
figures close to their American sal- 
aries. Ink Spots were bought last 
week for a British theatre tour. 
They're considering other names in 
the four-figure brackets. 


Until recently English percenters 
visiting the U. S. on talent foraging 
trips had contended that England 
was in no position to shell out 
American theatre and cafe salaries 
because of the fact that English 
houses played only two shows daily 
as against four or five in the U. S. 
However, fear of losing out to 
houses having attractions, either 
British or American, is forcing most 
houses into a name policy. 


Joe E. Lewis Date To 
Set Back Summer Fold 
Of Hub Latin Quarter 


Availability of Joe E. Lewis has 
staved off the closing of the Latin 
Quarter, Boston. Spot was slated to 
shutter for the summer June 1. 
However, Lewis has been set to 
open for two weeks at that tim :- 
stead. 


With Lewis extending the regular 
season, there’s a possibility that the 
LQ will attempt to span the entire 
summer, Main opposition, the Brad- 
ford Roof, is scheduled to close June 
14, which would virtually give the 
LQ a clear field for the season. 


Statler hotel, will operate with a 
band but no shows, while the Copley 
Plaza with abbreviated shows, will 


aoe its Oval room, Aug. 1, until the 
all. j 


DINAH SHORE MAY DO 
TWO WEEKS OF VAUDE 


Dinah Siore is dickering for two 
weeks of vaude dates to be played 
outside of New York. Singer feels 
that inasmuch as she played the Par- 
amount theatre, N. Y., last summer, 
an appearance now would be too 
Quick a repeat. 


Paramount salary was $10,000, but 
Salary demands fot current trip 
haven't been divulged. One dicker 
is on for the Chicago theatre, Chi- 
cago, but hasn’t been set yet by the 
William Morris agenct which is 
handling her dates. 


Belita Skeds Vaude-Club 
Tour With New Ice Revue 


np elite, skating star of films, and 
er husband, Joel McGinnis, will 
Produce a skating show, “Rhap- 
ya on Ice,” slated to open a tour 
pony 23 in Portland, Ore. Revue, 
“artes for theatres and night 
Clubs, will use a 20-24-foot ice tank. 
Cast will include Terry and Gill 
ennis, Rudy Richards, Jeannie 
orth and the Six Sapphires, with 
ck Barstow directing the routines. 











Success Story 


Lisa Kirk, whose first N. Y. show- 
business job was as a chorus girl at 
the Versailles, will return to that 
spot as a headline act. Singer has 
been set for June 4 on bill with 
Myrus, mentalist. 

This show likewise temporarily 
marks the return to a two-act policy 
at that spot. Versailles has been on 
a single act policy for some time, but 
i8 now reverting to the type shows 
it had prewar, before production 
policy. After girl-shows were 
— Versailles used one act per 


Copa, A.C. Debut 
Delayed by City 


Opening of the Copacabana, At- 
lantie City, has been delayed indefi- 
nitely because of license difficulties. 
Sam Shenker, operator of the Cairo, 
Washington, D. C., who was slated 
to take over the spot, is now re- 
ported out of the venture. 

Copa was scheduled to open 
around June 1 and Shenker had 
been dickering for a series of names. 
But because of the license difficul- 
ties, no deals have been set. 


« 


Ambassadeurs, Paris, 


Into Ice Show Policy 
With U.S.-Built Unit 








to get an American-produced ice 
show sometime in June. Show is 
being produced by Truly McGee, 
currently staging shows at the New 
Yorker hotel, N. Y., and will contain 
a company of 11. az 

Troupe, handled by Hans Lederer, 
of the Clifford C. Fischer office, is 
slated to sail May 29 on the SS. 
Marine Flasher. 


Condemned Chi Nitery 
Again Appeals Sentence 


Chicago, May 20. 

Julius “Dolly” Weisberg, former 
co-owner of the Hi-Hat nitery here, 
renewed his appeals to both the Ili- 
nois and U. S. Supreme Courts to 
prevent his scheduled execution 
Friday (23) for the slaying of Joseph 
McKnight, auto salesman. Both 
courts had previously denied his 
appeals. 

Weisberg claims that new evi- 
dence shows that he was severely 
beaten earlier in the day where the 
shooting took place and he thought 
that McKnight was one of those 
that had beaten him and therefore 
shot him, in what defendant claims 
was self defense, 








Buff. Nitery Bankrupt; 
Owes 10G in Fed. Taxes 


Buffalo, May 20. 


Vogue Room here, has filed bank- 
ruptcy in Federal court showing 
liabilities of $71,000 and assets of 
$6,500. 

Liabilities include nearly $10,000 
in federal taxes and $41,000 to gen- 
eral. creditors. Officers of the cor- 
poration are Ray Siegel, Helene 
Katzoff and Thomas Becker. 





Potson Wins Tax Delay 
Chicago, May 20. 

Mike Potson, former owner of 
Colisimo’s, received a tax plea delay 
until May 29 in Chi Federal district 
court last week. Defendant's at- 
torney asked for more time to study 
indictment. 

Government charges that Potson 
owes taxes amounting to $162,000 





covering years 1940-43. 


AGVA CURBING 
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| 








Les Ambassadeurs, Paris, is slated | both. 


|Camp Shows for four years during 
| which time he set up all entertain- 


Tech Sho-Bar, Inc., operating the | ment plans in that area. 





NENTS | 





ACTS DOING ‘EM 
WILL BE FINED 


The phony benefit racket has 
gained momentum in N. Y. to such 
proportions in recent months that 
the American Guild of Variety Art- 





ists has been activated to crack 
down hard on the practice. After | 
representatives curbed six such af- | 
fairs last week by having union 
reps on the spot demanding payoff 
of talent or else, all paid off and 
shows were permitted to go on. 
After conference between Matt 
Shelvey, national head of AGVA, 
and Dave Fox, head of the N. Y. jo- 
cal, having jurisdiction over the 
N. Y. area, former gave Fox au- 
thority to bring member partici- 
pants in these unauthorized affairs 
up on charges before the union with 
disciplinary action, involving fines of 
$25 to $100 for such infractions. 
This, of course, does not apply to 
charity benefits authorized by Alan 
Corelli of Theatre Authority. It’s 
aimed at political and other affairs 
run as a promotion and for which 
performers should be paid for their | 
services, according to AGVA rules. | 
No More Cuffo Dates 
Shelvey also bulletined branch 
heads in other key cities that these 
free affairs where talent is enlisted 
to pay off past favors for bistro op- 
erators or others wishing to keep on 
the right side of politicos must stop. 
“If nitery operators want to pay 
off old debts via talent at these pri- 
vate affairs they'll have to pay acts 
if the auspices do not. Under their 
basic pacts with AGVA, contracts 
for performers specifically state that 
employment be exclusively for their 
operation,’ Shelvey pointed out and 
added “We are not going to stand 
for any more of this bicycling on 
the cuff. We will hold both per- 
former and operator equally re- 
sponsible in the future and penalize 
Such monies collected via 
fines will be equally divided be- 
tween our Death Benefit and Wel- 
fare Funds.” | 
Last week, according to Fox, he | 
received inquiries from several acts 
on requests that had been made of 
them to play outside dates sans re- 
muneration. After nixing, he dis- 
patched Al Baumgaard, union rep, 
to several of the affairs. Latter col- 
lected $680 from these functions be- 
fore permitting acts to go on. 
Money was distributed among the 
performers. One of the affairs was 
a testimonial to a furrier and an- 
other was a political affair. 








Corelli Replies to Walters 

Alan Corelli, executive secretary 
of Theatre Authority, hit back last 
week at Lou Walters, Latin Quar- 
ter, N. Y., operator, who has been 
seeking to ban large benefits held 
at the Madison Square Garden, 
N. Y., and elsewhere. Corelli de- 
clared that Theatre Authority has no 
authority to force organizations 
seeking to raise money to hold bene- 
fits at niteries. 





Norman W. Drescher 


has 
Tucker during the first five weeks of 


ter, 
the all-time high for any week at the 


spot, her first week hitting $47,000, 
while second and third weeks tal- 


$15,000 weekly plus other acts. 


State Liquor Control Dept. and were 


owners 
James Bisanti and Joseph Mascheri, 
co-owners of the Club Windup, and 


Celebrity Club, 





Quits USO Pacific Post 


Norman W. Drescher, director of | 
operations in the Pacific theatre for | 
USO-Camp Shows, last week re- 
signed that post. He had been with 


He had 
made three trips to the Pacific 
covering all points at which USO 
entertainers appeared. 

Drescher will announce future 
plans shortly. 


Josh White Sets for 3 Mos. 


European Concert Tour 
Josh White, Negro folk ballad 
singer, has been signed for a three- 
month European concert tour under | 
aegis of Herbert Fielding agency, 
London, set by William Morris 
agency. 
Deal calls for five concerts per 
week on salary and percentage basis, 
according to Mary Chase agency, 
who has singer under personal man- 
agement pact. 
White will sail for London from 
N. Y. latter part of June. 
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| “freeze” 


‘in the Hotel Reforma, Mexico City, 


“PHONY BE 


Embassy Tosses in 


Towel; Fourth 


Major N.Y. Club to Fold in Month 





False Alarm 


Toledo, May 20. 

George Lambert, owner of the 
Gay Nineties Night Club here, last 
week reported to police that $2.500 
was missing from his basement office 
safe. He was positive it was in the 
safe a few hours before, so finger- 
print experts got busy. 


A few hours later Lambert again | 


called police. He said he had found 
the money in the inside pocket of a 
coat at his home. 





Sophie Tucker's 
2256 LQ Record 


+ Continued decline of N. Y. nitery 


| business was further evidenced last 
week when the Embassy threw in 
| the towel with little likelihood that 
;}@ reopening will take place before 
| the fall. Spot is the fourth major 
|club to give up during the past 
month or so. Previously, La Mar- 
tinique, Vanity Fair and Zanzibar 
folded. 





Embassy’s fold was expected in 
the trade for some time, despite 
that its operators, Morris D. 
Schwartz and Sam Marcus, were 
said to have started with sufficient 
|coin to hold out for a prolonged 
siege. There were some reports that 
closing was due to Schwartz’s com- 
plaint to Marcus that he (Marcus) 
should contribute more to the week- 


ly deficits. Marcus had been un- 
willing to sink more money into 
the spot. 

Sometime ago creditors had at- 


tempted to put through a petition 


A record breaking net of $225,000 |for a bankruptcy arrangement, but 


been chalked up by Sophie 


her current run at the Latin Quar- 
N. Y. Miss Tucker registered 





lied approximately $45,000, and 


Gross, including the 20% iederal | 
tax and 2% city tax was in the 
neighborhood of $284,000. 

Miss Tucker remains at the LQ | 
for a total of 12 weeks. 


Jack Haley Set For 
Roxy, N.Y., First Vaude | 





|} confined to spots 
$44,000 for fourth and fifth stanzas. | high-priced attractions. Copacabana, 


move failed to go through. 

Since the shuttering, spot is re- 
ported up for sale, with asking price 
set at $120,000, out of which the 
Federal and N. Y. city taxes would 
be deducted. 


Business among major spots is 
where there are 


Latin Quarter and Havana-Madrid 
are getting major play among the 
larger spots. 

The Carnival is attempting to find 
a headliner to replace Olsen & John- 
son, and unless a sufficiently strong 
lure comes through, may clos. June 
15 until September, when operator 
Nicky Blair hopes that Milton Berle 
will be available for another long 
run at that spot. Berle, last season, 
had a run of 44 weeks, at a salary 


od . | of $7,500 weekly, plus overages be- 
Booking In Years yond $42,000. 


Jack Haley will make his first 
vaude appearance in years at the 
Roxy theatre, N. Y., in July or 
August as half of a package with 
Ella Logan. Pair have been set for 


Miss Logan is slated to leave the 
lead slot in “Finian’s Rainbow” in 
New York June 1. She'll be re- 
placed by Dorothy Claire. 


3 St. Loo Setup Spots 
Run Afoul of New Law 


St. Louis, May 20. 
Owners of three set-up niteries 
last week ran afoul of new law 
which places them under Missouri 





pinched for operating without 
licenses, 

Those pinched, after State agents 
were permitted to consume liquor 
after the closing hour, are Anthony 
Scarpelli and Charles Bologna, co- 


of the Club Plantation; 


owner of the 
All of the de- 
fendants were released on bonds 
pending trial. 


Daniel Auerbec, 





Ohio Liquor Bd. Expected | 


To Open New Licenses , 
Columbus, O., May 20. 
Possibility that the wartime 
on the issuance of new 
whisky and night club permits 


| only 





Jane Russell Heads 
Vaude Package Set 
For Golden Gate, S. F. 


Jane Russell has been set for a 
week at the Golden Gate theatre, 
San Francisco, starting June 4. 
Filmite will head a package con- 
sisting of comedian Harvey Stone 
and singer Eleanor Teeman, which 
will be played on a guarantee and 
percentage basis. 


This is Miss Russell's first vaude 
date as head of a package unit. She 
has played other theatre dates, but 
in conjunction with her film 
“The Outlaw.” 


RIVIERA’S FANCY 696 
FOR INITIAL 6 DAYS 


One of the largest six-day nitery 
grosses of the season was chalked up 
at the Riviera, Ft. Lee, N. J., which 
scored $69,000 since its reopening for 
the season Tuesday (13). According to 
boniface Bill Miller, gross outrung 
last week’s initial week by $1,000. 
Biggest night of the week, Saturday 
(17), hit $23,000. Opening night, 
when spot served a $10 prix-fixe 
dinner, and a $5 supper minimum 
brought in $20,000. 

Huge take was marked up despite 
several unusual circumstances. Ma- 
jority of the week had rainy nights 
and rough state of show opening 








would soon be lifted is seen here. 
Ohio Board of Liquor Control] has 
scheduled a hearing for June 11 on | 
the proposal, Freeze regulation, 
adopted in August, 1942, included all 
types of retail permits, but was re- 
laxed last year to allow issuance of 
beer, wine, and private club licenses. 

If the ban is repealed, the present 
over-inflated values for night clubs 
are expected to collapse. 








Gypsy’s Mex Booking | 
Gypsy Markoff, accordionist- 
singer, just returned from her fifth | 
USO overseas tour, opens at Ciro’s, 


the first week in June. 


Contract is for four weeks with 
options. 


night brought adverse critical com- 


' ments, 





USO Unit Retains 
Act For Vauders 


A USO-Camp Shows unit that re- 
cently toured Japan will continue 


|to work on the commercial circuits 


in the U. S. Tab, labeled “Laffiesta” 


| returned to N. Y. after an extensive 


tour of the Pacific and is being 
Looked intact in various niteries and 
vauders, Layout is slated for the 
Terrace Gardens, Cohoes, N. Y,., 


' starting May 27. 


Unit contains Bobby Pincus, Reiss 
Bros., Ruth Foster, Mack Pearson 
and Mayia, 
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Hippodrome 


Paramount, 


Earl, Phila. 


2 weeks, G 


“Helene 


waltz; out 
throwing j 
stage, and 


couple end 
end all 2 


‘Helene 
dancers Ww 
funny Th 


tlartmans.’ 








tically steals show.” 





Currently 


STRAND 


NEW YORK 


Thanks to MATTY ROSEN for 


. Balti. 


Capitol, Wash. 

Steel Pier, Atlantic City 

2 weeks, Bradford Roof, Boston 
Loew's State, New York 

2 weeks, Club Cairo, Wash., D. C. 
Michigan, Detroit 

2 weeks, Oriental, Chicage 
Shea’s, Buffalo ~ 


Toledo 


Palace, Columbus 
Palace, Cleveland 


State, Hartford 


lenn’s Rendezvous 


3 weeks, Golden Gate, San Francisco 
8 weeks, 865 Club, San Francisco 
Adams, Newark 

R.K.0, Boston, Boston 


Albee, Cinn. 
Keith’s R.K.O,, Dayton 
Circle, Indiana 


Paramount, Toledo (return engage- 
ment) 

Michigan, Detroit (return engage- 
ment) 

2 weeks, Oriental, Chicago (return 
engagement) 


8 weeks, Strand, New York 


TO FOLLOW 


State, Hartford (return engagement) 
Olympia, Miami 
Capitol, Wash. (return engagement) 


Hippodrome, Balti. (return engage- 
ment) 


Palace, Youngstown 
Shea’s, Buffalo (return engagement) 
Radio City, Minn, 


RETURNING TO STRAND, New York 


STRAND, N. Y. 


Palace, Cleveland (return engage- 
ment) 
“Helene and Howard work 


and Hoeward, youthful 


comedy dancers, open with a romantic 


of the biue girl starts 
u-jitsu holds all over the 
is caught agap as glamor- 


ovs gal pushes the big fellow around. 
She does some terrific spin turns, and 


up in a jitter routine to 
»0t «suit swingin’s. Prac- 
VARIETY. 


and Howard are comedy 
he manage to be 90% 
e highest average anybody 


has had on our score card since the 


Washington, D. C., Star. 


up front, contributing a well done 
comedy ballroom routine and a satirical jitterbug bit that goes over 


big. Their opening piece, done straight at first and seguing into 
the knockabout, is marked by good legit lifts, spins, ete. And the 
jitterbug piece is equally able. This is a fine act.” 

Wood, 


Variety, May 7%, 1947. 


“I think a skinny, dark doll called 
‘Helene’ in a slapstick ballroom duo, 
billed as Helene and Howard, is one 
of the finest dead pan comediennes 
I've ever seen. She should do big 
things. The act is one of the better 
gag dance teams.” 


LEE MORTIMER, 
N. ¥. Daily Mirror. 


“My favorite comedy team Helene 
and Howard are back with their ter- 
rific routine of excellent dancing and 
gorgeous horseplay and delightful 
laughs. Comedy dancers renew your 
belief in them as the funniest adagio 
team around the variety boards.”’ 


Cleveland Plain Dealer. 


THANK YOU 


LORRAINE ROGNAN, Dave Jonas, Harry Mayer, Dan 
Friendly, Harry Levine, Sid Piermont, Charlie Hogan, 


Don Haines, Tex Beneke, Frankie Carle and Harry Romm. 





| Sarnoff, Hermanos’ Williams 


| doesn’t 
| style, music registers nicely for cus- 
|} tomer 
puppet act, in which he manipulates | 


Night Club Reviews 


' values go nowadays tn N. Y¥. night 


Starlight Roof. N. Y. 
(WALDORF-ASTORIA HOTEL) 
Griff Williams Orch (12); —- 
rio, 
Mischa Borr’s Orch (8); $2 mini- 
mum. 





Starlight Roof is bowing in the 
warm weather season with an open- 
ing show that’s mixed to taste for 
the clientele of this ornately-decored 
room. This year it’s Griff Williams 
orch filling the bandstand spot with 
a crack assist from the Hermanos 
V. illiams trio and an out-of-the-way 
offering from the concert soprano 


| voice of Dorothy Sarnoff. Opening 


night (15) business was capacity. 
Williams full-sized combo 


side, and despite fact that 
impress with a distinctive 


ple 


dancing. Williams’ novelty 
effigies of w.k. orch leaders ranging 
from Cab Calloway to Arturo Tos- 
canini with appropriate musical 
backgrounds, makes for a firstrate 


| teeoff to the midnight entertainment. 


Hermanos Williams trio is a fast- 
traveling, three-in-one act of high- 
grade chili- warbling, smooth terp- 
ing and bouncing acro-turns. Spark- 
ing the turn, gal member of the trio 
tosses off several Latin songs with 
plenty of zest while two fancy- 
pantalooned guys run through a 
series of eye-filling backflips and 
handsprings. Trio also does straight 
tango terping for a strong hit. 

Debut of concert artist Dorothy 
Sarnoff (New Acts) in the nitery 
fold ends show on a longhair note 
that leaves audience somewhat 
pleased, but mostly puzzled by stiff 
operatic mannerisms. 

Alternating on bandstand with 
Williams’ orch, Mischa Borr’s tango- 
rhumba combo satisfies with solid 
south-of-the-border dansapation. 

Herm, 


Rio Cabana, N. Y. 
Mickey Alpert, Pat Harrington, 
Frankie Hyers, Dick White, Tilia 
Marsh, Charlotte Page, Lord In- 
vader; Line (6), Val Olman Orch; 
$2.50 minimum. 





New show at the Rio Cabana is 
probably the closest thing to oldtime 
burlesque to hit Broadway since 
Lew Price’s futile attempt to revive 
the biszkout skits at his own nitery 
last year. Show is clean enough so 
that the bluenoses won't object but 


sketches and the succession of acts 
that follow one another in rapid 
order but with no semblance of in- 
tegration are certainly reminiscent 
of Minsky’s. Withal, the 50-minute 
session is entertaining enough for 
the club’s easy-to-please clientele. 

Pat Harrington and Frankie Hy- 
ers, who’ve been doing their double 
comedy act for years, are joined at 
the Rio by Mickey Alpert, with the 
trio carrying most of the show. They 
open with “We're Back Again” in 
song-and-patter style and carry on 
from there with a series of skits 
interspersed among the other acts. 
All three cavort well on the floor, 
taking turns at songs, soft-shoe tap- 
ping, ete. Only default is the “Rigo- 
letto” routine, which has been done 
much better by Willie Howard. 

Dick White, young baritone, dem- 
onstrates why he’s been held over at 
the club for the last three shaws. 
Jost a kid but with a well-developed 
set of pipes, he has the style and 
phrasing of a vet and, with correct 
guidance, should go places. Lad 
opens with a sock “Night and Day,” 
follows with germany | “Mam’selle” 
and comes back after hefty applause 
for “If You Were the Only Girl.” 

Lord Invader, one of the cleffers 
of “Rum and Coke,” lends a touch 
of authentic calypso singing to pro- 
ceedings but needs plenty of polish 
to make his mark as an entertainer. 
His deadpan, corny dance steps and 
raspy voice are bad enough but his 
heavy accent makes lyrics almost in- 























audible. Opens with “Always Mar- 
| ry a Woman Uglier Than You” and 
| follows, of course, with “Rum and 
Coke,” both of which leave the au- 
| dience cold. 

Latin dancer Tilia Marsh and 
songstress Charlotte Page (both 
| New Acts) round out the bill. Line 
opens and closes the show in non- 
professional style, watching their 
feet and their colleagues to make 
sure they don’t miss out on too 
many steps. Val Olman’s orch backs 
show neatly and doubles for dance 
tunes with Pupi Campo’s rhumba 
crew. Stal. 


St. Regis Roof, N. Y. 
| Paul Sparr Orch (7) and Milt 
| Shaw Quintet; $1.50-$2 couvert. 





The refurbished Viennese Roof of 
the swank Hotel St. Regis once again 
proves it’s an automatic attraction 
on its environment, decor, cuisine 
and general atmosphere. Was a time 
when Paramount direetor Mitchell 
Leisen would put on elaborate floor- 
shows—and it must be stated they 
had a distinction all their own—but 
fact is that the two bandas, the fine 
hosting by maitre d’Jean, cuisine 
and the price seem to be all the 
attraction necessary. Considering 
the average dinner check of $5-$7, 
this spot is an excellent buy, as 


keeps | 
| its rhythms on the sweet and sim- | 
that it | 


the uninspired line, the gagged-up | 


life. 
The airconditioned room, origi- 
nally a Josef Urban design but con- 
stantly embellished with the seasons, 
now offers Paul Snarr’s tiptop septet 
of “society” musicmakers, who know 
how to dish up the right type of 
dansapation for this type of pa- 
tronage. Sparr merely shifted up- 
stairs some 18 stories from the 
Iridium Room. Same goes for Milt 
Shaw, who held forth at the Mai- 
sonette (grill), and comes up with a 
sprightly quintet in Laszlo at the 
Hammond organ and a_ colorful 
Latin combo for the relief music. 
With Carmen Cavallaro into the 
| Hotel Astor Roof:'this week and Griff 
| Williams debuting the Waldorf- 
Astoria’s Starlight Roof last week, it 
looks like summer’s officially here, 
although it certainly is a large case 
of spring - will - be - a-little-late-this 
year, Abel. 





Riviera. Fit. Lee, N. Je. 

Jackie Miles, Gracie Barrie, Bea- 
trice Kraft (3), Stuart Morgan Dan- 
cers (4), Ray Malone, Tony Bavaar, 
Donn Arden Line; Joel Herron Orch, 
Emilio Reyes Rhumba Band; open- 
ing night, $10 prixe-fixe dinner, $5 
supper mintmum; regular minimum 
$3.50. 


The Riviera, Ft. Lee, N. J., which 
opened at a time when niteries were 
bucking adverse economic trends, 
stands a good chance of making a 
go of it this year. Hefty weekend 
biz can solve the problem. 


Bill Miller actually preemed his 
second season at spot Saturday (10) 
before a benefit audience. onse- 
uently formal ey show Tues- 

ay (13) should have been smooth. 
| However, a noisy, rowdy first-night 
| crowd paying $10 for dinner and a 
| $5 minimum at supper, spoiled that. 
Crowd came with the purpose of 
being seen and paid scant attention 
to proceedings. 

However, show is carefully laid 
out and has items that will be ap- 
| preciated by the usual run of au- 
diences. Jackie Miles carries his 
draw potential in his varied stints 
around town, and should do better 
than usual at this time, inasmuch as 
he’s the only male comic working 
major spots in this vicinity. The 
room’s noise disconcerted him and 
he contribbed stint in comparative 
hurry. He showed no new material 
which might have quieted the mob. 
After familiar series of sketches, in- 
cluding his dissertation on Florida, 
two songs and his Gene Autry bit, 
he seemed glad to get off. 

Gracie Barrie does better with a 








Man R °s inal 
an River.” Zany “Sonny Boy” w; 
Adams on Plant’s knee ronal oer 

arney enters into much of A 
horseplay but also shows single 
comic ability with mimes o various 
drunks. Mis impression of Bur] Iveg 
and the “Blue Tail Fly,” however 
tops and wing solid response. Estell 
Sloan impresses with clever taps an 
rapid spins. Her white beaded COge 
tume showed off fancy gams spe 
cialiy after skirt is dropped for rie 
eoRadie’ Noll 

ie Noll’s production 

and Frank Warren’s music ae hal 
over, showcasing the line to top ads 
vantage. The lead dancer, anet 
Gaylord, healthy response with 
her effective and vivid gyspy gyra. 
tions. Hunt. 


Cafe Society Downtown 
(NEW YORK) 

Buck Clayton Orch (6), Ann 
Hathaway, Mary Lou Williams, Imo. 
gene Coca; minimum $2.00 weeke 
days; $2.50 weekends. 





With Mary Lou Williams and Imo- 
gene Coca topping the marquee 
values at _this Greenwich Village 
basement bistro, warbier Ann Hatha- 
way and Buck Clayton's new combo 
round out the bill nicely. Clayton, 
who opened last Tuesday (13) on hig 
own after a year as a single with 
Norman Granz, is a_ personable 
leader and backs show neatly. 

Band tees off show with “Bugl 
Blues” and follows with “Dust” wit 

(Continued on page 54) 
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THE COTILLION ROOM 
Hotel Pierre, New York 














tune selection embracing “It’s a 
Good Day,” “Mam’selle,” “Jack, Jack, | 
Jack,” and two special numbers, one 
in the indigo mood and other to oa 
Irish tune segueing into a Yiddish | 
number. Despite the general clat- | 
ter, most of audience was attentive | 
for good results, especially on her | 
indigo item. Dialect song nsg. 

Beatrice Kraft gets an attractive 
setting for her East Indian jive. A 
tasteful Balinese line provides 
proper atmosphere for her strong 
routines, assisted by two boy dan- 
cers. She solos in the jive manner 
for her second routine and more 
than gets by. 

The Stuart Morgan dancers, three 
guys and a gal, in which the gal 
gets plenty tossing around, is good 
for hefty response. 

The Donn Arden produced line is 
tastefully garbed, routines are stage- 
filling and well done. Ray Malone’s 
taps and Tony Bavaar’s songs lend 
appreciable lifts to the proceedings 
and Joel Herron maestros the orch 
for a superb job of showbacking. 

The Riviera is still one of the 
show spots of night life and should 
get a healthy segment of motor 
trade. Miller is easing things by 
paying the $1 to-and-fro bridge tolls 
and driver’s tip. Customers pay 
only what’s on cab register. Jose. 








Copacabana, Chi 
Chicago, May 14. 
Joey Adams, Tony Canzoneri, 
Mark Plant, Alan Carney, Estelle 
Sloan, Line (15), Arne Barnett Orch 
(12); $4 minimum. 


It took a week for the Copa to get 








over the Vallee fiasco (no ads, etc., 
and not many payees) but, from ap- 
pearance of this new show, house is 
trying to get going with a vengeance. 
| Entire bill is loaded with top com- 
| edy of heckling and near slapstick 
| from Joey Adams, who is in and out 





of every act, keeping everybody 


yocking and happy. Show is geared | 


for a two hour sked, leaving little | 


to be done when Arne Barnett takes 
over for dance music. 


Usually booked together, Adams. 
Tony Canzoneri and Mark Plant had 
comic Alan Carney to contend with 
this time, but instead of contention 
the group worked together like team 
of many _years standing. Show is 
geared high with Adams capably 
cueing the timing throughout. He 
has suppressed most of his usual 
roughhousing, concentrating instead 
on the laugh-provoking embarrass- 
oi induced by his fresh guy mate- 
| rial. 
Both on and off stage he verbally 
| lashes Mark Plant, who eventually 
| Sets a chance to do nifty baritoning 
on “Anniversary Song” and “Qld 
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ATTENTION 


AGENTS AND ARTISTS 


Am leoking for Lyric Soprano, to do 
club dates in and around New York 
area; must be experienced and know 
hew te sell a song commercially. To 
team with baritone as singing ott. 
Minimum of $100 weekly earnings 
guarantesd. Send replies with photo 
to Bex 204, Variety, 154 West 46th 
Street, New York 19, N Y. 

















TH 
SALE ON COMEDY MATERIAL! Kd 
June Ist only!): for comics, mes, dise jockeys. 
$5 gets you "ait this: PUNCH LINES files of 


original, tepical gags written by tog gagman, 
Nos, 1, 2, 3—$! eae 
bellylaffs, $1, 


jus LAFFILE col- 

» hes COMEDY TEAM 
COMEBACKS TO 
or order singly. 


lection of 
CROSSFIRE $2, plus 
HECKLERS $2. All for $5, 


LAUGHS UNLIMITED 





9716 W. 43St. New York City 
ATTENTION 
See page 70 in June issue of 


Esquire Magazine 


DON COSTELLO 


Rep. JACK DAVIES 
48 W. 48th St., New York 


———— 


Andy Etheal 


McLaughlin Albertini 


Satiring the “Gay Nineties” 
Held Over 4 More Weeks 
at “Bloomfleld’s Gay Nineties’ 
Bloomfield, N. J. 
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This time they agree. 


a ° : s 





WALTER WINCHELL 


CURTAIN CALLS: ... Phil Brito’s 
thrushing at the Strand. 
—N. Y. Mirror 


ED SULLIVAN 


OUR TOWN: ... Phil Brito a Strand 


Show-stopper. 
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—N. Y. Daily News 
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Billboard 


Phil Brito stopped them cold with 
his chanting. Opened with “Heart- 
aches” and the swooners came in with 
yowls. Kids kept it up for all his 
numbers. 
Brito has a new theatre gimmick. 
Using a portable mike, he jumped 
down into the aisle for a ballad. Kids 
made passes at him and he leaped 
back like a scared rabbit. It made for 
ase audience appeal. In any case, 
rito stopped the show and was 
forced to beg off. —Bill Smith 






He works easily, with more than 
enough poise and presence, and earns 
the sharp reaction he gets. Opener is 
“Heartaches,” in ballad tempo, then 
“Mam’selle,” “If I Could Be With 
You” and “Mama” and he could have 
done more. He smartly left ’em beg- 
ging. Good turn. 



























Wood 


Concluding successful 3 weeks — STRAND THEATREANew York 


Opening May 23rd — STATE THEATRE, Hartford .- 
Opening May 29th — HIPPODROME, Baltimore 


MUSICRAFT RECORDS 


\/, Brito has a new theatre gimmick. Using a 
a portable mike, he jumped down into the 
aisle for a ballad. Kids made passes at him 


MONOGRAM PICTURES 


and he leaped back like a scared rabbit. 
It made for good audience appeal. In any Personal -Mandgement 
case, Brito stopped the show and was forced IRVING ROMM 


1650 Broadway ‘ New York C 


to beg off. 
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Lively Rivalry in N.Y. Stands. Of 


Thrill’ Circuses 


A lively battle in the New York? 


| LASALLE HOTEL, CHI, 


outdoor field is anticipated at the 
end of the month, when two rodeos 
and “thrill circuses” start their 
Gotham stands virtually on top of 
each other. 
circus and rodeo, with cowboy 
filmer Ken Maynard as the major 
lure, is slated to open at the Yankee 
Stadium May 30, while the Roy 
Rogers starrer is scheduled to bow 
June 15 at the Polo Grounds 

Battle virtually started Sunday 
(18) when both ran huge ads in the 
dailies Oldtimers anticipate that 
the fracas now will start in earnest 
if the pattern runs true to that set 
by oldtime circusmen years ago 


The competition is also stressed in 


the price angle Sunbrock’s scale 
tarts at 50c to Rogers 6c. Top 
is $2 for Sunbrock, while other outfit 
is scaled up to $3. Rogers show 


is angling large mail sales by send- 
ing the cowboy star’s autographed 
photo with every mail order. 

The Rogers layout is under direc- 
tion of Thomas N. Packs, vet St 
Louis showman. He formerly 
backed Sunbrock. Sunbrock’s last 
N. Y. venture was in the parking lot 
in back of the Roxy theatre, four 
years ago, which he converted into 
an arena for circus purposes. After 
many difficulties in getting the place 
Open, he folded within two weeks at 
a loss estimated to be over $100,000. 


The Larry Sunbrock | 


in Major Ballparks 





TO REOPEN; NO ACTS 


Chicago, May 20. 

| LaSalle Hotel here, which was 
gutted by fire last June, will reopen 
June 15 after spending several 
million dollars for repairs and re- 
building. | 





Pan American Room, below 
ground level, will not open. New | 
dining spot, Lotus Room, will be 


nain spot. | 


Ringling Circus’ Wk. 
Stand in Pitt. June 6, 


Pittsburgh, May 20. 
Ringling Bros.-Barnum and Bailey 
circus, which passed up Pittsburgh 
last summer, will make up for it 
this year when it comes to town 
for a full week on June 16. In the 
past, Big Top has only played here 

two or three days at the most. 
Management claimed to have ex- 
cluded Pittsburgh from itinerary in 
1946 because there wasn’t a desir- | 
able location, but it'll play here in 
June at same spot it had two seasons 


ago. } 


Platter Click Catapults 








3 Reasons. 
why. ‘Top Performers...) 3" 
A-encies... Press Reps 
ond-Petsona!l Managers 
prefer 


Photography 
by McFARLAND 
tober — New York's 


finest! Stage © Settings © 
Preps @ Convenient. 


EQUIPMENT — wos: 
modern ...including strobo- 
scopic lights for split-second 
action photos. 


STAFF — Skilled special- 
ists under the direction of 
Eddie Ray. 


Write, Wire or Phone for 
en Appointment TODAY! 


McFARLAND 
SFE CREATIVE“ PHOTOGRA 
EX RAY 


New 





Harmonicats Threesome 
Chicago, May 20. 

Harmonicats, harmonica trio play- 

ing lounge locations for years and 

currently at College Inn, where they 

are sharing billing with Herbie 


|Fields and ‘Jan August, have been | 


held over for four weeks. When they 
close May 29 they’ll move into Chase 
hotel, St. Louis, for four weeks as 
| headliners. Act then comes back to 
| Chicago at Oriental theatre, June 26. 
Basis of creamy bookings seems to 
ibe the record they made for Vita- 
|}coustic label, “Peg of My Heart.” 
| Radio platter spinners have pushed 
it up to number one position in Chi- 
| cago and it’s high nationally. 





Nitery License Revoked 
Akron, O., May 20. 
License of John Duesis, operator 
of the Zepp Nitery, was revoked by 
the Ohio Liquor Board on charges 
of selling liquor to minors. 
| Action grew out of an investiga- 
| tion last October following the death 
| of two young persons in an automo- 
| bile crash. Testimony brought out 
| that four youths had drinks at the 
iclub before their car crashed into 
a wall on their way home. 





‘VANITIES’ CAN. TOUR 











Parodies! Special Songs! Bits: 

*% Draw from our fibrary, one of the 
largest, most comprehensive in 
Showbiz! 

* 1947 Catalog FREE! 

*& Exctusive material our specialty’ 


J. & H. KLEINMAN 


25-31-K 30th Road, L. |. City 2, N Y 
Telephone: Astoria 8-6965 





“Skating Vanities,” roller show, is 
slate@ to open its new season Aug. 
31 in Quebec and will follow with 
dates in Montreal, Ottawa and 
Toronto before hitting U. S. terri- 
tory. 

Show is reported to have wound 
up the past season with a consider- 
able profit. 
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| everything 


ja double stint with Lé 


| Robinson, Buck and Bubbles were 
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AGVA Benefit, Best 
Of Series, Nets 146 
For Welfare Fund 


Plenty of show-stoppers on 20-act 
bill of fourth annual benefit of 
American Guild of Variety Artists 
at Majestic theatre, N. Y., Sunday 
(18) grossed about $22,000 via ticket | 


sales and revenue from  50-page 
souvenir program. 





‘Cafe Seciety Downtown) 


(NEW YORK) 
clarinet and drum cut in for solos. 
While Clayton and a couple of side- 
men are Granz graduates and are 
accustomed to tootling plenty loud 
in large auditoriums, they've made 
the switch to this small spot in good 
stride. Besides Clayton on trumpet, 





After tax and operational ex- 
penses are deducted, it should net 
$14,000 for talent union’s Welfare 
Fund, making it the biggest take of 
the series. 


Comedy and song dominated pro- 
ceedings with such topline funsters 
Milton Berle, Red 
Buttons, Myron Cohen, Eddie Davis, 
George Givot, Lenny Kent, Jack Car- 
ter, Henny Youngman and Bill 
Robinson teamed with Buck and 
Bubbles keynoting the comedy pro- 
photo-finish results. 
knocked themselves 


ceedings for 
Practically all 


|/out with horseplay and funstering to 


keep things moving at a merry pace. 
Just about when the audience 
thought they had seen and heard 
Sophie Tucker ankled 
over from the Latin Quarter to 
wham them further with her slick 
songs, “I'm Having More Fun Since 
I'm 50.” “Vitamins” and, of course, 
“Some of These Days.” Garr doubled 
with Berle, Youngman, Cohen, Givot 
and Carter in emceeing show. All 
were in especially fine fettle, with 
Berle adding further to the gaiety in 
onard Suess 


also solid in their trio comedy-danc- 
ing stanza with Cohen killing the 
people with his dialect stories. 

On the warbling side were Charles 
Trenet, French chanteur; Louis 
Prima, Lillian Roth, Belinda Snow. 
Lorraine De Wood and others. Bill 
Miller sent along his new Riviera 
show, ensemble and all, including 
Beatrice Kraft, exotic 
;Gracie Barrie, songstress and Ray 


|Malone. Jackie Miles was missing 
because of illness. Earlier in bill 
Hazel Scott, Negro pianist, 


tribbed her expert pianoing flanked | 


by the Roxy theatre chorus in 
“Beethoven Fantasy.” Carnival nitery 
beauts were also on hand for aud 
| participation number. 


| Benefit was run by N.Y. Local of | 
with | 
| assists from Beckman & Pransky and | 


j;union, headed by Dave Fox, 


| Jerry Rosen in lining up talent, 


|and Matt Shelvey, national head of | 


AGVA, as honorary chairman. Jim- 


my Bauman again handled promo- | 


| tional work. Edba. 











Jack Benny 


Continued from page 1 











ane eee mn 
i bets on the grosses. A_ popular 
wager is whether he'll do better on 
the holdover tholiday) week. No 
vaudefilm booking has been so 
trailerized as the national radio 


Allen’s Roxy Heckling 

Fred Allen, after eschewing 
vaude dates for many years 
since finding that radio pays off, 
is slated to do his first vaude 
session in years at the Roxy’s 
opening show today (Wednes- 
day), just to heckle a friend. 

It's been arranged that during 
Jack Benny’s breakfast show 
(11:30 a.m.) at that house, AI- 
len will be planted in the house 
with a hand mike in an effort 
to break up Benny’s perform- 
ance. 

They've been feuding long 
distance for many years and to- 
day’s joust will be their first 
in-person tilt. They previously 
snarled at each other in the 
| film “It’s in the Bag” (UA). 








campaign between the Benny and 
Fred Allen high Hooperating pro- 
grams, plus other radio bally. 
Benny's Chi gross was $113,466. 
He took out 50% over the 60G split, 
plus the $25,000 guarantee, giving 
Benny & Co. $51,733. Previous rec- 
ord-holder was Danny Kaye with 
$41,000 first week share of a $92.000 
gross. Kaye played two weeks and 
took out $79,000 as his share of the 


previousiy held the record 
$91.000. and the Andrews Sisters be- 
fore that with 90G. Their terms 
were similar to those of Bennv and 
Kave. , 

“Miracle on 34th Street” opens 
next with Jerry Lester, Art Lund. 
Jan August rhythm combo and 
Salici’s Puppets. 





| Shepard, 


dancer; | 


con- | up with a medley of four songs that 


fortnight engagement. Frank Sinatra 
with 


outfit includes Benny Fonville, bass; 
Kenny Kersey, piano; Scoville 
Brown, clarinet and alto sax; Shep 
drums, and Ted Kelly, 





trombone. 
Miss Hathaway, sultry voiced and 


| clad in form-fitting satin gown with 


bustle, tends to display more visual 
charms than voice in chanting “Just 
One of Those Things.” Follows with 
“Sunday Kind of Love” which shows 
her husky delivery to more advan- 
tage 

Noted as Hazel Scotts spring- 
board, Barney Josephson’'s spot has 
on hand another talented Negro 
'88er in Mary Lou Williams. Plays 
several numbers including “Yester- 
days,” “St. Louis Blues” and “Froggy 
Bottom,” her own composition. A 
master of improvisation, her arrange- 
ments are standout and style as far 
as treble is concerned is reminiscent 
to Fats Waller. Has a nice person- 
ality and projects well. 

Zany comedienne Imogene Coca 
closes with her sock takeoffs on Lil- 
lian Gish, Pola Negri, Clara Bow, 
Phil Spitalny and I. J. Fox. From 
her satire of the Bow era to a clever 
impersonation of a “torch” singer, 
Miss Coca shows a fine flair for 
sophisticated humor. 


savineilinasevss 

| 

Ciro’s, H’wood | 

Hollywood, May 20. 

Johnny Desmond, Page Cavanaugh 

Trio, Eddy LeBaron Ork, Don AIl- | 
fredo Orch; $2 cover. 

Booking squeeze brought Johnny 

Desmond to the Coast for this stand, 


| his first here, and the results are | : 


good. Date was set at the last min- 
ute after Xavier Cugat postponed 
his scheduled opening by several 
days. 

Desmond's Hollywood bow should 
result in additional bookings here, 
for singer registers solidly. A trifle 
nervous at first, he quickly warmed 


permitted him to air all his vocal | 
| ability. Desmond’s ready click with 
Hollywoodites is attested to by re- 
peaters in club who keep asking for 
more. 

Singer opens stint slowly with 
“Old Black Magic” and slides into 
medley with orch backing Eddy 
LeBaron crew wasn’t quite what | 
| Desmond needed, but when Page} 
Cavanaugh Trio took over for “4 





strumental background, show perked 
up. 

_ Desmond is a personable, easy go- 
| ing gent with.a nice set of pipes. | 


| Has his own phrasing technique that 


enables him to sell quietly but with 


Night Ciub Reviews 


Continued from page 52 


| rumba’ rhythms. 







es 





paced. Gets good laugh S 
with “Man I Love” and chantooses 


| takeoff. Encores with slargy Brook. 


lyn gal bit that also pays off its a 
Py W / 
uddy alker holds over wij 
his affable emceeing and nostalgic 
songs while Elissa Jayne exhibits a 
neat pair of gams and some well de. 

vised control-terping. Lary. 


Walnut Room, Chi 
(FOLLOWUP) 
: Chicago, May 7. 

Using the eight-piece concert or- 
chestra of Benno Delson as nucleus 
of new summer entertainment pol- 
icy, Walput Room is presenting neat 
package containing all the fluq and 
charm needed to make room in- 
triguing to supper crowd 

Entire show has light air, startins 
off with Gershwin medley by the 
orch. 

Charm is provided by the Debu- 
tantes, trio of pretty gals in 
Scarlett O’Hara dresses 
soprano voices they 
lections from 


Zingham 
With soft 
harmonize se- 
Victor Herbert oper- 
ettas, and continue with “How Are 
Things in Glocca Morra?” Wind up 
with “Strange Music” for nice re- 
turns. 

Paul Rosini has an intimate man- 
ner, and keen sense of timing that 
commands attention. He dabbles in 
the old egg-in-bag trick and also a 
much appreciated series of card 
tricks Also performs difficult feat 
of removing steel rings from under 
his arms while his thumbs are tied 
together, provoking generous ap- 
plause. 

Delson orch’s dance sets are dig- 
nified, varying from waltzes to 
Hunt. 





 CONNEE 


APOLLO 
RECORDS 


Personal Management 
HARRY LEEDT 


Booked by 


HARRY A. ROMM 
38 E. 57th St., New York, BLY. 











punch. } 
Cavanaugh Trio, in its own spot, 
scores with effective vocal-instru- 
| mental numbers’ including oldie 
| “Walking My Baby Back Home.” 
Trio and Desmond combine on 
| “Guilty,” duplicating their disk suc- 
cess, for a sock windup. Kap, 


| smite 


Kitty Davis’, Miami 

_ Miami Beach, May 17. 
: Leon Fields, Dorothy Douglas, 
| “Senorita” Herrero, Elissa Jayne, | 
Buddy Walker, Johnny Silvers Orch. 
(7); minimum $3. 








Danny Davis keeps punching for 
what biz there is around at. this 
time, and there isn’t too much of it | 
as evidenced by the sparse attend- | 
ance at late shows. It is the dinner 
trade that keeps the spot going. 

Leon Fields makes for an amiable | 
clown with an intimate approach to | 
the ringsiders that's effective. | 
Though a good deal of his stuff ‘is 
in standard vein, he draws a good | 
measure of guffaws to keep them 





jhappy. Sprinkles his routines with 
;enough fresh gags to keep the 
|“heard this before” tag off. Some 


| zany a ae with the Ted Lewis 
ake o articular] ; i 
| Pea p y, go especially | 
| There's supposed to be a local. 
ordinance against femme imperson- 
| ators, but “Senorita” Herrero seems 
to be getting by without any trouble 
_With his short but effective impresh | 
of Gypsy Rose Lee. 
Comedienne Dorothy Douglas | 
scores with special material songs. | 
Presentatioon is solid and well | 





NAOMI 
STEVENS 


CHANTS WITH A CHUCKLE 
Just Finished Return Date 


HOTEL HOLLENDEN 


Cleveland 


CONTINENTAL CLUB 


Chesapeake, Ohio 




















PL. 9-7470 


139 E. 57th St., N.Y. C. 
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WANTED EXPERIENCED 
TAP TEACHER 


Male or Female, for Adults, Childres, 
Beginners, Advanced. Salary or Com. 
State age and Qualifications. 


BUD MURRAY STUDIOS 


122% 8S. Vermont Ave. 
Los Angeles 4, Cal. 








Opening May 15 (for 2 Weeks) 
{ ORIENTAL, CHICAGO 








Mgt.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New York 
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UCILE WEBSTER GLEASON 
ucile Webster Gleason, 59, ac- 
ess wife of James Gleason, come- 
ian, died in her sleep, May 17, at her 
rentwood, Cal. home. Born in 
asadena, she married Gleason in 
906 at Oakland, Cal., while appear- 
ing with him in a/ stock com- 
any run by his father. A son, Rus- 
ell, who died in New York in 1945, 
wh with his parents in number 
of jegit shows before they switched 


to films. 

Besides her thesping she was 
screen Actors Guild veepee and 
member of Hollywood USO and Vet- 
erans Council. She had been active 
in politics, althougb defeated when 

candidate for California Assembly 

1944 when she opposed Frank 
fordan, incumbent Secretary of 
State. 

Most recent pictures in which she 
appeared are “The Clock” and 
“Don’t Fence Me In.” 

The Gleasons starred in many 
legit shows, on tour and on 
Broadway, and in three plays writ- 
ten and directed by Gleason—‘Is 
Zat So,” “The Fall Guy” and “The 
Shannons of Broadway.” | Gleason 
went to Hollywood in 1929 asa film 
writer. Soon they were acting 
again, this time in the films. 

Lucille Webster made her stage 
debut in 1904 at the Liberty theatre, 
Oakland, Calif., as Jessica in “The 
Merchant of Venice,” and later had 
varied experience in stock and tour- 
ing companies. 

New York first saw her in 1919 in 
“The Five Million.” Two years later 
she toured in the title role of 
“Dulcy.” In 1922, at the Cort the- 
atre, N. Y., she played the casting 
director in “Merton of the Movies.” 

ther New York performances were 

The Lady Killer” and “The Butter 
and Egg Man.” 

Besides husband she is survived 
by a brother. 

FRANK ORSATTI 

Frank Orsatti, 53, veteran Holly- 
ood agent, died May 19 at his 
anta Monica home after a heart 
attack suffered last week. Orsatti, 
one of the toppers in agency busi- 
ness, entered the field in 1930 in 
Seer with Milton Bren and 
erman Weber, the concern then 
being known as Bren, Weber and 
Orsatti. Previously, he had been a 
successful real estate operator. 


After buying out both Bren and 
Weber, Orsatti brought in three 
brothers, Victor, Ernie and Al. 
Many top names in Hollywood have 
been -handled by his office, with 
Frank himself leaning toward rep- 
ping execs, producers, directors and 
writers. During recent years he 
handled radio talent as well. 

Survivors, besides his brothers, 
include father, another brother and 
two sisters. 





DAVID E. ROSE, JR. 

David E. Rose, Jr., 31, Paramount 
International theatre department 
trainee and son of David E. Rose, 
indie film producer, died May 17 in 
New York. 


_ Three months ago, Rose was sta- 
tioned in Havana, where he was un- 
ergoing Latin American theatre 
Operation training. Severe illness 
prompted his return to New York 
for a series of operations. 


Rose, born in Topeka, Kansas, 
Served nearly five years with the 
U.8. Army Air Force, He spent 
some months in Italy and held the 
Tank of captain when he was 
honorably discharged last year. He 
joined the Paramount International 
theatre department during his ter- 
Minal leave, 


Besides parents, he is survived by 
widow, son, and a brother. 





CHARLES W. HARPER 
Charles W, Harper, 67, former 
oxoffice man and theatre manager, 

died May 15 in Columbus, O. 

He was treasurer of the Hartman 
theatre, Columbus, for the past 10 
years, Before that he was manager 
of the old High street and Lyceum 
theatres for 25 years. 

Widow, and a sister survive him. 





GEORGE C. CHRISTOS 
George C, Christos, 63, died in 
hicago on May 15. He was the 

President of the Rex Theatre Co. 
a Operates 12 film houses in 
‘cago and suburban areas. 
Survived by his widow, a son and 
aughter, 





Wife, 42, of Louis Artigue, film 
@gent, was killed May 11 in a motor 


~- OBITUARIES 





accident near Redlands, Cal. Her 
husband suffered a broken leg. 
Mother of Teenie Trent, pianist at 
the Mercur Music Bar, Pittsburgh, 
died at Uniontown, Pa., last week. 





‘Shirley Ross, 63, formerly in the 
circus and carnival business, died 
at Charleston, W. Va., May 10. 





Mother, 70, of Jeanette MacDon- 
ald, died May 17 at her home in 
Beverly Hills. 





Mother, 70, of Joseph Tomes, le- 
git actor, died May 11 in “Los An- 
geles. 





BIRTHS 


Mr. and Mrs. Jeff Chandler, daugh- 
ter, Hollywood, May 16. Father is 
screen actor; mother is radio actress. 

Mr. and Mrs. Austin Peterson, 
twin sons, Hollywood, May 18. 
Father is Hollywood radio head of 
Ted Bates agency. 

Mr. and Mrs. Bobby Guy, daugh- 
ter, Hollywood, May 18. Mother is 
Rose Marie,. songstress; father is 
musician. 

Mr. and Mrs. Robert G. Hazelton, 
daughter, Jackson Heights,. N. Y., 
May 12. Father is account exec at 
Paris & Peart Agency, N. Y.; mother 
is former model. 


Mr. and Mrs. Edward Nassour, 


son, Hollywood, May 15. Father is | 


chief of Nassour studios. 

Mr. and Mrs. Arthur Settel, son, 
Berlin, April 16. Father is Variety 
correspondent there. 

Mr. and Mrs. Philip J. Lang, 
daughter, Rockville Center, N. Y., 
May 14. Father is musical arranger 
of “Annie Get Your Gun” and 
“Barefoot Boy with Cheek.” 

Mr. and Mrs. Bob Dukoff, daugh- 
ter, Santa Monica, May 17. Mother 
is former Anita Boyer, band voca- 
list; father is sax player. 


Mr. and Mrs. John Barth, daugh- 
ter, April 15. Father is engineer at 
KVOO, Tulsa. 

Mr. and Mrs. Ed Aaronoff, son, 
New York, May 15. Father is mem- 
ber of Warner Bros. h.o. publicity 
staff. : 

Mr. and Mrs. Alvino Rey, daugh- 
ter, Burbank, Cal., May 13. Mother 
is Luise King, of the King Sisters; 
father is orchestra leader. 

Mr. and Mrs. Gene Godt, daughter, 
Des Moines, May 8. Father is with 
the news bureau of station WHO, in 
that city. 

Mr. and Mrs. Miles Gilbert, son, 
Burbank, Cal., May 12. Father is in 
RKO casting department. 

Mr. and Mrs. Bruce Bennett, son, 


is Celia Johnson, British film star: 
father is novelist explorer. 

Mr. and Mrs. Robert W. Weir, son, 
Regina, Sask., April 28. Father 


daughter, New York, 12. 
Father is 
& Peart, N.Y. ad agency. 


Mr. and Mrs. Ernest 


May 


Santell, 


Father is with NBC in Chi. 

Mr. and Mrs. David Dole, son, 
Chicago, May 13. Father is with C. 
| E. Hooper in New York. 

Mr. and Mrs. Sidney Barton, son, 
Hollywood, May 15. Father is a film 
attorney. 

Mr. and Mrs. Walter Jacobs, son, 
New York, May 13. Father is the 
resort hotel operator; mother is for- 
mer Molly McKible. It’s their third 
son, 

Mr. and Mrs. Teddy Peck, daugh- 
ter, New York, May 13. Father is a 
manager with Cinema Circuit, N. Y. 

Mr. and Mrs. Thomas Rosenberg, 
son, Chicago, on May 13. Father is 
attorney for Chi Cafe Owners Assn. 








New 


DOROTHY SARNOFF 
Songs 

15 Mins. 

Starlight Roof, N. Y. 

Concert soprano voice of Dorothy 
Sarnoff is an unusual item for nitery 
circuit that requires plenty of sell- 
ing to put it across. Miss Sarnoff 
has an impressive physical setup to 
go — with her highly trained, 
powerful pipes but her vocalistics 
don’t project her personality. Upper- 
register notes are handled with a 
cold technique and her style is too 
formal, being better suited for a 
longhair auditorium than a dining 
room, even a class room like the 
Starlight Roof. A little more ex- 
perience on the floor, however, may 
add that intime knowhow obviously 
lacking at present. 

Starts off with a foreign language 
arty song and follows with a Irish 
folksong “I Know Where I’m Go- 
ing.” “Chiri-Chiri-Bin” and “Anni- 
versary Song,” with another folk- 
song and “I Love You Only” for en- 
cores. Miss Sarnoff’s classicalized 
rendition of the pop tune, “Anniver- 
sary Song,” misses the heartwarming 
flavor. Herm. 





WALLY GRIFFIN 
Songs 

15 Mins. 
Bagatelle, N. Y. 

Wally Griffin, a newcomer to the 
Eastside cafe circuit, is currently 
saddled with the comparatively 
thankless job of providing straight 
relief to a risque singer. Naturally, 
he'll not register with the potency 
that would be possible were all the 
chanting done in the straight vein. 

As it is, Griffin has a smooth voice, 
a nice degree of personality and 
handles his piano accomps nicely. 
Has a wide range of pop tunes and 
large repertoire of numbers as in- 
dicated by his rapid compliance with 
requests. 

In a stint of this type, there isn’t 
much room or time-fer interpreta- 
tion. Griffin provides a straight 
rendition, and at that is able to make 
the most of his tunes under those 
circumstances. The fact that patrons 
at this room are here essentially for 
saltier chanties was evidenced when 
they perked up considerably when 
he parodied “Chloe” in indigo vein. 





Jose. 
DARESCO TRIO 
Adagio 
5 Mins. 
State, N. ¥. 
Daresco Trio comprises two guys 


and a gal, advertised as being from 
the Continent. Turn consists of the 
males tossing the dame around just 
as if she was married to both 
‘hem, Strictly standard. 

The gal has a solo of ballet and 
acrobatic stuff, but this, too, Is 





ordinary. Kahiv. 


Acts 


CHARLOTTE PAGE 


Songs 
6 Mins. 
Rio Cabana, N. Y. 
A personable gal with a _ nice 
musicomedy soprano, Miss Page 


pleases here with a brace of stand- 
ards, “Grand Night for Singing” and 
“If I Loved You.”’, She needs more 
experience to project her personal- 
ity and would also do better with a 
brighter gown. She has good phras- 
ing and nice style, though, for her 
type of tunes. 

She would do well to eschew the 
comedy routines with Pat Harring- 
ton and Frankie Hyers. Getting 
slugged across the derriere by the 
comics hardly adds to her “ony 

tal. 


RUTH CLAYTON 
Songs 

25 Mins. 

El Casbah, K. C. 

Ruth Clayton impresses as okay 
song stylist in her first appearance 
in Kansas City at the Hotel Bel- 
lerive’s supper spot. She was for- 
merly a principal in touring com- 
pany of “Oklahoma!”. 

She gets across by injecting com- 
edy: touches to such faves as “It’s 
Delovely,” “Girl That I Marry,” 
“What Is This Thing Called Love” 
and “Cain’t Say No.” She’s also solid 
on ballads, “You Will Remember, 
Dear” and “September Song.” 

Makes nice appearance and should 
do okay on either nitery or vaude 


bills. Quin. 
LE BRAC & BERNICE 

Unicycle 

6 Mins. oa 

State, N. Y. 


Le Brac and Bernice are a mixed 
team, the gal acting as a foil for the 
male’s unicycle tricks. Some of the 
biz, particularly that of the girl, is 
much too corny for present-day pur- 
poses, but the guy manages to garner 
interest with his stunts. 

For instance, there are a couple of 
bits wherein he juggles and rolls 
hoops on his limbs while balancing 
on the high one-wheeler, and an- 
|other item is his balancing of the 
two of them. 

Strictly for family-time. Kahn. 


TILIA MARSH 

Dancer 

5 Mins. 

Rio Cabana, N. Y. ; 
This attractive young gal is motion 

personified. 

flower dance, she shakes the various 

and sundry parts of her well-put- 

together structure continually, even 





of | 


wriggling on the floor at one point in 
her routine. She’s obviously the Rio 
| Cabana’s note of deference to the 
| ringside oglers. 
Miss Marsh has a neatly-executed 
| act, with her revealing costume add- 
| ing to its general motif. Should be 
perfect for niteries that go in for 
' this sort of thing. Stal. 


Hollywood, May 13. Father is a 
screen actor. 

Mr. and Mrs. William Thieman, 
son, Pittsburgh, May 10. Father’s | 
head of WCAE traffic dept. 

Mr. and Mrs. Bill Ingram, son, | 
Pittsburgh, May 1. Mother was 
formerly on 20th exchange staff. 

Mr. and Mrs. Peter Fleming, | 


daughter, London, recently. Mother | 


is | 
publicity director of CKCK, Regina. | 
Mr. and Mrs. Robert G. Hazelton, | 


account exec with Paris | 


daughter, Lake Forest, Ill., recently. | 


Doing an Afro-Cuban | 








Variety Bills 


WEEK OF MAY 21 


Numerals ip connection with bills below indicate opening d 
wheiher full or split week . Se 

















Letter in parenthesis indicate circuit: (1) Inde 
2 pendent; (L) Loew 
(P) Paramount; (R) RKO: (W) Warner , 
NEW YORK CITY Oriental (1) 22 Roberts Eli ‘ 
: Ellot & . 
Musie Hall (1) 22 Ink Spots Maver or Cedric Wallace's 
Kathryn Lee June Richmond Hid Bomasian Wally Blacker 
Sharkey Lewis & Walker Ugo Martinelli Versnities 
Selma Kaye Coles & Atkins Sadie Banks Carl Brisson 
Wiere Bros Johnny Otis Ore Arli Car in te 
) ) Arline Carmen Bob Grant Ore 
| Rockettes DAYTON Bert King Panchito Ore 
| Corps de Ballet Keiths (R) 22 Mimi Kellerman Village Barn 
}Sym Ore Foran's Francis ;} Joe La Porte F 
| Paramount (P) 21] Marshall Bros | D'A witie oes Harry Ranch Ore 
| Buddy Clark Arren & Broderick Rio Cabana con Palmer 
} Modernaires Chink Dk Hoffman Charlotte Cheyney 1 ahs Sellers 
Jan Murray Jordan & Tym §& Harringt'n & Hyers Johnny Newton 
| Acromaniacs DETROIT Mi Alpert. |qaomer & Holly 
Boyd Raeburn Or Michigan (P) 22 | Lord Invader Pappy Below 
{ Roxy (I) 21 Sammy Kaye Or Dick White Village Vanguaré 
Jack Benny Olsen & Joy i Tilla Marsh R Dyer-Bennett 
| Phil Harris Canfield Smith |} Val Olman Ore Muriel Gaines 
Roc hester - HARTFORD | Pup! Campo Ore Three Flames 
Marjorie Reynolds State (I) 23-25 Riviera Don Frye 
Sportsmen Quartet Ina Ray Hutton Bd | Jackie Miles Wivel 
| State (L) 22 Phil Brito Gracie Barrie Rob Lee 
Miller B & Lois Helene & Howard Beatrice Kraft Kay Carole 
| Betty Reilly Harry Savoy S Morga Der Stuart I y 
Lee Davis HOLYOKE Rav aa tane sa Peres aye 
Buster Shaver Valley Arena (1) 25 | Tony Bavaar D'Quincey & Giv’ne 
| Lamberti Charles Spivak Ore | Joel Herron Ore ‘ a : 
The Whirlwinds (six to fill) 'Curbello Ore P Zimmerman’s 
x ML . as beret aul Smith 
| Windsor (1) 24-25] Olympia CP) 21 i warite eae zencsl Makule 
Peggy Taylor 3 Johnny Ladher Co | Rana Lord Seo 
Mary Mon Toy Lee Noble Marily ‘, oe 
A & C Fanton Mack Triplets oe gy ge a tae 
| York & Pearce Artie Dann : rigiaar Tiemann 
Dod Dodson Co LaVernes Hic 
BROOKLYN OMAHA C CAGO 
| Flatbush (1) 24-25 Orpheum (P) 21 Blackh hs : a 
| achnaw Stephe , 
The Del Martins Frankie Carle Bd Phil Levant Ore al Goel ee gs Ore 
The Crawfords Baron & Bernay Mel Cardo Shyrett “+ 3 — 
|The Bel Aires Johnny Morgan Vera Love Son 4 St ligt 4 
| Bud Sweeney PHILADELPHIA Chez Paree Song Stylists (4) 
Ben Black Carman (1) 22 Lena Horne Hotel Sherman 
QUEENS Rigoletto Bros Paul Gray Carl Marx 
Jamaica (1) 21-24] Aimee Sis Walter Long Sarah Vaughn 
| Roy Douglas Gary Morton Don Davis Ore Herbie Fields Ore 
| Dolinoffs & Raya 8 | Ziggy Lane Don Chiesta Ore Mel Hanks 
Ann Anderson Mario & Maurice Adorables (12) Harmonicats 
Stagg Smith 3 Earle (W) 23 Colosimo’s Hotel Stevens 
| (one to fill) Hay loft Hoedown | Zephyrs Henry Brandon Or 
| 25-26 Sleepy Hollow Gang | Cindy & Windy Jack Fulton 
| Danny Lewis Pee Wee Miller Sol Feola Ore Donna Lane 
| Maurice & Nadja Jack Day Red Allen Lathrop & Lee 
aria Satettey | eae + © Miszianettem | Bente, Maz 
Fr. ane 0 ter opacab see Gi ‘e 
| Steel Pier (I) 24-25 | Mil Spooner Tony Cansonert Sautevan Daaeo 
| Bob Eberle Harmonica Masters | Joey Adams 
iva Ponastionalist Sherift ro Mark Plant Latin Quarter 
13 arks Jack Stec Estelle Sloan Gertr » Nies 
Jed_ Dooley ROCKFORD Arnie Barnett Latin Lovelties 
BALTIMORE a4 Palace (1) 23 Janet Gaylord Buddy Shaw Ore 
| Hippodrome (I) 22/3, L & M Caites Hotel Bismarck 
| Grand Ole Opry Rav Conlin Jr Debutantes Palmer House 
key of vaducah The Littlejohns Paul Rozini Jack Fina Ore 
Juc y Dean Laura Lee Eddie Fens Ore Herb Shriner 
a aoe, baits Large & Morgner Benne Dolson Ore |Susan Reed 
otton Pick 4 “C , . 
Salty Holmes eat a a CITY Helsings Abbott D'ncers (1%) 
Barbara Jeffers st Lyric. (1) 26 og? Lewis ‘ Kio Cabana 
Fiske & Trama oo ot Shonnen ae ht: Ore Dean Martin 
State (I) 22-24 Billy Farrell Oe tee Jerry Lewis 
Laverne & Jon itere to fill) Lind pr aes a= 
Arno Bennett SAN FRANCISC ance Jorcan ‘fung-Tin-So 
CG “ “ “wae SAN FRANC isco Hotel Blackstone Phil Cran 
reorge Freems Golden Gate (R) 21 | py; . z ane 
The Graysons Dewey Sis hil Regan Theresa Rudolph 
-§ ey Ramos Orch 1 Love) . 
25-28 Johnny Downs 1 rhe i.evelies (6) 
RO rig os Ble ore ; Hotel Congress Cee Davidson Ore 
Dorsey Bros Rollv R 7 yA Vera Ore Vine Garden 
Harris Berger eg ny Sam Bari 1: 74 
ia Stunne lilona Massey Hotel Continenta) | Dick Gale 
BOUND BROOK SPRINGFIELD Del Renee Mary Jane Dodd 
Brook (1) 24-25 Court Sq (1) 22-25 | Marianne Fedele Grey & Diane 
Danny Lewis Frank Paris Sheldon Reed Joe Kish Ore 
She Mareen Don Henry 3 H Edgewater Beach | Audrey Palmer 
Lowry & Russell Fh har ad page tyes Se Sees mage 
Bob Coffey arney Gran 
°° CAMDEN The Rosillianos MARRIAGES 
Towers (1) 23-25 Rose & Laden P 
Fields & Pam ne UTICA a Ethel Kozler to Norbert Sosinski, 
. r ar Stanley 26-% : : ‘ 
Henri Therrien | Count Basie Orc Pittsburgh, May 7. Groom is with 
aanr Deaveon Patterson & Jack’n | the M-G exchange. 
Avalons Wil Marta 5 Rita Merrit to Charlie Barnet, Las 


CHICAGO 
Chicago (P) 28 
yene Sheldon 
Carltons 
Consuela & Melba 
Jack Durant 


WASHINGTON 
Capitol (L) 22 
Marianne 
J & M Mulcay 
Paul Winchell 





Daresco 3 








Cabaret Bills 








Blue Angel 
Germaine Sablon 
Alice Pierce 
Mare Lawrence 
Jay Marshall 
Phil Gordon 
Ellis Larkin 8 

Cafe wsoctety 

(Downtown) 
Imogene Coca 
Mary Lou Williams 
Ann Hathaway 
Buck Miller Ore 

Cafe Soclety 

(Uptown) 
Lucienne Boyer 
Dave Martin 3 
Edmund Hall Ore 

Carnival 
Olsen & Johnson 
Betty Reilly 
Cc & T Valdes 
Blackburn Twines 
Michael Edwards 
eer rg Orc 

e re 

China Doll 
John Tio 
Moo Song 
Fran Yang 
Jadine Li 
Tal Sings 

Copacabana 
Carmen Miranda 
Greb & Lober 
| Betty George 
| Michael Durso Ore 
Fernando Alverez O 
Diamond Horseshoe 
Ross & La Pierre 
| Siri 
| Herman Hyde 
| Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Ore 
Strange Ore 
Fl Chico 
Posita Rios 
Caballeros 
Alice Farrar 
| Bob Turk 
Greenwich Vii Inn 
' Lorraine De Wood 
{Arthur Blake 
|W Hoveler Girls 
| Ned Harvey Ore 
| Habanero Ore 

Havana-Madrid 

Miguelito Valdee 
Noro Morales 
Manor & Mignon 
Sacarsus Ore 

Hotel New Yorker 
| V Lombardo Ore 
\iarion Spelmap 
‘June Arnold 


Sun 


Syd 





NEW YORK CITY 


Bissell & Farley 
4 Esquires 
Joe Sater Trio 
Waldorf-Astoria 
Dorothy Sarnoff 
Hermanos Wms 3 
Griff Williams Orc 
Mischa Borr Ore 
Belmont-Plaza 
Bob Dixon 
Phil Leeds 
June Taylor Ders 
Eddie Stone Ore 
Nino Bd 
Hotel Biltmore 
Phil Wayne Ore 
Ron Perry Ore 
Hotel Commodore 
Louis Prima Ore 
Hotel Lexington 
Alomas Hawailans 
Hotel Pennsylvani: 
Randy Brooks Ore 
Hotel Pierre 
Mata & Hara 
G Ray Terrel 
Chas Reader Ore 
Hotel Plaza 
De Marcos 
Pancho Orc 
Monte Ore 
Hotel Roosevelt 
Lawrence Welk Or 
Hotel St Regis 
Milt Shaw 
Laszla & Pepito 
Paul Sparr Orc 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Mare Starr 
fceland 
Milt Britton Unit 
Lucille Peterson 
Honey Bros 
Tiny Clark 
Martin Line 
Latin QOnartes 
Sophie Tucker 
Pinky Lee 
Andre, Andre & 
Bonney 
Debonairs 
Ralph Young 
Hal Raywin 
Cecil Lewin 
Chick Gladke 
Vincent Travers © 
Little Club 
Walter Gross 
Leon & raidle 
Eddie Davis 
Sonny King 
Narda 
Harriet Lane 
Pablo 
Shepard Chorus 
Art Waner Ore 








Monte Carle 


Dick Gasparre O 





{ 


Vegas, May 11. Groom is the band- 
leader. 

Viola Rawson to Hollis C. (Doc) 
-ull in Tulsa recently. Groom is an- 
nouncer and producer at KVOO, 
Tulsa. 

Kay Swift to Hunter Galloway, 


|| Beverly Hills, May 17. Bride is a 


writer; groom a radio producer. 

Mrs. Edna Brown to Dr. Harry J. 
Schad, Baltimore, May 15. Groom is 
owner of Astor and Strand theatres, 
Reading Pa. 





H’wood Heaven 


Continued from page 2 














mete neonate ae 
it his permanent residence. Only 
time he spent in Hollywood was 
when a part beckoned, and he 
boarded a steamer—this was before 
the day of the Clipper—for thé 
mainland. 

Col. Tim McCoy likewise followed 
this practice. Much of the year he 
was on his ranch in Wyoming, re- 
turning only to complete whatever 
series of westerns he then was mak- 
ing. McCoy, who no longer is acting 
on the screen,but still occasionally 
is active in screen work, as producer 
of institutional films, now dwells on 
his farm in Bucks County, Pa., and 
makes the Hollywood trip whenever 
occasion demands. 

Claude Rains is another who com- 
mutes between his eastern Pennsyl- 
vania farmhouse and the _ film 
colony. Between each picture, Brit- 
ish actor junkets back home, and 
stays there until his next screen as- 
signment. 

Trio of stars recently have an- 
nounced they will make their homes 
henceforth in the east, hopping to 
Hollywood only for picture assign- 
ments. Gene Tierney started ball 


|roliing couple of months ago when 


she announced she was leaving 
Hollywood flat, and would reside in 
New York. John Garfield followed 
suit, by making similar statement, 
and Laraine Day now plans to keep 


i house for Leo Durocher on Atlantic 


seaboard, between pictures. Other 
players also are understood to be 
considering advisability of move. 
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State, N. Y. 

Le Brac & Bernice, Miiton Dougfas, 
Low, Hite and Stanley, Daresco Trio, 
Charles Trenet, Dorothy Donegan, 
Louis Basil House Orch; “Blaze of 
Noon” (Par). 





Loew's State 


theatre audiences | 


can be as tough as any for “unusual” | 


acts such as Charles Trenet, 
French personality singer 


making his first American theatre} 
appearance here. 
credit of the blond chanteur that he | 
clicks 
ping in his U. S. bow at the New | 


And it’s to the 


here as well as he did re- 


ork Embassy Club. 
Trenet, 


of course, is obviously | 


more of an intime performer—and | 
performer is the right word to de-| 
scribe him—but there’s no denying 


his flair for reaching any in-person | 
audience. With mestly French tunes 
that show off his marked personality | 
and urchin-like quality—with a bat- | 


—Trenet walks on here a nonentity | 
and has trouvle getting away. For 
the gals he’s especially surefire. | 

Otherwise, this is a@ bill that is| 
standard for this Broadway vaude-| 
ville stronghold. Milton Douglas} 
emcees and has a solo turn at the! 
lose with comedy talk, much of it} 
Soeadtinn. much of it obvious but all | 
of it pleasingly done for the mass | 
trade. An unbilled gal works with 
him in one spot. 

Dorothy Donegan does well with | 
her ivorying, the boogie-woogie | 
ge however, getting over more | 
or her 88-technique than for pro-| 
jection of her personality. | 

Low, Hite and Stanley, the giant, | 
average-sized guy and dwarf, still 
garner laughs with their standard 
Material built mostly around the 
difference in their sizes. 

Le Brac and Bernice, along with 
the Daresco Trio, are reviewed un- | 
der New Acts. Kahn. 


RKO, Beston 
Boston, May 17. 





George M. Cohan, Jr., 6 Mar- 
wvelettes, Joe Besser, Pitchmen, 
Larry Flint House 


eg Kallen, 
rch; “Born to Kill” (RKO). 





With current stage layout—and a 
good one it is—the RKO folds up as 
the only vaudfilm house in the city. 
Reasen is lack of socky stage par- 
cels, particularly band shows, which 
go especially big im this 3,200-seater. 

House goes back to a straight film 
policy, beginning with the first 
downtown run of “Best Years of 
Our Lives.” By mid-August house 
figures to have -su‘ficient shows 
lined up for the fall season and 
will return to that policy, meantime 
redecorating and refurbishing. This 
is the first summer in five years the 
Boston has dropped stage shows, 
having averaged 32G a week during 
that time. 

Current show, headed by George 
i. Cohan, Jr., is nice variety stanza. 

ohan himself, a personable guy, 
does all right imitating his illustri- 
ous dad. He does “Nellie Kelly,” 
“Give My Regards to Broadway,” 
“You're a Grand Old Flag,” etc., 
and does them well, furthering the 
iNusion by copying his sire’s walk, 
mannerisms and.gestures. For what 
it is it’s okay, but seems he has 
enough talent to strike cut on his 
own. John McLaughlin, whe pi- 
anoed for the elder Cohan, accom- 
panies. him. 

Kitty Kallen offers “Can’t Help 
Lovin’ That Man,” “Besame Mucho,” 
“Please Take Me Hom:” and “I'll 
Buy Thet Dream,” nicely backed by 
the stage band, and goes very big. 
Plenty of personality, looks, and 
nifty voice. Joe Besser wows in 
his comedy stint, conveying the im- 

ressien of improvising his gags as 

e goes along. The Pitchmen imi- 
tate instruments and lend nice mu- 
sical novelty to the layout. Six 
Marvelettes, standard balancing and 
tumbling act, lead off with suitable 
snap and skill. Slim biz at opener, 
indicating a bad week. Elie. 


Capitel, Wash. 
Washington, May 20. 
Buster Shaver (4), Tunesmen (3), 
Archie Robbins, Jane Harvey, Nel- 
= severe (2); “Imperfect Lady” 
ar), 





the 
who's | 


‘natural for niteries, especially since | 


|and old-time faves that he popu- 


still groping for a level of comedy 
to match the hot playing. , 
Archie Robbins, comic, is a little 
beiow the level of comedians playing 
here. recently, He clicks in an imita- 
tion of a French chanteuse singing 
“Jim” and also in some of his radio 
imitations, but works too hard for 
slim returns. : 
Jane Harvey, husky voiced singer 
who features a slow delivery, hits 
and misses with audience here. When 
caught, she hit them nicely with her 
first number, “Too Marvellous” 
which is okay for her exaggerated 


style. However, when she does 
“September Song,” it’s something 
else again. 


Nelson Sisters, aerialists who work 
on horizontal bar, are dressy open- 
ers. Not only is routine agreeable, 
but gals are pretty, well built and 
wear brief costumes. Since their 
equipment is a_ relatively small 
chrome bar stand, this act appears a 





audience would be close enough to | 
gander gals. Lowe. | 


ee ee we | 

Radio City, Mpls. 
Minneapolis, May 17. 
Frankie Carle Orch (16) with} 
Marjorie Hughes and Gregg Law- 
rence, Baron & Benay, Johnny Mor- 
gan; “Easy Come, Easy Go” (Par). 





Frankie Carle and his orch, fre- 
quent visitors here and always wel- 
come, bring back their usual con- 
servative format of melodic swing 
that’s neither too hot nor too sweet. 
It gets the same enthusiastic recep- 
tion and, supplemented by two 
pleasing acts, provides an hour of 
solid entertainment. 

With his six brasses, five saxes 
and four rhythm, Carle serves up 
neatly current hit-parade numbers 





larized on platters. The musical 
highlight, as always, is Carle’s inn- 
ing on the ivories. His in-and-out | 
interludes at the piano during most | 
of the numbers also give distinction 
to the proceedings. 

Band’s lively opener, “Back Home 
in Indiana,” is followed by the first | 
of the two acts, Baron and Benay, 
man and’ woman dance team, whose 
spins and whirls are out of the or- 
dinary. Marjorie Hughes’ pipes are 
heard to advantage in several of 
her dad’s (Carle) compositions, 
“Roses in the Rain” and “I’m Now 
the Chick With the Band,” which 
has comedy trimmings. 

A swing arrangement of “Glow 
Worm” is one of the band’s best con- 
tributions. Gregg Lawrence, gradu- 
ate from local bands, has neat bari- 
fone that does well for “Mam’selle,” 
a Jerome Kern medley, ard “Swing- 
in’ Down the Lane,” latter for duet 
with Miss Hughes. 

“Talk of the Town,” vocalized by 
Carle and band, permits some high 
jinks. Comedy has a further fling 
with comedian Johnny Morgan let- 
ting loose patter and clowning that 
reap laughs. 

Then it’s Carle’s turn to solo and 
his massaging of the ivories is po- 
tent as ever. His performance of 
oldies bear perennial repetition. 
Band’s closer, “Cow Boogie,” brings 
down the curtain to heavy applause. 
Big house at noon show Saturday. 

Rees. 


Oriental, Chi 
Chicago, May 16. 


Karle, Philly 
Philadelphia, May 16. 
Elliet Lawrence Orchestra (16), 
Resalyn Patton, Jack Hunter, Bert 
Wheeler, Jean & Walter Brown; 
“Fun On a Weekend” (UA). 





Elliot Lawrence, local bandleader 
who made good, returns to his home- 
town as the current headliner at the 
Earle, The 22-year-old, piano-play- 
ing maestro displays the same type 
of collegiate enthusiasm in his con- 
ducting which has -made him a 
campus favorite. Although bouncing 
about a great deal more than the 
usual blase style popular today, 
Elliot gets mighty good music out of 
his lads. Much of the individual 
flavor of the Lawrence band is 
achieved through the use of instru- 
ments unfamiliar to the hepcats— 
the bassoon, French horn, oboe, Eng- 
lish horn. Effect, however, proves 
appealing to the swoon-age set. 


Orch leads off with longish ar- 
rangement of “Gypsy 
and then introduces attractive vocal- 
ist, Rosalyn Patton. Gal has a deep 
bluesy voice that does more than 
well by two popular band record- 
ings, “Sympathy” and “Willie.” Lat- 
ter is an original number with clicko 
novelty possibilities. Also winning 
honors in the vocal department is 
Jack Hunter, who reveals a healthy 
karitone in “Linda” and “Over the 
Rainbow.” Hunter and Miss Patton 
then team for amusing duet on 
“South America, Take It Away.” 

“Jealousy” and “Rhapsody in 
Blue,” with Lawrence at the piano, 
complete the band arrangements. 


Bert Wheeler, vet performer, pro- 
vides the comedy with the aid of a 
stooge introduced as assistant man- 
ager of the theatre. Result is the 
type of vice-president joke presentiy 
hitting the airwaves. Wheeler’s 
routine leans a little heavily on the 
burlesque type of humor but his 
long vaude experience squeezes 


| plenty of laughs out of the customers. 


A brother and sister dance team, 


Jean and Walter Brown, round out | , , 
| to diverting layout. 
With topliner Nick Lucas tempo- | 


the bill with okay terping, Shal. 
Chieage, Chi 
Chicago, May 16. 
Jack Durant, Consolo & Melba, 


Gene Sheldon with Foretta Fischer, 
Cartton (2), Lou Breese Orch (16) 


with Tony Trankina; “Calcutta” 
(Par). 
Despite booking switch setting 


back preem of “Duel in the Sun” 
sans stage show, quickly packaged 
layout shapes up better than was an- 
ticipated. Bill is solid entertainment. 

Jack Durant does potent job ef 
telling gags and knocking himself 
out with imitation reutines. Garners 
laughs all the way and really cooks 
with Peter Lorre-Sidney Greenstreet 
impressions, 

The Caritons, father and son bal- 

ancing act, display perfect control 
and ceerdination when father acts as 
straight to nine-year-old lad’s Her- 
culear antics. Pair contrib difficult 
feais in an effortless manner to win 
generous appleuse. 
Chi faves, Consolo and Melba, click 
in followup. Versatile routines in- 
clude waltz, “Turkey Trot” and a 
spinning arrangement of “Vieni Su.” 
Wind with brisque stepping to “Beer 
Barrel Polka” to solid response. 





Ink Spots (4), Coles & Atkins, 
June Richmond, Lewis & White, 
Johnny Otis Orch (16); “Dishon- 
ored Lady” (UA). 


Although the Ink Spots are billed 
as headliners in this colored revue, 
butter-ballish June Richmond liter- 
ally steals show from quartet and 
rest of acts with bouncy, lusty rendi- 
tions of pop tunes. Entire show is 
fast moving, 
blends into pattern well. 








Gene Sheldon is a competent banjo 


/strummer. His marathon grin panto- 
| mime makes for laughter. Does fast 


plucking on “Alabamy Bound” and 
ae se Long Time,” to garner nice 
mitt. 

In its medley of Hit Parade top- 
pers, Lou Breese orch introduces 
new vocalist Tony Trankina. Breese 
found Tony on a Chicago radio show 
‘for teen-agers. Does “Mam’selle” and 


and Miss Richmond | “Linda.” Has neat appearance, heav¥ 
She wins | baritone and will be okay after he 


audience on opener, “It’s a Pity to | overcomes seemingly current stage- 


Say Goodnight.” Her facial expres- 
sions are laugh-getters as is her 
parody, “The Man That I Marry.” 
“Old Man River” warms up house 
which doesn’t let her go until she 
encores with sophisticated glamor 
gal’s version of “Where or When” 
for additional salvos. 

Coles and Atkins lead off wearing 
gray outfits and college type hats, 
doing precision tap to “Taking a 
Chance on Love” and follow with 
smooth lazy dance interpretations of 





Average shews adds up to pleas- 
ant entertainment this week. Punch 
ef bill goes to Buster Shaver and 
sais three-midget song and dance act 
which is plenty good. Olive, the 
little dancer, of course, cops the top 


play with her terping, particularly | 


when teamed with Shaver who tow- 
ers above her. When working with 
George and Richard there is a nice 
eusemble bit, particularly when they 
waltz to “All the Things You Are.” 
A hot rhumba by George and Olive 
bring down the house as does some 
svlo singing by-. Richard, who does 
weil in a medley from “Annie Get 
Your Gun.” 

The Tunesmen, holdover 
show up with new scenery and are 
amoother than in previous stanza. 


This act, new to the big time, con-: raises the roof. 


sists of ‘a piano and drums built 
about a hot clarinet, with some pat- 


ter and comedy singing. A shortage , 


of material is indicated, since they 


repeat more than haif of the first | ard recording style. 
week’s show, doing a carbon of| pianist, clicks on solo of “You Can’t 
“Russian Cavalry March” and comic! See the Sun When You're Crying.” 


imitations based on “Duz dees every- 
thing” slegan. 


nicely and gets good applause. It isi 


here, 


The act is shaping’ foursome off to tumultuous applause. 


“How High the Moon?” and “Deep 
| Purple” for generous response. Their 
| “Fine and Dandy” gives them solo 
' spots, both doing scissor splits and 
| jump spins, also well received. 
Lewis and White are clever boys 
who work hard, one from stage and 
| Other as heckler from_ balcony. 
Patter is simple, but fresh. 
; Johnny Otis band in first Oriental 
| engagement, get a promotion in that 
| their regular stints have been in 
southside niteries. Dressed in gaudy 
mustard-colored jackets, band is good 
for show and perfect for Miss Rich- 


fright. Hunt. 


Cirete, Indplis. 
Indianapolis, May 17. 
Sammy Kaye Orch, with Don 
Cornell, Johnny Ryan, Laura Leslie, 
Ernie Rudisill, Kayedets; Canfield 
Smith, Ralph Olsen & Eileen Joy; 
“Magnificent Rogue” (Rep). 





Sammy Kaye is doing all right, 
both for his rep and his bank ac- 
count, this stanza at the Circle. His 
top drawer musical program fol- 
lowed by the cleverly handled 
“Want to Lead a Band?” cantest 
makes a solid crowd pleaser. Show 
also benefits from nicely spaced 
punches added by two extra acts, 
Canfield Smith and Ralph Olsen & 
Eileen Joy. 

Kaye starts fast, with slick ar- 
rangement of “My Abode Hacienda” 
featuring the Kayedets on the vo- 
cal. Band’s new glamor gal, Laura 





,/ mond. Walter Williams does a slick 
|} trumpet solo during dance duo bit 
which accents precision of number. | 
Orch lets loose on “The Needle,” in- | 
_strumental free for all which almost 


Ink Spots complete bill. Beys, | 
who are always ear-soothing, offer 
“Can You Look Me in the Eye” and 
“That's Where I Came In” in stand- 
Harold Francis, 


Finish is “If I Didn’t Care” to send 





Hunt. 


Leslie, proves her class in nifty 
handling of “Managua Nicaragua” 
and a novelty, “What Every Young 
Girl Should Know.” Don Cornell 
sells the romantics nicely in “Linda” 
and “Mam-selle,” ahead of an effec- 
tive comedy oreak ‘eaturing Ernie 
Rudisill with the band in imitation 
of Ink Spots singing “I'd Climb the 
Highest Mountain.” Kaye then turns 
on the charm with “Sunday Sevre- 
nade” treatment of “Anniversary 





Love Song” | 





terest with hefty audience response. 


Canfield Smith contributes a smart 


line of chatter in a first rate ventro 
turn, Olsen and Joy also register 
in cleverly executed dance routines. 
Biz dandy when caught. Corb. 





Hippodrome, Balto. 
Baltimore, May 18. 
Major Bowes’ Graduates with the 
Crawfords (2), 4 Bell-Aires, Rick 
Layne, Chet Clark, Sid Raymond, 
Jesse James, Tommy King, Joe Lom- 
bardi House Orch (12); “Bedelia” 
(Eagle). 





Lots of entertainment in this unit 
which moves along at good pace em- 
ceed by Sid Raymond, an above- 
average mimic who holds down ef- 
fective spot of his own. Fast open- 
ing via hoofery of The Crawfords, 
boy and girl tapsters, sets matters 
for the Bell-Aires, mixed quartet, 
who give out with nice arrangements 
of “It's a Great Day,” “Mam’selle” 
and Gershwin’s “Summertime.” 

Tommy King is reminiscent of the 
Bowes’ heyday with tunes squeezed 
out on an assortment of innertubes, 
rubber gloves, bicycle pumps and 
catching on. Real sock is Chet 
Clark’s harmonica stuff which runs 
gamut from boogie-woogie to gypsy 
music. 

Raymond follows with mimicry of 
all the familiars, scoring best with 
Al Jolson. Brings on Jesse James, 
Negro dancer, who uses crutches to 
beat out rhythm along with his use- 
ful limb. Rick Layne follows with 
ventro stint which makes a good 
clincher. Joe Lombardi’s musical 
backing standout. 


Biz good. Burm. 


Olympia, Miami 
Miami, May 16. 
Nick Lucas, Paul Winchell, Harri- 
son, Carroll & Ross, Renee & Root, 


Hal Haviland, Les Rhode House 
Orch; “Sinbad the Sailor’ (RKO). 





Good blend of vaude turns add up 


rarily out due to throat ailment, 


Harvey 


well-rounded tenor, smooth person- 
ality and clicks with peps, Irish and 
semi-classic tunes. 

Paul Winchell provides some up- 
per-shelf ventro work. Mixes gags, 
impreshes and songs on top returns 
with Jerry Mahoney, his timbertop- 
per on the gags. Off to heavy 
palming. 

Rest of layout handle chores in 
neat fashion. Renee and Root tee off 
with smooth terpology with jitter- 
bug and samba routines standouts. 

Harrison, Carroll and Ross purvey 
standard clowning which includes 
acro-hoofing and harmonica tunes 
for nice returns. Hal Havilland 
turns in a well-devised magico stint 
that gets over okay. Works neatly 
and gets them with him via in- 
gratiating manner. 

Les Rhode and house orch back 
proceedings in solid fashion. Biz 
fair. Lary. 


Embassy Newsreel, N. Y. 
(ROCKEFELLER CENTER) 


Newsreel theatre programs cur- 
rently are more diversified than 
during the war years, and this one 
is typical of this new trend. Change 
can be attributed to the fact that 
the newsreels are going out and 
getting more individual stories. Also 
that the Embassy Newsreel Theatre 
group is served by its own newsreel 
outfit, Telenews. 


_ While the Palestine question, as be- 
ing pointed up at the UN confabs 
plus Telenews shots of a detention 
camp near that city, is spotlighted 
on current bill, dramatic pictures of 
a big blaze in Tokyo and May Day 
parades around the world really 
steal the show. Pathe has bulk of 
these processions, which cover Mos- 
cow, Prague, Berlin, Paris, Tokyo 
and Trieste. Fox Movietone has the 
most exciting clips, showing rioting 
in the last-named place. Explained 
that American newsreel cameramen 
were forbidden to take shots of the 
Moscow parade, but they did it any- 
way. Pathe also has the Ginza 
street blaze in Tokyo. Same reel has 
a graphic closeup of British royal 
family in South Africa. 

Universal makes a vivid story of 
the honor guard in Rome, and, of 
course, pulls aH stops in coverage 
ef J. Arthur Rank’s visit to N. Y. 
Universal also handles the use of 


Ac a in commercial planes in smart 
style. 


Testing of Army jet planes and 
of the speediest of British jet- 
propelled speedsters make interest- 
ing stories from Telenews. Pathe 
makes a comedy clip out of Arthur 
Murray dance studio strikers doing 
the conga while picketing. 
ree] makes something of German 
ene being taken care of by Red 
TOSS. 

Lew Lehr is as funny as ever, 
poking fun at @ pigeon who seeks 
‘Oo mother a family of kittens in 
Movietone newsreel. 

“Historic Switzerland, the Rhone 
VYatter:" a release of the Swiss Na- 
tional Tourist Office. is photographi- 


Song.” Johnny Ryan singing in front | cally so graphic that it will whet 


of the choir. 


Band leading stunt which closes | actual 


show finds Kave drawing out con- 
testants for laughs and human in- 


| 


| 


the appetite of viewers to see the 
mountainous country. This 
short and a cartoon round out the 


bill Wear. 


Same | 


nt ita linc 
Apetie, N. Y. 
Lionel Hampton Orch (20) with 
Winni Brown, Sam Jennings Joh 
Griffin, Kenneth Mann; Chocolateers 
(3), Red & Curley;’ “Catman ie 
Paris” (PRC). in 


_Effect of Lionel Hampton’s 
citals are apparently dimingase, 
even in this stronghold of jive Time 
was_ when the Apollo patron “4 
would virtually go berserk whee 
the Hamp’s band blew hot and loud. 
New a pe agen, eg is confined to 
comparatively spars i 
nou ¥ Sparse sections of the 

t's not that Hampton s 
potency, but perhaps a pe 
change in the attitudes of Harlem’ 
pegs has come about Tilt 
0 sweeter type music ight 
oe yI Ic might be a 

But oespite the generally : 
restrained nil ore: Ming to yp mi 
concerti, by all jive and theatrical 
standards, his is one of the ace 
bands on the circuits. The 20-piece 
layout with nine brasses, five say 
cnd a clarinet, and a rhythm sec. 
tion with two basses, one amplified 
piano, guitar and drums, is capable 
of stirring weighty applause. espe- 
cially when maestro goes to bat 
with his vines and drum. and his 
two extreme y youthful tenor sax- 
inen, John Griffin and Kenneth 
Menn, give out with prolonged reed 
arias. Bani numbers include “Air 
mace gine seal “Hamp’s Boogie,” and 
ne applause-provokin “Flyi 
Hume.” ‘ shai. 

Vocalists, this trip are under the 
usual Hampton par. Sam Jennings 
displays a nervous tenor in od | 
Close My Eyes” for adequate recep- 
tion, bul does better when backed 
by a vocal quartet in “I Wanna Be 
Loved.” Distaff chirper, Winni 
Brown, fails to impress in two num- 
overs 

Outside talent has two standards 
Red and Curley and Three Choco- 
lateers win the crowd with exag- 





Bell, local singer subbed | 
and proved a solid replacement. Has | 





| types 


gerated antics and _ fast footwork, 
and a turn at jive singing. Jose. 


UNESCO 


Continued from page 2 
tailed analysis of the messages which 
need to reach the people of America 
and the world... 

“2. That the National Commission 
and the radio forces of America rec- 
ognize the democratic need te carry 
the messages to the people and that 
they not be content with programs 
directed to a smal! audience of intel- 
lectuals... 

“3. That, as soon as feasible, ade- 
quate periodic surveys of public 
opinion be conducted on a local basis 
to disclose areas of ignorance, preju- 
dice and tension... 

“4. That the National Commission 
explore the possibility of an ex- 
change transcription service with 
regularly established radio industries 
of all countries... 

Press Section 

Press Section recommended: 

“1. That publicity on UNESCO be 
improved to make it mere continu- 
ous, usable and readable... 

“2. That we urge UNESCO offi- 
cials to give a place of major impor- 
tance to Mass Media in UNESCO's 
budget and activities. 

“3. The National Commission 
should make every effort to encour- 
age the UNESCO Secretariat to clari- 
fy and separate self-publicity of 
UNESCO from efforts to encourage 
the free flow of information between 
nations. 

“4. That cooperation be sought 
from state and national press asso- 
ciations and other newspaper organ- 
izations for the distribution of news 
releases. 

“5. That we recommend that ed- 
itors be alert to the necessity of 
headlining news discreetly with spe- 
cial reference to eliminating words 
or phrases offensive to peoples of 
other nationalities and to racial and 
religious groups.” 

Film Section 

Film Section recommended: : 

“1. The UNESCO Natienal Commis- 
sion, at the earliest possible date, 
take the necessary steps to facilitate 
the maximum production, precure- 
ment, distribution, and skillful utill- 
zation of films for international un- 
derstanding. 

“2. Lecal communities be encour 
aged by the representatives to this 
conference to form film organizations 
to carry out the purposes of the Na- 
tional Commission. 

“3. Community surveys be made 
for the ~ purpose of determining 
sources of films, projectors, trained 
projectionists and program services, 
including speakers, resource leaders, 
study and discussion guides. 

“4. Filias be made available by the 
National Commission that are de- 
scriptive of the organization of the 
UN, UNESCO, and other specialized 
agencies. 

“5. Local communities encourage 
local theatre managers to show all 
of films, both feature and 

















|shert, for international understand- 


j ing.” 
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VARIETY 
Al Woods Recuping 


A. H. Woods, who suffered a ner- 
vous attack recently and required 


Independent Ticket Indicates Hot 
Contest im Equity Council Election 'v22'*'4°" 2°" 82 


,and progressing favorably. 
| Vet showman plans production of 
a melodrama, one of his specialties 


LEGITIMATE 87 


Stage Unions Eye Plans to Combat 
Anti-Labor Bills Mulled By Congress 














Ballots for the regular and inde- * 


+ With leaders and members of 











ndent tickets for the annual elec- 
tion to Equity’s council, June 2, were 
mailed Saturday (17). There are 
jndications of a hot contest. First 
general meeting in the campaign to 
step up interest in the indie ticket 
was held at the Hudson theatre last 
Thursday (15) midnight, when some 
of the candidates and their support- 
ers made addresses. 

A neat folder with photos of the 
eight opposition candidates and their 
qualifications was mailed out to the 
membership. It was made clear at 
the meetings that the principal ob- 
jective of the indies is to reelect Ilka 
Chase and Aline MacMahon to the 
council. Both are on that body now, 
their terms expiring at the end of 
this month, but because the nomin- 
ating committee did not name them 
on the ticket, the independent slate 
was formed. 

The indie folder set forth that 


William Harrigan, an Equity vice- | 


president, and Ed Begley, neither an 
officer nor candidate, had endorsed 


the candidacy of the Misses Chase | 


and MacMahon. They protested 
that they explicitly endorsed the two 
named “but the tayout of the bro- 
chure may easily give rise to the 
inference that we endorse the full 
ticket...it is not justified. Besides, 
our names have been used without 
any permission from us and with- 
out previous consultation with us.” 
Set forth on the folder are the names 
of 19 councillors who favor Misses 
Chase and MacMahon. 

During the meeting Miss Chase, 
in. answer to inferences that a leftist 
or radical element in Equity fostered 
the .opposition slate, said that she 
voted for Franklin D. Roosevelt, 
Wendell L. Willkie and Thomas E. 
Dewey, “so that doesn’t sound like 
I'm a Communist, does it?” Ray- 
mond Massey and Elliott Nugent of 
the regular nominees are endorsed 
by the indies, the -others, in addi- 
tion to Miss Chase and Miss Mac- 
Mahon, being Ralph Bellamy, Tom 
Ewell, Alexander Kirkland, Mildred 
Natwick, Helen Ray and David 
Wayne. 

In addition to the election, mem- 
bers attending the annual meeting 
are to vote on an amendment to the 
constitution whereby juniors will be 


eligible for senior membership after’ 


30 weeks of professional appearances 
instead of the present requirement 
of 50 weeks. However, at least two 
years must elapse after joining be- 
fore new members can be upped. 
-Amendment will be ruled on by a 
show of hands. 


It is required that at least 750 
senior members in good standing be 
present if the amendment is to be 
voted upon, otherwise the issue may 
be decided by referendum, should a 
Qualified petition be presented to 
dispose of the matter in that manner. 


JOHN CHARLES THOMAS 
IN 426 AUSSIE DEBUT 


Melbourne, May 20. 


John Charles Thomas, giving the 
opening concert of his first Aus- 
tralian tour at Melbourne Town 
Hall Saturday (17) night, scored a 
terrific boxoffice success. Take was 
£1,250 ($4,500) for the 2.500-seat 
house (by comparative values local- 
ly the equivalent of a Carnegie Hall, 
N. Y., debut of $7/8,000). 

omas’ next five concerts in 
Melbourne are already sold out, 
With likelihood he'll give 10 in all 
fore moving on to Sydney. Prob- 
ably will have to give 10 recitals 
there before continuing his tour. 
Tour is under J. & N. Tait concert 
management, by arrangement with 
firm’s N.Y. agent, Dorothy Stewart. 





Trip was set up in cooperation 
with National Concert & Artists 
Corp., N. Y. 





Signs for Memphis 
Memphis, May 20. 

_Memphis Open Air Theatre has 
Signed Natasha Carr as dance di- 
rector to replace Carl Randall, 
whom General Manager Joseph 
Cortese charges jumped a contract 
here for this summer to accept an 
Australian offer. 

Local management plenty burned 
at Randall, charging. -he..asked a 
verbal release from his contract 
here and took off anyway after be- 
Nf refused. Randall was with Dallas 
ummer theater past four years. 


'T-City Operetta Loop = 


Slated by Lawton ‘"° Crime.” 


' A seven-city circuit for the rota- | 
| 


tion of al fresco operettas is being 


worked out by Reed Lawton. Toledo 
la 


lready is set, Lawton having closed | 


for the amphitheatre of the munici- | 


|pal zoo there. Six other stands now 
| being negotiated for. 

Lawton would have his attractions 
play a week at each spot, touring 
only the principals and using local 
talent for chorus and vocal en- 
sembles. Scenery would move with 
the principals. 
| Lawton is completing the deals 
for his remaining circuit stands from 
|N. Y., where he has begun casting. 
| His initial offering will likely be 
| ‘‘Marinka,” with either Iate June or 
early July as the starting date. 





Logan Comes To 
| End of ‘Rainbow, 
Claire Replaces 


An intermittent quarrel between 
Ella Logan and Lee Sabinson-Wil- 


liam XK. Katzell, producers of 


way hit, has been finaled with Doro- 
thy Claire taking over Miss Logan’s 
part. Latter demanded stellar 


| billing, the managers refusing be- 
| cause they figured the actress would 
not remain with the musical in- 
| definitely. She was out of the show 
a number of times because of ill- 
ness. 

Miss Logan is getting the top sal- 
ary in “Rainbow,” being on per- 
centage. It’s estimated as bring- 
ing her around $2,400 weekly. Miss 
Claire is understood to have been 
engaged at $750 weekly. Recently 
feeling arose anew between Miss 
Logan and the managers because 
she arrived late at the theatre, and 
although she was ready to go on 
at the first curtain, the stage man- 
ager used an understudy. Miss Lo- 
gan received top feature billing in 
the program but not in daily, ads or 
in lights. 

Albert Sharpe, who came from 
Dublin to play in “Rainbow,” also 
leaves the show after another week, 
going to the Coast under contract 
to David O. Selznick. He will be 
replaced by James L. O'Neill, who 
appeared in a revival of “The Play- 
boy of the Western World” this 
season. Othér leads, including 
David Wayne and Donald Richards, 
are under term contracts with the 
show. 

Katzell, who was in the textile 
business prior to the production of 
“Rainbow,” is said to have disposed 
of his commercial interests, plan- 
ning to devote all his time to show 
business. He was associated with 
Sabinson last season in presenting 
“Home of the Brave.” 








Sullavan-Corey-Christie 
In London ‘Turtle’ Bow 


“The Voice of the Turtle,” with 
Margaret Sullavan, Wendell Corey 
and Audrey Christie, will open at 
Piccadilly theatre, London, July 7. 
Show will have British preem in 
Manchester June 16, play week of 
June 23 in Edinburgh, and June 30 
week in Glasgow. 

Alfred de Liagre, Jr., and Gilbert 
Miller will co-produce. De Liagre 
presented the John van Druten com- 
edy Dec. 8, 43 in N. Y. with Misses 
Sullavan and Christie in original 


way, at the Morosco. So-called Lon- 
don cast will perform at the Moros- 
co May 26-29 before leaving US. 

' Advance sale for the five perform- 
lances of the London cast at the Mo- 
}rosco. is excellent, the regular job of 
| $3.60, applying, two for ones being 
‘out. Thereafter Frances Tannehill 
| will replace Phyllis Baxter as the 
femme lead. 


ll Cristo De La Verna Preductien, 
Inc., chartered to produce, exhibit 








| Equity 
10% 


| 
| 


| 


' 


| 


when active on Broadway, for next 
season. It is called “The Motive For 





$200 ‘Mister’ Actor 
Fined $1,000 in N.Y. 


For Paying Agent 107, 


An actor said to earn $200 weekly 
has repertedly been fined $1,000 by 
because he paid his agent 
commission, instead of 5%, for 
getting him into “Call Me Mister,” 


now in its second season on Broad- | 
It was the most severe “pun- | 


way. 
ishment” yet meted out for a simi- 
lar breach of the union’s rules, the 
hearing by council consuming near- 
ly all of last week's session. Equity 
stated that the agency permit of 


John Darrow had been suspended | 
and that Danny | 


for six months, 
Scholl is the actor involved. 


Council evidently was steamed up, 


| as few cases of alleged excess com- 


mission payments are ever proven. 


Understood that Equity acted upon | 
receipt of an anonymous complaint. | 


Darrow’s activities are mostly on 
the Coast, and he came to New 
York to answer the charges. He 
denied personal responsibility, the 
agreement with 


been made with Fred Steele, who 


| represents the agent in the east. 


Around the show resentment was 


}expressed over the amount of the 


“Finian’s Rainbow,” current Broad- | 


| 
| 


} 








fine, and friends of School have 


urged him to apply to the council | 
has a | 


“Mister’ Gripes To 


for reconsideration. “Mister” 
cast made up of former GIs, and it’s 
claimed that Scholl was not familiar 
with Equity’s agency regulations. 
Steele said the 10% provision was 
supposed to apply to picture en- 
gagements, where that percentage is 
general, but it was admitted that 
Scholl paid that fee for the legit 
job. 

Equity has been adamant about 
restricting fees to agents at 5%, the 
only talent union with that regula- 
tion, although a few casters are per- 
mitted to charge 10% where there 
are managerial services. Agents 
have periodically attempted to upset 
the 5% limit, though many actors 
have paid doubie that fee anyhow. 
Conceded by Equity that there ere 
not enough legit engagements alone 
to support offices of agents but that 
the latter make placements in radio, 
pictures and nightclubs, for which 
they get 10%. 

Darrow was formerly a New York 
agent. During the period of sus- 
pension he will not be permitted to 


' make placements for Coast legiters 


but the ban does not extend to pic- 
tures. 


ORDER SOUVENIR BOOK 
PRICES REDUCED TO 25€ 


Price of souvenir booklets dis- 
pensed in theatre lobbies for hits on 
Broadway and on tour have been 
ordered reduced from 50c to a quar- 
ter by managers who operate most 
of the houses. After permitting such 
sales, along with sheet music, for 
years, showmen evidently decided 
that the prices charged constituted 
too great a nick. Some patrons, 
especially those from out of town, 
believe the booklets are necessary 
in order to enjoy the show. Com- 
plaint is that the larger percentage 
of those who buy booklets are em- 
barrassed by the book boys, who get 
10 cents for each copy sold. 

Concessionaires say they cannot 
operate at a profit under the new 
order, which does not extend to all 





| Broadway houses as yet. They claim 


that with the cost of publication, 


/annual fee for the book-selling privi- 


cast. Show is still running on Broad- | 


and present the opera, “Ti Cristo DE | 


with offices in New York 
stock is $20,000, $10 


iLa Verna,” 
City. Capital 
par value. 


| 
i 


lege, fee to the sellers and attrac- 
tions, the net to them is less than 10c 
per copy. 

Quality of the iced drinks that ate 
dispensed in lobbies has frequently 
been criticized, while the most re- 
cent squawks from patrons is the 
absence of hatholders under seats. 


That doesn't go for a number of 
theatres, managers of which are 
meticulous about the devices. Al- 


leged that they were removed from 
one string of theatres at the behest 
of the hatcheck concessionaire 

There is a battle being waged, in- 
cidentally, between two concession- 
aires, formerly partners, Al Green- 
stone and-Georse Klar. Neither has 
the booklet privilege for a leading 
musical. the concession being nabbed 
by the show's press agent. 


the actor having | 


Ft. Worth Am. Tryout Of 


Fort Worth, May 20. 
“The Snow Job,” a three-act, four- 





oa 


side of life in a 
many, had its tryout at the Majestic 
here last week. 


Author and director 
was David Atlee, 24-year-old Fort 
Worth veteran, who is under con- 
tract to Herman Shumlin, who 


is 


| said to be interested -in the play for | 


Broadway next season. 


Phillips played the lead in his own 
show, cast of which included Hunter 
| Gardner. Other roles of all-male 
cast were taken by members of local 
radio and college groups. In town 
for the tryout was David Merrick, 
| production assistant to Shumlin, 


' prisoner during the war. The lan- 
| guage is rough, the POWs favoring 
| ree and four-letter words usually 
| heard in the gents’ room. 

| Typical comedy situation is when 
a hungry American attempts 


|garets for potatoes with Russian 
| POWs in nearby compound. Shots 
are heard, and the foraging Yank 
Staggers back to his comrades. A 
pal breaks into sobs. 

“I'm all right,” the other assures 
him. “Yeah,” the pal cries, “but 
where are the potatoes?” 


Equity on Illness 


Complaint has been 





made _ to 


| Equity by Melvyn Douglas and Her- 


|man Levin, producers of “Call Me 


| Mister,” against Betty Kean, who | 
jallegedly walked out on the road | 


| company when the revue played 


| Detroit. Formal written charges are 


| pending, the management waiting 
the report of a physician, the third 
medico to have examined the actress, 
who explained that she quit the 
show on account of illness. Last 
week Miss Kean was reported to be 
in St. Francis hospital, Jersey City. 


Miss Kean’s contract is dated to 


expire May 31 buf during the De- 
troit engagement the managers state 
that she signed for another three 
months, it being their expectation 
she would remain in the revue dur- 
ing the Chicago engagement, which 
started last week. Actress presented 
a doctor's certificate to the effect 
that she was ill but it appears that 
another doctor disagreed that Miss 
Kean was not well enough to appear 
in “Mister,” so is was agreed that 
another examination be made. 


Miss Kean’s sister, Jane, is the 
lead in the New York “Mister.” 


“Mister,” incidentally, has opened 
to a _ favorable- press in Chicago, 
Marilyn Day taking over Miss 
Kean’s song assignments, while 
Charlene Harris replaced in the 
skits. 








Dallas Troupe Puts 
3 Plays Into Rehearsal 


Dallas, May 20. 


Dallas Theatre troupe, of which 
Margo is managing director, put 
three shows into rehearsal last week. 
Company will preem with William 
|Inge’s “Farther Off From 
June 3, playing six nights and two 
| matiness. Skedded for the following 
}week is Martyn Coleman's “How 
Now, Hecate”” with the third week 
jto be given over to four per- 
formances each of the two plays. 
“Hedda Gabler” set for fourth 
week, with the three plays to alter- 





iS 


,nate for the fifth; Tennessee Wil- 
liams’ “Summer and Smoke,” sixth 
j week and part of the seventh, and 
“Third Cousin,’ by Vera Mathews, 


is to be done on the eight week. 
|All five attractions will alternate 
during the ninth and 10th weeks. 
“Third Cousin” replaces the Bar- 
‘ton MacLane play. 
jwhich has been canceled. 


Shumlin (Mebbe) Play 


scene comedy giving the humorous | 
POW camp in Ger- | 


“Snow Job” is set in Stalag-Luft | 
| IV, where Phillips was actually a | 


to | 
sneak past Nazi guards to swap ci- | 


Exit of Betty Kean 


| 
} 
| 
| 
| 
| 
| 


Heaven” | 


“Black John,” 


, theatrical groups concerned over 
| legislation pending in Washington 
that would curb labor practices, as 
“required reading” the possible re- 
| sults of anti-labor measures being 
considered by Congress js set forth 
|in a four-page folder headed “Death 
The 
legislation is designed mostly to con- 
trol major unions. 

Among the stage outfits mostly 
concerned appear to be the stage- 
hands and the Association of The- 
| atrical Agents and Managers. Lat- 
ter outfit in particular was made 
possible by managerial abuses, afier 
|}some showmen engaged agents and 
managers who were also assigned to 
general office work during the day, 
which meant that there were fewer 
jobs for those trained to publicize 
| or be back with shows. 

There was a row when ATAM 
framed protective provisions, and 
when certain showmen ducked the 
issue a Strike ensued. Broadway 
houses were picketed and the team- 
| sters union stepped in to support 
| ATAM, transfermen not being al- 
lowed to cross the picket lines with 
the result that ATAM won quickly. 
As for the stagehands unien, it is as 
difficult for new members to join, as 
is true with any union in show. busi- 
ness. If the new bills are adopted 
| the bars will be down for newcom- 
ers, regardless of qualifications. 

Equity does net have similar re- 
strietions as to new members, who 
may join after securing a contract 
with a manager, theugh all talent 
unions are threatened by the labor- 
curb measures. Stated by leaders 
that fixed minimum pay and con- 
tract-regulated werking conditions 
are threatened, and unions would 
not be permitted to act as collective 
bargaining representatives of théir 
members except under limited cir- 
cumstances, 


Since some of the legislation was 
introduced there have been modi- 
fications by legislators, and there 
are indications that President Tru- 
; man will veto measures considered 
too drastic in labor circles. There 
is a threat, however, that “sym- 
| pathy” strikes may be banned and, 
if becoming a law, could vitally af- 
fect talent unions. Whether fusing 
al] theatrical unions into one union 
would be a solution to such restric- 
tive measures seems to be a matter 
of discussion. 


While Equity may not be as much 
affected in some ways as other 
theatrical unions, it’s believed that 
|if the curbs go through, the initia- 
| tion fee would be forced down to as 
‘much as a fourth of the present 
amount ($100), and that control of 
,alien actors would be lost along 
|with the revenue they contribute. 
|That might necessitate increasing 
_ the annual dues if Equity would 
‘maintain its present services to 
| actors. 


PERNICK REELECTED 
N.Y. GRIPS PREXY 


Four candidates vied for the two 
business agent jobs with Lecal 1, 
N. Y. stagehands union, at the an- 
nual election last week, with Solly 


Pernick being easily reelected, Vin- 
cent Jacobi, former agent, tallying a 
surprising fourth. Lou Yeager was 
elected as Pernick’s companion 
agent, while Johnny Goodson, who 
had the job for a time, placed third. 

Agent pay has been increased, job 
calling for $175 weekly plus $25 ex- 
pense money. The tilt was made a 
year or so ago when deckhands’ pay 
was boosted. 


Union reelected James Dwyer to 
the presidency; George Fitzgerald, 
viceprez; John Garvey, treasurer, 
and John McDowell, secretary, all 
| being incumbents for some years. 
Jacobi is carpenter in a legit house 
used for radio. 


| Sentence for Labor Unions.” 








Feigay’s Title Switch 


Paul Feigay has 
drop “Gold-Diggers” as the title of 
the new Betty Comden-Adolph 
Green legit musical which he's pro- 
ducing. Label the property of 
| Warner Bros., which produced a 
iseries of filmusicals of that name, 
‘and prior to that was used as a tag 
ifor a David Belasco legit production 
lin 1919. WB bought the rights ffdim 
Belasco. 

New title not yet selected. 
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Are playwrights played out? 
Did war, Hollywood, or radio 
competition cause it? 

(4) How do you feel about 
the effect of Hollywood on 
Broadway, as evidenced by the 
tremendous draw Ingrid Berg- 
man brought to “Joan of Lor- 
raine”? (This, as against lack 
of draw Spencer Tracy brought 
to “The Rugged Path” last year). 
In other words, does Broadway 
need a Hollywood come-on? 

(5) What do you think of the 
lack of a Pulitzer prize choice? 
What do you think it indicates? 
One or two critics, while filling 

out the “bests” ballots, refused to 





d Up Season Panning 


Hus continued from page 1 





|For Margaret,” 


comment on the appended queries. | 
The others let themselves go chiefly | 


in the last two questions. On the 
Hollywood - Bergman question, 
George Jean Nathan (Journal- 
American) said: “The effect of 


Hollywood on the theatre is nil 
when it is not paradoxically even 
less than that. The popular success 
of Miss Bergman has no significance. 
It is the exception that hardly tests 
the rule. 
success, there are a dozen or more 
failures.” 
Ingrid an ‘Individual Case’ 


William Hawkins (World - Tele- 
gram) also called Miss Bergman an 
individual case. She had a better 
play (than Spencer Tracy), he said, 
and is a more commanding per- 
sonality. Even Joan Crawford or 
Van Johnson, he said, would be un- 
likely to repeat Miss Bergman’s suc- 
cess, Robert Coleman (Mirror) 
thought that a Coast star could draw 
business—but only in a good play. 
They can’t sell a turkey, he said. 
Brooks Atkinson (Times), terming 
Miss Bergman “a sensation of an ac- 
tress,” thought she could have filled 


For one such Hollywood | in its heyday offers many more re- 


Nathan said “the past season seemed 
to me to be the critically liveliest in 
some years.” 


Nathan called the question about 
the theatre being at a low, “ridicu- 
lous.” It’s on a higher local level 
than in the last six years. The 
others were divided on the question, 
some denying the charge, others 
agreeing and blaming playwrights, 
high prices, low quality product, 
and lack of good new plays. Gar- 
land asked: “How could the theatre 
be at a new low when it has never 
been at an old one?” Lardner said 
that an unpleasant feature of the 
year was that plays like “Message 
“Tenting Tonight” 
and (“scraping bottom’) “Heads or 
Tails” can still get full-scale Broad- 
way bookings when plays like Sar- 
tre’s “The Flies” “are standing out- 
side.” 

The war, lack of new plays, rou- 
tine mentality of many producers, 
were given as reason for the rash of 


|revivals on Broadway this season. 
|Nathan saw the rash as “critically 


meaningless. The European theatre 


vivals annually. Those of our play- 


| wrights who seem to be played out,” 


he added, “were played out when | 


they originally started.” Garland 


thought the rash indicated that writ- 


ing for Hollywood paid better than 
writing for Broadway and “strange 


'as it may seem, playwrights like to 


have food on their tables much like 
other people.” 











Critics’ ‘Best’ 




















‘===, continued from page 1 —— 


| Mason, the John Gielgud Co. and 


a theatre even without a Hollywood | 


reputation. 


Robert Garland (Journal-Ameri- 


can) said Miss Bergman drew “be- | Coward came up with successes; and 


cause she gave an exciting perform- | 


ance in a fascinating play,” while 
Tracy in “Rugged Path” didn’t draw 
“because he gave a pedestrian per- 
formance in a lacklustre play.” John 
Chapman (News) didn’t think 
Broadway needs a Hollywood come- 
on, although Hollywood people, he 
said, certainly have helped the sea- 
son. “I think they’ve helped it by 
being good,” he added, not by be- 
ing Hollywoodians.” John Lardner 
(New Yorker) merely said: “As for 


Hollywood come-ons at the box-of- | 


fice, the hell with them.” 

Commenting on the fact that the 
Pulitzer committee couldn’t find a 
play this season worthy of a prize, 
Nathan said that at least five plays 
produced this year were better than 
many previous Pulitzer winners. 
“That no choice was made,” he 
wrote, “only adds to the nonsensical 
confusion in which the Pulitzer com- 
mittee seems to operate.” “How can 
anyone figure a Pulitzer prize 
award?”, Howard Barnes (N. Y. 
Herald Tribune) asked, although he 
felt that no really outstanding new 
play was the answer. 

Reactionary? 

Arthur Pollock (Brooklyn Eagle) 
sai¢ the lack of choice “smells of 
reactionaries. It indicates the Pulit- 
ze: Prize committee is afraid of any- 
thing liberal, or even near-liberal. 
“In short,” he concludes, “It’s as bad 
as ever.” Atkinson couldn’t under- 
stand it; “All My Sons,” he said, 
was a better play than “Harvéy” or 
“State of the Union,” which got 
prizes. Hawkins said the Pulitzer 
decision indicated refusal to make 
the most valuable use of the award 
—to encourage play writing. 

Coleman defended the committee 
because it couldn’t find a play to 
meet its standards, although an 
award, he admitted, would stimulate 
legit. He didn’t think the Drama 
Critics Circle had necessarily dis- 
tinguished themselves with their 
own choices (“All My Sons” and 
“Brigadoon”’). Garland, on _ the 
other hand, had the answer. “By 
awarding no prize this year,” he 
said, “I think the Pulitzer Prize 
people are jealous of the Drama 
Critics Circle.” 

‘Critics Are Killing the Theatre’ 

Answering the first 
about the past season, Garland said 
“it looks like the same old season 
to me,” adding the treasonous state- 
ment that “only this year it’s the 
critics who are killing the theatre 
instead of as in previous years the 
movies, radio, television, unions and 
Messrs. Shubert.” Coleman said 
that new musicals set a high in taste 
and originality this season. Chap- 
man agreed that the bright note of 
was thé Tiiusical one. 
“The vigor and freshness of the 
musical stage has been remarkable.” 


Donald Wolfit troupe came from 
England. Lillian Hellman had an- 


,other hit; George Abbott and Noel 


, son was flooded with revivals. 


Moss Hart, George S. Kaufman and 
Ferenc Molnar with flops. The sea- 
The 


: varied season spread the “bests” all 


around. 


Marion Bell, of “Brigadoon,” and 
Bobby Clark, of “Sweethearts,” were 
chosen the best femme.and male 
musical comedy performers. Mar- 
garet Phillips, of “Another Part of 
the Forest”, and Tom Ewell, of 
“John Loves Mary,” and David 
Wayne, of “Finian’s Rainbow,” were 
picked as best supporting actress 
and actors, Ewell and Wayne tying 
in their category. 


In fact, the poll is notable this 
season for its ties, there being four 
sets in all. John Gielgud (“The 
Importance of Being Earnest”) and 
Elia Kazan (“All My Sons”) were 
tied as best director, and Agnes de 
Mille (“Brigadéon”) and Michael 
Kidd (“Finian’s Rainbow”) were 
even-up as best dance-director. 


Arthur Kennedy, of “All My 
Sons,” and Patricia Neal, of “An- 
other Part of the Forest,” were 
picked as most promising young ac- 
tress and actor. Jo Mielziner (“An- 
other Part of the Forest”) is best 
designer; Frederick Loewe (“Briga- 
doon”), best composer; E. Y. Har- 
burg (“Finian’s Rainbow”), best 
lyricist; Alan Jay Lerner (“Briga- 
doon’”’), best librettist. 


Two New Categories 


Variety added two classificattons 
to the list this year, in most promis- 
ing new playwright and new direc- 
tor. Additions brought two sur- 
prises, vet playwright Lillian Hell- 
man winning the promising new di- 
rector “best” because of the first 
play she’s’ directed, her own 
“Forest,” while Arthur Miller won 
the only overwhelming majority (12 
votes out of 13) for writing “All My 
Sons.” There were no unanimous 
choices this year, Miller’s being 
closest, and Miss Hellman coming 





' 


next (seven out of nine ballots cast). 
| Other interesting angles included 
| Gielgud’s win as director (on “Earn- 
|est”), while also being listed in the 
best male actor category: Wayne fig- 
uring prominently in two lists: and 


question, | the vote to Leo Coleman. in “The 


| Medium,” wherein he doesn’t utter a 
| word (he plays a mute). In the best 
|femme musical category, six critics 
| voted for Ethel Merman, of “Annie 
|Get Your Gun,” forgetting that she 
had won in that listing a year ago, 
when “Annie” opened, and was 
therefore ineligible. 


Repeater Winnahs 
Kazan was a repeater, having won 
best director’ classification in 1943 
for “Skin of Our Teeth.” Bobby 





Clark and Agnes de Mille dittoed, 


|Louis Kronenberger 


Clark having won best male musical 
list in °44 with “Mexican Hayride” 
and Miss de Mille the best dance di- 
rector post in "45 with “Bloomer 
Girl.” Ferrer, runnerup at best actor 
this year, won the best supporting 
actor designation in ‘44 with 
“Othello.” 

Winners also had gained other 
ribbons this season, Tom Ewell win- 
ning the Clarence Derwent award, 
and the Misses Bergman and Neal; 
Kazan, Kidd, Wayne, March and 
Miller being singled out for Antoin- 
ette Perry awards. 

Poll took in most of the 
N. Y. Drama Critics’ Circle roster. 
Those polled were Brooks Atkinson 
(Times) , Howard Barnes (Herald 
Tribune), Kelcey Allen (Women’s 
Wear), - John Chapman (News), 
Robert Coleman (Mirror), George 
Freedley (Morning Telegraph), Rob- 
ert Garland (Journal-American), 
John Lardner (New Yorker), Wil- 
liam Hawkins (World-Telegram), 
(PM), Ward 
Arthur Pollock 

and Richard 


Morehouse (Sun), 
(Brooklyn * Eagle) 
Watts, Jr. (Post). 

George Jean. Nathan (Journal- 
American) regretfully begged off, 
because his list of “bests” is con- 
tracted for by the American Mer- 
cury. He did, however, contribute 
to the questionnaire on the state of 
the theatre (see separate story here- 
with). John Mason Brown (Saturday 
Review of Literature) didn’t file a 
ballot on the grounds that he doesn’t 
believe in lists—except a laundry 
list. Polls, he said, were just a per- 
sonal crotchet. 

Burns Mantle, News critic-emer- 
itus, begged off filing a list, on 
grounds-he hadn’t seen all the plays 
and didn’t feel competent to express 
an opinion. “Brother,” he wrote, 
“when you're out, you're out! You 
just don’t think of comparative 
values.” 


Jean Parker Slated 
For Barn ‘Dream’; 
Other Strawhat Briefs 


Jean Parker, who is co-starring in 
“Burlesque” with Bert Lahr, is set 
for a tour of summer stocks as the 
lead in “Dream Girl.” Richard 
Midgley, who was in the latter play, 
is to be her leading man. 

Miss Parker is slated to remain on 
Broadway in “Burlesque” through 
June. 








Chapel Playhouse Set 
Guilford, Conn., May 20. 

Chapel Playhouse will open its 
second season under guidance of 
Lewis Harmon on June 28. Policy 
will repeat star system which 
brought about black figures for 
sponsors last year. 

Opening bill will be Haila Stod- 
dard in “Dream Girl.” 

ae 
Bamberger Sets McKeen 
New Hope, Pa., May 20. 

Hale McKeen signed by Theron 
Bamberger. to stage Bucks County 
Playhouse starrer, “Papa Is All,” 
starring Mady Christians, June 6. 
Franklin Heller, ex-Kaufman & Hart 
stage manager, hired to direct sec- 
ond bill, “Trial of Mary Dugan,” 
with Haila Stoddard. 

Viola Roache, character actress for 
Playhouse last season, lined up for 
repeat this year in same capacity. 
Bob Caldwell stage managing with 
Phil Stein technical director for 
Playhouse. 








9-Weeker for Vt. Strawhat 
Winooski Park, Vt., May 20. 

St. Michaels Playhouse has sched- 
uled a nine-week season this sum- 
mer under the direction of Robert 
Downing, former production aide to 
Mike Todd. Theatre has a 1,000-seat 
capacity and project is sponsored 
by St. Michaels College. Others as- 
sociated in the venture are vet play- 
ers Charles E. Butler, Gordon Peters 
and Carol Hill. 





Yardley’s ‘Dark Eyes’ 
Yardley theatre, Bucks County, 
Yardley, Pa., will co-star ballerina 
Irino Baronova and Uta Hagen in 
“Dark Eyes” this summer. 





Yardley opens June 14, with “The 
| Barker,” with Johnny Morgan, Helen 
| Parrish, Charles Lang, Elizabeth 
| Russell and Lee Roberts. Operator 
Edgar Levy, incidentally, has added 
Peggy Corday, Yvonne Lewis, Candy 
Toxton and Joanna Japp to the resi- 
dent company. 





3-Ply Pa.-N. J. Activity 
Easton, Pa., May 20. 
Three strawhats again will operate 
in this section this summer, but on 
a larger scale than a year ago, ac- 
cording to announcements. The 
Bucks County Playhouse at New 





Hope, which for many years took 
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Drama Critics’ Selections 


* 

Tabulation of choices of the N. Y¥, 
drama critics for the various “bests” 
of the 1946-47 season follows: 

Best Performance by a Featured or 
Starred Actor in a Straight Play 
Dudley Digges (“Iceman Cometh”) 4 
Fredric March (“Years Ago’”’)..... a 
Jose Ferrer (“Cyrano de Berg-* 
BORO) aesks caer ides KE a PEE 

John Gielgud (“Importance of Be- 
ing Earnest”)........ ky ou kes ate 
Arthur Kennedy (‘All My Sons”). 
Percy Waram (“Another Part of 
Oh WAOOEE Ui sd 30168 bk 5 
Best Performance by a Featured or 
Starred Actress in a Straight Play 
Ingrid Bergman (“Joan of Lor- 
raine”) 
Ina Claire (“Fatal Weakness”).... 3 
Helen Hayes (“Happy Birthday”). 2 
Penelope Ward (“Lady Winder- 
ny ke ye SA oA rs 1 
Patricia Neal (“Another .Part of 
Oe OMOGEC Dx od b-0s'4.0 ine «ante ¥RO 
Best Male Performance in a Musical 


eee eeer eee ee ee seeereeeeeese 


Peter Cookson (“Mess 
pete), wen sassensserare essai 
aul Crabtree (“Iceman Cometh”} 
Stephen Bekassy (*“ 4H 
tan Coie are baie A - sine World 1 
o Coleman (“The Medium’) ""' 
: Most Preaniaing Young Actres,’ : 
atricia Neal (“Anoth 
the Forest’”’)..... ieee sc “ 
—  aenee (“Alice in Wonder: ' 
BG) dans<igarcx, ree 
Nina Foch (“John Loves Mary”) '' ; 
Margaret Phillips (“Anotho 
of the Forest”) other Part 
Elizabeth Ross 
MUPEMUE LS! Sct bisactsins. 2. 1 
Patricia Kirkland (“Years Ago”)'' 1 
Besi Director 
John Gielgud (“Importance of Be- 
ing Earnest’) 


®@eetes 
oO 0? Se bebby 


ae Kazan (“All ‘My Sons”)! ny hors ‘ 
illian Hellman (“Another Pay a; 
the Forest”) r Part of 


2 
Joshua Logan (“Happy Birthday” 
Melville Burke (“The Little A”). : 


Bobby Clark (“Sweethearts”)..... 6 Be 

4a ; UB niants iv ‘st Dance-Director or 
Nain ae a Oe | ____ Choreographer 
David Brooks (“Brigadoon”)...... 2; Agnes de Mille (“Brigadoon”),.., 5 


Best Femme Performance in a 
Musical 
Marion Bell (“Brigadoon’”’). . se seee a 
Polyna Stoska (“Street Scene’)... 3 
Frances McCann (“Chocolate Sol- 
dier”’) 
Bernice Parks 
day”) 
Best Performance by an Actor in a 
Supporting Cast (Straight Play or 
Musical) 
Tom Ewell (“John Loves Mary”).. 3 
David Wayne *(“Finian’s Rain- 


eee eee weer reer ee ee ee ee eee 


ee ee) 


Michael Kidd (“Finian’s Rainbow”) 5 
Anna Sokolow (“Street Scene”), ] 
Best Scene Designer 
Jo Mielziner (“Another Part of the 
Forest” ) 


Oliver Smith (“Beggar's Holiday”) ; 
Donald Oenslager (“Years Ago”), 
David Ffolkes (“Henry VIII").,,, 
Frederick Keisler (“No Exit”)... 
Best Composer 
Frederick Loewe (“Brigadoon”)... 4 


1 
1 
1 





We Be rabash. cet + cé ees 
Sam Wanamaker (“Joan of Lor- 

raine” ) 
Paul Crabtree (“Iceman Cometh’’) 1 
Loring Smith (“John Loves Mary”) 1 
Ed Begley (“All My Sons’”)....... 1 
Phil Bourneuf (Amer. Rep. Thea- 

POM cect es ge ree ars beeen 
Best Performance by an Actress in a 
Supporting Cast (Straight Play or 


Musical) 
Margaret Phillips (“Another Part 
Re OO od re 5 
Pamela Brown (“Importance of 
DEIN *ROTOER Gy is ie ok a's 2 


Elizabeth Ross 
murratt ) .33. 
Patricia Kirkland (“Years Ago”).. 1 
Nancy Walker (“Barefoot Boy With 
ag 7 SRE oe ay Pe | 
Mildred Dunnock (“Another Part 
OE Be EE Poets 6c us copii deca 1 
Most Promising Young Actor 
Arthur Kennedy (“All My Sons”). 4 
Richard Tyler (“Christopher 
WF Wie tisc waveoae ets 00 Fae 6s 2 


(“Story of Mary 


3| Burton Lane (‘‘Finian’s Rainbow”) 3 


Kurt Weill (“Street Scene’’) 


2|\Gian-Carlo Menotti (“Medium”).. 2 


Best Lyric Writer 


E. Y. Harburg (“Finian’s Rain- 
NE Pas Liew aes Pek toh cel 

Alan Jay Lerner (“Brigadoon”)... 2 

John Latouche (“Beggar’s Holi- 


day”) 2 
Langston Hughes (‘Street Scene”) 1 
Best Librettist 
Alan Jay Lerner (“Brigadoon”)... 6 
Elmer Rice (‘Street Scene’’)...... 2 
E. Y. Harburg (‘“Finian’s Rain- 
bow”) 
Gian-Carlo Menotti (“Medium”).. 1 
Most Promising New Playwright 
Arthur Miller (“All My Sons”)... .12 
Hugh White (“Little A’’).......... 1 
Most Promising New Director 
Lillian Hellman (“Another Part of 
ee rn er eth at 7 
Martin Ritt (‘““Mr. Peebles and Mr. 

Hooker"’ ) 1 
Edward K. Mitchell (“Our Lan’”). 1 
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the lead in strawhat circles in this 
area, will have some competition. 

Eddie Rich, who last summer 
operated Clinton Music Hall, in 
Clinton, N. J., announced a 15-week 
season, beginning in May. He plans 
to open with “Glass Menagerie,” fea- 
turing Alexander Kirkland. He also 
announced the sale of season tickets. 
Ione Hutaine, who ran the Hunter- 
don Hills Playhouse near Clinton 
last summer, announced that she has 
leased it to Bernard Gersten, of New 
York, who is now with Maurice 
Evans’ “Hamlet” as stage manager. 
That house will open June 17 with 
“Dream Girl.” 

Bucks Playhouse will open June 6, 
Theron Bamberger, producing direc- 
tor, announced. Richagd Skinner will 
be general manager and S. Syrjala 
the designer. 





Westchester Season 
Mt. Kisco, N. Y., May 20. 
Westchester Playhouse unfurls a 
10-week season June 23 under man- 
agement of Philip Booth and Gordon 
Minter. Small permanent company 
will be augmented by weekly guests. 





Rennie to Germantown, N, Y. 
Germantown, N. Y., May 20. 

Hugh Rennie, who stagemanaged 
Broadway’s recent “Craig’s Wife,” 
inked to direct the season at Lew 
Danis’ and Alida Freeborn’s hayloft 
here. 

First play, Elissa Landi in “Thea- 
tre,” is scheduled for July 15. 





Akron Strawhat Mulled 
Akron, O., May 20. 

Strawhat group is planned by sev- 
eral University of Akron students 
and alumni, under the direction of 
Alexander Wilson, drama coach at 
Garfield High School. Called the 
Town and Country Players, outfit 
hopes to present a series of six plays 
in‘the Town Hall at Suffield. 





Malden Bridge’s July 2 Debut 

Malden Bridge, N. Y., May 20. 
The Malden Bridge Playhouse, re- 
vived last summer under the direc- 
tion of Eunice Osborne by a group 
in which former servicemen were 
leaders, will begin a nine-week en- 
gagement, with the production of 

“Hay Fever” on July 2. 
Quits Memphis Theatre 

Mt. Gretna, Pa., May 20. 
Charles F. Coghlan, who returns 
here early next month for his third 








season as director of the Gretna 


Playhouse summer stock troupe, has 
resigned as director of the Little 
Theatre at Memphis. Prior to his 
Memphis job, Coghian served as di- 
rector of the Harrisburg community 
theatre for two seasons. 





Robert Gill to Woodstock 
Pittsburgh, May 20. 


Robert Gill, former Playhouse di- 
rector, will spend the summer at 
Woodstock, N. Y., as actor-director 
of Mary Morris’ strawhat company. 
Gill was at Woodstock last season, 
too, but staged only a couple of pro- 
ductions, being chiefly occupied as 
a player. 

Gill was the Playhouse’s wartime 
director, filling in for Fred Burleigh 
until latter got back from the 
service. 


NY. CITY CENTER LOSS 
$41,815 FOR SEASON 


N. Y. City Center lost $41,815.88 in 
its operations during the fiscal year 
from April 28, 1946 to April 26, 47. 
Center lost $69,389.35 on its operatic 
ventures and dropped another $33,- 
290.63 on its symphonic attractions. 

Center recouped partially with a 
profit of $75,489.09 on theatrical 
fare. 








Burke-Mitchell Show 
For K.C. on Way East 


Kansas City, May 20. 

Late booking is bringing in “Accl- 
dentally Yours” as an extension of 
the legit season here. Coast comedy 
with Billie Burke and Grant Mitchell 
has been set for three performances, 
May 30-31, in the Music Hall. Date 
was set in connection with the 
show’s trek east. 

“Bloomer Girl,” which opened 8 
six-day run last night. was to have 
been the seasonal finale set by the 
Antonello & Nixon office, but plans 
were changed when the Coast show 
suddenly was made available for 4 
date here. 





“Shylock °47” an adaptation of 
“The Merchant of Venice” by Peter 
Frye, is due on Broadway in the 
fall. First showing will be given 
May 27 at the Juilliard auditorium, 
N. Y., presented by the Pargod 
Theatre of the Hebrew Arts Com- 
mittee. 
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Foundation’s Boost to Balletomanes 


May Put Terpsichore Art on US. Map 


Formation last week of the Ballet 
Theatre Foundation has aroused in- 
terest in ballet circles for its ul- 
timate effect on the Ballet Theatre 
company and the terp art in gen- 
eral. The Foundation, a tax-exempt, 
non-profit corporation 
Mrs. Wales Latham, founder of 
Bundles for Britain, and by Carle- 
ton Smith, music critic, announced 


America. It, however, chose Ballet 
Theatre as the company most 
worthy of support in the U. S. 
Company, whose assisting found- 
ers include Mrs. Efrem Zimbalist 
(heir to Curtis publishing millions), 
John F. Wharton, Aaron Copland, 
John Alden Carpenter, Jo Miel- 
ziner, Leonard Bernstein, Joseph 
C’ark Baldwin and Mrs. Alexander 
McLanahan, plans to solicit funds 
fer its purpose. It hopes to be to 
ballet what the Metropolitan is to 
overa and American National The- 
aire & Academy is to legit. Specific 
aim is to support Ballet Theatre 
and build it into a larger company. 

Result may be that Ballet Theatre, 
now co-directed by Lucia Chase 
and Oliver Smith on regular biz 
basis, will have to become a non- 
profit organization itself, to get ex- 
cusive support of the Foundation. 
l oundation donors won't be able to 
ceduct gifts from income tax if 
gefts go to Ballet Theatre, unless 
le‘fer itself is non-profit. 

tractical result, as it affects Bal- 
let Theatre dancers, will be that 
they'll no longer be entitled to un- 


e ployment insurance under a non- 


p ofit setup. Ballet Russe de Monte 
Carlo, which is also a non-profit or- 
ganization, pays no unemployment 
insurance tax, hence its dancers 
aren't eligible for such insurance. 
Soecifically, Ballet Theatre Foun- 
dation plans, as its first moves, tc 
supply Ballet Theatre with funds 
for production of three new ballets 
yearly, and will try to find it a per- 


manent home in N. Y. for rehearsals, | 
storage and administrative offices. | 


Foundation admits that production 


and operating costs of a ballet com- | 


pany can’t be met by receipts, and 
that aid is necessary. 


Mary Grant Demands 
No Billing on ‘La. Lady’ 


Through her attorney, Arnold 
Weissberger, Mary Grant has ad- 
vised producer Hall Shelton that un- 
less her name is removed from the 





billing of “Louisiana Lady” as cos- | 


tume designer, she will start legal 
proceedings. Miss Grant designed 
the costumes for “Gay New Or- 
leans,” musical tried out during 
winter but withdrawn, and the same 
clothes are being used in “Lady.” 
Privilege of Shelton to purchase the 
costumes ie not denied, but the right 
to use her name, except by written 
consent, is claimed to be a violation 
of Miss Grant’s civil rights, also of 
union rules. 

Understood that under the law the 
Tanager is subject to a fine of $500, 
liable to injunetive proceedings and 
possible damages. “Lady” ends its 
second week in Philadelphia Satur- 
day (24), coming to New York for 
further preparation next week. It’s 


due into the Century June 2, al- | 
though an earlier date had been | 


planned. 





Stanford Erwin to Offer 
Summer Opera in N. Y. 


Stanford Erwin, who directed the 
Bosten Grand Opera Co. in the Hub 
the past four seasons, has founded 
the International Opera Co., which 
Will tee off a N. Y. season at Carne- 
gie Hall with performance of “Aida” 
June 17, 

Company will present two operas 
& week during the summer at a $1.20 


to $3.60 scale. Repertory lists “Rigo- | 
letto” June 19, “La Traviata” (24), | 


“Tosca” (26), “Madame Butterfly” 
July 1, “Carmen,” July 2. 





Fabian Leases House 
Middletown, N. Y., May 20. 


Fabian Theatres Corp. has leased | 


to Arthur and Henry Schumer the 
Stratton theatre here for the pres- 
entation of summer stock shows. 
Unit is one of chain of upstate 
Fabian theatres and has been shut- 
tered Many years in favor of more 
modern State theatre, other Fabian 
Cutlet in Middletown. 


Schumer brothers are sons of Har- | 


Ty Schumer, whe eperated the Schu- 
mer Theatrical Transfer and Ware- 
Ouse Co. in N. Y. 


formed by | 


Heaven’ Clicks in Sydney, 
With Megs Jenkins Star 


Sydney, May 6. 
_ Megs Jenkins, British actress who 
| Starred in the London production of 





scored a pcrsonal triumph in 
| Aussie production at the Minerva. 
| Sydney, for Whitehall Productions. 
| Play looks a click. Supporting cast. 
including Kathleen Robinson. one of 
the directors of Whitehall, and Rich- 
ard Parry are outstanding in a pro- 
duction excellently mounted. 

“The Dancing Years” was set to 
preem here May 10 for Williamson- 
Tait. Cast includes Tara Barry, Max 
Oldaker and the Borovansky Ballet. 
Robert Quentin is directing. 


the 





3 Tuners to Vie 


| 


For Chicago B.0. 


Chicago currently has one musi- 
cal but the early summer will 
see real competition among song and 


dancers there, no less than three 
soon opposing each other. That is 


partly the result of a dispute over 


conditions offered in a booking con- | 


tract refused by “The Red Mill.” 
which was slated to follow “Cyrano 
de Bergerac” into the Loop’s Shu- 
bert. Instead, “Carousel.” which was 
booked and advertised for Boston 
, after winding up at the Majestic, 
N. Y., this week, has been shifted to 
the Chi spot. 

First musical, “Call Me Mister” 
came to the Blackstone, and a fourth 
will be sought for Erlang- 
er’s, “Mill” to play the large Civic 
Opera House, an independent book- 
ing. 

“Mill” is presented by Paula Stone 
and Hunt Stromberg, Jr., but others 
| interested in the show have a hand 

in its operation. Last season among 
those who bought into the musical 
were attorneys William Fitelson and 
| Bertram Mayers. They are said to 
have objected to a reduced number 
|of pit musicians to be paid for by 
ithe Shubert and, when given a bet- 
ter offer on the orchesiral end by 
the Civic, decided to play “Mill” 
there. Change in bookings did not 
meet. the approval of Miss Stone’s 
representatives in New York but the 
| backers insisted on the switch. Miss 
Stone is in California. 

When “Mill” was on Broadway at 

ithe 46th Street the show paid the 
Shuberts 5° of the gross under an 
odd booking deal, but when the at- 
torneys bought into the show that 
percentage was halved at their 
instigation. 


Govt. Answers Hurok 
| In Tax Refund Suit 


U. S. Government last week filed 
answer in N. Y. federal court to suit 
! by Sol Hurok seeking tax refund on 
| Don Cossack Chorus payments, and 
asked dismissal of suit on grounds 
| of error. 
| Hurok had sued Government, 
| claiming that about $6,000 taxes he 
| paid from 1939 to 1942 for the chorus 
_was not due from him, as the chorus 
was not an employee of his but a 
separate outfit which he merely 
| managed. He claimed he paid the 
' tax under protest, to avoid penalties. 


! 





| In its answer, the Government | 


| produced three contracts made in 
| 1942-3 between Hurok and chorus 
| showing that the latter were listed 
as employees. Case will now be pre- 
sented to a jury. 


3 Scalpers Nicked For 
| Fines by Chi Court 


Chicago, May 20. 
Federal authorities cracked down 
on ticket scalpers for the second 
time in two weeks. with Chi 


$50-and-costs fines to 
Those fined were 
Miss Gertrude Waterfall, operator 
of Waterfall agency; her brother, 
Henry Waterfall, operator of an 
agency in the Bismarck hotel, and 
Mort Levin. operator of one in the 
Hotei Chicagoan. 

Action two weeks previous hit 
employees of Barnes agency, larg- 
est in town. 


handing out 
three scalpers. 


im as the support of ballet in | Emlyn Williams’ “Wind of Heaven,” | 
its aim ’ 


fed- 
eral district Judge John P. Barnes | 


‘Heads or Tails’ Is Able 


To Keep Spinning Only 
On Its Pre-Preem Sales 


During the week so little money 
comes to the boxoffice at the Cort, | 
,\N. Y., where “Heads or Tails” is 
parked, that the till has been vir- | 
tually empty, despite fairly good | 
grosses. The >» is that the produ- | 
cers have sold several thousand 
tickets long ii. advance, to patrons 
supposed to share in the show’s 
profits. The setup is called Your | 
Theatre, Inc. Up to late last week it 
was understood that only three | 
tickets had been sold by the agen- 
cies, though “Heads” has played 
more than two weeks 

Last weck effigies of several crit- 
ics, all of whom panned the play 
without exception, were tossed from 
a car into Times Square. Letters 
were then received by drama de- 
partment to the effect that the effigy 
stunt, “the flood o1 poison pen notes 
and all the other which 
has gone intc the buildup, 
are In no way attribuiable to the 
show’s management, nor its press 
agent.” In acknowledging the re- 
ceipt of the letter. one daily headed 
the item “Oh, Sure.” 

Sponsors say that “furious phone 
calls, demonstrations and so on are | 


nonsense 
show's 


purely the work of audiences who | 
are so enthusiastic about the show | 
they can’t control themselves.” Sgme 


probably goes for ads in the form of 
notices from “unknowns.” 


WELLES’ ‘MACBETH’ IN 
UTAH PREVIEW TO PIC 


Salt Lake City, May 20 
What's expected to be one of the 
toppers of the Utah Centennial show 
season will be the _ presentation, 


Starting Monday (26), of Orson 
Welles’ “Macbeth” for eight per- 
formances. Welles is doing the 


Shakespcarean tragedy as an audi- 
tion for the pie version he will make 
for Republic, using nine members of 
the company he has selected for the 
film and around 20 local thesps. 

Previously, Judith Evelyn did 
three performances of the Maxwell 
Anderson drama, “Joan of Lorraine,” 
opening May 15. She reportedly got 
$2.000 for her stint. Drama festival 
got going April 17 with Katharine | 
Cornell in “The Barretts of Wimpole 
Street.” 

Engagements of three touring at- | 
tractions here last year, “Obsession,” 
with Basil Rathbone and Eugenie 
' Leontovich: “Glass Menagerie.” with 
Pauline Lord. and “Foolish Notion,” 
starring Tallulah Bankhead, drew 
widely and served as an excellent 
buildup for the Centennial Drama 
Festival. Cornell play drew capacity 
biz as a result. 

Festival shows put on here were 
arranged through the American Na- 
tional] Theatre and Academy, but 
|road companies being sent out from 
| this point are being put together by 
\the Utah Centennial Commission. 
These consist of semi-pro perform- 
|ers, who are doing such pieces as 


|“Angel Street.” “Blossom Time,” | 
i“Dear Ruth” and “But Not Good- ' 
by.” 


Play presentations here last year 
were at a downtown film house but 
for the centennial the 2,000-seat 
Kingsbury Hall on the VU. of Utah 
campus is being used. 

There will be at least one al fresco 
offering during the drama festival 
season when a_ big-scale’ music- 
drama, called “The Promised Val- 
ley,” and dealing with the arrival 
of the Mormon pioneers here a cen- 
tury ago, is given for 30 perform- 
ances at the U. of Utah's 15,006-seat 
| stadium. 

Script and lyrics of “The Prom- 
ised Valley’ are by Arnold Sund- 
gaard, whose “The Great Campaign” 
was done by the Experimental 
'Theatre in N. Y. Crawford Gates 
is doing the score. and Helen 
Tamiris will direct the choreogra- 
phy. Spectacle will employ a cast 
of around 100. 

Hypoed interest in the theatre lo- 


cally resulting from the drama 
festival has led Dr. C. Lowell Lees, 
who heads the university’s drama 


department. to hope for a permanent 
theatre company on the campus. 
Student trainees would do tryouts 
with the aid of Broadway imports. 


L’ville Releases Sked 
Louisville, May 20. 

List of operettas to be presented 
at Iroquois amphitheatre, beginning 
July 1 and running through Aug. 10, 
is “Naughty Marietta,” “Rio Rita,” 
“Sunny,” “Vagabond King.” “Queen 
High,” and “Rose Marie.” 

Denis Du-For, managing director, 
is auditioning local singers and 
j dancers. 


Act 


' Booking contract 
;calls for a guarantee to the house 


|fonse Porcelli 
-urer Vincent Speciale. of the local 


ors, Chorus Seen Asking Pay Hike 


When Equity-League Pact Expires 





Maestro Defauw Back 
To Brussels After 7 Yrs. 


Brussels, May 12. 


Following his resignation as leader : 


of the Chicago Symphony Orchestra, 
conductor Desire Defauw has re- 


turned here after a seven-year ab- 
sence. Chief reason for his with- 
drawal, he said, was that too long 


an association becomes monotonous 
both for the conductor and the play- 
ers 

Defauw, who gave some 191 
certs in the U. S. last season, stated 
that a number of Belgian works were 
favorably received in the States dur- 
ing the past two years. At present 
the batoneer has no immediate plans 


con- 


‘Alice’ May Tort 
Instead of Lion 


“Aliee in Wonderland.” now in its 
seventh week at the International 
at Columbus Circle. N. Y.. may be 
toured by the American Repertory 
Theatre and Rita Hassan next 
son instead of “Androeles and The 
Lion,” most of the cast needed for 
the latter play being in “Alice.” It 
is doubtful therefore that both 
shows will go to the road, although 
either or both would be welcome 
by the Theatre Guild to bolster its 
cards for out-of-town subscribers 
As previously indicezted other ART 
revivals presented during 
will not tour. 

“Alice” has proved ART's best 
draw at the Internationa] but is 
costly to operate. Grosses have been 
approximating $21,000 but the at- 
traction and house (‘under rent to 
ART) must get around = $19,000 
weekly to break even. There are 28 


3 


Sea- 


the eason 


stagehands required to operate the | 


show, and the pit orchestra num- 
bers 17 men though it is not a song- 
and-danee performance. 
“Allies” 


Matinees for have been 


capacity, and it’s expected that when | 


the show moves to Majestic next 
week the 500 additional seats there 
will materially boost the takings 
for the Majestic 


of $7,500 weekly bui it’s stated that 


the cost of operation will not be 
more than that at the present site. 


Takeover by Shuberts 
Of Atlantic City Globe 
Waits on Local AFM Rule 


Atlantic City, May 20. 
A deal whereby the Shuberts 
would take possession of the Globe 





theatre, located on the boardwalk 
uptown, as an all-year house for 
legit tryouts pends on_ current 
meetings with representatives of 
the Shuberts and the local musi- 
cians’ union. 

All details of the deal are sup- 


posed to have been worked out with 
one exception. The union refused to 
waive a rule that at least five musi- 
cians be employed at every dra- 
matic offering and nine musicians 
be used for musical shows. 
Meanwhile, Steel Pier. in a dis- 
pute with the local union over a 
similar ruling, has discontinued its 


| vaudeville, which had been resumed 


the Easter weekend. 

Joseph Hornig, secretary of the 
corporation which owns the theatre, 
last Friday (17) said that the Shu- 
berts, through representatives, had 
been dickering for the Globe for 
several weeks. He declared that as 
far as he was concerned the failure 
of a meeting last Thursday (16) 
meant that the deal was off and the 
house again would be used f« © sum- 
mer burlesque. 

This-was denied by president Al- 
and secretary-treas- 


union, and by John Garrity and 
Charles Hart, Shubert reps. Their 
version is that the sessions have 
been pleasant. 

Hart declared the Shuberts are 
ready to spend $150,000 on _ the 


Globe, a burlesque house for vears 
He said it would be kept open all 
vear, and that Broadway shows with 
their original casts would be booked 
along with the tryouts. 


+ An indication tha: legit actors and 
| those of the chorus will seek in- 
| creased salaries next season was 
‘gleaned during a meeting of the 
| chorus union branch last week, when 
a boost of $70 minimum on Broad- 
way and $85 on the road was sug- 
gested. Present minimum for Equity 
is $60, and as legiters always have 
had a higher minimum than - the 
chorus, it’s likely it will ask for 
a least an equal minimum 
Minimum pay is set forth in the 
basic agreement between the League 
of New York Theatres and Equity, 
which is expiring, but whether it 
will be renewed is questionable be- 


cause of the Negro-segregation is- 
sue over the Natioral, Washington, 
D. C. Equity takes the position that 
actors’ contracts for next season will 


stipulate that players wiil not play 
the stand unless Negroes are per- 
mitted in the audiences by o: prior 
to June 1 of next year, whether 
there is a basic agreement or not. 

It’s possible that production for 
1947-48 will be retarded if the pro- 
posed contract changes. some radical 
in nature, are not amicably nego- 
tiated. Labor control measures now 
pending in Congress may also figure 
in the basic pact’s extension. and if 
the measures become law, the basic 
erreement would not operate out- 
side of New York, senarate con- 
tracts being required with producers 
in Chicago and on the Coast. and 
also for stock companies. 

Chorus also wants extra pay for 
time devoted to photographs. limited 
to a period of four hours: asks re- 
hearsal pay to be one-half of the 
minimum, weekly, a week's vacation 
every six months, a week's salary 
each day of appearance in television 
end pictures (same for Equity), and 
a nimber of other revised condi- 
tions 

“Carousel” Cheristers Stay 


Usually mest ensemble players in 
run musicals leave when the shows 
| 0 to the road but a fairlv hich per- 
centaee will stick to » “Carousel,” 
which rings down on Broadway this 
Saturday (24) and goes to Chicago. 
Out of 42 choristers 23 are staying 
with the show, probablv hecause ne 
new musicals are slated for the im- 
meciate future. 

There was some difficulty when 
it was learned that choristers new 
with the show were limited to eight 
hours per week to rehearse with 
newcomers, that provision in the 
contract having been accepted by 
manavers about the time “Carousel” 
| started its two-year run. Chorus 
| Equity people say that two hours 
| daily by stayers working with new- 
| comers, who may rehearse seven 
hours daily, should be enouvh to get 
the revised ensemble working ef- 
ficiently. 

“Carousel” ensemble people will 
receive $85 weekly out of town, 
Chorus minimum is $50 but no en- 
semblers appear for that money on 
Broadway, the average being $75, 
while on the road some choristers 
are paid $100 per week. Under- 
stood that although comparatively 
few chorines have outside jobs dur- 
ing off-matinee days, most devote 
their spare time to study and prac- 
tice, with the idea of stepping inte 
cast engagements. 





Rearranging “Traviata’ 
Score for New Ballet 


Robert Zeller, conductor of the 
Markova-Dolin dance ensemble, is 
rearranging score of Verdis “La 
Traviata” for a new ballet, titled 
“Camille.” Bronislava Nijinska, sis- 
ter of the famed dancer, will do the 
choreography. 

Original Ballet Russe presented a 
new ballet this season titled “Ca- 
mille,” which had choreography by 
John Taras and music by Vitterio 
Rieti. Zeller-Nijinska work will be 
closer to the classic French drama 
Verdi used for his opera. 


lturbi’s European Tour 


Jose Iturbi, who recently finished 
work on Metro’s “The Birds and 
the Bees,” is set for a twe-month 
ceneert tour of Europe in July- 
August. He leaves N. Y. June 29, 
returning late August for his next 
Metro assignment, in “Triumph ef 
Music.” 

He gave a recital_in Mexico City _ 
last Sunday (18) and will repeat 
there in duo recital with his sister 
Amparo this Sunday (25). 
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Plays on Broadway 


Portrait in Black 
David Lowe and Edgar F. Luckenbach 
production of melodrama in two acts (one 
ou by Ivan Goff and Ben Roberts. 
eatures Claire Jouce, Donald Cook and Sid- 
ney Blackmer. Staged by Reginald Den- 
ham; setting, Donald Oenslager. Opened at 

goth, N. ¥., May 14, °47;. $4.80 top. 
Bitig THIS. . vss vovctecsentess laireg Luce 


racie McPhee...... Cocccedes Mary Michael 
Peter Talbot....... eeeeees David Anderson 
Winifred Talbot.......... Dorothea Jackson 


Cob O’Brien......cee. baee cnet Barry Kelley 
upert Marlowe....... «+-- Sidney Blackmer 
br Philip Graham. .eceeseeess Donald Cook 
fake Ritchie. «...<i.0o7eb0%0 oes Thomas Coley 





After knocking about in London 
and America, “Portrait in Black” 
finally opened on Broadway under 


maybe it wasn’t worth while after 
all. 

Thomson’s music is fairly (almost 
surprisingly) conventional in form, 
with waltzes, rounds and folksongs 
sprinkled into the score, to make it 
melodious and pleasant to the ear. 
Music and libretto dovetail neatly to 
give the work a good deal of collo- 
quial fiavor. Music eschews the 
“modern” style, to fit in with the 
18th century story pattern. a 
Current performance is  distin- 
guished for excellence of voices 
among the young singers, whether in 
lead or bit parts; the choral ensem- 
bles, and the small but efficient or- 
chestra. William Horne, as Jo the 


a different management. Its chances! TP oiterer, wandering through the 
are doubtful. piece as sort of narrator or one-man 
Meller is much too conversational, | Greek chorus, and Dorothy Dow, as 
and it’s not easy to believe that its| Susan, are the two. standout singers. 
yannerly characters have a flair for | Otto Luening’s musical direction con- 
omicide. There’s an offstage slay- | siderably sparks the proceedings, to 
ing and a murder by the gun at the| give it its full worth. Bron. 
end of act one (there are two, where- ——__-- 
as in Wilmington, where this com- 
pany tried out, wear ot gp Re Sons Respectfully Yours 
lay isn’t a conventional whoduni SOS esd OE PEED Baan 
therefore, the mystery being the | eee een cee et ranean 
identity of the person who the hoMi-/| staged by Marjorie Hildreth; setting, David 





cidal lovers learn knows their secret. | Reppa: costumes, Eaves and Brooks. At 
P Blackfriars, N. Y¥., May 13, ’47; $1.80 top. 
Tanis Talbot, newly widowed Lydia Greenleaf. : iy anit sae’ Anne Follmann 
mother of a young son, fetchingly Alex Greenleaf......00e0+ Kevin McCloskey 
arbed in black, is the play’s key-}|Doris......... seaereeeeceeeees Mary Morgan 
ote character. Her secret lover is Carl Greenleaf covecceseeeseoes Clifford Ww est 
ene Connie Greenleal.....ceccceeses Doris Sward 
Philip Graham, clever young doctor, Alan Walker. ..cccccccccccess ee Henry Hart 
who had done away with the hus-| Mrs. McClain.......+.-ese00+ Ethel Kenney 
band, elderly, unseen, wealthy ship- | Mr. McClain.......+-+++++e+- Owen Dickson 
owner, by means of a lethal hypo-| thotographer......-.-+++ee+- ee ae 
germi¢e. The man had long been ail- William Van Ness...........-Alfted Reilly 
ng and his passing was assumed t0/ Miss Vinson.............+008+: Jean Emslie 
oe been normal]. But an unsigned 


note is received congratulating the| “Respectfully Yours,” comedy by 
widow upon getting away with it. Peggy Lamson, is valedictory offer- 
Rupert Marlowe, a former admirer | ing of Blackfriars.Guild for current 
of Tanis, who is the lawyer for the| season. It doesn’t come off. It’s an- 
estate, proposes marriage the day/ other case of the players being supe- 
after the burial and is first suspected | rior to the play. 
of sending the message. The handy- Most give creditable performances, 
man then comes within suspicion but| with Anne Follmann faring best as 
his request for wages in advance is| the harassed wife of the stu -shirted, 
hardly blackmail. A daughter of the | egotistical Harvard prof, who sulks 
slain shipowner is in love with the when his mouse-like frau tempo- 
young leader of the marine workers’ | rarily eclipses his spotlight. Locale 
union, which is about to_ strike|is Harvard campus in 1912. _ 
against the line, and that fellow is It all happens when a staid pub- 
uspected by the police when Mar-| lishing house, which has published 
owe is shot in the living room by|the prof’s academic essays and 
the doctor with the aid of his mis-| treatises, unearths a _dust-covered 
ress. Disposal of the body is left} script by his wife on “How to Com- 
% the imagination but is as neat a| mand Respect in the Home.” With 


job as the first homicide. women suffrage gaining momentum, 


: note. Plan of; they think it a natural for a best- 
Pha Be ny Regie BB is aban- sel er. Publicity campaign accom- 
doned when Philip discovers that plishes the purpose, and the poor gal 
Tanis herself is the writer, and when| is catapulted to a fame mania agp 
he learns that Marlowe fathered her | want. e Harvard campus is a Lis 
child, he decides that there could be| Uproar. The staid old Pr an d it 
no living with the woman. The cur-| pudgy wife are mortified, an the 
tain has them planning suicide. looks like the prof won't get the 


: romised chair at the university. But, 
Claire Luce, back from London, of course, it all ends well for the 


where she established herself as a : « 
dramatic actress, gives an excellent — characters, if not the audi 


——— as the neurotic, un- Miss Follmann is given a wide range 


appy widow. Her slinking manner/¢, her talents. Kevin McCloskey 
of movement fits the character, while | 4... moderately well as the prof, be- 


black gowns accentuate her blond ing a bit stodgy at times, Others of 
thatch. ree Sans a cast do okay in support roles, espe- 
poly ery = saw deroeet doctor, | Ci@#lly Henry t agg as Rw Bhggnes | 
whether his actions are believable ay ll “= 2 5 Fe moe on my 
or not. a me | nt «ani wn _ > Marjorie Hildreth did an especially 
eis So Ganey, the cammaa ieverk oad good job ——— Set by Devic 
Barry Kelley, the handyman, are Reppa is okay. . 
also okay. Ibee. 








Play Out of Town 








The Mother of Us All 


Columbia ‘Theatre Associates production 
(in association with Columbia Univ. Dept. 
ef Music) of opera P. ‘4 a 

‘enes). Staged by John Taras, retto 
by Gertrude Stein; scenario, Maurice Washington, May 13. 

rosser; music, Virgil Thomson; costume Theatre Guild and John C, Wilson presen- 
and sets, Paul Du Pont. At Brander Hall, tation of comedy (in association with H. 





Love for Love 















Columbia Univ., May 7, °47. M. Tennent, Lta. of London) in two acts 
Susan B. Anthony......-++++- Dorothy Dow | (five scenes) by William Congreve.  Pro- 
DRAG. «504.033 edeceesersneeeeres Belva Kibler | duced and staged by John Gielgud; settings, 
Gertrude S.....ceeeesceceeess Hazel Gravell | Rex Whistler; costumes, Jeannetta Coch- 
bhi; (ak Sherrer Robert Grooters | rane; lighting by William Conway; songs 
Maniel Webster.....cseseeess Bertram Rowe | by William Congreve and Leslie Bridge- 
Jo the Loiterer..cecscsesers William Horne | water. At National, Washington, D. C., 
Chris the Citizen....c.eeeeees Carlton Sunday | May 13, ’47. a 
Indiana Elliot...cccccsescsssesss Ruth Krug | Valentine...........60.seeeees John Gielgud 
Angel More.....ccccsceees Carolyn Blakeslee | Jeremy......--+.sse0-- Richard Wordsworth 
Henrictta Me. ..s.cccvcesecsess Teresa Stich | Scandal........eeeeeseeeeeees George Hayes 
pT ae Dee eee Jacques LaRochelle | Tattle. .......+eeeeeeeeseeres Cyril Ritchard 
Anthony Comstock..... James M. Charirand | Mrs. Frail......sseeceeeeee ed Adrianne Allen 
John Adams.......eceeeees Robert Sprecher | Moresight.....-+-se.eeeeeeeereess John Kidd 
Thaddeus StevenS.....scceesss Alfred Kunz | Robin.......ccccesccccesccvess Donald Bain 
Constance Fletcher......0++-4 Alice Howland | Nurse.......seessecerevecoeses Vhilippa Gill 
Gloster Hemming. ....ceccsses Michael Therry | Angelica.............seeeees Pamela Brown 
Isabel Wentworth..........- Shirley Sudock | Sir Sampson Legend......... Malcolm Keen 
Anna Hope......-ccccsseerss Jean Handzlik | Mrs. Foresight.............Marian Spencer 
Lillian Roussell...cecscccsecccses Nancy Reid | Miss Prue@......-secccccssesss Jessie Evans 
Jenny Reefer... ..ceeeeeesss Dianna Herman | BOT hes s.cse ceses Robert Flemyng 
Ulysses S. Grant......+6-- Everett Anderson BUCKPAM. 00.0 cccccscgvcccss eDeman Cabot 
Herman Atlan.........-. Edward J. Larson | Jenny........eee0ee- ceva cecoseees Mary Lynn 
Donald Gallup......ecce-cee: Edward Cohen 








It ig apparent that only superb 


The Gertrude Stein vogue passed acting can -help this brocaded Res- | 


away long before the poet herself. teration Age-version of “Tobacco t_use his considerable talents to the 


That a Stein song is a curio now was! Road” to keep going. John Giel- 
never better illustrated than in the! gud’s repertory company delivers the 
production of the Stein-Virgil Thom- acting, and the result is a period 
son chamber opera, “The Mother of; piece with the texture of finely 
Us All,” at Columbia Univ., N. Y. colored meerschaum. 

Presentation of an earlier Stein-| 
Tiiomson work, “Four Saints in frothy, sexy, broad in its language 
Three Acts,” on Broadway in 1934,)/and implications, and was written 
has aroused professional legit inter-|at the latter end of an era which 
est in the new opus. Prospects for | would have considered the Ameri- 
a commercial production, however,; can bedroom farces of the 1920's as 
are very limited. Despite the gay fare for the kiddie§. 
spirit in it, its humor and wit, the! Less subtly handled, this play would 
work isy’t Broadway. For all its ap-| be booted off the stage here as so 
= in story line and situation, and much public tomcatting. As it is 
ts original approach, this is still an| presented however, it had the dow- 
esoteric parlor-piece. It’s strictly | agers of the opening night Theatre 
longhair chamber-hall. Guild subscription audience telling 

Dialog, in typical Stein vein,! each other it was “quaint” and “de- 
doesn't often make sense, although | lightful.” Local critics wore down 
it's easier to follow this libretto than | their fingers hammering favorable 
follow along other Stein ways. As | adjectives out of their typewriters. 
near as can be made out among the; Play involves a fashionable young 


Congreve’s “Love for Love” is} 


] 


wanted to marry the gal must have 
seemed quite a novelty in 1695 but 
today it takes second place to the 
various side plots, all of them ver- 
sions of the haute monde chasing 
each other in and out of bedrooms, 
or bragging about sexual prowess. 
And yet they do it so nicely that it 
appears an inoffensive source of in- 
nocent merriment. 

Standout in the cast is Cyril Rit- 
chard, who pave Tattle, a scattered- 
brained earlier version of the kiss- 
and-tell boys. He insists he is the 
soul of discretion with a lady’s honor 
but just can’t hold his bragging 
tongue. His primping, posturing and 
light comedy touches are among the 
best jobs seen on the Washington 
stage this season. John Gielgud, who 
plays Valentine, the hero, has a 
straight role except for a brief ex- 
cursion into a phoney mad scene to 
fool his father and the girl. It is a 
difficult job and well done. 

Also beautifully in the comedy 
vein are Adrianne Allen and Marian 
Spencer, who play a couple of 
ladies of the time exemplifying the 
period’s moral laxness. Miss Spencer, 
as the wife of Foresight, a peevish 
and superstitious old man—a _ stock 
type of the cuckolded husband— 
handles her role particularly well. 

Two fine bits are offered by Robert 
Flemyng and Jessie Evans. Former 
plays a loutish brother of Gielgud 
who has just come in from the sea 
and whose unaffected drawing room 
manners stand out in sharp contrast 
to the pulished fops. The girl plays 
Miss Prue, daughter of Foresight by 
a former marriage, a county lass who 
falls for the wiles of Tattle. Their 
scenes together are among the best 
in the play. 

Rex Whistler’s stage sets offer a 
handsome frame. Lowe. 


Plays Abroad 


We Proudly Present 
London, May 3. 


Peter Daubeny production, in association 
with Frederick Piffard and Patrick Ide, of 
new play in two acts by Ivor Novello. Di- 
rected by Max Adrian, At Duke of York's 
theatre, London, 








PRY! POrriMan. .cccccccscs Phyllis Monkman 
Bil WRItRRES cc ccpecscccsses Peter Graves 
Sandra Mars. ..ccccccesccvoccese Ena Burrill 
Vera Whittaker...cccccece eeesMary Jerrold 
Franzi Mahler. ...ccccocccsccss Irene Handl 
Roderick Blaine.....scsee--. Peter Mitchell 
Rene St. Cisir....ceccoseses Leo de Pokorny 
WEEE. ovine devecvccvedecdiuscs Derek Hart 
Stephen Cole. ..cccccccvcces Edward Sinclair 
EN ee Pauline Loring 
June Manning..cccscovodececes Anna Turner 
JONN Pearson. .coccceceess Anthony Forwood 





Ivor Novello adds a third to the 
two shows he has running in London, 
though it obviously lacks the stamina 
of “Perchance to Dream” or “The 
Dancing Years.” It is a bit of the- 
atrical “shop” straight out of the 
make-up box. It needs his skill to 
make something out of nothing. No- 
vello throws together an old pro and 
two hearty young men out of the 
service anc shows what happens 
when they all go into the angel busi- 
ness. The pro beco-nes secretary to 
the company and her insight into the 
tantrums of artists and the whole 
crazy set-up steers the two boys out 
of the red towards success, 


It is a play of little action, which 
adds nothing to the author’s repu- 
tation. Its chief attraction is the 
witty inside story it tells of tempera- 
mental stars and the triumphs and 
disasters of show business. Novello is 
on safe ground here, seeing that the 
appetite for backstage scandal is 
nearly insatiable. 


_But at no point does his comedy 
rise above mediocrity save in the 
full-scale drawing of Ena Burrill, as 
the star, whose vanity and deceit are 
brilliantly presented. The part is 
played with a high finish and intelli- 
gence by Miss Burrill, with Peter 
Graves and Anthony Forwood as the 
two young men and Irene Handl as a 
tempestuous foreign star. 


Play is notable for the comeback 
of Phyllis Monkman (for whom it 
was written), ‘veteran of musical 
shows and of the famous Co-Optimist 
team in the old days. As the forgot- 
ten star who inspires theatrical suc- 
cess, she takes every cut with zest, 
and shows herself to possess a nice 
style in comedy. 


This had a cordial first night re- 
action, But it leaves the impression 
that the author has hardly troubled 


fullest. Ebet. 


Tie-Tae 
Zuvich. May 12. 


Fritz Schulz production of musical 
comedy in three acts. Libretto and lyrics 
by Schulz and Fridolin Tschudi, based on 
story by Guy de Potrtales: music by Paul 
Burkhard; staged by Schulz; musical di- 
rection, Fred Widmer; scenery, Max Roth- 
lisberger; choregraphy, Hans Ma; ke: Og. 
tumes, Rene Rougemont, Ai Stadttheatre 
Zurich, . ' 


e 
oe Ma Ree Max Lichiegg 
Eiminenzia...... ATES E ws Marie Smeikal 
Princess Lucinde............ Tilly Stephan 
PRUNES Wigs 54 455 0c ckue tos Heinz Rhoeden 
MEI. 0 whe ss 5005000050600 Karl Pistorius 
Master Pendulum.............Friiz Schulz 
2. SPP ee ee ee Pee lisa Della Casa 





After topping off his successful 
musical comedies with an opera, 
“Casanova in Switzerland,” Paul 





Burkhard has returned to the mu- 


numerous irrelevant asides and inani-'| man who has been disowned by his! sical comedy form to compose an- 
ties, the story dwells on Susan B. An- rich father and who seeks ways and, other smash, “Tic-Tac.” The 35-year- 


thony’s efforts to win votes for wom- means of getting the girlfriend (also ‘old Swiss has a pronounced flair for | 
en and the treasonous thought that'rich) to marry him, Fact that he.light music, and in his.new work it| Grath, 


*. 
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Inside Stuf—Legit 


In reporting that Franklin P. Adams is trying to refurbish and modernig, 
the late George M. Cohan’s “45 Minutes From Broadway,” Vartery iste 


in stating that George M. Cohan, Jr., “would do the part 

*father,” readers Ralph T. Kettering and J. F. Walsh at oe his 
writes “as the fellow who sold the first ticket over the wicket = pod 
Colonial theatre, Chicago, for the first performance of that great C pec 
play, I seem to remember that the three leading roles were played “ 
Victor Moore, Donald Brian and Jim Manning. The other roles 4 
bits and George most certainly did not sing and dance his way mA py 
any of them. ugh 


“George's equal has yet to appear on the theatrical horizon.” Ketter; 
notes, “for he combined all the talents of the theatre as writer, com ring 
director, producer, dancer, singer and actor, and he was one of aren 
best friends to the end. It warms the remembrances of Cohan to pai 
member, not so many years ago, how he chased me down the boardwalk 
of Atlantic City, after I had called on him, left a note of regret at a 
finding him in his hotel, just to assure me that he had not ‘gone high New 
and was attempting to avoid me. George was like that. But, I could ; 
on for hours weaving yarns about that warm personality that gave 1 
much to our American Theatre and American way of life.” - 

Reader Walsh declares, “As far as I know, Cohan 
particular show. Victor Moore was ‘Kid Burns’ and Fay Templeton wa 
‘Mary.’ Later when it toured the second-rate houses, the lead was Pao 
by Scott Welsh. George M. Cohan did take over the lead in another r 
his shows, “50 Miles From Boston,” when Donald Brian dropped out A 
I never heard of him appearing in the Moore show. All this g0es back 
to 1907-8-9, but I can still remember it.” 


never played in that 





It was expected by his colleagues in the Critics Circle that George Jean 
Nathan would ultimately comment on the Circle’s recent selection of “All 
My Sons” as the season’s best play, and he did so in his N.Y. Journal- 
American column last week. Nathan held out for “The Iceman Cometh,” 
by Eugene O’Neill, a close friend of many years. Nathan contends that 
had two proxies of ailing and absent Circlers not been disregarded durin 
the balloting, “Iceman” would have come within two points of “Sons” by 
a score of 89 to 91. Golumn was written whimsically, though it was not 
clear at some points whether Nathan was kidding or leveling. 


“The meeting opened with a devout prayer for Scotch highballs,” Nathan 
wrote, supposedly served at 10-minute intervals, Some reviewers present 
however, claimed that only one or two drinks were consumed. Anyhow, 
Nathan explained that the proceedings were conducted by “well-lubricated 
critics,” with time occasionally being taken out for “some serious drinking 
and appropriate remarks.” He opined that maybe “Sons” won because it 
had a pretty outdoor setting, whereas there was a drab saloon for “Tee. 
man,” which “had been voted for by some of the loafers,” also, that the 
characters in the winner were neater than those in the O'Neill play 
“whose bums looked as if they needed a bath.” ' 





Leland Hayward first tried out “Portrait In Black,” which made @ 
delayed arrival on Broadway last week, but he let the rights revert to 
Ivan Goff and Ben Roberts, the authors. It was then presented in London 
by H. M. Tennent, Ltd. (also at the Playhouse, Cleveland), but picture 
rights were not involved in any of the stage showings, having been bought 
by Jack Skirball and Bruce Manning for Universal, it being a pre-produc- 
tion deal for $100,000 plus a percentage of the film’s gross. With the nod of 
the Dramatists Guild, part of the authors’ picture money will go to David 
Lowe and Edgar F. Luckenbach, young producers, who are presenting the 
melodrama. Richard Krakeur was supposed to be in on the current show- 
ing, and decision is pending on a court action he filed to clarify his rights. 
Authors wanted the New York showing, figuring that it will enhance the 
picture when released, 





“Years Ago,” which has been added to the list of shows closing on 
Broadway this month, has a cast of nine and a crew of 12, latter item 
being one reason why operating costs of one-setters are s0 high. Drama 
tried out last season, and having played six weeks out of town, a road 
crew was required during the Broadway engagement under union rules, 
That means two heads of each department, or seven men (four house men 
are required on Broadway) plus an assistant electrician, but why four 
additional deckhands are on the payroll is not explained. One of the 
crew attends to a cat, named “Punk,” used through the performance, but 


he ig one of the heads. Average one-set show usually has a crew of five 
or six men. m 





Campaign for summer patronage from visitors to New York by means 
of extra-space ads in out-of-town dailies is on, in behalf of “Brigadoon,” 
ad cost averaging between $600 and $700 weekly. Similar publicity and 
promotional stunts bidding for out-of-towners were used last summer 
when “Show Boat,” “Brigadoon’s” predecessor, was at the Ziegfeld. House 
is operated by Billy Rose, and deals are made with travel agencies with 
tie-in tickets for his Diamond Morseshoe nitery and the show. Under- 
stood that the theatre shares in the “Brigadoon” insertions, appearing in 


key city papers. Ad copy emphasizes mail orders, with no mention of the 
Horseshoe, 





Two or three Broadway standouts actually have tickets on hand for the 
balance of the year, and mail orders are reportedly being sent out that 
much in advance, First known sale for the New Year's eve performance 
was made at the 46th Street for “Finian’s Rainbow.” A woman patron, 
who was shopping around, asked when tickets at $2.40 could be had; box- 
office man mentioning a number of dates, including Dec. 31, which she 
accepted. For that performance the last row in the balcony is so priced. 


Understood tickets can be had for the holida “Bri ‘ 
Under s also for “Brigadoon, 
Annie Get Your Gun” and “Born Yesterday.” 2 





‘ 


Recent cabled item of the London opening of “Oklahoma!” mentioned 
Pag J Jane Walsh” as playing the lead, instead of Betty Jane Watson, 

e Laurey of the Broadway company. Mary Jane Walsh is under con- 
tract to Rodgers and Hammerstein, and will replace Ethel Merman in 
ae ere Get Your Gun” when the star goes on vacation this summer, and 
the confusion probably arose because of the two names’ similarity. 





Me te Elmer, 84-year-old veteran showman, is in Roosevelt hospital, 
- <., In serious condition with a fractured leg and wrist after being 


struck by a bus on Broadway recentl i D 
y. He was on his way to the Lambs 
club when the accident happened. 7. 4 





—_ 


is even more evident than it was in 


his previous, “Hopsa, the Life of a ‘Medium’-‘Telephone’ 


Girl” and ree Times George.” Will Tour in Fall 


“Tic-Tac” is “a fairy tale for 
grownups,” a fantasy in ha 7 “The Medium” and “The Tele- 


king becomes apprenticed to a clock-| Phone,” chamber-opera double-bill 
maker to learn that time isn’t every-| now being staged at the Barrymore, 
fee end wt no one shall try to do| N. Y., as “musical plays,” will tour 
nek c Ww oq he is not yet ca- extensively in the fall, being pre 
cing eee performers and en-| sented as both legit and concert at- 


trancing scenery e : 
ity of noel nhance " - traction in concert halls as well as 
eatres. 


H The Gian-Carlo Menotti works are 
eads Dallas Group also likely to be put on in Londen, 


Dallas, May 20. with Maggie Teyte reported dicker- 





David Russell will wiv fi t 
‘ prexy newly|ing to present the double-biil 4 
“pone Dallas Little Theatre. Covent Garden in September. Dick- 
e will replace J, Barney Mc-|ers are also on for performances 10 
Rome, Paris and Brussels. 





. 
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Chi Spiffy Despite Weather: Mister’ 


Wham $21,000 in Ist 7, Iceman’ 196: 





Chicago, May 20. + 
Despite frequent rains, legit activ- 
jty keeps steady. Two newcomers ‘Turtle’ 9¢ In Pitt 


howed excellent results: “Call Me 

ister” did big $21,000 for seven per- 
formances, and “Iceman Cometh” 

reemed with big $19,000 for first 
Pight shows after splitting critics 
jnto two camps. 

Lights went out at Shubert Satur- 
day (17) with final curtain of “Cy- 
et ane $24,500 in third week. “Carou- 
sel” relights house on 28th. 

Estimates for Last Week 

“Born Yesterday,” Erlanger 
week) (1,334; $3.60). Strongly 
trenched with $19,000. 

“Call Me Mister,” Blackstone (1,- 
958; $4.20). Opened Tuesday (13) 
with raves from critics and topping 

lI legit bills in town with big $21,- 

for first seven performances. 

“Cyrano de Bergerac,” Shubert (3d 
week) (2,100; $3.60). Closed Saturday 
(17) with surprising $24,500. 

“Harvey,” Harris’ (41st week) (1,- 
000; $4.20). Improved to $16,000. 

“The Fatal Weakness,” Selwyx 
(6th week) (1,000; $3.60). Bettered 

o $13,000. 
WO Goan Cometh,” Studebaker 
(1,246; $3.60). Split crix opening 
ight, Monday (12), but came 
hrough with big $19,000 for first 
eight performances. 


La. Lady’ NSG 


(12th 





In Philly at 1G 


Philadelphia, May 20. 
Philly, with two legit houses open 
again for the first time in several 
weeks, couldn’t find enough biz to 


go around. 

The new musical, “Louisiana 
Lady,” which bowed in at the 
Shubert Tuesday night, received 


notices that ranged from n.s.g. to 
definitely adverse and had to be 
satisfied with $11,000 for its seven 
erformances. Before the opening 
he management had decided to 
limit local tryout period to two 
weeks instead of the three first men- 
tioned. Shubert, which had been 
dark for four weeks prior to 
“Lady's” opening, isn’t expected to 
get anything else to follow this 
spring. House isn’t air-conditioned. 

“State of the Union” got $13,000 
in sixth and final week at the For- 
rest. 

Forrest has another return this 
week, “Three to Make Ready,” 
which opened a two-week stand last 
night (19) with a fairly good ad- 
vance. Following the 
show the Forrest will have one 
dark week (that of June 2), and 
then “Oklahoma” comes in on the 
9th for 10 or more weeks. It played 
A same house in the summer of 


" Locust will relight next week with 

Nn House,” new comedy tryout 
with Mary Boland, listed for a 
om a week only. That seems to be 
ust about the works. 


Last ‘Turtle’ Troupe 
~ In Pittsburgh Folderoo 


Pittsburgh, May 20. 
Remaining touring company of 
“Voice of the Turtle” folded Satur- 
day night (17) at the Nixon after 





year and a half on the road. It was! 


the eastern troupe with Louisa Hor- 
ton, Harvey Stephens and Frances 
Tannehill. The other traveling troupe 
Called a halt in Indianapolis last 
February. 

Miss Horton and Miss Tannehill 
will get a two-week vacation, step- 
ping into the Broadway cast on June 

_to replace Phyllis Ryder and 
Vicki Cummings. At the same time, 

yd Crawford, who took over from 
Hugh Marlowe in the Chicago-Coast 
company, will also go into the orig- 
inal production 

axter is now playing. 


London ‘Rooms’ 4th 
Set for Foreign Soil 


Hollywood, May 20. 
4. Peal for London production of 
Separate Rooms” was announced 
here by Mozelle Britton Dinehart. 





Pacts inked with British producers | 


ey Thompson and Joel O'Brien call 
or fall presentation with an all- 
English Cast and also gives 
tights to play for Ireland. 


Contract brings to four the num- | 


+4 of “Separate Rooms” companies 
SCheduled for this fall. New Zealand 


and Australian production already | 


18 scheduled. 

Ossibility 
Will be > 
fal) W 


exists that “Rooms” 


ith a local troupe. 


en- 


ay Bolger | 


in the role Alan | 


them | 


presented again here in the} 


Pittsburgh, May 20. 

Second week of “Voice of the 
Turtle” at Nixon was no better than 
the first, comedy getting just about 


| the same figure, $9,000, for the wind- | 


|up of the tour. Quite a comedown 
|from original engagement here last 


de Bergerac,” which bowed out | February, when it got around $48,000 | 


,on the fortnight and they were beg- 
| Zing for tickets. On return, for like 
| stay, did $30,000 less than that. 

Nixon currently has “Laura,” 
which was booked in when “Lute 
| Song” decided to stay two weeks in- 
stead of one in Detroit, and that'll 
probably be the end of the local legit 
season. Town won't be without live 
| Shows for long, however, since out- 
|door opera schedule begins at Pitt 
Stadium June 2 with “Desert Song.” 
| Nixon manager Eddie Wappler will 
company-manage the al fresco ven- 
ture this summer, and Dave Shana- 


| Office men at theatre, will have the 


| Same jobs at the Stadium. 


‘READY’ NICE $21,000 
IN WEEK AT BALTO 


Baltimore, May 20. 
Two weeks after announcing the 
season’s end, Ford’s came up with a 
sudden booking of “Three to Make 








(13) night opening and throwing in 
an extra Thursday (15) matinee, re- 
vue built strongly after rather halt- 
ing getaway windin 
total of $21,000, okay considering 
short notice. 


Nothing else on list, and this time 
it’s mothballs for good. 





‘Rosalinda’ 35G, Frisco 


San Francisco, May 20. 

“Song of Norway” with Irra Pe- 
tina, the second in the Frisco Light 
Opera series followed “Rosalinda” 
into the 1,776-seat Curran Monday 
(19). “Rosalinda” concluded its 
three weeks run drawing a bof 
$35,000 for its final week. Last week, 
a nifty $32,000. 


“Barretts of Wimpole Street,” 
starring Katharine Cornell and 
Brian Aherne, chalked up hefty 


$25,000 on second week at the Geary. 
Last week, $24,000. 





Current Road Shows 


(Period Covering May 19-31) 


“Aceidentally Youses” — Biltmore, 
L. A. (19-24); Aud., Denver (27); 
Aud., Pueblo (28); Music Hall, K. C. 
(30-31). 

“Anna Lucasta”—Plymouth, Bost. 
(19-31). , 

“Anna Lucasta”— Geary, Frisco 
(26-31). 

“Barretts of Wimpole Street”— 
Geary, Frisco (19-24); Biltmore, L. A. 
(26-31). 

“Blackouts of 1947”—El] Capitan, 
Hollywood (19-31). 

Blackstone—Metropolitan, 


(19-24). ; 
“Bloomer Girl”—Music Hall, K. C. 


Seattle 


(19-24); Aud., Okla. City (26-27); 
Mem. Hall, Joplin (28); Mosque, 
Springfield (29); Forum, Wichita 
(30-31). ’ 
“Born Yesterday”’—Erlanger, Chi. 
(19-31). 
“Call Me Mister”—Blackstone, Chi. 
(19-31). 
| “Carnival On Ice”—Cass, Det. 
(29-31). 


“Carousel”—Shubert, Chi. (28-31). 
“Harvey”—Harris, Chi. (19-31). 
“Laura” — Nixon, Pitt. (19-24); 
Hanna, Cleve. (26-31). 
“Loulsiana Lady”’—Shubert, Philly 





(19-24). : 

“Love for Love’—Nat'l, Wash. 
| (12-24). 
“Lute Song”—Cass, Det. (19-24): 


| Nat'l, Wash. (26-31). 

“Magnificent Yankee”—Aud., 
| Paul (19-20); Lyceum, M'pl’s 
| 24); Davidson, Mil. (26-31). 


St. 
(21- 


(19-20). 


“Oklahoma!” — Royal Alex.. To- | 


ronto (19-24); His Majesty's, Mont’ 
(26-31). 

| “Open House’—Locust. Philly (26- 
31) 

 aBeng of Norway”’—Curran, Frisco 

(19-31). 
“State 


of the Union’—Colonial., 


Bost. (19-24): Court Sq.. Springfield | 


(26-28). 
“Student Prince’ — Sheas, Erie 
| (19); Aud., Roch. (20-21); Erie, 
| Schenectady (22); Strand, Elmira 
(23): Temple, Binghamton (24) 
“The Fatal Weakness” — Selwyn 
1 Chi, (19-31). 
“The Iceman Cometh” — Stude- 


baker. Chi. (19-31) 
“The Red Mill” — Shubert. Bost 
} (19-24) 


“The Two Mrs. Carrolls”- Shu- 
' pert-Lafayette, Det. (19-24); Royal | 
Alex.. Toronto (26-31). 

“Three to Make Ready”—-Forrest 


| Philly (19-31). 


han and Murray Levy, regular box- | 


Ready” last week. Off to a Tuesday | 


up with a nice | 


| Jolson, 


Met Opera Co.—Opera Hse., Roch. 


Bergner-‘Carrolls’ 


Cleveland, May 20. 
Elisabeth Bergner’s “Two Mrs. Car- 
rolls” had a very unexciting time at 
the Hanna, drawing only half of the 
biz it got on its last visit two semes- 
ters ago. At $2.50 it registered only 
a weak $8,500. 


After a current dark week, the 
house lights up Sunday (25) with 





| “Laura,” in which Otto Kruger is re- | 
| Placing John Loder here. It will be, Love.” 
most | 


the closing attraction of the 
| Successful b.o. season the Hanna has 
/€njoyed in over twelve years. 


| 





Hub Legit Okay; 
Mill 24G, ‘State’ 
Down to $14,000 


Boston, May 20. 
Legit situations reflecting to some 
degree the sad situation of the pic 
houses this week, but is generally 
healthier and has been all 
“Red Mill” finally winds up its run 





10 weeks. “Anna Lucasta” dropping 
off and “State of the Union” didn’t 
do as well as expected. Chevalier 


Weak $8,500, Cleve. 





| 


| 
j 


} 
} 


} 





| 
| 
| 


gagement this week and “Love for 


up the Broadway season produc- 


| 


next week practically wash | of its fine previous atone oe | run, 
n 


Bway Shows Upbeat; ‘Portrait’ In 
Red, 06 in Ist Five Showings; 
Sons Up to 21446, ‘Boy’ Fair 256 


“Up in Central Park,” a return en- 


longer; should 


month and peehape 
e and on strength 


do well at pop sca 


“Alice in Wonderland,” ternae 


tively: that is, for the Labor Day to! tional (6th week) (CD-1,172; $4.80). 


Memorial 
“Icetime of 
Business 


Day period, 

1948” also 
was fairly good 
week, and a few shows picked 
up more than expected, with cool 
weather again the favorable break 
First real summer weather will 
probably chase out attractions that 


in. 
last 


comes 


| are wavering. Out of 26 shows on the 


| current 


list approximately a 


| are likely stayers. 


‘Portrait in 
entrant last 
ful press. 
better than 


Black” was the solo 
week, drawing a doubt- 
“Carousel” concludes a 
two-year stay Satur- 


| day (24) 


/ 


along. | 


on Sat. (24) after a highly profitable | 


the surprise here, doing great both | 


| frames. 
Ready” 


Ahead are “Three to Make 
at the Colonial June 2, and 


| ere Memory” at the Wilbur June | 


Estimates for Last Week 
“Anna Lucasta,” Plymouth (1,200: 
| $3.60). Sixth week down to estimated 
} $11,000. Will stay about two more 
| Maurice Chevalier, Wilbur (1,200: 
| $3.60). 
| final session, with estimated $15.000 
;on second week, huge. 


Winth 
| $24,000, and current week 
here. 

“State of Union,” Colonial (1,600: 
$3.60). Never caught on in second 


final 


is 





ond week. 
SR oe ea 

| 

| 





a Al Jolson 


|ciple, Jolson indicated that he would 
| bite. 


“Red Mill,” Shubert (1,590; $4.20). | 
week off again to estimated | 


Continued from page 1 Smee | of shows are selling tickets in ad- 


Solo performance clicked to! 


j 


{ 


| visit, with estimated $14,000 on sec- | 


Estimates for Last Week 
Keys: C (Comedy), D 
CD (Comedy-Drama), R 
M (Musical), O (Operetta). 
“All My Sons,” Coronet (16th 
week) (D-1,095; $4.80). Picked up 
somewhat, and with takings around 
$21,500 drama likely to ride through 
the summer 
“Annie Get Your Gun,” Imperial 


(53d week) (M-1,427; $6). Broad- 
way’s top musical was close to 
$45,000. 


“Barefoot By With Cheek,” Beck 
(7th week) (M-1,214; $6). Pace not 
materially ¢changed last week but 
business not up to expectations fo) 
musical at the scale; $25,000. 


“Born Yesterday,” Lyceum 
week) (C-993; $4.80). Except for 
Wednesday afternoon this run laugh 
show continues to pile up profits, 
with gross around $21,000. 

“Brigadoon,” Ziegfeld (10th week) 
(M-1,626; $4.80). Ticket demand 
terrific, takings being $43,500. 

“Call Me Mister,” National (57th 
week) (R-1,104; $6). Picked up; at 
the weekend only standee admissions 
could be had; $26,500. 


“Carousel,” Majestic (M-1,667: 
$4.80). Final and 110th week; great 
run for musical, which will make 


way for “Alice in Wonderland”; bet- 
ter at $24,500. 

“Finian’s Rainbow,” 46th Street 
(19th week) (M-1,319; $6). Couple 


vance as far ahead as New Year’s, 


|}and this is one; standees always: 
| $42,000. 
“Happy . Birthday,” Broadhurst 


who trained back to the, 


Coast for a rest Monday (19) after | } ( 
| the list shortens, business for the sur- 


'a hectic visit east filled with radio 
work, platter-making and _ pitches 
| for charitable organizations, said 
ithat a sequel to the smash “Jolson 
| Story” was practically set at Colum- 
| bia for fall production. Despite 
;tempting offers from a couple of 
other major lots, Jolson .is sticking 
with Col where his soundtracking 
for “The Jolson Story” will have 
earned him an estimated $3,500.000. 
Between now and the fall, Jolson 
expects to taper off work and rest. 
Still on the agenda for Jolson, 
however, is the turning out of an- 
| other album for Decca in June, and 
lan adaptation of “The Jazz Singer” 





ion the “Lux Radio Theatre” June 2. | 


'Just before leaving New York, he 
|made another platter for Decca 
'featuring “All My Love,” ballad by 
|himself and Saul Chaplin, which 





| Anniversary Song” place. 


' 











Haakon’s Tribute | 


Centinued from page 1 


{during the war or since, and admit- 
tedly left home because Norway 
' wanted no part of her. Also pointed 
‘out was the relationship between 


will get a buildup to step into “The | 


(29th week) (CD-1,160; $4.80). When 


vivors will be better, including this 
one, which is still making goodly 


| profits; $25,000. 


| 


“Harvey,” 48th St. (133d week) 
(C-920; $4.20). Betterment here, 
especially at midweek, and the long- 
runner approximated $16,500. 

“Heads or Tails,’ Cort (2d week) 
(C-1,064; $4.20). Real line on pace 
not indicated as most of the count 
comes from the advance sale, ac- 
counting for goodly figures so far; 


$15,000. 

“John Loves Mary,” Music Box 
(15th week) (C-979; $4.80). Hold- 
ing to excellent money and with 


some improvement the count ap- 


; proached $21,000. 





“Life With Father,” Bijou (392d 
week) (C-613; $3.60). Appears to be 
sticking to break the run record; 
takings around $6,000. 

“O Mistress Mine,” Empire (54th 
week) (CD-1,082; $4.80). Another 


| week for the import that has ten- 
two seasons; | 


anted this house for 
around $19,000. 
“Oklahoma!”, St. James (214th 
week) (M-1,505; $4.80). Regarded 
as sure of spanning summer and go- 
ing into new season; although pace 


| is moderately good, musical is still] 
| profitable: $22,500. 


‘the warm reception accorded Miss , 


Brown in Norway and the enthusi- 
lastic greeting to Mme. Flagstad at 
her recent Carnegie Hall recital in 
|N. Y. 

Schipa’s 50% B.O. 

Return of Tito Schipa to N. Y., 
scene of his big operatic triumphs, 
hadn't the same effect as Kirsten 
Flagstad'’s. Giving a recital in Car- 
negie Hall, Sunday (18), Schipa drew 
an audience of 1,400, or less than half 
capacity. 

It was Schipa’s first N. Y. appear- 
ance in six vears, or ever since he 
ducked out of a Met Opera contract 
in 1941 at Count Ciano’s request to 
return to his native Italy. Italy was 
already in the war for two years, 
on Germany’s side, Schipa doing a 
good dea! of concertizing in the 
thereafter. 


two 
countries 


‘Yankee’ 15G, Seattle 
Seattle, May 20 
“Maenificent Yankee,” scaled at 
$3.75. vrossed an estimated fair $15,- 
i000 in week's engagement here. 


| 


“Portrait in Black,” Booth (lst 
week) (D-712; $4.80). Only a second- 
stringer strongly favored new mel- 
odrama, others being on the down 
side; rated around $6,000 first five 
times. 

‘State of the Union,” Hudson (79th 
week) (CD-1,057: $4.80). One of the 
two road company casts took over 
Monday (19) for two weeks: busi- 
ness again bettered $20,000. 

“The Medium” and “The Tele- 
phone,” Barrymore (3d week) ‘(M- 
1,064: $4.20). Attendance has been 
fair for playlets but press lauding 


bettered gross to approximately 
$10,000. 

“The Voice of the Turtle,” Moros- 
co «(162d week) ‘(C-939: $3.60). 
Around $10,000 last week, number 


of bargain tickets having been lim- 
ited. 


“The Whole World Over,” Bilt- 
more (8th week) (C-920: $4.20). 
After salary slice, this one said to 


be slightly betterine an even break: 
rated around $9.500. 


“Years Ago,” Mansfield (24th 
week? ‘(C-],001° $4.80). Will termi- 
nate run of six months after an- 
other week but probably could play 
summer; $15,000. 

“Young Man’s Fancy.” Plymouth 
| (3d week) (C-1.075: $3.60). One o' 
several shows uSing two-for-ones 
business mild: $7,500. 


REVIVALS 
“Up in Central Park,” City Cen- 
ter (M-1,692; $2.40). Back for a 


(Drama), 
(Revue), 


(68th ; 


| Francisco, 


| ance 


although | Making a little money despite the 


goodly gross of approximately $20.- 
500; will move to large Majestic next 
week 

“Burlesque,” Belasco (2lst week) 
(C-1,077: $4.80). With one or more 
le leaving next month, continu- 
through summer doubtful; 


is 


|rated around $15,000. 


dozen | 


“Sweethearts,” Shubert (17th 
|; week) «(M-1,382: $4.80). Looks like 
cinch into fall period and should 
get goodly slice of visitors during 


“Norway 566 


summer: $28,000 


In L. A. Finale 


Los Angeles, May 20. 

Legit biz picked up here last week 
with all houses recovering from 
previous week's dip that teed off 
premature and unwarranted fears of 
a legit buyer's “strike.” 

“Song of Norway” wound up its 
four-week run at the Philharmonic 
Auditorium with an alltime high for 


Civic Light Opera Co. grosses. Final 
frame soared to $56,400, none of 
which came from the company’s 
season ticket arrangement. Take for 


four-week stand hit whammo $217,- 
300 before “Norway” moved to San 
“Rosalinda” bowed in last 
(19) to healthy advance. 


Ken Murray's “Blackouts of 1947” 


night 


| climbed back after its mild dip last 


crease of about $500, still far 


week to record its usual $17,000 for 
the 256th week. 


Belasco’s second week of lower- 
price policy brought more money 
into the till, “Anna Lucasta” wind- 
ing frame with a neat $11,000. Show 
shutters Saturday (24) after eight- 
week stand on moveover. 

Producer Jimmy  Elliott’s face 
brightened as his “Accidentally 


Yours” staged a mild recovery from 
terrible first week at Biltmore. Piece 
drew $8,500 for second frame, an in- 
from 
good but more encouraging. “Yours” 
also bows out Saturday to take the 
road east. 

Trifling dip was noted at Pan- 
Pacific auditorium, where “Ice Cap- 
ades of 1947,” biggest moneymaker 


| in town, soared through its third full 
i week with over $101,300. 








GIELGUD-‘LOVE’ FINE 
$7000 IN D.C. BOW 


Washington, May 20. 

John Gielgud’s production of Con- 
greve’s “Love for Love” rang the 
bell at the National here past week 
with an excellent $22,000. The bawdy 
Restoration comedy is the talk of 
the town, which always goes for the 
highbrow, particularly if it’s British. 
Paeans of praise by cricks gave play 
final shove after a good beginning 
under Theatre Guild-American The- 
atre Society sponsorship. 

Show preemed Tuesday in order 
to enable cast, fresh from “Im- 
portance of Being Earnest,” to dress- 


rehearse Monday. Special Sunday 
| performance made it a full week, 
however. Looks like a sellout for 
i second stanza also, before moving to 
| Broadway. 

“Lute Song” due in May 26 to 
'complete Guild-ATS season here, 


| 


| with a 3d non-Guild week skedded. 


‘Bloomer’ Strong 25G 


| (17) 


In Pitt; Met Opera 125G 


St. Louis, May 20. 
The curtain on the local 1946-47 
legit season was rung down Saturday 
with the windup of the two- 


, week engagement of “Bloomer Girl” 


and a swell b.o. record. Despite the 
presence of the New York Met Opera 
Co. for five performances in four 
davs and a surge of midsuummer heat 
and a dash of rain, “Bloomer Girl” 
did o.k., beating the gross for the 
first stanza. 

The 1.700-seat house was scaled to 
$4.27 and the final eight perform- 
ances grossed approximately $25,000, 

Five performances by the opera 
last week grossed an estimated $125.- 
000 in the Henry W. Kiel (municipal) 
Auditorium and topped by $22,000 
the copped last season for three 
performances. 


rOss 


Shows ” Dhearel 


“Icet me of 1948"—Sonja Henie 
and Arthur M: Wirtz 
“Dark Memory” ("Afternoon At 


Home™)—Edith Gordon. 
“Open House’—Rex Carlton. 
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Advertising Pays 

As N. Y.’s daily, PM, did recently, 
adless mags are getting around to 
the idea that maybe the acceptance 
of paid space is not so bourgeoise 
after all. Reader’s Scope has like- 
wise decided to take advertising 
beginning with the September issue, 
and Coronet, the David Smart com- 
panion mag to Esquire, will do the 
same, probably early in "48. 

Reason why Reader’s Scope did 
not take ads hitherto was the same 
as that of PM’s—as a crusader and 
debunker it did not want to be 
swerved by any influences and at 
the same time wanted to convince 
its readers of that fact. It was never 
explained why Coronet would take 
no ads. It just didn’t, though Es- 
quire did, and got plenty. 

Occasional rumor getting around 
that Reader's Digest also would take 
advertising probably originates from 
the fact that its foreign-language 
editions do contain paid space. 
That’s because the foreign editions, 
with their relatively small circula- 
tions, would be unprofitable other- 
wise. 





Wells Vice Marion Dix At UNRRA 

William H. Wells, until now in- 
formation film chief of the United 
Nations Relief & Rehabilitation Ad- 
ministration, has been named chief 
of the film section of the United 
Nations Dept. of Public Informa- 
tion. He succeeds Marion Dix, who 
leaves soon for New Delhi, India, 
to take over as visual information 
officer of the new UN information 
centre in that country. 

In another recent UN appoint- 
ment, Frederic K. Abbott, former 
editor and general manager of the 
United Newsreel, was named news- 
reel and television liaison officer 
for the film section. Miss Dix is 
slated to supervise production of a 
series of training films on social 
welfare as her first duty in New 
Delhi. 





Macfadden Spreads Itself 

International expansion plans by 
most of the first-line mag publishers 
thas prompted Macfadden’s world- 
wide affiliate, Macfadden Interna- 
tional, to extend its coverage. Now 
issuing foreign-language editions of 
a number of its periodicals, Macfad- 
den International goes into Argen- 
tina around September, and France 
by the end of the year. 

Macfadden-International is now 
bringing out True Story and True 
Romances in Great Britain; True 
Story, True Romances and Photo- 
play in Australia, and True Story 
in Sweden, Switzerland, Brazil and 
Mexico, in the languages of each of 
those countries. Argentina and 
France will both get True Story. 

Swiss True Story is in German, 
ari it’s planned to get the same 
edition into Germany when things 
there get a bit more settled. 

Each of the Macfadden foreign 
editions is locally partnered with 
native publishers, but with Macfad- 
den in control. Crowell-Collier will 
use the same method for the inter- 
national mag it has on tap, “licens- 
ing” it to a publisher in each coun- 


try. 





‘Shooting Books’ 

Newest book-publishing gag is the 
one about “shooting books.” Refers 
to a remainder house which buys 
dust-gathering war books at 5c. a 
copy and resells them to a Chicago 
toy manu‘acturer for 12c. Latter 
h:s a practical joke gadget where- 
by, if you open the book a trick- 
cigar type of gadget explodes. Hence 
the “shooting” connotation. 

Since war books have been such 
a drug on the book market and their 
tities are best suited for this type 
© practical joke, the remainder 
house has been bearing down on 
them, knowing the publishers are 
stuck with certain type books. Inci- 
dentally, the bindings alone cost the 
publisher 30c. originally. 





Camden Papers Resume 

Publication of the Camden (N. J.) 
Courier-Post newspapers, suspended 
by J. David Stern last Feb. 1 and 
sold to the Evening Bulletin, re- 
sumed last week under the new 
ownership of Harold A. Stretch, 
former advertising director of the 
Philadelphia Inquirer. 

First formal announcement of 
Stretch concerned the appointment 
of Frank H. Ryan as continuing edi- 
tor-in-chief of the combined news- 
papers. Stretch said Ryan will be 
“in charge of “aii editorial matters.” 
Executives who were associated 
with Stern in the publications are 
also expected to continue in their 


capacities. These include Walter H. 
Tushingham, treasurer; James T. 
Scott, business manager; Frank J. 
Kinsella, advertising manager; Har- 
old M. Snyder, circulation manager; 
Joel Irwin, promotion manager, and 
Neal E. Dyer, mechanical superin- 
tendent. Still in the problematic 
stage is the future of the Camden 
unit of the American Newspaper 
Guild. Suspension of the papers re- 
sulted in loss of jobs for these 
guildsmen, and for the past weeks 
they have been putting out an eight- 
page paper, the Free Press. Whether 
or not these guildsmen, most of 
them with long seniority on the 
Courier and Post, will be taken into 
the new organization remains to be 
seen, 





2 New Film Mags 
Two new mags on films are out 


published on the Coast, views pix 
as an intellectual, cultural and art 
force. Eli Willis editing. 

Movie Teen, issued from N. Y. by 
Arthur Bernhard, is what its title 
implies—fan mag slanted wholly to 
teenagers. 





Book’s Freudian View of Pix 

Parker Tyler, whose just-published 
book, “Magic and Myth of the 
Movies,” (Holt, $3.50) follows hard 
upon his other work, “Hollywood 





Hallucination,” is one member of the 
rarified intelligentsia who doesn’t 
| scoff at the cinematic art. Trouble is 
'that he takes it too seriously. When 
Tyler sees a picture, he sees in ‘it 
'more than was ever dreamed of in 
the planning of scenarists, directors 
and producers. Tyler, armed to the 
eyeballs with Freudian concepts, 
plunges under the silver screen’s 
surface into an even more shadowy 
world of sex symbolism, ancient 
myths and primitive magical rites 
which Hollywood has seemingly 
conjured up for him. A _ patron, 
putting down four or six bits at the 
box office, gets more than enter- 
tainment for his money, Tyler claims; 
he gets a psychoanalytic massage at 
the same time. 

Tyler’s style, like his method, is 
dense and difficult. But the mean- 
ings, which occasionaily get through, 
are provocative to say the least. His 
detailed psychoanalytic studies of in- 
dividual pictures, such as “Arsenic 
and Old Lace,” “Double Indemnity” 
and “Mildred Pierce,” are brilliantly 
argued, and add a genuine new 
dimension to the understanding of 
films. The book is in the “ultra deep 
stuff” category and has to be ap- 
proached with caution and a diction- 
ary. Herm, 





New Monthly. Newsletter 

New monthly newsletter called 
Opinion, to give the regular results 
of balloting on various subjects, is 
due to come out of Washizngton, 
me CS shortly. It’s the project of a 
group headed by J. H. Bliss, and will 
be sold as a newspaper feature in 
addition to sales direct to interested 
individuals. 

Opinion will query each month 
cross-sections of the populace to get 
reactions on current matters. Initial 
four subjects will be “who won the 
war,” housing, cost of living and 
veterans’ bonus. 





Middleton Autobiog Exciting 

George Middleton’s niche in the 
history of the U. S. theatre is assured 
not so much because of the plays he 
has: written, as his successful efforts 
to better the lot of his fellow- 
playwrights. 

He was a prolific writer, and 
while some of his plays, like “Polly 
With a Past,” “Adam and Eva” anc 
“Hit-the-Trail Holliday” were big 
moneymakers, they were financial, 
rather than artistic successes. But 
he was among the first to revolt 
against the abuses to which Amer- 
ican playwrights of his time were 


basic agreement with the managers. 

Middleton tells about it with a 
good measure of excitement in his 
Mine” (Macmillan, $5). For the rest, 
the book is the sometimes nostalgic, 


in the theatre-literary life of N. Y. 


until comparatively recently. 





this month, though as wide apart as |make “These Things Are Mine” re- 
possible on their coverage. Cinema, | quired reading for everyone on its 





| lished by Random House. 





“No.” Rice said he expects to spend 


| 


subjected, and he was in the very | ternational PEN 

c 
forefront of the fight which won for | about June 1. I a tg eiotlegy od 
the Dramatists’ Guild the minimum | yisit France. 


| 


autobiography, “These Things Are} Berlin on an American Overseas 


| 


sometimes zestful reminiscences of a| displaced persons. Their 
Paterson, N. J., boy’s participation | be indefinite. 


| 
| 


from about the turn of the century | for 


Through his father, who was a Airforce, missed seeing the airshow 


‘ested in the Washington scene and 
|Greenwich Village causes. 
,;of these same 


Columbia U. when his first play, 
“The Cavalier,” on which he col- 
labbed with Paul Kester, was done 
by Julia Marlowe. 

“I always had too many indigna- 
tions,” he reveals, and they were 
aroused by Charles Dillingham’s re- 
fusal, at first, to give him program 
eredit for “The Cavalier;” by Mar- 
garet Anglin’s rewrite without his 
permission of his second play, “A 
Wife's Strategy,” and by the man- 
agers’ irresponsible financial deal- 
ings with playwrights. These things 
moved him and some others to get 
the Dramatists Guild organized on a 
basis that would prevent such in- 
justices. 

Through his marriage to Fola La- 
Follette, of the famed politico fam- 
ily, he additionally became inter- 


Because 
“indignations” he’s 
back in Washington now, helping to 
recover for foreign writers the royal- 
ties which they missed out on dur- 
ing the war. 

The Dramatists Guild ought to 





roster. Tell. 
CHATTER 
Stewart Beach new fiction editor 
This Week. 
William Hulbert, Time editor, 


gandering Hollywood. 

Frank Gruber returned to Holly- 
wood after signing contracts for 
three novels with New York pub- 
lishers. 

MacKinlay Kantor’s “Midnight 
Lace,” which Universal-Internation- 
al bought for films, is to be pub- 


Alva Johnston expanding into a 
book the profile on Wilson Mizner 
which he did for the New Yorker 
mag a couple of years ago. 

Luncheon given by Pic mag in 
N. Y. Friday (16) honoring 26 
Broadway personalities listed in its 
annual Theatre Honor Roll, 

Bennett Cerf’s sequel to his best 
selling “Try and Stop Me” for Simon 
& Schuster, will be published next 
season under the title of “Shake 
Well Before Using.” 

David Davidson, with American 
Military Govt. in Germany, helping 
to reestablish a free press there, has 
written his first novel, “The Steeper 
Cliff,” for Random House publica- 
tion next fall. 

S. Eric Bergh, former European 
publisher, has formed a literary 
agency, here, Bergh & Winner, 
with George J. Winner and Mrs. 
Alice M. Dickson also active in the 
setup. Carl Carmer and Martin 
Flavin are consultants. 

Budd Schulberg’s forthcoming 
Random House novel, “The Harder 
They Fall,” becomes a September 
Reader's Digest reprint (around 


$10,000 for the reprint rights) in 
addition to being an alternate Book- 
of-the-Month selection that month, 





Linda Darnell 


V——— Continued from page 2 








abroad. She said she can’t speak 
French, but that her friend, Marie 
Rolling, who is traveling with her, 
can. She will return to N.Y. about 
Oct. 24 and spend three weeks here 
in personal appearances at the time 
of the opening of “Amber” in 
November. When asked if she 
would make any pictures while 
overseas she said, “Even if my con- 
tract would permit me, I certainly 
would not make any until after 
I've had my vacation.” 
About ‘Dream Girl’ 

Rice, who with Miss Field left 
for London on a PAA plane, said 
that he was going to the British 
capital to see about putting on his 
n'ay, “Dream Girl,” and the musical 

» of his “Street Scene.” When 
asked if his wife would appear in 
one of them, he said, “You will 
have to ask her.” She answered: 


two and a half weeks in London and 
then go to Zurich, Switzerland, as 
American representative to the In- 


also expect to 


Newsreelers to Berlin 
Pathe newsreeler Harry Smith 
and editor John D. Le Vien left for 


Airlines plane. They will make pic- 
tures illustrating the problems of 


Stay will 


“Rochester’s” trip to Boston was 
a one-day visit with friends. 
Stewart, a former colonel in the 8th 


“sporting man” (likely a professional |in which the B-29’s “attacked” N.Y 
gambler), Middleton was introduced | Friday. Mary Bolhwell, Canadian 
te the show world at a very early | soprano, left on a singing tour of 
age. He wanted to write for the | Europe, flying on a KLM plane for 
stage as far back as he could re-,Amsterdam, where she will begin 





member, and he was hardly out of, her schedule. 
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SCULLY’S SCRAPBOOK 


By Frank Sculiy 


Ensenada, i 
The fact that I blew for Mexico after seeing “Northweat gma 1, 
Republic picture about Russians in California, m&y open a wot: a 
investigation, especially as it was the day before the avant-guard e new 
Committee on Un-American Activities arrived in Hollywood from of the 
ington, Wash. 
This alone is enough to get me listed in the “Ah-hah!” file of th 
committee. That's all they need as proof that I am an escaped me € said 
the underground and am in Mexico for the purpose of Setting ng 
8ressional Witch 





tradictable headquarters for well-heeled refugees from con 
hunters. I'll have to explain to our Mexican friends that an Un. Ameri 

activity is not a United Nations American activity. In the main, jt’ erican 
thing Washington, Jefferson and even Lincoln aproved of, but whi 
like Dies and Rankin, from areas where only 15% of the people 
lowed to vote, don’t approve of. It’s a device for getting headlin 
expense money by harassing Hollywood. es and 

This spot is really worth escaping to. Ensenada is building a whole 
town south of the original fishing village, and the bungalows are.” 
modern jobs. The new houses start south of a huge new pict 
which runs a block long and three stories high. 
Ensenada and is due to open June 1. 

The guy who first tipped me off to Ensenada was that eminent inter 
tionalist and entertainer of the buxom set, that grgat Dane, Cari Bris = 
In 20 years we have met and played around at resorts over half the cote 
and wouldn’t mislead each other for anything. So when he said “Ra 
senada was Cannes without the invisible clips” I put it down in my fut " 
book. That was nine years ago. I don’t have these elephant ears > 
nothing. I never forget. or 

Adios the Customs Clip 


The first thing travelers will like about the trip is that you pass through 
the American and Mexican customs so fast it makes you feel like bot 
cargo. They ask one question—“where were you born?” People who sa 
“Brooklyn” are looked at twice, but not otherwise molested. F 

Once in Tia Juana you load up on American cigarets at two packs for a 
quarter, marvel at the sensible way these people have transformed our 
wartime spending into fine buildings and paved streets, and head for Rosa- 
rita Beach. It is a beautiful paved road from Tia Juana past Rosarita 
Beach all the way to Ensenada. Why? I’m coming to that. 

You turn right before you reach the building or the Agua Caliente race. 
track and stick close to the sea for 70 miles. It’s as beautiful as the drive 
from San Simeon to Carmel, but without a billboard or a gas station. You 
have only nature to tell you so. 

Due to an island offshore and a crescent-shaped shore line, Ensenada 
has the only sleepy laguna, which has tamed the Pacific into being really 
pacific. Children can bathe with perfect safety and not turn around to 
see their parents yanked to Guadalcanal in an undertow. 

Bungalows, safely anchored within 25 feet of the water's edge, rent for 
$8 a day. The one we picked was next to something called “A Humadora 
del Smoked Fish.” The bungalows have two bedrooms, a kitchen and 
bath, and tables for dining on a sand terrace. You can drive along the 
beach for seven miles, like Daytona, on hard-packed sand, with two wheels 
in the water if you want a car-wash cheap. 


Buildup For “Spellbound” 


But all this would hardly account for that 70 miles of beautiful road 
from Tia Juana. What did account for it was a magnificent Moorish- 
looking city we discovered at the south end of the beach. Like Balboa, 
we decided to explore. 

Trained in gate-crashing, we decided to sneak up on it from the back 
rather than attack it from the sea,. This took us through the slum end 
of the town, past the bullring and a ball park. 

We saw two or three burros all saddled and packed, as if some baby 
bandits left over from Pancho Villa’s era were going to make a getaway 
to the mountains, but otherwise nothing exciting. We also had to cross a 
new bridge and a wide, modern flood-control job which looked like a 100% 
American activity. 

Then we came upon a low adobe wall, and beyond that the magnificent 
mirage. From the rear it looked like a Saracen town, except that they 
always built theirs on the hilltops instead of right on the sea. 

Everything was immaculate—the lawns, pools, shrubbery and driveways. 
But not a soul was to be seen anywhere. One fountain had a large Star 
of David in the center. It was constructed of beautiful tile, but contained 
no water. 

Then we came upon the main entrance, which was glamorized with 

glazed colored tiles, leaded windows and hand-wrought iron grills. To 
the left of the entrance ran a wing two stories high which looked as if it 
contained hundreds of bedrooms. We walked around this wing and came 
on the seaside, It was, if anything, more magnificent than all we had seen 
so far. It made all the palais Mediterranean we had ever seen look like 
F ort Lee picture sets. It seemed to cover blocks along the sea, but was 
designed as one beautiful whole. 
. We came upon an enormous patio within a low adobe wall, and along 
one side went a cloistered passage which was lightened by blue and white 
tile. In the center of the patio was a giant sun dial. Through the windows 
we could see chairs, tables and sofas. These were Italian, whereas the 
buildings themselves were Spanish mission in style, with red, tiled roofs. 
Red and beige rugs on the floors were as big as city lots, at least 50 by 100 
feet each. They looked as if they had been dusted that morning. 

Porth A Picture House, Of Course 
a ‘urt er north beyond cloistered halls which seemed to lead into a huge 
rp room was a place that might have been a church, except that it 
; on — of the distinguishing marks of a church beyond church-archi- 

We finally came upon one gardener quietly t of 

pulling devil grass out 0 
en ot paid not the slightest attention to us am we climbed around 
one a here, there, everywhere. He was extremely polite and friendly 

co not help us, as he understood not a word of English and our 
Spanish stopped with “hacienda.” 
‘ bth wee point, about burned up with curiosity, we heard some good old 
ia me's ese being thrown around over a wall to the north. We followed 
Sentl ver They came from the flood-control job at the side of this fan- 
pte 1 se the Mexican sand dune. Their owners were two blond, 
one whee ng young American surveyors. We plied them with ques 
a. a 44 didn't know much about the place except that it was built 
att r peep days by a mob of rich Americans who liked thei 

— by their roulette straight. Jack Dempsey’s name popped up as 
. rt of these fantastic entrepreneurs. They were the power behind the 

uilding of the paved road from Tia Juana. 


: Another 14-Second Count 
nd on government confiscated the whole kit and kaboodle when 
veyors hea “ seeobanlend several years ago. During the war the sul- 
Cross Sines 4 had been used by the military for officers and the Red 
. as ae en it was being used for nothing. 
When po age to open on April 1 as a hotel, one surveyor volunteered. 
expected oon what year, he laughed and went back to controlling the 
Well. th od of a presently non-existent river. 
ennetine oy you have it. Maybe the army of rich communists allegedly 
a over each other around Hollywood and trying to escape detec 
y Rep. Thomas and Sen. Tenney are readying it for the day when 
scape @ concentration camp on the Russian river ™ 


8 60me. 
ch guys 
are al. 


are nice 
ure hous 
It’s called the Teatro 


they will have to e 
em California. 
tought I heard some guy tapping out the Siberian Square inthis. 


fantastic adobe haciend | 
- a, but it turned out to be some wavelets lapping 
gently against the rocks of the flood-control project. 


The i 
Miche remains, for us at least, a mystery. The rest is up to Altred 
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CHATTER 63 





~ Broadway 


Irving Pichel east for a Connecti- 


t stay. 
euyohn Ford due in from the Coast 
in two weeks. 

Jimmy Campbell, now with Jack 
Hylton, in from London on business. 


The Ray Gomans, who own San 


Francisco's Gay 90’s Club, seeing the 


town for two weeks. 

Charles Withers due home in Bay- 
side, L. I., after major operation, 60 
pounds underweight. 

George Ashby in Atlanta in charge 
of tickets for the open air operetta 
season that starts June 16. 

Henny Youngman and Carl Ra- 
yazza subbing at the Copacabana for 
the ailing Carmen Miranda. 

Ernest McChesney, of “Chocolate 
Soldier” cast, to sing in operettas for 
Pittsburgh Civic Opera Assn. this 

#. 
surhe Walter (Lord Tarleton) Jacobs 
wanted their third to be a girl, for 
a change; so—you guessed it—it’s a 
ain. . 
bone Willie Wylers are taking a car 
with them on the Queen Elizabet 
to motor through Europe on a three- 
holiday. 
mon W Schlesinger, South African 
show business tycoon, undergoing 
series of —— X-rays, physical 
‘kup tests, etc. 
coerospitalization for all 80 players 
in “Brigadoon” arranged for during 
the engagement by Cheryl Crawford, 
musical’s producer. 

Polyna Stoska, lead in recently- 
closed “Street Scene,” to sing in Ed- 
win Lester’s “Three Musketeers” 
production on Coast June 16, 

Joe Seidelman rained-out at his 
eetsteak for Nate Blumberg, the 
ae nll (South Africa), et al., 
at his Scarsdale summer home. 

Leo Morgan, producer at the 

trand, will vacation in Miami when 

ouse eliminates stage shows for 
a few weeks for double feature bill. 

Peggy Phillips, Theatre Guild as- 
sociate p.a., to Paris next week for 
two months on combined business- 

leasure trip. Will scout plays for 

uild. 

Joe Heppner, Metropolitan Photo 
Service photog and v.p. of Press 
Photographers Assn., forced to take 
month’s rest at home due to heart 
strain. 

Gag “recording” being distributed 
by Henny Youngman is the “famous 
two minutes cut from Fred Allen’s 
show,” and then follows a blank 
waxing. 

Mitchell Leisen, Paramount direc- 
tor, to be honored as an outstanding 

er at the International Film 

estival at Venice, Italy, Aug. 14- 
Sept. 10. 


Lillian Leff, secretary to Richard | 


(Hammerstein &) Rodgers, and Ma- 
bel Kirsch, secretary to Al Green- 
stone, off to Hollywood.on three- 
week vacation. 

Sigmund Romberg eoncludes 117- 
ity nationwide tour with concert 

ay 24 at Brooklyn’s Academy of 
Music and May 26 at Philadelphia's 
Academy of Music. 

Lou (Eppy) Epstein, talent scout 
for Columbia Pictures in the east, 
Says he’s glad Al Jolson has gone 
back to the Coast. Claims the come- 
dian wore him out. 

Mrs. Henry Ginsberg, wife of the 
Par studio boss, east on vacash, re- 
ports their 8-year-old son giving a 
one-man show in Beverly Hills with 
his paintings in June. 

Catherine Turney huddling with 
Rebecca West, author of “Return of 
the Soldier,” on the screenplay which 


former doing of it for Henry Blanke 


production at Warners. 

Antoinette Spitzer in charge of ex- 

loitation for the Fashion Fair at 

adison Square Garden June 12-21, 
with Leon Leonidoff directing and 
Raoul Pene duBois designing. 

Sol Hurok to the Coast for a 
month on film and concert deals in 
connection with his music stable. 
Impresario sails for Europe in late 
June on a talent-scouting trip. 

Dance director Dick Barstow 


‘Planes to the Coast today (Wed.) to 


prepare six ice scenes for skating 
star Belita, slated to start a nitery 
tour this summer at the King of 
Clubs, Portland, Ore. 

film 


Arnold Grant, attorney. 


Tushed to White Plains hospital for | from 


an emergency appendectomy Satur- 
day. Doing OK. Plans sailing July 

on the Queen Elizabeth with the 
Jack (Decca) Kapps. 

Carl Byoir agency no longer han- 
ding “Outlaw” publicity for How- 
ard Hughes, although continuing 
with Hughes’ industrial flackwork. 


United Artists press department has | 


taken over all film p.a.ing. 
ynn Farnol and Jim Mulvey 
hosting a farewell luncheon for Ben 
asher, Goldwyn publicity exec, 
who becomes eastern pub head in 
N. Y.- for Paramount, under Curtis 
Mitchell, succeeding Al Wilkie. 
Allen Grant, manager of Century 


circuit’s Patio theatre (B’klyn), dec- , 


crated by the Italian government 
= the Order of the Crown of 
taly. rank of Knight, for “meritori- 


ous service” after liberation of Italy. | 


Mrs. Irving Berlin, the children 
ard servants to their Santa Monica 
beach-house this Friday (23) for the 
summer but the songsmith may fol- 
Ow a few days later. Meantime he’ 
Working east on the “Easter Parade” 
(Metro) score. 

Billy B Yan, vet song and dance 
mien now h- oding a sales avenr" in 

4 t. NM. Hi. where he’s ! A 
Mavor, has heen honored fo his 
work in the labor relations field by 


election as a life member of the Ad- 
ventures in Business, Ine. 

Frank Braden, of Ringling, Bar- 
num & Bailey circus press staff, at 
rm eas hospital. ondition fairly 


Vashi & Veena, Hindu dancers, 
at Belasco next Monday (26). “Bur- 
lesque” is dark that night because 
of playing Sundays. 





Theodore Ward, author of “Our 


Lan’.”” won the National Theatre Con- | 
‘ference $1,000 award, to complete a 


new play. 





Washington 


By Florence S. Lowe 
New suburban house of Alexandria 





Amus. Co. chain preems here tomor- 
lrow (22). 

| Milton Grant, formerly of WARM, 
| Scranton, Pa. a summer replace- 
ment at WTOP-CBS. 

WOL-Mutual commentator Cecil 
| Brown here for a week of sight-see- 
|ing and news gathering. 

Anita Colby feted Monday (19) at 

lunch by Catholic U, whose Drama 
Festival she will flack. 
| Hildegarde, here for nitery stint, 
| co-starred with actor Edward Arnold 
jin local observance of “I Am An 
| American Day.” 
; Australian actress Madge Elliott a 
nightly spectator at 
watch husband Cyril Ritchards in 
“Love for Love.” 

Justin Miller, NAB prexy, only 
radio rep on Navy Sec’y. Forrestal’s 
committee of civilian sponsors for 
Naval Reserve Week. 

Mrs. Bennett Champ Clark, the 
former Violet Heming of the stage, 
exhibited her Georgetown home 
and garden past week for charity. 

Sarah Young, 20th_booker, intro- 
ducing son Herbert Young to Film 
Row as new buyer and booker for 
ag eames new nabe in Malvern, 








Variety Club barkers next Monday 
(26) on new role as division mana- 
ger for Selznick Releasing Organi- 
zation. 

N. Y. art exhibitor group has 
taken options on mid-town site of 
Delmonico’s, nitery recently folded, 
and ground floor of present UNRRA 
building, at fashionable Dupont Cir- 
cle, for possible art theatres, 





e 
Vienna 

Raimund theatre rehearsing Fritz 
Kreisler’s operetta, “Sissy,” with 
book and lyrics by Hubert and Ernst 
Marischka. 

William Walton, British composer, 
| accepted invitation of Koncerthaus 
to direct June 19 at International 
Music Festivals. 

Stella Kanmon, who founded well- 
known cabaret, Liebe Augustin, in 
1926, and had to emigrate to Pales- 
tine, returned to Vienna. Wil) re- 
appear at spot. 

Max Neufeld. one of Austria’s best 
film directors in pre-war days, re- 
turned to his home city, and has 
signed with Moritz Gruenstein pro- 
duction company. 

Willi Forst will use Martin Costas’ 
play, “Hofrat Geiger,’ music by 
Hans Lang, as scenario for his first 
| postwar production. Negotiating 
with Attila Hoerbiger, Maria Ander- 
gast and Hans Moser for leading 
roles. 


 —— ———— 


Klemperer Suit 


Continued from page ? Game 





|Fourestier may become National 
|Theatres head if George Hirsch 
steps out. Fourestier conducted at 
N. Y. Met last season. 

Appearance of Miss Toumanova 
at the Opera—first American 
| ballerina ever invited to star here— 
| continues to excite attention and 
‘controversy. There was & minor 
| demonstration against the dancer- 
‘actress recently in @ couple of 
the third-floor boxes, but reaction of 
rest of audience quickly stilled it. 

There has been jealousy backstage 
other dancers, particularly 
'from a faction feeling that a state- 
subsidized institution shouldn’t use 
foreign artists. Jealousy has been 
| offset by friendliness towards Miss 
/Toumanova on part of stagehands 
| and other backstage workmen, 50 
‘that friction has been kept down as 

-result. 
ti While ballet is being presented 
‘only once a week now, performances 
| will be extended to three a week 
starting in June. Six more new bal- 
let productions are planned before 
-end of the season Aug. | Miss Tou- 


ational to} 


‘LE. Fontaine, ex-Paramount D. C. | 
exchange head, to be feted by fellow | 


| Kneale. 
| Difficulty 


London 


Harry Roy quitting the Astor club 
for a vaude tour. 

Al Burnett's Nut House bottle 
party club raided. 


other six weeks for huddles with 
Norman Rydge. 

Anticipated that Hoyts will angle 
for more country cinemas within 
the next few weeks under Ernest 
Turnbull. 





BBC dickering with Gracie Fields. 
now at her home in Capri, Italy, for | 


| 





| series of broadcasts. ' 


Jack French, one of the oldest | 
agents in variety, died at Brighton 
May 9. He was 80, and stepfather of ; 
agent Joe Collins. . 

Suzy Prim is coming from Paris 
to co-star with Robert Helpmann in 
revival of “He Who Gets Slapped” 
at the Duchess June 2. 

Radio names going to America| 
shortly are Jack Train, next month, 
and Stewart MacPherson, BBC’s top 
commentator, in early fall. 

British color television equipment 
shortly to be demonstrated to the | 
Postmaster-General and then to the | 
| Television Advisory Committee. 

Epsom Grandstand Assn. has re- | 
fused permission for this year’s | 
Derby to be televised. Classic race} 
will be run for the first time on a / 
Saturday, 

Alec Rea, West End manager for 
many years associated with Rean- 
dean show producing firm, aged 69, 
is marrying Elizabeth Collins, non- 
professional, July 17. 

Dorothea Macfarland, American 
comedienne in “Oklahoma!”, con- 
tributed to the Green Room Rag 
(London’s Lamb Club) show at the 
London Hippodrome. 

Frank Allenby takes over Emlyn 
Williams’ role in “The Winslow Boy” 
so the Welshman can rehearse and 
appear in his new spooky play, 
“Trespass,” which bows in at Man- 
chester, June 9. | 

After strenuous opposition, Rudolf 
Schwarz, 42-year-old Austrian Jew 
rescued from Belsen, appointed mu- 
nicipal musical director of Bourne- 
mouth orchestra at yearly salary of | 
$6,000. 

Patricia Garnett, wife of Andrew 
Neatrour, director of film division of 
Foote, Con and Belding, gets top 
dance role in Prince Littler’s “Annie 
Get Your Gun,” due at London 
Coliseum June 4. 

London County Council, which 
has contributed $40,000 to the Lon- 
don Philharmonic Orchestra, is to 
double its contribution, if it is to 
adopt the suggestion made by the 
General Purposes Committee. 

Three months’ open air theatre 
season of classical plays has begun 
in Regent's Park with “Twelfth 
| Night,” chief players being Kynaston 
Reeves, Mary Honer, George Mer- 
ritt, Christine Pollon and Patricia 











in getting replacement 
for Sid Field, currently starring in 
Val Parnell-George Black’s “Pic- 
cadilly Hayride,” at Prince of Wales, | 
who badly needs holiday, theatre | 
will be closed for a week, starting | 
July 14. 

With return of “Worm’s Eye! 
View” at the Whitehall, and arrival | 
of “My Friend Lester,” at St. Mar- 
tin’s, Embassy theatre, Swiss Cot- 
tage, tryout spot in suburban Lon- 
don, will have four shows concur- | 





| rently in West End. Other two are 


Peckham,” atj 
the | 


“Peace Comes _ to 
Princes, and “Birthmark,” at 
Playhouse. 

James Bridie’s new play, “John 
Knox,” was to have been staged by 
the Old Vic company at the Interna- 
tional Music and Drama Festival in 





Edinburgh in August. But governors 
have decided against it. Reason 
siven is O.V.C. has not enough ac- 
_tors who could do justice to the 
Scottish dialect without making en- | 
gagements outside. 


Australia 


By Eric Gorrick 
Sir Ben Fuller has gotten him- | 








| self another theatre site in Adelaide. | 


Harry Watt due this month to set 
fresh production plans for Ealing 


here. ; 
Charles Cousens _ special” an- | 
nouncer with the Macquarie net- | 


work. 


“Life With Father” still looks oke 
at Princess. Melbourne, for Garnet 
Carroll. , 

Fullers hope to set a deal for ae 
theatre site in Adelaide shortly. Plan | 
a small legiter. 

Robert Helpman may come here 
with the Rambert ballet in Septem- | 
ber for the Fullers. 

Arthur Gillespie, in charge of all | 
Metro’s Aussie cinemas, will leave | 
for U. 8. looksee shortly. 7? 

Boyd Neel orchestra is drawing | 
terrific trade in Sydney currently. 
Season has had to be extended. 

Robert Chisolm, onetime Aussie | 





musical star, is visiting here after | 
| long span in U. S. It’s just a vaca- 
| tion. 
| WVaude-revue still strong in Ade- 
laide at Majestic, under Dave Mar- 


| manova, who scored a signal success | tin’s Tivoli loop. Martin has house | 


in “Giselle” at the opening April 2, 
won't appear more than twice a 
week in the extended schedule, but 
will stay -till end of season. She’s 


| pix writer-producer, who was here 
visiting her till the past « eekend. 
While nitery biz and pix attend- 
ance 
of the hottest 
There have been some attempts to 
- back as ballet-mas- 
ter. Due to his activities at the 
Opera du! the Nazi occupation, 
movement seems likely to fail, 


attractions in town. 


get Serge Lita 


ing 


wife of Casey Robinson, Columbia | 


isn't too 200d, the Opera is one | 


'on lease from Fullers. 

Eric Porter is setting final plans 
'on production of “Storm Hill,” a 
ltale of Aussie hinterland. Local 
least will face the cameras. 

Lorna Sydney. from the Vienna 
State Opera, is to give a series 0 
|eoncerts here. Native-born singel 
has been abroad for many years. 

Jim Collins appointed Victorian 
manaver for Greater Union, with 
headquarters at State. Melbourne 
Alan Atwater takes over State, Syd- 
nev, for GUT. fined 

Fie Strel Britich rep of Great- 
er Union Theatres and British Em- 
jpire Films, will remain here an-j 


cinemas presently. 

Doris ‘Wirth is leading the circus 
of same name out on the road again 
after a fine run in Sydney. Brother 
Phil, out of khaki after six years, 
is helping in the operation of the 
unit. 

_Vaude-revue hot in New Zealand 
via the Kerridge loop by arrange- 
ment with Dave Martin’s Tivoli set- 
up. Likewise okay in Adelaide on 
ae bid by Tivoli thraugh the Ful- 
ers. 

Rufe Kapferer, who has handled 
French pix in this zone for long 
span, is branching out into the re- 
issue field. Has gotten Selznick’'s 
“Adventures of Tom Sawyer” as 
first bid. 

Eugene Goossens returns here in 
June to take up baton as conductor- 
in-chief with the Sydney Symphony 
Orch. Goossens scored here a year 


ago for the Australian Broadcasting 


Commission. 


Chicago 


Roy Topper back from the Coast. 

Cy Bartlett in to attend funeral of 
his father. 

Charlie Chaplin and frau Oona at 
Blackstone hotel for short stay. 

Jimmy Hart visiting family in 
Ottumwa, Iowa, for a few weeks. 





Lou Lichenstein, manager of 20th- | 


Fox here, transferred to N. Y. home- 
office. 

Ina Claire and hubby planning 
trip to England when “Fatal Weak- 
ness” closes. 

Joseph Cotten and his wife attend- 
ing local press parties for opening of 
“Duel in the Sun.” 

Barbara Winslow left cast of “Har- 
vey” to join husband in Germany. 
Replaced by Helen Randall. 

Melvyn Douglas worked as police 
reporter on Chi Daily News as pub- 
licity stunt for “Call Me Mister.” 

Jose Ferrer set for principal role 
in “45 Minutes From Broadway,” re- 
vival after “Cyrano de Bergerac” 
closes. 

Charles Schlaifer, director of pub- 
licity for 20th-Fox, in town arrang- 


ing campaign for “Miracle on 34th. 


Street.” 

Phil Harris presented bevy of 
prizes to Mrs. Clara O’Leary for be- 
ing the 500,000th person to attend 
“Jolson Story.” 

Bebe Daniels, Ben Lyons, Marilyn 
Maxwell, Dale Evans and Gen. 
George Kenney were flown 
the “I Am An American” Day cele- 
bration at Chi stadium (18). They 
were joined by Joe E. Brown, Phil 
Regan, Estelle Sloan, Herb Shriner, 
Jack Fina*orch, Mark Plant, Joey 
Adams, Tony Canzoneri and Susan 
Reed, who are appearing in local 
spots. 








Videogenic Prez 
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aimee en nett 
Chicago will still be out of reach of 
tele network facilities. However, 
Mr. Truman, who appears to be the 
Demos’ favorite television pin-up, 


will probably spend bulk of his time | 


in Washington in any event. 
Biggest drawback to Mr. Truman’s 
television build-up, according to ob- 
servers here, is fact that television 
will still be a rich man’s toy next 
year and no mote than a name to Mr. 
Average Voter. Guesstimates place 
under a million sets in the hands of 
the public in “48 and not more than 


40 tele stations on the air in some! 
25 big cities by the fall of that year. | 
While a healthy proportion of video | 


receivers are being put on public 
view in restaurants, clubs, hotels 
and schools, 


even in the big cities and virtually 
non-existent for the folks in the 
sticks for several years to come. 
President Truman, according to 
reports here, is not unaware of his 


| tele appeal and has been toying with | 


the idea of having some of his press 
conferences and other White House 
affairs televised on a regular basis. 
In the same spirit, the White House 
has quickly accredited to its press 
and radio conferences tele reporters 
and cemmentators from DuMont, 
which has no other broadcast activi- 
ties. 

Mr. Truman’s showmanship be- 
fore the video cameras was particu- 
larly apparent during . President 
Miguel Aleman’s visit to Washington 
earlier this month. John Gaunt, 
producer at NBC-WRC, 
the President's engaging grin, his 
free and easy manners and his boy- 
ishness as sure-fire audience-pullers 
in video. Similar views were ex- 
pressed by Leslie Arries, DuMont 
tele manager. in Washington, and 
Bob Bendick, CBS viceo chief. For 
example, when the Army’s rocket 
planes roared overhead, the Presi- 
dent. like anv cther guy, shaded hi 
tyes, tooked 1> to follow their flight 
and grinned and waved as they 
passed over. 


Loop operates about 150 


in for | 


fact remains that tele | 
will be far from a household gadget | 


pointed to} 


Hollywood 


Marilyn Nash to Detroit. 
Abe Lastfogel in from New York. 
Ernie Foster recovering from sur- 


| 


gery. 
| perry Broderick in from Mexico 
ty , . 


Anga Enters bedded with bron- 
chitis. ‘ 

Artur Rubinstein to E] Paso for a 
concert, 

Merian C. Cooper to Honoluli on 
vacation. 
| George O'Hanlon to Chicago on 
| business. 
Bebe Daniels and Ben Lyon to 
| Chicago. 

Louis Lipstone to Honolulu for 
three weeks. 

Michael North recuperating from 
minor surgery. 

Joseph Breen 
major surgery. 

Rubinoff and his violin planed in 
from Montana. 

Randolph Scott buying a ranch in 
the High Sierras. 

Barney Ostrow the 
Vesuvio restaurant 

Evelyn Knight aired in from New 
York for film work ° 
George Seaton going to Alaska for 
his summer vacation. 

Jack Conway to British Columbia 


on a fishing vacation. 


recuperating from 


took over 


Ed Urschel, Metro auditor, re- 
turned from New York. 
Gene Fowler’s son, Will, joined 


the Paramount flackery. 
| Akbar Fazalbhoy, Bombay circuit 
| chief, guesting at Warners. 
Gene Mann holding auditions for 
| the Greek Theatre season. 

Lew Lauria’s valley home prowled 
for $3,000 worth of jewelry. 

James Dunn checked in at Metro 
for the first time in 13 years. 

Hunt Stromberg back at his chores 
after two months in the east. 

Bryan Foy to Mexico City to 
huddle with Leonard Picker. 


Mrs. Jeffrey Lynn leaving for 
France to claim an inheritance. 
Collier Young to Indianapolis, 


where his father is seriously ill. 
| Sam Kerner to Washington for 
couserenene with government offi- 
cials. 

Dale Evans booked for a week at 
| the Golden Gate theatre, San Fran- 
cisco. 

Walt Disney back to work after a 
week of galloping with the Visita- 
dores. 

Marilyn Maxwell to Chicago for 
, the “I Am An American Day” pro- 
gram. 

George “Gabby” Hayes returned 
from a two-week vacation on the 
desert. 

James Allen in from New York 
to discuss newsreels with Jack L. 
Warner. 

Xavier Cugat drew a 
caricatures for Jack’s 
restaurant, 

Bill Lyons checked in at Metro 
after three weeks of vacationing in 
New York. 

Dick Owen and Herman’ Beiers- 
dorfer in from Dallas for huddles 
at Eagle-Lion. 
| Charles M. Reagan and Claude F. 


series of 
new seafood 


| Lee in from New York ‘or Para- 
|; mount huddles. 
| Eve Crane, Maxine Hamilton, 


Bradley Kemp and Bill Kent organ- 
ized a new flackery. 

Paul Draper's il!ness held up work 
on Jimmy Cagney's “Time of Your 
Life” for four days. 

E. Henry Lewis shifted from the 
Nat Goldstone office to head the Ha- 
ro'd Hecht literary staff. 

Victorine Bangs Hatfield checked 
out of Warners camera department 
after 20 vears on the lot. 

Ann Sheridan Jaid u» with laryn- 
gitis with Raoul Walsh shooting “Sil- 
ver River” around her. 

Marvin Fisher moved into the 
William Holden home while the 
Holdens_ shifted to Leon Errol’s 
house. 

Charles Russell collapsed on the 
“Off to Buffalo” set at 20th-Fox, 
causing a switch in the production 
schedule. 

Ingrid Bergman is using a male 
stand-in to be fitted for the suit of 
armor she will wear in “The Life of 
Joan of Arc.” 

Kurt Kreuger taking singing les- 

sons to appear in “The Student 
| Prince” at the Papermill Playhouse 
jin New Jersey. 
Mitchell Hamilburg in from New 
_ York, where he co.ferred on dis- 
tribution of eight oaters Gene Autry 
| will make for Columbia. 

Russell Janney in town to huddle 
with Jesse Lasky and Walter Mac- 
Ewen on the filming of his novel, 
'“The Miracle of the Bells.” 

' Dana Andrews entertained Merle 
Oberon, Lucien Ballard, Ethel Barry- 
, more, George Cukor and the Lewis 

Milestones on his yacht, the Vileeki, 

on a trip to Catalina. 


| 


| Baltimore 





By Howard A. Burman 


Zero Mostel in return date at the 
Chanticler. 

Ted Routsoi. now managing Little, 
art cinemas “™\ 

Don Swann readying strawhat af 
nearby Towson. 

Milt Crandal) taking over publicit; 
for Rappaport chain. 

John Little to National. Washing- 
ton, subbing for Eddie Plohn on 
Vvarasn 

Joe Lombardi, formerity of Earle, 
Washington, replacing Felice Iula as 

i musical director of Hinpodrome, 


ta 
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Wednesday, May 21, 1947 


WAC 29 a | 


Opening night for Ray Eberle and his Orchestra at Frank Dailey’s Meadow- 
brook on Friday, May 16. ... 3,500 dancers jammed their way into the famed 
showcase, the largest crowd since pre-war days... . It’s been the same 
everywhere—on one nighters, locations and theatres. .. . Pictures don’t lie! 
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Personal Management: 
STAN LEE BROZA 
RKO Bidg., 1270 Sixth Avenwe- 
New York 20, N. Y. 


